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Preface

We are pleased to present you with the fifth issue of the Keio Museum Commons (KeMCo) Annual
Report.

Last academic year, KeMCo held a variety of exhibitions, starting with “Soichiro Mihara: Recipe:
Art of the Air,” followed by “Portable Land-scape-landscapes that can be brought home,” “KeMCo
New Year Exhibition 2025: Where the Snakes Are,” and “Century Akao Collection x Institute of Oriental
Classics (Shido Bunko): The Adventures of Book Hunters: Exploration Records of Shigemi Komatsu
Collection I.”

Apart from these exhibitions, KeMCo also launched “point of view” in a new attempt to highlight
the university’s collection, artworks, and academic materials. These works have been put on display
in the stair landing area of the East Annex. The exhibition will continue throughout the year, so please
stop by.

In addition, “KeMCo Staircase Lab.” is an initiative in which we collaborate with various seminars
at Keio. For its second phase, we worked together with the members of Professor Hiromoto Makabe's
seminar to hold the year-end project “Objects as the Windows to the World.”

In December last year, KeMCo was also selected for the “Research and Development Promotion
Project for DX in the Humanities and Social Sciences” by the Ministry of Education, Culture, Sports,
Science and Technology (MEXT) in the form of a recommission from the National Institutes for the
Humanities. By leveraging its connections with the different departments within Keio, KeMCo will be
more directly engaged in the advancement of research and education and stand out as a center for
the digital humanities. We aim to incorporate those research outcomes in our exhibitions as well.

KeMCo celebrates its fifth anniversary this year. We will continue to stay true to our conceptual
roots, to serve as an akichi (vacant open space) and endeavor to connect with not only those at the
university, but also all of Keio’s affiliated schools in order to explore, learn about, and enjoy art. | extend
my heartfelt invitation to you, the reader, to visit us in-person and partake in these opportunities.

We thank our loyal patrons, and look forward to your continued interest and support.

Nozomi lkeya
Director, Keio Museum Commons
June 2025
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Exhibition | Soichiro Mihara: Recipe: Art of the Air

Date Monday, June 3-Saturday, August 3, 2024, 11:00-18:00 (Exhibition Days: 44 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, June 22 and

August 3, and temporary closing on Monday, June 24 and July 29.

Venue Keio Museum Commons
Participants 1,399 participants

Organizer Keio Museum Commons
Cooperation Nisoul Co.,Ltd, Tamura Shoten

Kyoto Art Center Artists-in-Studios program

Publication Poster (B2), flyer (A4), list of works and floormap (A3), questionnaire, exhibition
record book (A5)

Staff Shiho Hasegawa, Yu Homma, Shimpei Tsunefuka (KeMCo),
Yohko Watanabe (KUAC / KeMCo)

Event
Artist Talk: Soichiro Mihara x Dominique Chen

Date Monday, July 8, 2024, 18:15-20:15
Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 68 participants

* See p. 42 for a detailed report on the artist talk.

Gallery Talk with the Artist and “the Member”

Date Saturday, August 3, 2024, 15:00-16:00
Venue Keio Museum Commons

Participants 26 participants

Speakers Soichiro Mihara and other project members
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Overview

An exhibition was held in collaboration with the artist Soichiro Mihara, centred around the
themes “art of the air” and “recipe.” The exhibition featured his new work making particle, as well
as nearly the entirety of his artworks, which can be categorised according to the properties of air—
vibration, particles, and breathing. At the same time, the exhibition provided an opportunity to take a
comprehensive view of Mihara's creative practice, as it also realised his concept of “recipe,” which
emerged through his thoughts on the archiving of works.

During the exhibition period, an artist talk (see p. 41) and a guided gallery tour were held. The
gallery tour, in particular, served as an event that highlighted the collaborative and multisensory
nature of Mihara's projects: members who had worked alongside the artist also offered commentary
for the tour visitors, herbal tea grown using compost from Mihara's composting device was served,
and a scent-based performance was presented.

The exhibition was also developed in conjunction with the activities of KeMCo's student staff.
KeMiCo (see p. 89) provided ongoing updates via social media through “KeMCompost Magazine” and
“#m3 diary,” while KeMCoM (see p. 57) produced and distributed a ZINE at the venue featuring an
interview with the artist.

At the end of March 2025, the exhibition record book was published. While the exhibition space
itself was intentionally restrained in its use of textual information, in accordance with the artist’s
wishes, the publication fully documents the artworks, the context of the exhibition, and post-
exhibition reflections. This book serves as a means to revisit and reflect upon the exhibition as an

event and its surrounding activities. (text=Shiho Hasegawa)
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Exhibition | Portable Land-scape—landscapes that can be brought home

Date

Venue
Participants
Organizer
Cooperation

Publication
Curators

Staff

Event

Monday, October 7-Friday, December 6, 2024, 11:00-18:00 (Exhibition Days: 43 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, October 19 and

November 23, and temporary closing on Monday, October 21 and November 25.
Keio Museum Commons

1,612 participants

Keio Museum Commons

Keio University Art Center, and Keio University Mita Media Center (Keio
University Library)

Poster (B2), flyer (A4), list of works (A3), catalog (duodecimo), questonnaire
Takami Matsuda (Faculty of Letters), Miho Kirishima (Keio University Art Center)

Miyuki Ohmae, Yu Homma, Shimpei Tsunefuka (KeMCo)

Symposium “Portable Land-scape—landscapes that can be brought home”

Date

Venue

Participants

Saturday, October 19, 2024, 13:30-17:00
Keio University Mita Campus, G-Lab (East Research Building, 6F)
45 participants

* See p. 37 for a detailed report on the Symposium.

Gallery Talk
Date

Venue

Speaker

Tuesday, October 22, Tuesday, November 5, Friday, November 29,
Thursday, December 5, 2024

Keio Museum Commons

Takami Matsuda (Professor Emeritus, Faculty of Letters), Miho Kirishima (Curator,

Keio University Art Center)
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photo: © Katsura Muramatsu (Calo works)
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Overview

The exhibition, titled “Portable Land-scape—Ilandscapes that can be brought home,” explores
the practice of reconstructing and re-creating various forms of static landscapes—books, prints,
photographs—so that they may be carried home and kept close.

Starting from the Prehistory of Landscape, as Backgrounds in medieval llluminated Manuscripts,
the exhibition explores landscapes conveyed through seven key themes: early manuscript and rare
book illustrations, modern travelogues introducing foreign vistas, the Grand Tour and the ideal
landscape, and the picturesque travel, postcards of distant scenery, and historical travel tools.
On display are illuminated manuscripts, rare books, prints, photographs, postcards, and travel
paraphernalia.

The exhibition is organized by Professor Emeritus Takami Matsuda (Professor Emeritus, Keio
University) and Miho Kirishima, curator at the Keio University Art Center.

On the first floor, KeMCoM presents an installation featuring everyday landscape photographs
taken by its members as well as the “Common-scape” program, which invites visitors to share their
own landscape photos—offering a renewed reflection on how we share landscapes in contemporary
society.

In collaboration with Café Hakkakuto, located in the old building of the Mita Campus Library, a
special menu item called “Monte Bianco Colorato” was created. Inspired by watercolor paintings,
this limited-edition dessert—served only during the October exhibition period and during the Mita
Festival —consists of a cake shaped like a snow-covered mountain topped with vividly colored
syrups, and was very well received.

As part of the program, a symposium and gallery talks were held. The symposium featured the
organizers Matsuda and Kirishima, along with two guest experts: Professor Kazuyoshi Oishi (Professor,
Graduate School of Arts and Sciences, The University of Tokyo) and Hiroya Sugimura (Director, Tochigi City Art
Museum). The gallery talks were conducted twice each by exhibition organizers Takami Matsuda and

Miho Kirishima. (text=Miyuki Ohmae)
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Exhibition | KeMCo New Year Exhibition 2025 Where the Snakes Are

Date Thursday, January 9-Friday, February 7, 2025, 11:00-18:00
(Exhibition Days: 21 days)(Closed on Saturdays, Sundays, and Public Holidays)
Special opening on Saturday, January 18 and February 1, and temporary closing on Monday,

January 20 and February 3.

Venue Keio Museum Commons

Participants 1,296 participants

Organizer Keio Museum Commons

Cooperation Department of Aesthetics and Science of Arts, Keio University Faculty of Letters /

Department of Archaeology and Ethnology, Keio University Faculty of Letters /
Fukuzawa Memorial Center for Modern Japanese Studies, Keio University /
Historical Documents Room, Keio University Faculty of Letters (Komonjoshitsu) /
Keio Institute of Oriental Classics (Shido Bunko) / Keio University Art Center /
Keio University Hiyoshi Media Center / Keio University Mita Media Center / Keio
University Shinanomachi Media Center / Science Museum, Keio Yochisha

Elementary School / Keio Chutobu Junior High School / Keio Girls Senior High

School
Publication Poster (A2), flyer (A4), list of works (A4), postcards (2 types), questonnaire
Staff Yu Homma, Shimpei Tsunefuka, Shiho Hasegawa (KeMCo)
Event
Gallery Talk
Date Saturday, January 18/ February 1, 2025
Venue Keio Museum Commons
Speakers Tooru Ishikawa (Professor, Faculty of Letters) / Shimpei Tsunefuka

KeMCoMxKeio Chutobu Junior High School & Keio Girls Senior High School Collaboration Exhibition
Venue Keio Museum Commons (Entrance Hall)

*See p. 56— for a detailed report on the collaboration between KeMCoM and the exhibition.
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LovavabFEonitim%. [BHROAVI SNV BALIFEAD KRBT EAV] 8B
DAV PEBOANV BRI IV EBREANT D8I vav Db EICERLT,

Room1iZid, 7REi—H D[ HORE |FEZHEL, T—RX 2R EBELTEIRROABEEREERTE
DRI ARERICTFEELLE L, LLWIRREZE R B RL KeMCoZE &I Ik L WEBENHI £EEI LA
SUA—NT—ZREERBLIERENHY, T —R—FINE -7 BOTRE | DEIL, BHEFICL>TILRIHR
FEWHDEot, ZORBIEIKEATROHZERTHH B, BIIBER (%) ICKBELTE v
V—b—o%MEL, (=)

Overview

The KeMCo New Year Exhibition marks the new year, a collaborative effort involving teams from
across Keio University that are engaged in cultural heritage activities. This year's exhibition brought
together 13 teams from six campuses and included natural history specimens from Keio Yochisha
Elementary School, and calligraphies from Keio Chutobu Junior High School and Keio Girls Senior
High School.

For 2025, the zodiac animal is the snake. We displayed a diverse range of works from various
collections, including ancient and modern books (from medical texts to literature and manga), folding
screens, illustrated scrolls, handmade books, historical documents, an etching, ukiyo-e prints,
skeletal specimens, a rock, a ritual decorative panel, and even exhibition footage and newspapers.
These were organised into eight sections: “Snakes in Animalia,” “Poetry and Snakes,” “Terifying
Snakes,” “Snakes in Symbols,” “Snakes in the Meiji period,” “Snakes in Stories,” “Snakes in
Associations,” and “Snakes in Butoh.”

Room 1 featured the “Mushi no utaawase” six-fold, two-panel screen. This installation utilized a
wall case specifically designed during KeMCo’s construction to accommodate long and large-scale
works, addressing a previous limitation within the university regarding the display of such pieces. As
this screen is a popular work, we invited Prof. Tooru Ishikawa (Faculty of Letters) to lead a gallery talk.

(text=Yu Homma)
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photo: © Katsura Muramatsu (Calo works)
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Exhibition | Century Akao Collection x Institute of Oriental Classics (Shido Bunko)
The Adventures of Book Hunters: Exploration Records of Shigemi Komatsu

Collection |

Date

Venue
Participants

Organizers
Publication

Curator
Staff

Event
Ask the Hunter!

Venue

Gallery Talk
Date
Venue

Speaker

Monday, March 17-Friday, May 16, 2025,11:00-18:00 (Exhibition Days: 37 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, March 29 and
April 19, and temporary closing on Monday, March 24 and April 14, Monday April 26—
Tuesday, May 6.

Keio Museum Commons

1,221 participants

Keio Museum Commons, Keio Institute of Oriental Classics (Shido Bunko)
Poster (B2), flyer (A4), list of works (A4), catalog (B5), questonnaire

Wataru Ichinohe (Keio Institute of Oriental Classics)

Miyuki Ohmae, Yu Homma, Shimpei Tsunefuka (KeMCo)

Keio Museum Commons (exhibition room and online)

Saturday, April 19 and Tuesday, May 13, 2025
Keio Museum Commons

Wataru Ichinohe (Professor, Shido Bunko)
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B=

2021 FICEBERRNTEEZ Ty FaU—REIL I a»ICid, 915,000 IC R SEEFEH /N
MIXE1925-2010) DIHEELEEN TV S, BERXRBAFMEARMTEXEICTERLLIEDON
TVWARERERNE. ZOEARBBELIZIEED O NEDHF EERDLEASICEVLWTEZRAVL AEIL,
ZORERRO—im%. BEER L LG ICIBERABRLTWEESD—RIEHE LTRHELE, SEIE, ihE
XEO—FSHHEROLEOLL, HEHIBEOR L LHBERATORBICERE YT,

AEEBRIE. 600/ vavhoERIni, 11E0&E T BICBTEYDaLIYarvelTt
HoBRWNMAREIIBRERN O, EEDRLEIZBNL. 2[EAONIEY I TIE. BEENPHBLED,D
SEIFLIEBECEBREZMBILL TELREYEHBELT, 3[LHRB KHRZ|TIE RLEADERD
BRAREERRICLE TESR LS ICERL, ABICK - THRALEERLRIEN L 4[BEHOH B! T
&, AEICLS>TROD -1 HALEYLEEER Z HBEL, bl BSRIEKETH ITIL, AP RBTH-
10D, AEORER, it ICESLENESHICHE-1-EMERN LT, 6[BER, IMAEE | Tl I
MEEOIFIEFLHMENZBNL, FE-BAORELF LI IEBOHIEREETRLT,

ERTCIIDAEVRIAEZEEZEOERIZ D72 D [ BLATINAYZ— | LELT FI0EICHhD
DT VOSGARREEZRREICBRL, YA VRGBT TERSE,SLEMPBEEZEY, — 80
BRIC—FHENODORIZEZIBE LT, £/, EEEO—FHEBRICLZTKRHORERREHTFv7 Y ——
2%, 48198 (1) 58138 (k) m2EEHEL. Youtube THARIL 7=,

Room2Tld/NEBRbFAE L, XEMHERIR EAABZROBEOLE, LV Fa)—aLsav D
DS, BROKRETH S KBINKA G [EEILG [ REBILG] 03FE, FE-ERO/NEOEHREE
BEEBRRSKRDOEBRZITo7, (B=K#)
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Overview

In 2021, Keio University received a donation of the Century Akao Collection, which includes
approximately 15,000 volumes from the personal library of Komatsu Shigemi (1925-2010), a scholar
of ancient Japanese calligraphy. Cataloging of these materials is currently underway at the Keio
Institute of Oriental Classics (Shido Bunko). This immense collection is unparalleled not only in its
sheer volume but also in the breadth of its scope and historical range.

This exhibition is the first installment of a series that showcases findings from the cataloging
efforts, together with related materials. Curated by Professor Wataru Ichinohe of the Shido Bunko,
the exhibit highlights distinctive volumes and illustrates the realities of researching classical texts.

The exhibition is structured into six sections:

1. "“Books of Writing”
Showcases Komatsu’s unmatched range of collected literature on calligraphy.

2. "Books that are passed down from generation to generation”
Displays books that reveal past owners or authors through bookplates and inscriptions.

3. “Examine and compare”
Presents multiple editions of the same book side by side, with insights discovered

through research.

4. "Rare books appear”
Features rare titles and related documents newly identified in the cataloging process.

5. *“Cataloging in Progress”
Highlights books whose details were unclear before but whose backgrounds have since

been revealed.

6. “Book Collector, Shigemi Komatsu”
Introduces various books with the Shigemi Komatsu's library marks, along with volumes

bearing inscriptions that document their acquisition history.

Given the number of exceptionally rare books on display, a beginner-friendly Q&A guide titled
“Ask the Hunter!” was placed in the exhibition space. An online version invited visitor questions and
comments, several of which were answered by Professor Ichinohe. Additionally, two gallery talks—
each one hour long—were held, on Saturday, April 19 and Tuesday, May 13, and were also published
on YouTube.

