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ulation of events: how it was ma!e,!e!, negotiated, collected, displayed, resold and

v I"r(né's;their biographies—trace relationships between humans and things, while also

Biographies-éf -

Whispening Artefacts:
from Melaneslia-' -

When a thing stands before us, it
recontextualised over time. The tfe f
revealing the actions of people h v d to act by these things. If we shift our point of view from the human gaze to that of things
themselves, what might their eyes feturn Us at ogir.{he soaety? [

Among the collections long care .
as uli and malangan. Isokichi Komine, a aanese trader who worked around German New Guinea in the early 20th century, collected these
carvings and then donated them to Keio. At the same time, they have also circulated beyond the university, entering the field of art—for
example, through their inclusion in exhibitions that presented them within a modern artistic context in the mid-twentieth century, such as
"Gendai no Me—Genshi Bijutsu kara” (“Today's Focus: Primitive Art Seen Through Eyes of the Present”, 1960) at the National Museum of
Modern Art, Tokyo.

Taking these Melanesian artefacts and their biographies as a starting point, this exhibition brings together eye-bearing things from
ethnological and archaeological contexts in other regions, alongside works from the university's collections that have been preserved and

classified as art. Through this gathering, the exhibition opens a space to reflect on the eyes of things and the gaze they direct towards us.
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Gallery Talk
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Wooden Figure | Sepik River Basin, New Guinea Island |
Collected in the early 20th century | Department of
Archaeology and Ethnology (Melanesian Ethnic Materials)
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Ganguu | Uchidai Site, Akita | Early Jomon Period | Department.
of Archaeology and Ethnology (Important Cultural Property)
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Mask | Sri Lanka | Collected in the early 20th century |
Department of Archaeology and Ethnology (Ohishi Machida
Collection)
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Head of a\Woman | ca.First century B.C.~Frist century AD. |
Keio University
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* Front photo: Uli Statue and Malangan Sculpture (Wooden Ancestral
Spirit Statues) | New Ireland Island, Bismarck Archipelago | Collected in the
early 20th century | Department of Archaeology and Ethnology

(Melanesian Ethnic Materials)
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* List order: Name of material | Place of origin | Year of production /
cavation / acquisition. *Photo: Katsura Muramatsu (Calo works Co. Ltd)