Room 2 hosted a smaller exhibit, curated by Associate Professor Yasuyuki Sasaki from the
Faculty of Letters. From the Century Collection’s Buddhist statue holdings, it showcased three
Japanese wooden sculptures:“Seated Dainichi Nyorai (Mahaavairocana) Statue,” “Standing Bosatsu
(Bodhisattva) Statue,” and “Standing Tembu (Deva) Statue” —alongside eight small gilt-bronze Seated

Bosatsu (bodhisattva) from China’s Tang dynasty. (text=Miyuki Ohmae)
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Exhibition | point of view

Date 1st part: Thursday, January 9-Friday, February 7, 2025
2nd part: Monday, March 17-Friday, May 16, 2025
Venue Keio Museum Commons, 2F Stair Landing
Organizers Keio Museum Commons, YOKOTA TOKYO
Cooperation Japan Cultural Research Institute
Publication Brochure (A5)
Staff Shiho Hasegawa, Yu Homma (KeMCo), Yohko Watanabe (KUAC / KeMCo)
Overview

A new exhibition series entitled “point of view” was launched in 2025. The series takes its name
from the specific perspective offered by an object displayed on the stair landing and the surrounding
view framed by KeMCo’'s open atrium. This initiative is designed to shed light on objects from the
university’s collection, as well as artworks and research materials that have temporarily gathered at
Keio University through various connections.

The inaugural exhibition focused on the work of contemporary artist Kazuo Okazaki. Organised
as a four-part series, a single work is presented during each part. In the 2024 academic year, the first

and second parts were held, featuring the following works:

+1st: Manegineko [Inviting Cat], 2007, paint on plaster, 18.0x11.5x11.5 cm
*2nd: Shuzo Takiguchi — Arrow Finger (from Who's Who), 1968, coating on bronze, 7.5x3.5x2.3 cm

In this exhibition, in order to allow visitors to enjoy encountering the object itself, explanatory
descriptions are not placed next to the display base. The information about each object is only
included in the distributed brochures. The brochure will adopt a unified format for this exhibition

series. (text=Shiho Hasegawa)



ZRB— LYEIEROEM
Soichiro Mihara: Recipe: Art of the Air

1
L3 & L7 i R IR AR

point of view—Kazuo Okazaki

Muramatsu (Calo works)




SUOWIWOY WNBSN|A 018

G20¢/veoe

G'ON Hoday [enuuy

SONIANOY

1sodwo) ey | 108loid

28

79z rLavERb

SR BERRAI1—VTL-OEVXGR)

#h ZREB—BB(T—F4 2N GERIAE T—TARTFAv I TALIE—)
HY KeMiCo. EE 7. RA)I%HE. AMK (KeMCo)

i ES

2023FEIfThNiz 7T—T4RA M ZRB—BEKLDMERR |7V Mg LAY
KA EZREFMEDIAVRRMEE | ICLYKeMCORTIAVRR T4V I #{T5RAH2023F7 8D
SERBLAEY SRR LUVEBMEEOEEILBERDOIERICKY2024FERETRITTRETD
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Project | KeMCompost

Venue Keio Museum Commons (8F)

Cooperation Soichiro Mihara (Artist), Hiromi Tsukayama (Artistic Director)
Staff KeMiCo, Ritsuko Shino, Shiho Hasegawa, Yu Homma (KeMCo)
Overview

KeMCompost as the art project began in July 2023 as an in-house composting experiment at
KeMCo, utilising a composting device created by Soichiro Mihara. Thanks to the generous support
of both the artist and the device’'s owner, Hiromi Tsukayama, the installation was able to remain in
place through to the end of the 2024 academic year.

Activity updates continued to be shared through the “KeMCompost diary,” led by student staff
group KeMiCo. During the exhibition “Soichiro Mihara: Recipe: Art of the Air,” the composting
device was relocated into the exhibit space as part of the display, allowing visitors to watch the daily
decomposition process and experience the associated scents.

During the same exhibition period, students from Keio Chutobu Junior High School visited
KeMCo and engaged in a hands-on composting experience with the artist. Together, they stirred
compost in mid-decomposition, experienced its smell, ate fried chicken with the artist, and added
the greasy bones to the compost containers—returning later to observe how they had broken down.
Compost primarily produced in the previous academic year was used to grow hops in collaboration
with Yoshinori Kasai seminar in the Faculty of Law (as part of the TAKANAWA HOP WAY project) between
summer and autumn 2024. In addition, compost was distributed to affiliated Keio schools such
as Keio Chutobu and Keio Yochisha Elementary School, where it was put to use in various plant-
growing activities.

Although the device has been returned, our interest in the material cycle remains strong, and we

intend to continue our composting activities. (text=Shiho Hasegawa)
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7AZz I FIEN - AT REFEALE ULHFRERDT-HDVTF—¥B70I 7 4]
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2023FEICHBL-AT RSz ME. TY2L -0y X & FRALE XULHRBRE R D =D TF5—
FE7NIIL BT L BEERIOHPEERBETEHHRAMAICH LTERTZILEBHELTLS[1,
2R HERDSEE (~202553058) 3. KFO[H | Z R CERNADEMREHEEF L. HICHAZ T D
BEANETHILERITL E L [BERBIEHDEOLZDN | EWSIRIBHNARWEER LI EE
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L.TPALVEBROBD I OHAMMEICOWTHREHICER . FRICEEEL T EHBRRT—7
FLE—LDEEEBEL T TIRXNVEBEROXIDEBWFE2EL O OERRNAIEREEDI-—FLh->
7=, GE==4b)
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Project | Digital Commons Utilized in “Competency Development Program for
Exporting Cultural Experiences”

Overview

Launched in 2023, this project is dedicated to creating and implementing a literacy program that
uses the digital commons to make cultural experiences more accessible across all generations [1]. In our
second year, concluding in March 2025, we have focused on co-creating new learning environments
by sharing the university's expertise with the community and international specialists. At the same
time, we have pursued the foundational question of “Why do we make things?”

Our initial research identified key challenges: a digital divide in cultural activities between
generations and a lack of programs that actively foster intergenerational collaboration, outside of
corporate-university ventures. To address this, we prototyped a series of Zine-Making Workshops
in May 2024 and January 2025. These workshops brought together students with middle-aged and
older residents of Minato Ward in mixed teams. The result was a powerful collaborative experience
where participants shared their unique knowledge to create unified works. These sessions
demonstrated the value of intergenerational exchange, as participants gained new perspectives and
found common joy in blending digital and manual creation.

To expand our impact, we participated in a workshop with the international community in
June. We hosted a public talk event in August with “FabLab SENDAI-FLAT” to explore the social
importance of craftsmanship in the digital era. This year marked a significant step forward in our
practical mission to cultivate the next generation of cultural leaders through dynamic partnerships

with a wide range of stakeholders. (text=Goki Miyakita)

[1]1 Funded by the Telecommunications Advancement Foundation through the grant program for addressing issues

in online communities.
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Project | The Digital Humanities Consortium Project of Japan for Data Platform

Overview

Starting in the fiscal year 2024, the Ministry of Education, Culture, Sports, Science and
Technology (MEXT) initiated a commissioned project titled “Promotion of Research and Development
for Digital Transformation (DX) in Humanities and Social Sciences (Operation of the Digital Humanities
Consortium for the Development of Data Infrastructure).” As a subcontractor under the National Institutes
for the Humanities (NIHU), which was originally commissioned by MEXT, our university has assumed
responsibility for part of this project.

Keio Museum Commons (KeMCo), that is central to this initiative, is the which has actively
engaged in “museum commons” practices. Collaborates closely with various university departments,
including the Faculty of Letters, aiming to establish and disseminate data standards specifically
designed for East Asian textual resources based on the internationally recognized TEI (Text Encoding
Initiative) Guidelines. The ultimate objective is to develop methodologies enabling East Asian textual
data, including Japanese materials, to be structured as digital data with advanced international
interoperability.

In fulfilling this role, KeMCo will develop text data models and associated guidelines aligned with
TEI standards and actively engage in dissemination and awareness-raising activities. Concurrently,
KeMCo will demonstrate the practical utility of this model by creating and providing standardized
text data and developing research use cases. Building upon these achievements and in collaboration
with NIHU, KeMCo will also contribute to developing, implementing, and assessing educational
programs aimed at fostering skilled personnel in humanities data. Furthermore, KeMCo will promote
these outcomes through various channels, including web platforms and online and offline events,
supporting communication and awareness-raising activities to advance Digital Humanities.

Additionally, KeMCo will support the “Research Infrastructure Hub” managed within this project
in cooperation with NIHU and other participating institutions, thereby significantly contributing to

advancing Digital Humanities in Japan. (text=Kiyonori Nagasaki)

[Reference]

“The History of DiHuCo,” National Institutes for the Humanities (NIHU) website, https://dh.nihu.jp/ayumi
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Perspectives in University Museums](KeMCo).[Signs and responses: curatorial gestures
from the periphery (> > ##—EzAS) . [Museum objects and atmosphere: Enhancing
students’ cross-disciplinary experience] (hiix#).[Students at the heart: Rethinking the
place of students in museum audience development] (x k) EBLIZRE D B IN. HKL
TARNYyav TR FEBEORE. FEOEFECSMMROAE. . BARELY 7 — ke T2—
PTLDFRICEIIZRAMEDM LRED My I A ERINT, (R=A4M)
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Symposium | International Round Table “Expanding Student Participation in
University Museums”

Date Thursday, July 4, 2024, 18:30-20:45

Venue Online

Participants 81 participants

Panelists Elena del Mercato and Lee Casey (Director, Engagement, Museums and Collections at

the University of Melbourne), Ye Thu (Executive, Campus Community & Public Engagement
at NUS Museum of National University of Singapore), Misako Mishima (Professor,
Kyushu University Museum), Goki Miyakita (Senior Assistant Professor, KeMCo),
Yu Homma (Senior Assistant Professor, KeMCo)
Staff Yu Homma, Goki Miyakita (KeMCo)

Overview

Since its establishment in 2021, KeMCo has emphasised student involvement and explored
various ways to engage with them. Beyond simply collaborating with the Museum Curator Program,
KeMCo has experimented with various approaches, including jointly planning exhibitions and
public programs with students. Against this backdrop, we organised an international roundtable
focused on placing students at the centre of museum activities and expanding and diversifying their
participation.

The roundtable invited researchers from the University of Melbourne, the National University
of Singapore, and Kyushu University. Presentations included “The Students’ Voices: Amplifying
Student Perspectives in University Museums” (KeMCo), “Signs and Responses: Curatorial Gestures
from the Periphery” (National University of Singapore), “Museum Objects and Atmosphere: Enhancing
Students’ Cross-Disciplinary Experience” (Kyushu University), and “Students at the Heart: Rethinking
the Place of Students in Museum Audience Development” (University of Melbourne). The subsequent
discussion covered topics such as challenges in student recruitment, measuring student agency
and participation effectiveness, credit recognition and reward design, and improving the museum’s

recognition within the university. (text=Yu Homma)
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BLEBRANH-oTHO TRARICAEZD TRV ZORICEWTARRKIIK. BELTIAR I EEZ2DD,
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Symposium | Portable Land-scape—landscapes that can be brought home

Date Saturday, October 19, 2024, 13:30-17:00

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)

Participants 45 participants

Panelists Kazuyoshi Qishi (Professor, Graduate School of Arts and Sciences, University of Tokyo),

Hiroya Sugimura (Director, Tochigi City Art Museum), Takami Matsuda (Professor
Emeritus, Faculty of Letters), Miho Kirishima (Curator, Keio University Art Center)
Opening Remarks: Nozomi lkeya (Director, KeMCo, Faculty of Letters)
Moderator: Miyuki Ohmae (KeMCo)

Overview

This symposium was organized as a related program to the exhibition “Portable Land-scape —
landscapes that can be brought home,” which explored various historical and cultural dimensions of
landscape representation.

The first half of the program featured presentations by the following speakers:

° Takami Matsuda (Professor Emeritus, Faculty of Letters)
The Transformation of Calendar lllustrations: Landscape and the Four Seasons in Western
Europe (14th-17th Centuries)
° Miho Kirishima (Curator, Keio University Art Center)
Watercolor and Aquatint: Techniques Behind “Portable Land-scape”
° Kazuyoshi Oishi (Professor, Graduate School of Arts and Sciences, University of Tokyo)
The Picturesque City: The Thames River and Bridges as Tourist Icons
° Hiroya Sugimura (Director, Tochigi City Art Museum)
To Own a Landscape: John Constable in 1816-17.

Matsuda reexamined the historiographical positioning of calendar illustrations—commonly
considered a precursor to the emergence of landscape painting—by tracing their development
and questioning whether these images, which incorporated background landscapes, can truly be
categorized as “landscapes.”

Kirishima addressed the rise of outdoor landscape sketching in 18th-century Britain as an early
form of documenting scenery. Focusing on watercolor and aquatint techniques, she analyzed their
development in relation to material innovation and the socio-economic rise of the middle class in the
wake of the Industrial Revolution.

Oishi investigated the shifting symbolism of Westminster Bridge and the Thames River,
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examining how these views transformed from emblems of post-Great Fire urban regeneration
into standardized tourist imagery. He argued that late 18th-century prints of Westminster Bridge
embodied the “urban picturesque,” an aesthetic that applied picturesque values to urban settings.

Sugimura provided a detailed analysis of John Constable’s Flatford Mill, referencing Constable’s
own assertion that “to paint is to feel.” He explored how the act of painting enabled a profound
experience of the subject, allowing the artist to possess and bring home a landscape through its
transformation into an artwork. The presentation also highlighted the emotional and mnemonic
function of such works in relation to one’s homeland.

The second half of the symposium consisted of a general discussion among the panelists.
Matsuda revisited the question of whether the accumulation of scenic elements alone—such as
those found in calendar illustrations—was sufficient to constitute a “landscape,” proposing instead
that a unifying perspective is essential. This prompted a multifaceted discussion on the role of
viewpoint in defining landscape, drawing on the diverse expertise of the panelists. Questions and
comments from the floor further enriched the conversation, including inquiries related to artistic
autonomy and the conditions under which a landscape is recognized as such.

In contrast to the exhibition’s focus on travel landscapes, the symposium brought renewed
attention to the act of depicting and keeping landscapes of one’s homeland or immediate
surroundings. The event provided a valuable opportunity to deepen discourse on the personal,

emotional, and aesthetic implications of landscape ownership and representation. (text=Miyuki Ohmae)




SUOWIWOY WNBSN|A 018

|9POJA 1R 1X8] URISY 1SBJ UR 10} Sese) as() Bunesn piemol

:saljluewny ay) 4o} Buipoous 1xa] Jo sabuajiey) pue snieis uain) | wnisodwAsg

G20¢/veoe

G'ON Hoday [enuuy

SaNIANOY

39

SVROIL | AXFED=HDTHRAMNTF —2BE(LDRIREEE K7 VT TFANT—2ET
NDA—-Rr—REIHBICHEIFT—

BEF 20255 3H25H (k) 10:00~18:00

215 EBERZBARF=MF+>/ R G-Lab (6w -4 71>

shn& 72%

EigE ANEL S (FEAS) AT NID /NERET) GERAS SRR . /B A B8 (ERERBA
2, EHET ERELD). BEXEGERA) . HAHE BEEILTFA) ., SIEFERK
EFRAEBEARD) . E— L ASUEREF RN N5 E(BRESHAMANE)

Hige XERIFPEEAETEAXSE - HARZODXL A - R EEE | DHaY
V—=ITL7AY Y M ARERNT BERBIL-VTL-JEVX

#iE BEERBAFNFBRELN  BRIZTH. ABLHATEEDHIER RRKFE
FHREFMWEIMER B AR IBRER Y 2 —, EHEBRZEASEHER, AMAZE
KEBR AXBZHER. AXIERFATA

Fiay KIGHRE (32288, AXIEREHZAT, KeMCo)

=

EOVRITLTIEAXERARICEVWTTFR T —2EELICIRYVBELEF FEROMEENEIE
L. ZENFNOERICOVWTOREN TALONI, TR BEENESOBRERE TSI TEL,
BEERLT CTOBRREERICHEAZNITIONDLSICTEILEH B0 FEEIT—A302
Z3EIFORLEERZITHEV. . FILHHTEORKRELZTOLTWIET . ZLOEEEDEZEEICE TS
R ELI HEG-LabD2 DO D7 AT ICTRRAR—REANFICHBILTRIELIZH, COHERDOE
B OIS ATUNABERICHICHE L. ZNT W OSMEDL +2ITERINE LEREZITRAZED
ZE&THHT=,

WEDOARIG BARECHALAK JGH SERXFE LM 85 HELLESIRITHTY SO ETY
TUNOHIE - SEICBETE2T —2EELEZLSE LT ERO—TPEERARICETEZT—<HE
DIEHhNBEE BABDBFICEIT3T —2BELDREN Thb Nz, BEDBRAETTHTIL. AL
TERANT—2EBELORREE T 2EEELLALTIIOARENLRERDTADON BEORNICIKTL
2o (GB=sKIE)



SUOWIWOY WNBSN|A 018

|9POJA 1R 1X8] URISY 1SBJ UR 10} Sese) as() Bunesn piemol

:saljluewny ay) 4o} Buipoous 1xa] Jo sabuajiey) pue snieis uain) | wnisodwAsg

G20¢/veoe

G'ON Hoday [enuuy

SaNIANOY

40

Symposium | Current Status and Challenges of Text Encoding for the
Humanities: Toward Creating Use Cases for an East Asian Text Data Model

Date Tuesday, March 25, 2025, 10:00-18:00

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F) / Online
Participants 72 Participants

Speakers Naoki Kokaze (Chiba University), Jun Ogawa (NII), Ayano Kokaze (Historiographical

Institute The University of Tokyo), Moe Takasuka (Keio University), Sachiko Shioi (Waseda
University), Shintaro Seki (University of Tokyo), Chikahiko Suzuki (Gunma Prefectural
Women's University), Yona Takahashi (Tokyo University of Foreign Studies), Yifan Wang
(International Institute for Digital Humanities), Ayumi Ogawa (AMANE.LLC)

Organizers Data Platform Hub, Digital Humanities Consortium Project /
Keio Museum Commons

Support Department of Library and Information Science, Faculty of Letters, Keio
University / DH Promotion Office, National Institutes for the Humanities /
International Center for Pre-modern Japanese Historical Resources,
Historiographical Institute, The University of Tokyo / Graduate School of
Humanities, Nagoya University / Faculty of Humanities, Kyushu University /
International Institute for Digital Humanities

Main Staff Kiyonori Nagasaki (Faculty of Letters / International Institute for Digital Humanities / KeMCo)

Overview

At this symposium, young and mid-career researchers engaged in text encoding within
humanities research presented their practical reports. The aim was not only for presenters to share
their own information but also to facilitate time for mutual information exchange and discussion
among presenters. To achieve this, each speaker repeated their 30-minute presentation three times,
staggering the schedule so that attendees could listen to multiple presenters. The presentations were
distributed across four spaces on two floors of the East Building G-Lab, and the facility's flexibility
accommodated this unconventional format effectively, enabling participants to thoroughly engage in
information gathering and discussion.

The contents of the reports covered diverse fields, including Japanese history, classical, early
modern, and modern Japanese literature, Buddhist scriptures, picture scrolls, and Gagaku (Japanese
court music) scores. Additionally, themes related to text encoding beyond East Asia, such as ancient
Rome and biblical studies, were also presented, providing a comprehensive perspective on text
encoding across various disciplines. In the concluding panel discussion, presenters with substantial
experience in text encoding engaged in profound and essential dialogue, bringing the symposium to

a successful close. (text=Kiyonori Nagasaki)
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Talk | Artist Talk: Soichiro Mihara x Dominique Chen

Date Monday, July 8, 2024, 18:15-20:15

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 68 participants

Speakers Soichiro Mihara (Artist), Dominique Chen (Ferment Media Researcher)

MC: Shiho Hasegawa (KeMCo)

Overview

As part of the exhibition “Soichiro Mihara: Recipe: Art of the Air,” a talk event was held featuring
artist Soichiro Mihara and ferment media researcher Dominique Chen. Taking “recipe” as a point of
departure, the discussion explored Mihara's thinking, the development of his unique concept of the
recipe, and its relationship to his work.

Mihara began by introducing his idea of “recipe” concerning the question of how to preserve
artworks and artistit’s will. He spoke about how his engagement with open source technology and
free culture—particularly through his technology-based practice—had influenced his thinking, and
how his collaborations with media art pioneers such as Seiko Mikami and Felix Hess had gradually
shaped this idea of the recipe.

The conversation with Chen delved into topics including the relationship between artworks,
recipes and copyright; the framework and rules that recipes imply; the presence and absence of
artworks over time; and notions of openness and site-specificity. As Mihara shared examples of
actual recipe structures and descriptions he had written for his own works, the dialogue illuminated
not only the idea of the recipe, but also broader aspects of his artistic approach.

The lively discussion extended into a Q&A session, prompting further reflection on the
documentation, transmission, and legacy of artworks, as well as the potential for expanding Mihara’s
recipe-based model.

Following the event, a recording of the talk was made publicly available online as an archive,
and an edited excerpt was included in the exhibition record book, helping to further disseminate the

insights shared. (text=Shiho Hasegawa)
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Talk | 3D Scholarly Editing

Date Tuesday, September 17, 2024,10:00-16:30

Venue Keio Museum Commons

Participants Approx. 20 participants

Speakers Susan Schreibman (Maastricht University)

Organizers Department of Library and Information Science, Keio University / Keio Museum

Commons / Digital Humanities Initiative, Center for Evolving Humanities,
Graduate School of Humanities and Sociology, the University of Tokyo /
International Institute for Digital Humanities

Main Staff Kiyonori Nagasaki (Faculty of Letters / International Institute for Digital Humanities / KeMCo)

Support: Miyuki Ohmae, Shiho Hasegawa, Yu Homma, Goki Miyakita (KeMCo)

Overview

This event featured a lecture and workshop on the academic applications of 3D technology,
presented by Professor Susan Schreibman of Maastricht University, a world-renowned authority in
Digital Humanities (DH).

The morning session commenced with a lecture by Professor Schreibman, who shared the
philosophy of the international project “PURE3D,” which she leads, and its methodology for
establishing 3D models as verifiable scholarly resources. This was followed by a tutorial on the
functions and operation of the 3D annotation tool “Voyager,” where participants learned the
significance and technical expertise required to create “3D scholarly editions.”

The afternoon session shifted to a more fundamental and methodological workshop. In a
deliberate departure from digital tools, this session involved analog group work centered on
materials from cultural assets held by Keio University. Participants were tasked with cultivating a
deep observational eye for the cultural assets themselves, collaboratively exploring what scholarly
questions could be generated from them before digitization or annotation.

By utilizing concrete cultural assets throughout the day, the workshop transcended abstract
technical discourse. Participants engaged directly with “authentic” 3D data of historical and
artistic value, gaining practical knowledge in digital archiving. This provided them with concrete
inspiration on how to apply these technologies within their own fields of research, making the event
a groundbreaking opportunity that opened new horizons for the use of 3D technology in humanities

research in Japan. (text=Goki Miyakita)
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Workshop | International DH workshop: “Navigating Digital Humanities:
Perspectives on Education and Research” &"Workshop on Digitization of
Himalaya”

Date Tuesday, June 4, Wednesday, June 5, 2024

Venue Keio University Mita Campus, East Annex 9F Conference Room

Participants 25 Participants

Lecturers Mark Turin (University of British Columbia), Goki Miyakita (KeMCo), Yu Homma (KeMCo),

Izumi Hoshi (Tokyo University of Foreign Studies), Kiyonori Nagasaki (Faculty of
Letters / International Institute for Digital Humanities / KeMCo)
Organizers International Institute for Digital Humanities / Keio Museum Commons /
School of Library and Information Science, Keio University / DH Initiative, the
University of Tokyo / TUFiISCo (TUFS Field Science Commons), Tokyo University of
Foreign Studies

Staff Kiyonori Nagasaki

Overview

Over the two days, various discussions took place, centered around lectures delivered by
Mark Turin, Associate Professor at the University of British Columbia specializing in linguistics and
anthropology.

On the first day (4th June), during the workshop titled “Navigating Digital Humanities: Perspectives
on Education and Research,” Prof. Turin presented on the challenges of digital humanities initiatives
at his university, particularly highlighting the center focused on Digital Humanities. Additionally,
educational practices involving student collaborations at KeMCo and case studies from Kiyonori
Nagasaki's past experiences in digital humanities education were also introduced.

On the second day (5th), at the “Workshop on Digitization of Himalaya,” Prof. Turin shared his
initiatives related to the digitization of Himalayan cultural studies, emphasizing work conducted
on the Nepalese side. This served as a starting point for raising important questions about the
sustainability of research data. Furthermore, Prof. Izumi Hoshi from the Research Institute for
Languages and Cultures of Asia and Africa, Tokyo University of Foreign Studies, delivered a lecture
on the digitization of Tibetan cultural studies. Both lectures provided rich material for subsequent

discussions. (text=Kiyonori Nagasaki)
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Workshop | International DH Workshop on Text Encoding for the Humanities

Date Sunday, March 2, 2025, 10:00-17:30

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)

Participants 82 participants

Lecturer Elisa Eileen Beshero-Bondar (Penn State Erie, the Behrend College)

Organizers Digital Humanities Consortium Project / Keio Museum Commons

Support Digital Humanities Initiative, Center for Evolving Humanities, Graduate School of

Humanities and Sociology, The University of Tokyo / International Center for
Pre-modern Japanese Historical Resources, Historiographical Institute, The
University of Tokyo / Faculty of Humanities, Kyushu University / International
Institute for Digital Humanities / Library and Information Science Course, Faculty
of Letters, Keio University / Special Interest Group for East Asian/Japanese, TEI
Consortium

Staff Kiyonori Nagasaki (Faculty of Letters / International Institute for Digital Humanities /
KeMCo), Kazuhiro Okada (Faculty of Letters / KeMCo), Moe Takasuka (Keio University)

Overview

This workshop consisted of two parts: an introductory session on TEl in Japanese (Part One), and
an introductory session on TEI/XSLT in English with simultaneous interpretation (Part Two).

In Part One, Kiyonori Nagasaki provided a fundamental overview of the TEl Guidelines, followed
by a lecture from Kazusuke Okada explaining the historical context behind the incorporation of ruby
annotation rules into the TEI Guidelines. Subsequently, Moe Takasuka presented a practical example
of TEI applied to classical Japanese texts, specifically focusing on structuring text and images in
Kibyoshi.

The afternoon session continued with Kiyonori Nagasaki conducting a practical TEI tutorial,
primarily focusing on basic markup operations using Oxygen XML Editor and demonstrating
methods for effectively utilizing TEI for greater usability. After a break, Part Two commenced with
a hands-on TEI/XSLT tutorial led by Elisa Eileen Beshero-Bondar, Chair of the Technical Council of
the TEI Consortium, who possesses deep expertise in TEI/XSLT instruction. Participants learned
efficient methods to explore and extract text data using Oxygen XML Editor and actively engaged in
the exercises on their personal laptops. For participants, this workshop provided a rare and valuable

opportunity to experience cutting-edge instruction in XSLT. (text=Kiyonori Nagasaki)
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Learning | KeMCo Course

“Museum and Commons I-ll: Perspectives on Objects and Art: Lectures
and practical exercises on Object Based Learning (OBL), contemporary art,
cultural resources and digital humanities” (Ay 2024 spring Semester and Fall Semester)

Lecturers Yohko Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)
Yu Homma (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)
Goki Miyakita (Senior Assistant Professor, KeMCo / Researcher, Research Institute for Digital
Media and Content)
Shiho Hasegawa (Contract Lecturer / Research Fellow, KeMCo)
Guests Nozomi lkeya (Director, KeMCo / Professor, Faculty of Letters)
Takami Matsuda (Former Director, KeMCo / Honorary Professor, Faculty of Letters)
Hiroshi Shigeno (Vice Director, KeMCo / Professor, Faculty of Science and Technology)
Takashi Horikawa (Professor, Institute of Oriental Classics)
Takeyuki Tokura (Associate Professor, Fukuzawa Memorial Center for Modern Japanese

Studies, Keio University)

Overview

The objective of this established course was to cultivate multifaceted perspectives by alternating
between theory and practice, based on the methodology of Object-Based Learning (OBL) which is
rooted in the observation of objects such as artworks and scholarly materials.

First, through collaborative OBL exercises and discussions, students deepened their understanding
of subjects through dialogue while examining their own contexts. Through this process, they acquired
a way of thinking that enabled them to re-evaluate existing assumptions and accept diverse values.

Next, this learning was applied in practical settings. Throughout the spring and autumn semesters,
students visited on-campus cultural institutions, including exhibitions at the Keio University Art Center
(KeMCo), the archives of the Fukuzawa Memorial Center for Modern Japanese Studies, the rare book
room at the Mita Media Center, and the Shido Bunko (Institute of Oriental Classics). They learned about
the characteristics of the cultural resources held by each institution and the practical aspects of their
research and exhibition.

Furthermore, these explorations were developed from a contemporary perspective. Students
learned about the intersection of digital technology and expression in lectures on media art,
and explored digitization methods and the potential of Digital Humanities through hands-on
workshops. The course also included lectures on ethnography by Director Nozomi lkeya, covering
the fundamentals and applications of observation and description. Finally, through digital fabrication
workshops utilizing KeMCo's facilities, students learned how to translate their ideas into creative
outputs.

The main topics and outlines covered in the course are as follows. (text=Goki Miyakita)
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Topics

Object-based Learning

OBL®EBEANH

BEZRBHLPHELTNWEF 7V M@t e L1-OBLO XK
BATHESNTWIEEREBEM L LIZOBLOEEK

X ERZFER T 22NER-ARFTORFEL L URERIESR

IR/TF774—
IR/ XV RAY—DERME

ATF4TT—b
AFATT— MER
ATAT T — b DOEBENH

FIRN-T7TVr—av

22—V TLEXZRBTYRI-TV/ AV —HEE
FORI - ba—v T4 — Xk
XERT—%BDEL) ZEMALINVY XA VEY

Object-based Learning
Fundamentals of OBL

Practical OBL using objects from the Keio University collections

Practical OBL based on on-campus exhibitions
Tours of and special lectures at on-campus facilities and

research institutes housing cultural resources

Ethnography

Fundamentals of Ethnomethodology
Media Art
Introduction to Media Art

Fundamentals of Media Art

Digital Fabrication

Fundamentals of Digital Technologies Supporting Museums

Introduction to Digital Humanities

Hands-on workshops utilizing cultural resource data (including 3D)
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KeMCo Studl/O|KeMCoM7A< sk
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Lo 1A EEROIBICIIEBRCEIMERL —ZICAL T, BRICEERKIMBHA BT, kE
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ZHE20242ELEADHE
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https://studio.kemco.keio.ac.jp/kemcom/
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KeMCo Studl/O | KeMCoM Project

Student member group, KeMCoM, has entered its forth year of activities this academic year.
Based at KeMCo Studl/O located on the 8th floor of the East Annex, undergraduate and graduate
students from across majors and campuses gather to share their knowledge and experiences with
each other, and explore new possibilities for cultural assets and monozukuri (Japanese term for the art,

craft, and science of making things) from a unique student perspective.

KeMCoM activities differ from regular part-time work in that the emphasis is on students being
proactive and taking the initiative in planning, managing, and creating projects independently. This
year, with a key emphasis on “Peer Learning” and “Creative Learning,” students learned from one
another and fostered the ability to collaborate by leveraging their individual strengths. Our efforts this
year spanned a wide range, from creating upcycled products to showcasing at the Mita Festival 2024
student event. Retaining its beloved nickname, KeMCoM is set to refresh its organizational structure
and activities from April 2025. In March, we hosted a memorable graduation and disbandment
ceremony, bringing together the Directors. As KeMCoM embarks on a new chapter next academic
year, its foundational philosophy and vision will be carried forward by new members, paving the way

for exciting future endeavors.

[1]1 With a completely redesigned logo, the organization is being relaunched as KeMCoM+ (with a plus mark).

Overview

Here are three main activities we undertook this academic year:

Crafting Upcycled Products

The Yomiuri Shimbun's art information website, “Art Exhibition Navi,” organized “Art Exhibition
Navi Fes,” an event showcasing goods from museums and art galleries across Japan. KeMCoM
participated by creating upcycled products from acrylic and wood scraps, materials used in our daily
activities, with an SDGs theme. These items were then featured at the event. The goods included
three types—can badges, keychains, and magnets—each unique in design and color due to the

reuse of scrap materials, making every piece a special, one-of-a-kind item..

Engaging at Mita Festival 2024
For the “Indoor Cafe Project” at the Mita Festival 2024, we aimed to raise KeMCo's profile and

display KeMCoM's achievements. In collaboration with the ongoing “Portable Land-scape —
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landscapes that can be brought home” Exhibition at KeMCo, we set up a special museum cafe,
selling exhibition-themed cookies, drinks, and handmade goods. The venue also featured a VR
corner, offering visitors an immersive experience of KeMCo's exhibition space (3D scanned from past

exhibitions).

Graduation and Disbandment Ceremony

Our graduation and disbandment ceremony was a heartfelt event, bringing together around 40
individuals. This included the Directors, student members, Mamoru Matsumoto from the Keio
Chutobu Junior High School, as well as high school and alumni from our initial program. Amidst a
friendly atmosphere, we looked back on our journey with presentations and slides. Faculty, including
the Director, offered words of praise and encouragement for the students' proactive efforts. All
participants shared memories from the four years of activities and expressed anticipation for the new

restart next academic year. (text=Goki Miyakita)

KeMCoM

The name KeMCoM is a combination of KeMCo and “M” for Members, which means that we are the
“Members of KeMCo.” The letter “M” is also an acronym for Material, Make, and Magical—meaning
that we aim to create a variety of tangible and intangible works through this project.

Idea: Kaho Kobayashi (First generation member of KeMCoM)

KeMCoM in 2024

Faculty Name

Graduate School of Media Design (KMD)

Yuka Yamaguchi

School of Integrated Design Engineering, Graduate School of Science and
Technology

Yuna Ebine

Center for Information and Computer Science, School of Science for Open and
Environmental Systems, Graduate School of Science and Technology

Maho Kitatani

Department of Library and Information Science, Faculty of Letters

Shohei Ishibe

Department of Aesthetics and Science of Arts, Faculty of Letters

Haruka Takahashi

Department of System Design Engineering, Faculty of Science and Technology

Yukei Fujiwara

Department of Aesthetics and Science of Arts, Faculty of Letters

Suzu Arai

Department of Aesthetics and Science of Arts, Faculty of Letters

Reiko Ishii

Faculty of Environment and Information Studies

Koko Kimura

Department of Aesthetics and Science of Arts, Faculty of Letters

Misaki Hayashi

Faculty of Business and Commerce

Konosuke Matsumoto

Department of Aesthetics and Science of Arts, Faculty of Letters

Nana Yoshizaki
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KeMCoM Activity Records

Date ‘ Exhibition / Event Activities and Productions URL
2024

June 3- Soichiro Mihara: Recipe: Art | CoZ Vol.04 “Soichiro Mihara: Recipe: Art of the Air”

August 3 of the Air special issue production

August 7- MEXT Children's +Photo booth

August 8 Kasumigaseki Visit Day *AR instagram filters

+Original Goshuin (red ink ) stamp experience

September 18 Bijyutsutennavi festival

*Drawing by “Al Hokusai and Kuniyoshi”
+Original Goshuin (red ink ) stamp experience
+KeMCo original upcycled goods planning and
production

October 10— Portable Land-scape -

December 6 landscapes that can be

brought home

KeMCoM Project “Common-scape”
*Land-scape photo projection

+Creation of original postcards

November 23—~ 66th Mita Festival

November 24

Running “the Museum Cafe”

https://www.instagram.com/

kemcomembers/

https://twitter.com/kemcomembers

2025
January 9- KeMCo New Year Exhibition +Digital snake charmer
Feburary 7 2025 +Original Goshuin (red ink ) stamp experience
Where the Snakes Are *Public art by visitors “The Snake's Wish
+Screening of a film introducing artworks on the Mita
campus.
+Collaborative exhibition with Chutobu Junior High
School and Girls Senior High School
March 22 Current KeMCoM Grand Team presentations
Graduation Party &
Dissolution Ceremony
Year-round

Operation of KeMCo Studl/O

Creation of manuals for use of equipment, visitor
guidance, etc.

Video recording and online

distribution of various events

See p. b9 for details.
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KeMCo Studl/O 2024 EE#HEFYFHE—F

Bt/ 1M B | £/ KeMCote% HH— bR URL
2025%
1A21H [HYFR—}F] FEBEZRAET—MEvi— | BEBLUVISATERE http://www.art-c.keio.ac.jp/news-
B39F TAHEREERCE XIV TEBERBRET bR — events/event-archive/htanniv-39/
TABRT—HAT K—bT7+VF
BUTOH
AL HRTZARZ ME NPOEA
SRRAEER
1A25H [HFR—}] EFHEERRARET— v E— | BEBLVIATERE http://www.art-c.keio.ac.jp/news-
FPLALZYTEXIV TEIRIE=ERLE | i BEERBRFBNFR events/event-archive/ambarvalia-xiv/
WRWAK | Teb—EX =R LDOBIEF
IBAZHE=LTH?
*KeMCo EEDA XY MEE - BBfEd. KeMCo Studl/O DR &y 7 it R— b &1To7=,
KeMCo YouTube F¥> 3L
https://www.youtube.com/channel/UC_TeY08ugMaVanBD8h8ukVQ/featured
KeMCo Studl/O AY 2024 All Activities
Date Title Organizers / Role of KeMCo KeMCo Activities URL
2025
January 21 [support] Host: Keio University Art Center Shooting and live streaming http://www.art-c.keio.ac.jp/en/news-
The 39th Anniversary of Hijikata (KUAC) events/event-archive/htanniv-39/
Tatsumi’s Death: Talking together Organizer: Keio University Art
. Center Tatsumi Hijikata Archive,
about Hijikata Tatsumi )
Portfolio Butoh
Cooperation: Tatsumi Hijikata
Asbestos Hall, Butoh Laboratory,
Japan
January 25 [support] Host: Keio University Art Center Shooting and live streaming http://www.art-c.keio.ac.jp/en/news-

Ambarvalia XIV Junzaburo and the
Fukuiku: A Fresh Look at Modernism
and Its Impact

(KUAC)
Co-host: The Keio Society of Arts
and Letters

events/event-archive/ambarvalia-xiv/

* KeMCo Studl/O staff provided technical support for the KeMCo-hosted event shooting and streaming.
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Bt/ B EE URL
20244
6A208-218 |57th AI®/SOI Asia Directors | $57EAI/SOI7 Y7 F4 Lo 2—&HEA. 2024682085218 | https://www.soi.asia/57th-
Meeting 2024 IFTUSCEF ¥ Ry Fr R (749 EY) THRES T, KeMCoh'#{# LT | directorsmeeting/
Wwa7avzy rOBEEEF L,
7R218 TEIFFES-DH-TEIsympo2024 | 7Y MBI ORFIEEED LI TX X MIRETREL T 570 DERVIMEH: | https://tei.dhii jp/activities/
TEI(Text Encoding Initiative) IcB8 9 %, AKRBELHMRRZEHELT, dh-teisympo2024
7A31H FutureLearn APAC Partner | EBROLARIEREF> 51 (MOOCs) BHEEEMA: FutureLearn | https://www.eventbrite.
Forum 2024 DAPACICH 32 EBME - HEDT7+—F LICS ML, KeMCoTHFL | com.au/e/futurelearn-
F2aA—R0MRBEEHEF LT, apac-partners-forum-2024-
tickets-898927033957
8A6H-9H ADHO Digital Humanities SOI (School on Internet) Asia Project& @I TEELTLS*+—7>+ | https://dh2024.adho.org/
Conference (DH) 2024 (Epg | Y1 T RICBET3EW %% [ Community-Centric Open Science index.html
Pa Infrastructure for Digital Humanities in the Asia-Pacific| &Z&LT
short paper&&%1T-7:,
9A3H-6H The 7th World Conference |EBAILEE7 11— F7—2%, SOl Asia Project& BB TEBELTL https://ifph2024.
of the International 2EY Y #8 A% From marginalization to exhibition: Embracing sciencesconf.org
Federation for Public indigenous Ainu history through cross-cultural dialogues |£EL
History (IFPH) 2024 (Efg% | T ¥Rty ravRREiT-1
=)
9A18H-20H BEFSRIV -Ea—2=F4—X | /Sty avicisnT, Linked Pasts Japan (BN T Linked Data | https://jadh2024.1.u-tokyo.
#4£(JADH)2024 ICEELAREEBLCVAMRESICLBII2=T1) DAV /AN—6% | acp
HZNZNICEYBATLWBHRARITOLWTHERKL, Linked DataiEF
DOFEEERIRE, SHOBLEICOVWTHERLT,
10822E8-248 |58th AI3/SOI Asia Directors | /Sty avicshil, €4 /A—tF2Y 741, loT. XLEERE, &% | https://www.soi.asia/recap-
Meeting 2024 SELRBRDOA—T VATV ZADBEMEMV, ZERMAITHRL— | of-the-58th-ai*-soi-asia-
yaveTF—RHEEOT TV NI+ —LORERICOWTHERLT. directors-meeting-exploring-
new-initiatives-and-future-
directions/
1289H-12H Linked Pasts 10 and Linked | Linked DatalcBEL7-#AREZEELTVAIMERESICLEZII2a =T https://codh.rois.ac.jp/
Pasts Japan 1 (BRR%Z 5l & L7zl Linked Pasts b UNCHAZH L& L7l Linked | conference/linked-pasts-10/
Pasts Japan ) IC&3 7> hy 77 LY RDEEICH A LT,
128228 {LBFAEEDHIERES v HES ™Y L | | SOl Asia Project BB TEBELTWAF — 7> - 4 T2 R ICBTZEY | https:/buddhist-dh-
HAHAFICOWT, [FEEDBTIRAAVTYY REEMEOT YT | sympo2024.dhii.jp
DH7 RSz b EBLTRRZ— FTERKRE{To7
2025%
3A6B-88 59th SOl Asia Meeting SOl Asia Project& 8 TE#E LT3[ Digital Humanities Asia/And | https://www.soi.asia/

Science Hub (DHASH) Project [IcBALT, 7—RETRE%21T-72,

collaboration-innovation-
and-a-new-home-the-59th-

soi-asia-meeting-in-review/
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KeMCo Studl/O Outreach Activities

Date [ Title Activities URL
2024
June 20- 57th AI}/SOI Asia Directors | At the 57th AI*/SOI Asia Directors' Meeting, which took place at | https://www.soi.asia/57th-
June 21 Meeting 2024 the USC Talamban Campus (Philippines) on June 20-21, 2024, | directorsmeeting/
we presented an outline of the projects KeMCo is currently
engaged in.
July 21 DH-TEIsympo02024 We collaborated in hosting a significant academic meeting https:/tei.dhii.jp/activities/
focused on the Text Encoding Initiative (TEI), which promotes dh-teisympo2024
new approaches to textual studies that leverages digital
technology
July 31 FutureLearn APAC Partner | We participated in the FutureLearn APAC Partner Forum https://www.eventbrite.
Forum 2024 2024, an event for the international Massive Open Online com.au/e/futurelearn-
Course (MOOC) provider to report on and share its activities apac-partners-forum-2024-
in the APAC region, and we shared insights from the courses tickets-898927033957
developed at KeMCo.
August 6- ADHO Digital Humanities In collaboration with the School on Internet (SOI) Asia Project, | https://dh2024.adho.org/
August 9 Conference (DH) 2024 we presented a short paper titled "Community-Centric Open index.html

Science Infrastructure for Digital Humanities in the Asia-
Pacific," detailing our joint open science efforts.

September 3—
September 6

The 7th World Conference
of the International
Federation for Public
History (IFPH) 2024

In a panel session, we presented "From marginalization to
exhibition: Embracing indigenous Ainu history through cross-
cultural dialogues," showcasing our joint work with the SOI
Asia Project, including the EBA Hokkaido Fieldwork.

https://ifph2024.

sciencesconf.org

September 18—
September 20

Japanese Association for
Digital Humanities (JADH)
2024

In a panel session, six members of Linked Pasts Japan—

a community of researchers practicing Linked Data-related
studies in the country—each presented their respective
research, and discussed the potential, challenges, and future
prospects of utilizing Linked Data.

https://jadh2024.].u-tokyo.

ac.jp

October 22— 58th AI¥/SOI Asia Directors | In a panel session, we explored the significance of open science | https:/www.soi.asia/recap-
October 24 Meeting 2024 through the lenses of cybersecurity, loT, and cultural heritage, of-the-58th-ai®-soi-asia-
leading to a discussion on the necessity of cross-disciplinary directors-meeting-exploring-
collaboration and platforms for data sharing. new-initiatives-and-future-
directions/
December 9- Linked Pasts 10 and Linked | We assisted in organizing an unconference for "Linked Pasts" (a | https://codh.rois.ac.jp/

December 12

Pasts Japan 1

community primarily based in Europe and North America) and
"Linked Pasts Japan," which are communities of researchers
practicing Linked Data-related studies.

conference/linked-pasts-10/

December 22

International Symposium
on Buddhist Studies and
Digital Humanities

At the symposium, we presented a poster and demo called
"Student-Led Digital Content Creation: Asian DH Project in the
University Museum," detailing our collaborative open science
practices with the SOI Asia Project.

https://buddhist-dh-
sympo2024.dhii.jp

2025
March 6- 59th SOI Asia Meeting We presented our collaborative "Digital Humanities Asia/ https://www.soi.asia/
March 8 And Science Hub (DHASH) Project" with the SOI Asia Project, collaboration-innovation-

through a booth exhibition and other activities.

and-a-new-home-the-59th-

soi-asia-meeting-in-review/
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KeMCo Studl/O | BERZ LA ERRIRR

KeMCo Tld. KeMCo Studl/O ADBEAR—R%FRAL, XLHBRFZOEFARTHIHERXEMLH
A7 —oREEDHICEALE (G- a8 O FEHIRTEZERL TS, BIEICEIEREE 20 BOBRE LY
vavEITWL, TYELT—ZIE Keio Object Hub TORRZIZL S, BEESHERYP KeMCoM,
KeMiCo Ic&3 722 EAETERLE,

FEEFEEIHRE EREF—TVT4] LT ZHBEHL DAL P av T LTI BRE D FER
HTEHRRZRI. BV Y —RORH - AMICEH, (FMESEp.67.) (B=X#)

¥R ERRE(R) | ‘BEHy ML
RESEEER 216 736
EERBIE IR 81 146

Y FaV—KEILIVavimE 94 197

HRER 59 96

&t 450 1,175

KeMCo Studl/O | Regular Photo Session for Keio Cultural Assets

KeMCo regularly carries out photography sessions for cultural assets in Keio University with Calo
works Co.Ltd., a professional photographer team, at KeMCo Studl/O. As in the previous year, we
planned 20 photo sessions, and the digital data photographed were mostly made available on the
Keio Object Hub and used in exhibition publications, student projects by KeMCoM/KeMiCo and other
museum’s activities.

In addition, we held the “Photo Session Opening Days at KeMCo Studl/O” and promoted our
shooting resources. It provided the opportunity for Keio faculty members and staff to experience the

professional photo session of cultural assets. (See p. 68 for more detail.) (text=Miyuki Ohmae)

Category Number of works | Number of shoots
Works related to exhibitions 216 736

Works of Keio Collection 81 146

Works of Century Akao Collection 94 197

Works of research photography 59 96

total 450 1,175
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H#FEFIE & | Keio Object Hub® 7y 75—F

KeMCoTI.2021F4R &Y  BERB DT — AV Fr—%—2LTEZHENMYVHILDER—-Z
JHA F Keio Object Hub (U TF.KOH) |ZER - ARLTWS, AR ER S T16,54320F 7>y
F.24n3aL s> av B5DRESR ARV MERMIBHINTLS,

KOHIZ£7-. 20215 &Y BN EANEENERATIEO R THEMBER—ZIL [Py H—
FeDEELAEB L MEREME O TV LOBIMRRLERLTVWS, Py /v —FAnar s>
YIREBICBWTL BEERBO[DHERNELTOEREIBIE-TLS,

SEEIZAPIOFFa Xy MEEEBELZIIN KR—ZL YA FEFEDI—Y AV EZ—T72—XDH
EICRHLTH REAVN—ERRA TR L RREREC A 7V o7 FEBEOERMECIRIEEZRA LS E
32T S5EKOHA HEBEMICE ITRFERAE T TR SEIEFRBAERGTCOFRICHBE LMV
R—7x—ReBDBEI REEUBRLRNZED TWKFETH S, (=51

1] [P - #EEDAI 2= FAHATART -2 EHNLRHEEZTORE 0L %ET,
(B8: https://iss.ndl.go.jp/information/renkei/jpsearch/)

Collaboration | Update on the Keio Object Hub

Since April 2021, KeMCo has been operating the Keio Object Hub (KOH), a bilingual Japanese-

English portal site that provides a broad view of Keio's arts and culture. As of this writing, the site
contains information on 16,543 objects, 24 collections, and 85 exhibitions and events.

In May 2021, KOH was linked with Japan Search, a national cross-disciplinary integrated portal
operated by the National Diet Library, enabling cross-search with content held by other institutions.
In providing content to Japan Search, Keio University serves as a “Bridging Institution (‘Tsunagi-yaku,’
in Japanese).”[1]

This year, we continued to refine the APl documentation and, with student involvement, also
explored improvements to the portal site's user interface. Our goal is to enhance the search function
and object viewing, making KOH suitable not only for research but also for various educational
settings. We plan to continue these improvements in the next academic year and beyond. (text=Goki
Miyakita)

[1]Bridging Institution(s) are “Institutions that aggregate and provide metadata by field, region, and other community units.”

(For reference: https://iss.ndl.go.jp/information/renkei/jpsearch/)



SUOWIWOY WNBSN|A 018

G20¢/veoe

G'ON Hoday [enuuy

SONIANOY

0/IPNS 0JN®Y 1B 207 sAeq BuluadQ uoissag oloyd | uoneioge|jo)

65

HFAFA - EH# KeMCo Studl/O BREF—7742024

=15 FmEigsZ 2024578238 (k)

SRR 202457248 (7K)
215 EREE2AZ=HF* v/ X BRI KeMCo Studl/O
smi 8%
EfE BERBIL—ISTL-OEVX
] AER. RA)IEHE, KETEBE R (KeMCo)
HE

KeMCo Studl/OIZid. XLEHRZZ D =D DIRFZAR—ZAW H B, —HFEE LY . KeMCoDimF) vV —
2EZRNICHE-AMIT 3R ELTIKeMCo Studl/O \BEF—7T> T4 | #FELTHY AEEITZD
E3E %R L7,

KeMCoTliEEA2HMEREZBRIC.FNOBEREMICHNEZMELHL S EERDN O EMIERP
SMEREEE L AR ARICEITOND LI UL DT AN T -2 2 EDH TV D, BEIL L
B EAEMETAIRRAEHNIAT -7 R EDHETIT>TWVS,

AiEG BRREDT PRV NATPRERENMBAONAIORZFHAHEE ISR M. 7AD
NAFZI Y DFICES>TERD ED LI ITIBEINI DD EFBRTEIHRICA->TWS,

AEEIE2HE2HER CEEINZ TBEIRED RBAER— PIREL L2 FB TR [ FERE
BELTERESN BIOHEE B, BEI BREINT2HE RO LA SER%E. HHWILEREEE
ICHNI IR CIRE 2T MIARE | B LTRESN A — M Fa— L PEERRBA I FILTY IH
B e N ADE T BEARTHAEITTHRL ALV a v 2B LIXRPEFNIEEL S LA
7=

2024 FE ISR DHKIBE DA LICT SV W, T BLDHIHLITIETSMNEERWL,

(=5
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Collaboration | Photo Session Opening Days 2024 at KeMCo Studl/O

Date Photo Session for Flat Objects: Tuesday, July 23, 2024

Photo Session for Three-dimensional Objects: Wednesday, July 24, 2024
Venue Keio University Mita Campus, East Annex KeMCo StudI/O
Participants 8 Participants
Organizer Keio Museum Commons
Staff Yu Homma, Shiho Hasegawa, Miyuki Ohmae, Shimpei Tsunefuka (KeMCo)
Overview

KeMCo Studl/O has a shooting space and resources designed to photograph cultural assets.
Since 2022, the “Photo Session Opening Days at KeMCo Studl/O” have been held to share these
shooting resources widely within the university, giving faculty and staff at Keio an opportunity to
experience professional photography of cultural assets. We organized the third event this year.

Approximately two days per month, KeMCo collaborates with various departments on campus
to photograph and digitally archive artworks and academic materials housed at Keio University,
facilitating their research and public accessibility. Photo sessions are conducted jointly by KeMCo
and Calo works Co. Ltd., which specializes in photographing cultural assets.

The “Photo Session Opening Days at KeMCo Studl/O” is an opportunity for Keio faculty and
staff to experience how their works are photographed by professional photographers in this studio
equipped with high-resolution digital cameras and photographic equipment.

The session was divided into two parts: The first day was a “two-dimensional photography” day,
during which old photographs before WW2, prints, and art books were photographed. The second
day was a “three-dimensional photography” day, during which works were photographed from an
angle or hung on the wall, haute couture and original goods of Keio University were photographed.
This session was not only a photography experience, but also a valuable opportunity to interact with
the collections.

In 2024, eight participants joined in this enriching experience. We continue to plan the open

program in the future, welcoming participation from those interested. (text=Shimpei Tsunefuka)
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HREAFAEE B2 SFHRFIA

KeMCo Studl/OnERFAH. SEELEERBEEMAR L 2—ICL>TEEINT,

SHATAT R — (EEEpREE) CTHARENOBEAFHII WAkt ha 7T -/ REBIC
FUELNT - HHEEZIILHETIEYPENIEZR. AR OKREDE LE - BEREICHETTEE
#KeMCo Studl/OTlE. SEBLBAATOHRFAZREL. TP 2L EATLEVWERER DT
PELT =R MR E LTEMHAROFEICERL TV ER L, (E=5F4dt)

e 2Rb5H EERIBEAREL—

Collaboration | Shared Use of Shooting Space

The KeMCo Studl/O’s photo and video shooting space was fully opened for shared use last
academic year. This year, the Keio University Fukuzawa Memorial Center for Modern Japanese
Studies made use of it.

Under the supervision of Caloworks Co. Ltd., which photographs materials held at the Mita
Media Center (Keio University Library), KeMCo Studl/O provides the opportunity to take still images
and video recordings of books, including classical books, arts and crafts, and large-scale drawings.
It will continue to promote the collaborative use of its facility with those both within and beyond

the university, further contributing to the vitalization of academic research as the facility serves as a

center for creating new digitalized materials.(text=Goki Miyakia)

. February 5 Fukuzawa Memorial Center for Modern Japanese Studies, Keio University
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HRAFA & DHY VRO L REENOBEL: ART—2ELTOTF AT —21EE

B 2024%7R218(H)10:00~18:00

2815 EREZRBARF=MHF v/ XIEE

smE 1544

X TEI Consortium, East Asian / Japanese Special Interest Group (TEB&%ET
7/ BEESBR)

Hig AXNERFEHATAT UINKZAXRZIARR, AINKFEKRFRT SRR,
AT VYA TV RER EERBAFNFBREE BRI TR EERD
12—V 7L-AEVR RRAFAZRAXHSRARBRIMRAXZREFE L 2—
AN IEHRF AR

] KIGHE (88, A XIBHRFEHRAT, KeMCo)

BE

SONIANOY

FRIPIFILEEAREEICE LT KIGHE LEH— (1285, KeMCo) H M ZIBY L. TF¥ X FF—4
BEAFEIF—2FH L KEREPEFHIORTIVETCEHRAMREOSMAHY BT ST T+
ADEHOTFR T —ABRICETIRFORRAEEZTLED THA L,

F1IALEER— IV IS EN L KIE, REICI A TRIIERRF ulxs) b Y TEIRT 7/ BAES
HMEDFEBRENThbN. ZOER IEAREE BRERASHERER fExE ICLP2ERFR IBAT
BOTFFRA T —REEZFZORE|IHEE 24D 1DRR+BRRZ—RRNTHbNT, £ETIE154
ZOSMEABRD B Y ERBLHFTHRTHO LD NI, (@B=Kik)

,B1e( Ydieasay se uononiisuo) eyeq 1xa| :sjeuale|y Aseiqi Buipoous, wnisodwAs HQ | uoneloge|jo)
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Collaboration | DH Symposium “Encoding Library Materials:
Text Data Construction as Research Data”

Date Sunday, July 21, 2024, 10:00-18:00

Venue Keio University Mita Campus, North Building

Participants 154 participants

Organizer TEI Consortium, East Asian / Japanese Special Interest Group

Organizers International Institute for Digital Humanities / Faculty of Humanities, Kyushu

University / Department of Library Science, Kyushu University / Department of
Library and Information Science, Keio University / Keio Museum Commons /
Digital Humanities Initiative, Center for Evolving Humanities, Graduate School of
Humanities and Sociology, the University of Tokyo

Main Staff Kiyonori Nagasaki (Faculty of Letters / International Institute for Digital Humanities / KeMCo)

Overview

In the morning, an introductory seminar on text data construction was conducted in the North
Buiding Conference Hall by instructors Kiyonori Nagasaki and Kazuhiro Okada (Associate Professor,
Faculty of Letters / KeMCo.) Participants included a diverse range of researchers from graduate students
and early-career scholars to seasoned experts, and the session featured practical training alongside
discussions about the latest developments in constructing text data for East Asian texts.

In the afternoon, the venue shifted to the North Building Hall, where Nagasaki and Okada, joined
by Natsuko Nakagawa (Kyushu University), presented an activity report on the TEl East Asian/Japanese
SIG. This was followed by a keynote lecture from Takahiro Sasaki (Keio Institute of Oriental Classics (Shido
Bunko)) entitled “Text Data of Japanese Classics and the Future of Bibliography.” Subsequently, 24

one-minute presentations with accompanying poster sessions were held. The event drew a total of

154 participants and concluded with a lively general discussion. (text=Kiyonori Nagasaki)
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LR B R FACLHBEHVHERET—

B 20245%8A7H (7). 88 (&)

215 XERRIFE

EiE X BRI FE (YRR EYETER
b2l BERBIL—ITL-OEVX

FEHEY A&, ZILR 2 (KeMCo)

=

[CEHBEPERET— L. BV EAOFETENEREL. BREBLTFEDLLBICHADEH 20D
Y FUERBT e B E LIZEUE, FEEE IS5 Ei & XL F B EIREEEYEIERICLIHED
BEAFICIEZ T . KeMCo Studl/OD#EM THERR LIz 22— T LMKEN | . 7'V —> /Ny I TOBEEKRERK
12k 2R RIRT. KeMCOMAIES (CoZ. AR74&— AR bH— BN E WS ER THE LT, (GB=4m)

Collaboration | MEXT Children's Kasumigaseki Visit Day

Date Wednesday, August 7, Thursday, August 8, 2024

Venue Ministry of Education, Culture, Sports, Science and Technology
Organizer Ministry of Education, Culture, Sports, Science and Technology
Cooperation Keio Museum Commons

Main Staff Yu Homma, Goki Miyakita (KeMCo)

Overview

The “Children's Kasumigaseki Visit Day” is a collaborative initiative by government ministries
and agencies in Kasumigaseki. Its goal is to help children easily understand their daily activities
through various exhibits. For the second year in a row, KeMCo featured “Museum Goshuin” created

with KeMCo Studl/O equipment, commemorative photos using Chroma key compositing, and an

introduction to KeMCoM-produced items (CoZ, AR filters, and postcards). (text=Yu Homma)
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H#RFIA-EH# | ART WEEK TOKYO

=153 20241178 (K
PRy gL 10:00-12:30/7 7> F7—7  14:00-18:30

215 BEXDPAFZ=AFv /IR AREFR—V, B/ FF-V—L4

& 205%

gEE SURIYL
BERBEE XY VX - T 727 7— (75970 MEREME (MMK) 8ER)
BIEE R AEE GREifres /Eir7— Y —F &2 —& (AWT FOCUS |E15)).
V757 ’BAE RALTFr—tr2— F1Lo%—(TAWT VIDEO |E515))
EFL—R— 7RV a— =7 (ZFA NITLT(LIR—)
FIVRT=T N
BEE X2 AV F VY7 (CRERENERIERRF -7 %21 —%—), EBETEE
FHBRENE ¥2l—%—), Pat)—F JILR(T=5BRT— b Y4 > EHHiEE (MCAD)
FALIR—/Fal—&—)
ETL—2— MR HEIC EREMEERS L — T EEEIN—T FL—TF)

E:33 T—btI4—0ERREE—LTAV ) M ERMB EERBARET — w2 — EE
BAIL—CTL-OAEVX

EEY EERET (7— k- £>%—,KeMCo). A& (KeMCo)

BE

FEEEICE| & E . Art Week TokyoDEBE 7RSI LDS5H, —BABHINEI VRS TLRUIER
EBZEARRETEIEI-VA—RMET IV RT—7 IV RIB/4F - v—L) DB ZHF v /S XATHREI N,
HEL LMV TBIERIIEZE VSR EREEZBR IV RFVaFLBIEYAREAN—
T T ARYEANERINIBAREMOR AP BCANAR R L TEETIEHYBRVWILEZERS
BRBOTCT I/ FaT NS> BRENORIBOZRICAFANTETIZLDOTEZIRER
BORMLEE-o TV, (B=EH)
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Collaboration | ART WEEK TOKYO

Date
Venue

Participants
Panelists

Organizers

Main Staff

Overview

Thursday, November 7, 2024

Symposium 10:00-12:30 Roudtable 14:00-18:30

West School Building Hall, Ex-Noguchi Room, Keio University Mita Campus
205 Partisipants

Symposium

Keynote Speaker: Susanne Pfeffer (Director, Museum MMK fiir Moderne Kunst, Frankfurt)
Speakers: Mami Kataoka (Director, Mori Art Museum, Tokyo, and Director, National
Center for Art Research, Japan), Sohrab Mohebbi (Director of SculptureCenter, New York)
Moderator: Andrew Maerkle (Editorial Director, Art Week Tokyo)

Roudtable

Panelists: Nikita Yingqgian Cai (Deputy Director and Chief Curator, Guangdong Times
Museum, Guangzhou), Kyongfa Che (Curator, Museum of Contemporary Art Tokyo),
Joselina Cruz (Director / Curator, Museum of Contemporary Art and Design, Manila)
Moderator: Aki Hoashi (Manager, International Division & Curatorial Department,
Yokohama Museum of Art)

Art Week Tokyo, Tokyo Metropolitan Government, Keio University Art Center,
Keio Museum Commons

Yohko Watanabe (KUAC / KeMCo), Yu Homma (KeMCo)

As in the previous year, the university co-hosted components of the Art Week Tokyo educational

program on the Mita Campus, including a public symposium and a semi-closed roundtable primarily

for curators, held in the Ex-Noguchi Room. The event took place in the immediate aftermath of

Donald Trump’s election as U.S. President, highlighting the relevance of transnational perspectives

and diversity-related discourse in contemporary art, and their inseparability from broader political

developments. This collaboration provided an important opportunity to engage with current debates

in contemporary art within an academic setting. (text=Yohko Watanabe)
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HRFIA- & || KeMCo Staircase Lab. [E/IHBADE

=] 2024%12R16H(B)~12A26H (K)

AR BEERI1—Y 7L -2FV X Staircase (1~3F%)

RiGEH 179%

EfE BERBI1—CTL DTV NEPAXMSEE HEFER BEELRRES
EFEY EEBEF (7—-£>%—,/KeMCo), &K (KeMCo) . EBERER (X EBAXHEER)
BE

2023FEE &Y RXZ—FL7=[KeMCo Staircase Lab. /I, ZRADOEZHLKE L ZDOI/EFZELITR
L—2avl 2a—Y 7L COERICERTIL2BAVWELETB 2/ b THB2EH EBDIERE,
BEZOEBELINERELAS>TE/BHRANOER | ZHEL. AEIRREEICOEY [ T7—F vl
2a—YTFLVM | ZERL.E/ICETIEVEFVIAY ECERLTEL. ZOERKELTINETD
EBRZVTLLRERELTERLLIETIHAATHY BEANDTTA—FHLEDTRELLZERLIER
L7z, (R=iEEp)

Collaboration | KeMCo Staircase Lab. “Objects as Windows to the World"”

Date Monday, December 16-Thursday, December 26, 2024

Venue Keio Museum Commons, Staircase (1-3F)

Participants 179 participants

Organizers Keio Museum Commons, Department of Education Studies, Faculty of Letters,

Hiromoto Makabe Seminar
Main Staff Yohko Watanabe(KUAC / KeMCo), Yu Homma (KeMCo),

Hiromoto Makabe (Faculty of Letters)

Overview

The “KeMCo Staircase Lab.,” launched in 2023, is a project designed to foster collaboration
among diverse faculty members and their students within the university, aiming to connect their
work with activities at the museum. In its second year, the project was led by Professor Makabe's
seminar in education, which organized an exhibition titled “Objects as Windows to the World.”
The seminar has long engaged in activities centered on presenting online exhibitions accompanied
by narratives related to the featured objects. This latest initiative served as a culmination of those
efforts, translating the accumulated work into a physical exhibition. The project also successfully
incorporated approaches to audience engagement, resulting in a well-developed and meaningful

practice. (text=Yohko Watanabe)
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HRAFAEE | TS2N-AL7 a3y OFRAORE: RRAUEET P2 VRROEF LB
RE EREFR2025F S RIIN)

Bk 2025%3R81H(£)14:00~17:00

215 BEZBAZ=AF > /YR G-Lab ek, 71>~

shn& 2054

BEE HRESE MTEEAESULMEE BERCHmERR ERES LAy /
ZALHIE. AEK (KeMCo) / KFIFE (ARIXLHATRILHE, /B E s RS EME)
FHSBRE  mREE Sy T BREREE /$ERAS)
BE S NBEEA Sl A2iEiSnEEs / BRERAS)

xfE EM LSS (EiEEyEEES

g BERRI2—VT7LA- ATV X BEERBRET—F 22—

#®iz LEEMNERE. VLERFES. BAEYERS. BX
2=V T L REF—IAVIER T—h FFaxv7—varv®s

s A& (KeMCo)

BE

HERCHBITBERIEOELVER EGEFOEYEEDOWIEEZ T T, EMEE - BYWEICH L TIEIDX
HHE | NDORIEHDBELEO>TWDE A VRITLIG EMEZREDBEEDL L HREEBOHRL L[ TV
Z-ALYavOFERIICESEH T IREDEROREICEIZ RRMOSVFROERERICOW
TRREZXbTIHELT,

HEEKADIE, 32— TLADXOEBERIRICOWTEEEL S & 0B 4 T4 EELET
RN T—HATEBEOERIIOVT KRS IEBELFICEITETILIL-aLTaViERICD
WTHB%Z W& KeMCoD TV RIVEBRDERKRICOVWTOREEMA T, 2F T HmZ T o7, Gi=4m)
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Collaboration | The Japan Art History Society 2025 Symposium
“Digital Collections Today: Practical Digital Exhibitions and Near-Future Perspectives”

Date
Venue

Participants
Panelists

Organizers

Support

Main Staff

Overview

Saturday, March 1, 2025, 14:00-17:00

Keio University Mita Campus, G-Lab (East Research Building, 6F)

205 participants

Satoshi Tarashima (Tokyo National Research Institute for Cultural Properties), Koto Sato
(Yamagata University), Goki Miyakita, Yu Homma (KeMCo), Masao Ol (National
Institutes for the Humanities / National Museum of Japanese History)

Opening Remarks: Yoshinori Kyotani (Chairman of the Eastern Division, the Japan Art
History Society / Gakushuin University)

Introduction: Masato Naito (The Japan Art History Society, Museum Committee / Keio
University)

The Japan Art History Society, Museum Committee,

Keio Museum Commons, Keio University Art Center

The Japanese Council of Art Museums, the Association for the Study of Cultural
Resources, Japanese Association of Museums, Japan Museum Management
Academy, the Japan Art Documentation Society

Yu Homma (KeMCo)

With society's rapid digitalisation and recent changes to the Museum Act, museums now face

the challenge of digital transformation (DX). This symposium, organised with the Japan Art History

Society, focused on how to best use digital collections. We discussed current practices and explored

future possibilities for their development.

Tarashima provided an overview of museum DX, covering its fundamentals and current state.

Sato then shared her experience building digital archives through collaborations with various regional

partners. Following this, Oi discussed using digital collections in educational settings. A report on

KeMCo's own digital exhibition projects was also presented, leading into a broader open discussion

among all participants. (text=Yu Homma)
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HRFIF - & SOI Asiak DiRfEi Digital Humanities Asia/And Science Hub

(DHASH) (IH Community Centric Open Science Infrastructure for Digital Humanities in the
Asia-Pacific) | 7AYx 7 b

#E

SOl Asia (School on Internet Asia) |1, 2001 ENLT7 T EE D /N— b F—KFE SEHEHEALHIC
AR -BEOHAFHZEE, EEL. EEOSEXE ICEMLTE . KeMColZFFFEEL O EIL. £
B EBCPEREZF OTIT AT EMIBARRIC. XM ERZ2EE - FRT-HOTORILVRES
BARLTWE,2024FE L. /S— b —D3REB LB AKZL LD I/MAY AV 2/ M ERELT,
UFIC HRELTWBREEREMEEZ RS,

3.

FIN=IV (BbwrR) OEREBYIX

Institute of Engineering, Tribhuvan University (I0ETU) & 1538, #/¢—JL (B b= X)
DIERHBRERTHLIY IV FOFRLERABET VELT —HA4 7L, F/¥—
DEENLOREFLERZHS,

AVRROT 2 F7vHOERER

Universitas Brawijaya (UB) &ifil, HXIFBT (Chandi) Z FA—>% 3D XF¥vF—74 &
ZERELTID TPV T—hA47 kL. BEEREEOREFLEFT ERAZBEY,
AVFZRIT RZTFIhDERE

Universitas Syiah Kuala (USK) &1, 1 RSLEEHDERERBEYEIBELERE
(E®) 2TPINT—hA7L, HBERPHAREN, ZOLNMEEEF-khizbTH
BL., FRATEIREZAIHE TSI L& BIET,

SEEIF.EHEMICH Y FAVI—T4V T %ERL. 71—V R )Y —F 2R TEEBEIEEL- I,
FORNACEED DI H > THEM DIRERRICETELI Fr—%2 LT, £/ BESE~DSMP
FREREZELCCARVEAORARROHEE. Ry b7 —F 272 ED -, (B=21)
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Collaboration | Collaborative Project with SOl Asia “Digital Humanities Asia/
And Science Hub (DHASH) (Past: Community Centric Open Science Infrastructure for
Digital Humanities in the Asia-Pacific)”

Overview

Since 2001, SOI Asia (School on Internet Asia) has fostered research and education collaboration
with partner universities and higher education institutions across Asia, contributing significantly to
higher education. KeMCo joined this collaborative effort last year, developing a digital environment
for sharing and utilizing cultural resources across the diverse cultures, languages, and histories
of the Asia-Pacific region. In academic year 2024, we conducted pilot projects with three partner

universities and other collaborators.
Here are the cultural resources targeted and their overviews:

4. Traditional Sarangi Instrument from Kathmandu, Nepal: In collaboration with
the Institute of Engineering, Tribhuvan University (I0E-TU), we're creating a digital
archive of the sounds and physical form of the Sarangi, a traditional Nepalese string
instrument from Kathmandu, to preserve and promote Nepal's musical culture.

5. Ancient Temples in Malang, Indonesia: Working with Universitas Brawijaya (UB),
we're using drones and 3D scanners to create 3D digital archives of ancient temples
(Chandi). Our goal is to preserve these historical heritage sites and enable their use in

education.

6. Tombstones in Banda Aceh, Indonesia: Partnering with Universitas Syiah Kuala
(USK), we're digitally archiving tombstones (gravestones) that tell the story of the Islamic
dynasty's rise and fall. We aim to create an environment where local residents and

researchers can share and utilize their cultural values in new ways.

This year, we held regular online meetings, conducted multiple on-site field research, and
provided lectures on operating equipment for digitalization. Furthermore, we actively promoted and
shared our project, as well as expanded our network, by participating in international conferences

and presenting at academic gatherings. (text=Goki Miyakita)
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Conservation and Restoration Projects | Restoration of Works in the Collection

Keio Museum Commons implements conservation and restoration projects by applications
for various grants besides our annual project budgets. A summary of the restoration and a
portion of the report prepared by the restoration studios are included on the following pages.

[FER]

TARBEIRERICKENERLTAFRBEHIRE ZRASUREL)ICES L AR, Zot#i(c
EEEY MR ZEFT2RBLZEINT-AFBETH L BEIE. MBNICL->TEEZFN. R
FBITVWE, ZOIBEERRIOBEIF. THREDOIBRHBBUCHILLZ AR HRBEO—KEE
D REEFE—RDHAEH>TUWS,

AERIE 2EICEARICE LT KEAE L, RREBICIIIBORKBAHHPELTO I MEIATH
BROEMO.HEELRONT £ BRYORIIBELICKYELWVEARD HY FELZEDHARIK
DEANATE LI EZBLERD H o7, Z D18, 2022FEH H2024FEE D 3HE, JEIH T TE
BEERLZ UTIBERTOREEZBET S, (B=K5)

Arhat (Rakan)

The Sixteen Arhats appear in "Account of the duration of the Law enounced by the Great Arhat
Nandimitra,” which was translated into Chinese by Xuanzang during the Tang dynasty. These great
arhats were entrusted with the role of remaining in this world after the Buddha's passing to protect
and uphold his teachings. Through their supernatural powers, the arhats are able to summon
dragons and tame tigers. This motif of the arhat “subduing dragons and taming tigers” was the
earliest to be established among the sixteen figures. This painting is thought to be one of a set
depicting the Sixteen Arhats, but only this single image has survived to the present day.

The work exhibited significant horizontal creases throughout, and there was a loss of the silk
fabric in the central area. Unfilled areas and signs of detachment were also visible. Additionally, the
mounting fabric (soberi) had deteriorated severely due to age, and fragments that had fallen off had
adhered to the painting surface, posing a risk of oxidation.

For these reasons, the work was restored over a three-year period from fiscal year 2022 to 2024,
in three stages. The following is the restoration report detailing the completed treatment. (text=Miyuki
Ohmae)
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{EmiFER

% / title

#E - 4R / format, material

FR& - FRTE / jurisdiction

RER
Arhat (Rakan)

EAEe BEmE —iE
Colour on silk, hanging scroll

#1132 E13009

L BRI (BEFE R A E)

Tokiwayama Bunko Foundation (deposited at
Keio University)

(EES
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53R 20245 EDLEREE), KeMiCoDiEE), EFEFE7zR

2024 FE QLR EEI . BHERARY 7 2R LICEEF—LEDBAIDBE TLRVY - DHEER
Y7 YA FTOLEKR BBOTITY L A — LT HI U ADIERB\BH D 1ZH. YouTube TDEME. SNST
DREREZToTLER.T—MERV 7 VA FOHE DT Y —R—N—REICH BB ICERIZHZ
To7=,

FEEEEITFEFEXZy7IKeMiCo(r:a) | B OEKCERE LA L IFRFEE LT 7

BE

2024 FEERRF 7R RRAZ— V27 VA M TOLER.EATAT OEMBIGZTTo721FH  SNSH X
TAT 77y b7x—ALlnote]. =a—R X —JL[KeMCo Voice | E%BLTIERRKIEE1T>7-.SNST
1EKeMCoDESNSF ¥ RUAERETOD BERPARY N ALI Y avy DN AR EZIT> 1=,

note TlE BIELIZBERPARYV MIDWT 2ER Ry 7ERICEDLKR—FEFERLTEITZH.
KeMiConB5DEMSBFICELIAEANRDLR— Y —XTRRLE. YV —-XIE[rLalEL
TRR! [ EBEINFZTEFEREEROKeMiColdHE- LFAE TORERITOH LI 2B OR
PRERATCIYEARICLR— L. 7— M BUNOTRELER L,

Za—2ZX—J)L[KeMCo Voice | TId. BRAZLICARY MEBPEERDREZA ZHF vV /¢ XA
TIThhTWIRERIEREZERIIE L.

F AV TOLBEHUNCH  BABRBEDOARY FELTSRICIIXERIZETIThh [ ZELE
PERETF— | 9RICRERFEANEETET7— MERVz 7 VA MEMEFE D BELIZARV b
[EMRFE7zX |O—[EB0REICKeMCoh HIRLS L. £7-. 11 BICIZ=HAE TDKeMCoM
AVN—=CEB I T L H7 |DBEFE ARV FSMICLBLERESNOERINICIT> 72, (2=
ET)

Instagram 1,0197+07—(2647+A7 —18)
X 2,7447+07— (3857407 —1%)
Facebook 6847+A7—(787+07—1)
Za—RA-ILERE 3314 (22%1%)

Instagram X Facebook
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Communications | Public Relations Activities in AY 2024, KeMiCo’s Activities,
Bijyutsutennavi Festival

In AY 2024, the administrative staff, in cooperation with the curatorial team, sent out press
releases, publicized information on the website, posted information in Keio publications and email
newsletters, as well as distributed information on YouTube and through social networking services.
The team also actively provided information to art information websites and local free newspapers.

KeMiCo, a student curatorial staff member who aspires to become a curator, also disseminated

information based on their own interests and majors.

Overview

In AY 2024, we publicized the exhibition through flyers, posters, website, and media coverage,
and disseminated information through SNS, the “note” media platform, and the “KeMCo Voice”
news email. The SNSs posted information on KeMCo's social networking channels, introducing
exhibitions, events, collections, etc.

In addition to posting reports by KeMiCo as student members on the exhibitions and events held
on “note,” KeMiCo published a series of reports on research related to its own field of expertise.
The series is called “KeMCo! Discover the Mystery!” For example, KeMiCo, a Japanese art history
major, wrote an essay-style report on her research trip to Shanxi Province, China, including the local
scenery and food, which attracted readers outside of the art field.

“KeMCo Voice,” a monthly news e-mail, provided information on events, highlights of exhibitions,
and exhibitions held on the Mita campus.

In addition to online PR activities, KEMCo participated in the “MEXT Children’s Kasumigaseki
Visit Day” held at the Ministry of Education, Culture, Sports, Science and Technology in August
and the first “Bijyutsutennavi festival” organized by “Bijyutsutennavi,” an art information website
run by the Yomiuri Shimbun, in September. In November, KeMCoM members operated a “special
museum café” at the Mita Festival 2024, and actively engaged in public relations activities through

participation in events. (text=Nao Mashimo)

Instagram 1,019 followers (264 followers up)
X 2,744 followers (385 followers up)
Facebook 684 followers (78 followers up)
Newsmail 331 members (22 menbers up)
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KeMiCo

KeMiCo(#za)ld. KEMCONZEEZERX Ry 7 DEZETH B,

FWRNICF=EB2EEIZELLY . REERVERBEALDFE R EHE (FaL—vay) ILEN
linclusive] ICEANDZ L T EREDT-FTICL>TDOIIZLE W initiate] | D—2%KeMCoTREELT W3,
KeMCoTO#F 7= U DY X F Llinnovative] 2 B LT, KETOEMPNAZMICE OV Enxrk) ., E
BRAREBICEDY FERICE>TRUABMBCERBEZHIDIF2 L2 BIELTLS,
ZSHEFv/SRICEDI N[ ZEEH | [Commons]& LTDKeMCo&inclusive GBEEIIAT LW a—S T L4
DHYEERD), initiate (FEBLLTOMBHBO—%), innovativehEERT[i |2 A EDHHE. [KeMiCo &
WORBINEENT, (RE: BNFEF. EHENES/ KeMiCol#i%)

20245 EKeMiCo
FER-S4F / Faculty K4 / Name
XEMRR EFEMELFER EFENEZ DT BLHRE2E fiH &

Department of Aesthetics and Science of Arts, Graduate School of Letters Honoka Inada

XEMER LFEER REFELZST BLRE1F AKX BH
Department of Archaeology and Ethnology, Graduate School of Letters Eikichi Ota
MXEE AXMSEH RELFER 2R 2 F =/ 3}
Department of Asian History, Faculty of letters Hakuto Kishida
KeMiCo

KeMiCo is the name of KeMCo's student curatorial staff.

Students who aspire to become curators in the future are “inclusively” exposed to curatorial work,
such as exhibitions and artwork management at KeMCo, are experience a “initiate” step for aspiring
curators.

Through the “innovative” learning system of KeMCo, students are engaged in practical work based
on (and in addition to) their specialized university studies, and acquire knowledge and attitudes that are
important for curators.

The name “KeMiCo" was created by combining “KeMCo" as a “commons” open to the Mita campus
and “i” for inclusive (exploring a new interdisciplinary museum), initiate (first step as a curator), innovative,
and soon.

Idea: Mariko Tamura, Koyuri Sato (First generation members of KeMiCo)
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[G3 | XiFRFE7R

BE 20244%£9H18R (k)
=i5 & &5 Y KRFR/IFR—IL
EfE StooHT A

HY AEK.ZILHE (KeMCo)
BE

EMBFE7zR | FEFEHAEI»EETEIT—MERV 7T YA MERESE A RBELE. BE
ENOEMECEYELREDI 21— TLI Y AN —BICRTEARV I TH D, ZDE—RIHOREIC
KeMCoh'&hiL7-. KeMColdFIfTH6REFE L ARV MIH HE TKeMCoMA O e Y HIfELA=AY
CFVDTyTHA Ty X3 EFE = HRA L EA ERELEZERERISTHAILEF. P2 IEE -
PR DT TUT Y T4 | THIELERE OV TV TALZF G | 2 RISE IEFEBRLTW R W E oA
Ry MEERICIE EREFE T 7 Y4 bAKeMCoMIZ& 35y BN LR— bMESRLT.

ARV MERTRIZ.BEERT7 VS —FClEMREFE 72X TKeMCoRREED I % -7 WS
EVEHHBON LROMBEIELONT, GB=ETF)

Communications | Bijyutsutennavi Festival

Date Wednesday, September 18, 2024
Venue Yomiuri Otemachi Hall

Organizer THE YOMIURI SHIMBUN

Staffs Yu Homma, Goki Miyakita (KeMCo)
Overview

Bijyutsutennavi festival is an event organized by Bijyutsutennavi, an art extibion information
website run by the Yomiuri Shimbun, which brings together museum goods from museums
and galleries in Japan. KeMCo participated in the first edition of the event, exhibited six types of
publications and three types of original upcycled goods produced mainly by KeMCoM for the event,
and visitors were able to experience the interactive content “Al Ukiyo-e” created for last year's
exhibition “Artists in Rivalry: Extraordinary Designs by Hokusai and Kuniyoshi.” After the event, a
report introducing the goods by KeMCoM was contributed to Bijyutsutennavi website.

After the event, several respondents to the exhibition questionnaire stated that they had found

out about KeMCo and the exhibition through Bijyutsutennavi festival, indicating the effectiveness of

the publicity. (text=Nao Mashimo)



Loans

Publication
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2024 E IR DIERDER %2 (To7z, BERBOT—MeHNFr—%—ETEZR—ZILHYA |
[Keio Object Hub [ IEB&EHINTWAT -2 D%t ZRF AP HEAIV I/ T4 7 ATV XERR
(CC BY) TIREINTH Y, HHSIXAL T NIERETIEGRC AR T —2ZFATEDR LS ITH->TWS,
BEffROEHICDWLTIE, Keio Object HUbRHRTHO ZRFIB %R L DD HERY £S5,

Loans

In AY 2024, 15 artworks were loaned. Most of the data on the Keio Object Hub, a portal site that
provides a panoramic view of Keio University's art and culture, is provided under Creative Commons
Attribution (CC BY), which allows secondary use of the images and metadata held by the university,
as long as the source is clearly indicated. Regarding the lending of images, only those that exclude

secondary use via the Keio Object Hub will be discussed.
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BiH% M AT E S IBYEE

=) FEESAFERSREREI HTRLELY INOHS

giHA 2024%4H9H

fEm% 1F& FIEE MERAK B ARES

AR 17142 R, 1% AW-CEN-001366-0000
BAREEATRE  HAkS 19t RAREAY 148 AW-CEN-002379-0000
HATERAS RIS 181t s & AW-CEN-002143-0000
KALEERER HA%E 1514 HARE 2i8 AW-CEN-001528-0000
FEE R EEER S 1812 HARE 148 AW-CEN-001375-0000
AR 151tz s 10 AW-CEN-001426-0000
HEE tRAERTER HARE 148 AW-CEN-002557-0000
AEBEH BrEE 1145 AW-CEN-001751-0000
ERAREAAE 1512 g s AW-CEN-001671-0000
HRATAE 151t s 10 AW-CEN-001669-0000

Hili% A S ETEE

Bi (MOEBERE —F£I—ERBR-VHEERI~OHR

HiHA 2024485230
) tr HIfEE HERAR a%  HENES
HIEEFHRETER FERE SRARINE HHEET 18 AW-CEN-000287-0000
(TEEEE) (1180)
SRR 121t BHEE 115 AW-CEN-001434-0000
(REFR)

HiH% B X FREAEEYE

By MoKRIE BEE30ASELIE £33 EhEH Bridging old and new ~% %

OEMALIavRBRE~ | ~OHR

1A 2024%F10A2H
) te HIfEE HEFAR a%  ENES
EEEFE s T AW-CEN-000219-0000
(PAHEEFAR) [1]
HHHR & IR EERTR BRERE REEME fHEeF ik AW-CEN-002534-0000
(B l2MER) (998)

[ RREBS IS R TEREEE = AW (Z A 2R ), 5I1FE  SHHICHIE. MERIE KR T,

HiHE SabE i dety)

B& FRlRIZRICHEZ N —hROHR - FM-PE L ~DOH&R

= 2024%12R9H

R e e PEAR am  ANES
PHREE—TE PERRIESE 18t iz 118 AW-CEN-001971-0000
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FIi74¥ | Publication

[EBERZBI2—STL-ITVXER 45 2023/2024)
154H, 2024F7 8198 %17

AR - fRER - RAT=BERRAI2—CTL-TEVX

T YA =B HHEAN (Calamari Inc.)

[#> 54~ F: https://kemco.keio.ac.jp/all-post/20240719/]

Annual Report No.4 2023/2024 Keio Museum Commons

154 pages

Published on July 19, 2024

Edited and Published by Keio Museum Commons
Designed by Shunsuke Onaka (Calamari Inc.)

[published online: https://kemco.keio.ac.jp/en/all-post/20240719-en/]

[Land-scape— bR TERER B Hh2AS
216H, 20245 1087H%1T

RE - RIT=EBERAI21—TL-IEVX

T YA v =EFEAN (Calamari Inc.)

Catalog

Portable Land-scape - landscapes that can be brought home
216 pages

Published on October 7, 2024

Edited and Published by Keio Museum Commons
Designed by Shunsuke Onaka (Calamari Inc.)

BRERL - L e AN RL
T0MEORE

Ke
M
Co

Keio Museum COmmons
BB —YPL-3E»X

]
FROTEDOT o Mg ey
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TrFaY—HRIALY Ya < IHEXE

(B 2—0BRUMIERIEREFHRER | R H2RJ
38HE. 2026F3A17H%1T

R RAT=-BEERI—STL IEVX

THAY=HNER &H  FEER F)

Catalog

Century Akao Collection x Keio Institute of Oriental Classics (Shido Bunko)

The Adventures of Book Hunters:
Exploration Records of Shigemi Komatsu Collection |

38 pages

Published on March 17, 2025

Edited and Published by Keio Museum Commons
Designed by Shota Urakawa (cover), Yu Homma (text)

[ZREE—B LB ZROE R RERE
112E. 20253831 BT
BE-RE - RIT=EERRAI—ITL-O2EVX
FTHA Y =RIEE N (ym design)

Exhibition Record Book
Soichiro Mihara: Recipe: Art of the Air

112 pages

Published on March 31, 2025

Organized, Edited and Published by Keio Museum Commons
Designed by Yusuke Mimasu (ym design)
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[The KeMCo Review 03]
(RWEAE=V/ ATV ANRR)

120H. 2025%3A31 B %17
RE=BEERIL—STL ATV FEZES
RIT=BEERRI2—VTL-2EVX

T YA =EHEN (Calamari Inc.)

[F>F 14 2B https://kemco.keio.ac.jp/all-post/20250410/]

The KeMCo Review 03
Special Issue: Commoning - the Practice of the Commons

120 pages

Published on March 31, 2025

Edited by Keio Museum Commons Editorial Board
Published by Keio Museum Commons

Designed by Shunsuke Onaka (Calamari Inc.)

[published online: https://kemco.keio.ac.jp/en/all-post/20240719-en/]

KeMConTiT4)
https://kemco.keio.ac.jp/whats-on/?tab=publication
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2024%

7TRN2B(&)BIEEERER
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7198 (£) #1EIFES

(BE-REFE)

[2023FFERE |[2025FERERHE 22— 7L TV AFREOHE 22— TL-TEVXA
ERROFIE |ER. 2023FE11A~2024FE7 B DFEENCD WTHE,

MA19E QO FE2EEBEEEZESR

(BZ-wESE)

(22— 7L 3EVAEELKEDORE[I2—7 L - JEVAEHEXE DR M- HH) I[22—
TL-AEVXFEOHE () |[2020FESEHE 1 BE. EERE - FEEROBNL2024FE
7EB~11B0EE, EEFREORANEKEICO L THRE,

118278 (k) B2E =S

(B -WESEE)

[22—Y 7L AEVXEEREORE22—CT L - TIEVIEHLKEOERA G- /[ Ia—
TL-JEVXFEOHEE (1) | [ 2025 FEER£ BB LUFHEFE, 2024FE7A~11A0EHIC
DWTIRE,

2025%

2A26H (k) HEIEEERS S FroEYEH)
(FHFHE)

[22—P7L- 2V IAARE (FH) OHEE T,

348 (A FE3EFES (FbREYER)
(EZEE)
[22—Y7L-2EVXAEE (BH) OHE |1 FE.
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Meetings

2024

The 1st Steering Committee Meeting on Friday, July 12

[Matters for Deliberation and Reporting]

Deliberations on the “AY 2023 Financial Results” and “Exhibition Plan for AY2025.”
Report on activities for November 2023 through July 2024.

The 1st KeMCo Council Meeting on Friday, July 19

[Matters for Deliberation and Reporting]

The committee discussed the “AY2023 Financial Results,” “Exhibition Plan for AY2025,” “Nominations
for Research Fellow,” and “Establishment of KeMCo Personnel Regulations.” Report on activities from
November 2023 through July 2024.

The 2nd Steering Committee Meeting on Thursday, November 19

[Matters for Deliberation and Reporting]

Discussion of “Promotion of KeMCo Senior Assistant Professor,” “Appointment of Non-tenured
KeMCo Faculty Member (continued and new),” “Nominations for Research Fellow,” and “Activity Plan
for AY2025.” Reported on the introduction of the new management committee members and the new
administrative director, their activities from July to November 2024, and the concurrent duties of the
senior assistant professor within the university.

The 2nd KeMCo Council Meeting on Wednesday, November 27

[Matters for Deliberation and Reporting]

Discussion on “Promotion of KeMCo Senior Assistant Professor,” “Appointment of Non-tenured
KeMCo Faculty Member (continued and new),” “Nomination of Research Fellow (continued),” and
“Activity Plan and Budget for AY2025.” Report on activities from July to November, 2024.

2025

The 3rd Steering Committee Meeting on Wednesday, February 26 (round-robin discussion)
[Matters for Deliberation and Reporting]

Discussion on “Nominations for KeMCo Non-tenured Researcher.”

The 3rd KeMCo Council Meeting on Thursday, March 4 (round-robin discussion)
[Matters for Deliberation and Reporting]
Discussion on “Nominations for KeMCo Non-tenured Researcher.”
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RfE

(2024%8R1H)
RS K FRE MHE —#
(2024F1081H)
e AT NE VS S
mE BT
(2024%11818)
EBR =% RE
(2024%9A30H)
FEE e HE B&E
e pE
(2024%10A318H)
EHR Ng BEE

Personnel Changes

New assignment (As of August 1, 2024)
Research Fellow Nagasaki, Kiyonori

Retirement

(As of October 1, 2024)
Councillor

Kouno, Fumihiko

Nishizawa, Naoko

(As of November 1, 2024)
Administrative Director

Takano, Yasuhiko

(As of September 30, 2024)
Councillor

(As of October 31, 2024)
Administrative Director
Kojima, Yoshio

Takahashi, Miki
Hirano, Takashi

Okada, Kazuhiro

Matsumoto, Mamoru

Inoue, Ippei
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Staff

As of March 31, 2025

Director Ikeya, Nozomi *
Watanabe, Yohko *
Vice-President for Keio Museum Commons
Ikeda, Yukihiro *
Komagata, Tetsuya

Vice Director

Councillor
Ushijima, Toshiaki
Murakami, Toshiyuki
Ichinose, Tomohiro
Arita, Makoto
Nakatsuma, Teruo
Yokota, Eri
Nakamura, Hiroshi
Misawa, Hidemi
Ishida, Hiroyuki
Inakage, Masahiko
Kouno, Fumihiko
Onoe, Yoshikazu
Matsumoto, Mamoru
Baba, Kunihiro
Suda, Shinichi
Senior Assistant Professor
Homma, Yu
Research Fellow Goto, Fumiko
Sato, Takao *
Nagasaki, Kiyonori
Kaneko, Kunitake
Ichinohe, Wataru
Nishizawa, Naoko *
Ichikawa, Kayoko
Curator Ohmae, Miyuki
Assistant Curatorial Staff
Tsunefuka, Shimpei
Administrative Director
Takano, Yasuhiko *
Administrative Staff
Machide, Mika
Administrative and Research Contributors
Shino, Ritsuko
Mitsufuji, Yusuke

Shigeno, Hiroshi *

Tsutsumibayashi, Ken
Kanai, Takanori
Kamo, Tomoki
Nozue, Kiyoka
Nara, Masatoshi
Umeda, Satoshi
Saiki, Toshiharu
Takashio, Kazunori
Takada, Haruhito
Shirasaka, Seiko
Akuzawa, Takeshi
Mori, Sachiko
Morikami, Takaaki
Sugiura, Shigenari
Horikawa, Takashi
Yasuoka, Keniji

Miyakita, Goki
Naito, Masato *
Watanabe, Takehiko
Okada, Kazuhiro
Okawa, Keiko *
Takahashi, Yusuke
Tokura, Takeyuki
Hasegawa, Shiho
Komatsu, Momoka

Mashimo, Nao

Ohshima, Yukihiro
Yimin, Alinuer

*Additional post of Councillor
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+ 228-024-1

EREA L EEMIEM CIFHIE) BEZR(tyFaU—FKEIALIVaY)
AW-CEN-002225-0000

EEHERE HEBEIER HEESE(1680)FF BREEB(tYFaY—KEILIYaY)
4 201-085-1

FRY BZ24(1685)F) BEERB(yFaY—FKEALIVaY)
+201-077-1

R CIF+H#E BEZZ(tyFaU—FKEIALIVaY)
+201-078-1

AREFESE FERARR AL CIF#H)E BREEB(tYFarY—KEILIaY)
+ 201-083-1

FFRARR A E A CIFHIHR) BERB(yFaY—KEALIVaY)
AW-CEN-001633-0000

(B®) (TR CIFHIE BREZB(tEFaY—FKEBILIaY)
+£201-212-1

BHE BER5%(1600)F BEEM(EYFaY—KEILIaY)
+201-216-1

PEEReA - RBz R CIFHEE EBEZR(tYFaU—FKEIALIVaY)
+201-124-1

(XoixeL) [Zr PN CIFKREE)T BERB(tYFaU—kKEALIYaY)
+201-234-1

Pz Gl CIFm+EE BEESM(EYFaY—KEILIYaY)

AW-CEN-000669-0000
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EfLARE EREHEE (EE104(1760))F) BEREZER(tYFaY—KEIALIVaY)
+201-1567-2

BERZ—5% HFEE (IF%EE BEEEB(t>FaY—KEIALIVaY)
+£201-218-1

Bl mEHE k9% (1780)F(SCB34(1820)5KhR) EBEER(EyFaY—KEBALIVaY)
+201-230-1

EHARERRE CIF&EE BEREZEB(t>FaY—KEIALIVaY)
+200-003-1

EIMMERE T HRBL AR BEEX (L FaY—FKEILIaY)
AW-CEN-002523-0001

KBNS E IFESE BERZE(tYFa—KEALIVaY)
AW-CEN-000437-0001

EREM G FREA BEREZEH(t>FaY—KEIALIVaY)
AW-CEN-001267-0001

REBILER FREFR BREEX(LyFaY—KEILIVaY)
AW-CEN-000623-0001

ERMHEERELE HE-ERA BEERR(LrFaV—KEIALIaY)
AW-CEN-000566-0001.
AWCEN-000566-0002

EMHEEELEK HE-FERE BEEEB(t>F2Y—KEIALIVaY)
AW-CEN-001114-0001

IR EREELE HE-ERR BEREEB(trFaY-KEIALIVaY)
AW-CEN-001752-0001

DIRHEEEL G - ERHE BEREZER(tYFaY—KEIALIVaY)
AW-CEN-001753-0001

EMHESELEK HE-ERL BEEEB(t>F2Y—KEIALIVaY)

AW-CEN-002462-0001,
AW-CEN-002462-0002,
AW-CEN-002462-0003
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List of Works
Soichiro Mihara: Recipe: Art of the Air

title artist (author) year jurisdiction

format, material size: cm (HxWxD)

14m?3 Soichiro Mihara 2024

fan, plastic film, lead

Collection of the Artist

res nullius Soichiro Mihara 2020 Collection of the Artist

Peltier device, electricity, metal, wood, moss

817" Soichiro Mihara 2020

hourglass, soil, motor, steel plinth,

Collection of the Artist

xenon bulb, prism

cosmos Soichiro Mihara 2014 Collection of the Artist

moss, soil, mirror, dispersing film, motor,

electron

recipe: art of the air Soichiro Mihara 2024~ Collection of the Artist
pigments, absorbent paper, silk screen

7m? Soichiro Mihara 2024 Collection of the Artist
fan, plastic film, lead

bell Soichiro Mihara 2013 Collection of the Artist
Geiger-Mliller tube, glass, motor, microchip

0.01m? Soichiro Mihara 2024 Collection of the Artist
fan, plastic film, lead

making particle Soichiro Mihara 2024 Collection of the Artist
mill, filter, pump, cyclone

imaginary rhetoric Soichiro Mihara 2016 Collection of the Artist

wood, screw, motor, microchip

0.1m*° Soichiro Mihara 2024

fan, pigments

Collection of the Artist

Sketch “seiko mikami plan for YCAM Seiko Mikami 2009 Tama Art University Art Archives Center
Nov 2009”

Sketch (copy)

Conservation documentation of 2024(edit) Yamaguchi Center for the Arts and Media
Seiko Mikami Desire of Codes

SEIKO MIKAMI Desire of Codes Published by Yamaguchi 2010 Private Collection

Center for Arts and Media

It’s in the air, technical note Felix Hess 2018 Private Collection

Note (copy)

Document of Exhibition, documented by 2019

From Blanks to Sensitivity Nakamoto Hirofumi

curated by Soichiro Mihara

LIGHT AS AIR Published by Kehrer Verlag 2003

Heidelberg

Private Collection
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Let’s make brushes with materials around us, 2023

Keio Chutobu Junior High School’s Material

Cycle Workshop

discarded daily necessities, music instrument,

craft material

KeMCompost Soichiro Mihara 2023- Private Collection
cooperated by Hiromi
Tsukayama

making soil Soichiro Mihara 2021

organics, transparent container, motor,

microlens camera, internet

Document, Let’s ride a wave on 311 Soichiro Mihara 2024

Chef Hide's special lunch menu documented by Yusuke Aoki

Objects from engawanoie

KeMCoM & KeMiCo editorial office

Geiger Counter Kit J3051T Soichiro Mihara

negatives of name cards Soichiro Mihara

study of air Soichiro Mihara 2017 Collection of the Artist

microphone, low-pass filter circuit, microchip,

DC fan

4am® Soichiro Mihara 2024 Collection of the Artist

fan, plastic film, lead

Portable Land-scape—landscapes that can be brought home

title artist (author) year jurisdiction

format, material size: mm (HxWxD) place

Book of Hours in Latin (Use of Rome) c. 1480 Keio University Library
ff. 127. / parchment 190x135 (113x71) Langres

Book of Hours in Latin c.1490 Keio University Library
(Calendar of January and February in French) 160x110 (120x93) Rouen

single leaf. / parchment

Book of Hours in Latin (Calendar of September) ¢.1500 Private Collection
single leaf. / parchment 167x114 (140x86) France

The Antiquities of Nottinghamshire, Extracted Robert Thoroton 1677 Keio University Library
out of Records, Original Evidences, Leiger 348x217 London

Books, other Manuscripts, and Authentick
Authorities

285 leaves / engraving
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Itinerarium Curiosum. Or, an Account of
the Antiquitys and Remarkable Curiositys
in Nature and Art, Observ’'d in Travels thro’
Great Britain. Illustrated with Copper Prints
pp.12+198+6; 100 plates / engraving

William Stukeley
360x225

1724

London

Private Collection

Antiquarian and Topographical Cabinet,
Containing a Series of Elegant Views of
the Most Interesting Objects of Curiosity in

Great Britain, Accompanied with Letter-press

Descriptions

10 vols. 50 plates each / engraving

James Storer
165x100

1807-11
London

Private Collection

A Relation of a lourney Begun An: Dom:
1610. Foure Bookes. Containing a Description
of the Turkish Empire, of Aegypt, of the Holy
Land, of the Remote Parts of Italy, and llands

Adioyning, 3rd edn

pp.309 / engraving, partly coloured by hand

George Sandys
285x185

1627

London

Private Collection

Topographia Alsatiae, &c. Completa. Das ist/
Vollkdmliche Beschreibung und eygentliche
Abbildung der vornehmbsten Stadt und
Oerther/ im Obern und Untern Elsaf?/ auch den
benachbarten Sundgow/ BriBgow/ Graffschafft
Miimpelgart/ und andern Gegenden

41 plates / engraving

Matthaus Merian,
Martin Zeiler
315x400 (spread)

1663

Frankfurt am Main

Private Collection

A Plan of the Cities of London and Westminster,
and Borough of Southwark; with the
Contiguous Buildings; from an Actual Survey,
Taken by John Rocque, Land-Surveyor, and

Engraved by John Pine, Engraver of Seals, &c.

to His Majesty

engraving

John Rocque
570x787 (spread)

1746
London

Keio University Library

Plan de Paris commencé I'année 1734

engraving

Michel Etienne Turgot
560835 (spread)

1734-39

Paris

Keio University Library

Bibliotheque Portative du Voyager

red straight-grained morocco over wooden

boards

320x200x85

1802-12

Paris

Keio University Library

Liber Veritatis, Or, a Collection of Two Hundred
Prints, after the Original Designs of Claude
Lorrain, in the Collection of His Grace the Duke
of Devonshire, Executed by Richard Earlom in

the Manner and Taste of the Drawings...

etching, mezzotint

Claude Lorrain
450%x295

1777

London

Keio University Library

‘Landscape with Bacchus at the Palace of the

Dead Staphylus’,Liber Veritatis

etching, mezzotint

Claude Lorrain
435x274 (209%261)

1777

London

Private Collection

118
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‘Raccolta di vedute, e composizioni diverse : Adrien Manglard 1754 Keio University Library
inventate, ed incise all’acqua forte dal celebre 295x448 (221x312) Rome

Adriano Manglard’

etching

<The Views of Rome>: The Villa D'Este, Tivoli Giovanni Battista Piranesi 1773 Keio University
etching, engraving 578x755 (463x696) Rome

Observations on the River Wye, and Several William Gilpin 1789 Keio University Library
Parts of South Wales, &c. Relative Chiefly to 222x130 London

Picturesque Beauty; Made in the Summer of

the Year 1770. 2nd edn

pp-xvi+152. / sepia washed acquatints

Three Essays: on Picturesque Beauty; on William Gilpin 1794 Private Collection
Picturesque Travel; and on Sketching 225%135 London

Landscape: to which is added a poem, on

Landscape Painting. 2nd edn

pp.viii+144+vi / sepia washed acquatints

Birket Foster’s Pictures of English Landscape. Myles Birket Foster 1863 Private Collection
(Engraved by the Brothers Dalziel) with 255x210 London

Pictures in Words by Tom Taylor

30 plates / engraving

L'’ALLEGRO by John Milton lllustrated by the  John Milton 1849 Private Collection
Etching Club 300x227 London

20 leaves / etching

Italy, a Poem Samuel Rogers 1830 Private Collection, Keio University Library
pp.viii+284+vii. / steel engraving 195%x133 London

‘Vedute fotografiche italiane’ 1882 Private Collection
2 photographic albums. 235 / albumen silver ~ 295x400

print

Heath's Picturesque Annual for 1835: Scott Leitch Ritchie 1835 Private Collection
and Scotland. by Leitch Ritchie, Esq.... with 205x130 London

Twenty-one Highly Finished Engravings, from

Original Drawings, by George Cattermole, Esq.

pp.viii+256 / steel engraving

The Lady of the Lake. Author’s Edition Walter Scott 1869 Private Collection
pp.375+(1)+20. 11 tipped-in photographs / 210x140 Edinburgh

wood engraving, albumen silver print

Claude Glass

glass, leather, wood, fabric

mirror: 216x292x8
case: 266x343x25

First half of the 19th century

Private Collection
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A Descriptive Handbook of Modern Water- 1887 Keio University Library
colour Pigments : illustrated with seventy- 180x120 London

two colour washes skilfully gradated by

hand on Whatman's drawing paper, with an

introductory essay on the recent water-colour

controversy by J. Scott Taylor

pp.iv, 64. / watercolour

A Practical Essay on the Art of Colouring and  John Heaviside Clark 1807 Keio University Library
Painting Landscapes in Water Colours 395x285 London

pp.25. 10 plates / coloured etching, soft

ground etching, sepia aquatint, coloured

aquatint

Sylva Britannica; or, Portraits of Forest Trees, Jacob George Strutt 1830 Private Collection
Distinguished for their Antiquity, Magnitude, or 280x200 London

Beauty

pp.viii, 151 / etching

The Theory and Practice of Landscape George Barnard 1855 Keio University Library
Painting in Water Colours 268x190 London

pp.176, 26 leaves of plates / wood engravings

and colour lithographs

A Course of Water-Colour Painting with Richard Principal Leitch 1891 Keio University Library
Twenty-Four Coloured Plates from Designs by  190x250 London

R. P. Leitch, 11th edn, rev.36

pp.44 / colour lithographs

Switzerland, and the adjacent portions of Karl Baedeker 1873 Keio University Library
Italy, Savoy, and the Tyrol : handbook for 160x115 Koblenz

travellers

pp-xxxiv+460

Northern Germany : handbook for travellers Karl Baedeker 1886 Keio University Library
pp.xlii+427+62 plates 160x115 Leipzig

Great Britain : England, Wales, and Scotland Karl Baedeker 1887 Keio University Library
as far as Loch Maree and the Cromarty Firth:  160x115 Leipzig

handbook for travellers

pp.Ixii+530

Belgium and Holland, including the grand- Karl Baedeker 1901 Keio University Library
duchy of Luxembourg : handbook for travellers 160x115 Leipzig

pp.Ixvi+442

Paris and environs with routes from London Karl Baedeker 1913 Keio University Library
to Paris : handbook for travellers 160x115 Leipzig

pp.liv+491

Seikou techou (Notebook on the Passage to Fukuzawa Yukichi 1984 Keio University Library

the West)

pp.82 unnumbered leaves / modern facsimile

180x75
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Shouchuu bankoku ichiran (Pocket almanack  Fukuzawa Yukichi 1869 Keio University Library
of the world) 132x60x5
pp.50 leaves / woodblock print
SLEEPING CAR BERTH TICKET Formerly owned by 1913 Keio University Library
paper Kyuzaburo Yamamoto

2568x185
Hamburg-America Line Ship Formerly owned by 19137 Keio University Library
photograph Kyuzaburo Yamamoto

78x105
[Postcard of a ship] Formerly owned by 1913? Keio University Library
photoprint on a postcard Kyuzaburo Yamamoto

88x140
[Postcard of a ship] Formerly owned by 1913? Keio University Library
photoprint on a postcard Kyuzaburo Yamamoto

88x140
terme di caracalla-facciata sulla via nouva- Formerly owned by Keio University Library
veduta generale restaurata Kyuzaburo Yamamoto Rome
postcard / collotype 180x140
terme di caracalla- la grande sala centrale Formerly owned by Keio University Library
“tepidarium” Kyuzaburo Yamamoto Rome
postcard / collotype 180x140
stato attuale e restauro della grande sala Formerly owned by Keio University Library
“frigidarium” Kyuzaburo Yamamoto Rome
postcard / collotype 180x140
Il “calidarium” e parte dello stadio/restauro del  Formerly owned by Keio University Library
“calidarium” e facciata delle terme sullo stadio  Kyuzaburo Yamamoto Rome
postcard / collotype 180x140
lato della sala centrale in comunicazione col Formerly owned by Keio University Library
frigidarium/ Kyuzaburo Yamamoto Rome
ricostruzione 180x140
postcard / collotype
The Guide to Westminster Abbey Formerly owned by 1913 Keio University Library
pp.100 Kyuzaburo Yamamoto London

247x185
B-42499 LONDON TRAFALGAR SQUARE To Eikichi Kamata Keio University Library
postcard / printing 86x137 London
EGYPT- THE SPHINX AND THE GREAT From Seizaburo Santo 1921 Keio University Library
PYRAMID - LL. to Momoko Kamata Cairo

postcard / printing

87x137

U. S. Capitol, East Front, Wasington, D.C.
postcard / printing

From Shouzou Abe (Takitaro
Minakami) to Eikichi Kamata

87x137

Washington, D.C.

Keio University Library

CAIRO-Chadouf
postcard / printing

To Eikichi Kamata
90x137

Cairo

Keio University Library
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PARIS La place de la Concord. ND. Phot From Teijiro Ueda to Eikichi 1914.4.19 Keio University Library
postcard / printing Kamata Paris

90x139
Roma- Piazza S. Pietro From Kyuhachiro to Eikichi 1919 Keio University Library
postcard / printing Kamata Rome

87x137
[Himalaya Mountains] To Eikichi Kamata Keio University Library
postcard / printing 87x137
Lord Tredegar Statue, City Hall, Cardiff To Eikichi Kamata Family Keio University Library
postcard / printing 84x137 Cardiff
BANK & ROYAL EXCHANGE, LONDON To Eikichi Kamata Keio University Library
postcard / printing 86x137 London
89 LONDON.- Trafalgar Square From Shinichi Kondou to 1921.1.3 Keio University Library
postcard / printing Eikichi Kamata London

90x136

Autumn in Rome - Italy

autograph board / watercolour

Junzaburo Nishiwaki
270x240

1960s [probably c.1962-5]

Rome

Private Collection

ROMA - Piazza Esedra From Junzaburo Nishiwaki 1962.6.24 Keio University Art Center Archive

postcard / printing to Shuzo Takiguchi Rome (Shuzo Takiguchi Collection)
148x103

CARRIAGES ON 59th STREET, NEW YORK From Miyakawa (wakasa) Keio University Art Center Archive

CITY 140x88 New York (Shuzo Takiguchi Collection)

postcard / printing

PARIS- Les bords de la Seine et I'lle Saint- From Toshimitsu Imai 1954.4.18 Keio University Art Center Archive

Louis Le Quai d'Anjou et le Port Henri-IV 148x105 Paris (Shuzo Takiguchi Collection)

postcard / printing

SAINTVALERY-sur-SOMME LA CHAPELLE From Tetsuro Komai 1954.8.7 Keio University Art Center Archive

postcard / printing 139%x90 Somme (Shuzo Takiguchi Collection)

PARIS- Les Bouquinistes. Quai de Gesvres et ~ From Yozo Hamaguchi and 1955.11.26 Keio University Art Center Archive

la Conciergerie Keiko Minami Paris (Shuzo Takiguchi Collection)

postcard / printing 147x104

La Cote d'Azur, miracle de la nature From Hisao Domoto and 1959.8.18 Keio University Art Center Archive

EZE(AIpes-Maritimes) Mami Mouri Cote d'Azur (Shuzo Takiguchi Collection)

Du jardin exotique vue sur la Cote vers Saint-  148x105

Jean-Cap-Ferrat

postcard / printing

The southern tip of Mexico, near Guatemala From Kojin Toneyama 1959.9.8 Keio University Art Center Archive

postcard / printing 138x88 Mexico (Shuzo Takiguchi Collection)

VENEZIA Palazzo Ducale From Shinichi Segi 1960.6.15 Keio University Art Center Archive

postcard / printing 140x90 Venice (Shuzo Takiguchi Collection)

Genova - Via S. Luca 12-14 From Katsuhiro Yamaguchi ~ 1961.10.14 Keio University Art Center Archive

postcard / printing 148x103 Genova (Shuzo Takiguchi Collection)

VENEZIA Isola di S. Giorgio From Yoshikuni lida 1962.6.18 Keio University Art Center Archive

postcard / printing 148x104 Venice (Shuzo Takiguchi Collection)
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La Céte d’Azur, miracle de la nature From Kazuyuki Toyama and 1962.12.20 Keio University Art Center Archive

Principauté de MONACO - Le Rocher Toshi Aoki Cote d'Azur (Shuzo Takiguchi Collection)

postcard / printing 146x104

PARIS 364 - Place de la Concorde Vue générale From Makoto Ooka 1963.10.19 Keio University Art Center Archive

postcard / printing 148x104 Paris (Shuzo Takiguchi Collection)

ATHENS, View of the Acropolis from From Arata Isozaki and 1964.6.12 Keio University Art Center Archive

Philopappos Yukio Futagawa Athens (Shuzo Takiguchi Collection)

postcard / printing 210x94

Netherlands From Tetsumi and 1964.6.30 Keio University Art Center Archive

postcard / printing Hiroko Kudo Netherlands (Shuzo Takiguchi Collection)
148x103

ZURICH, Limmatqual und Grossmiinster From Yusuke Nakahara 1965 Keio University Art Center Archive

postcard / printing 148x103 Zrich (Shuzo Takiguchi Collection)

Firenze - Luci sull’Arno From Nobuya Abe 1965.9.30 Keio University Art Center Archive

postcard / printing and Unknown Florence (Shuzo Takiguchi Collection)
148x103

LIDO DI VENEZIA From Kusuo Shimizu 1968.6.26 Keio University Art Center Archive

postcard / printing 149x103 Venice (Shuzo Takiguchi Collection)

| GOT UP From On Kawara 1968.7.1 Keio University Art Center Archive

(Costillo de Chapultepec. México, D. F. ) 138x85 Mexico City (Shuzo Takiguchi Collection)

postcard / printing

| GOT UP From On Kawara 1968.7.9 Keio University Art Center Archive

(Costillo de Chapultepec. México, D. F. ) 138x83 Mexico City (Shuzo Takiguchi Collection)

postcard / printing

| GOT UP From On Kawara 1968.7.15 Keio University Art Center Archive

(Costillo de Chapultepec. México, D. F. ) 138x85 Mexico City (Shuzo Takiguchi Collection)

postcard / printing

El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.7.20 Keio University Art Center Archive

desde La Posada Lama, 138x84 Veracruz (Shuzo Takiguchi Collection)

Fortin de las Flores

postcard / printing

| GOT UP From On Kawara 1968.7.22 Keio University Art Center Archive

(Costillo de Chapultepec. México, D. F.) 138x85 Mexico City (Shuzo Takiguchi Collection)

postcard / printing

El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.7.23 Keio University Art Center Archive

desde La Posada Lama, Fortin de las Flores 138x84 Veracruz (Shuzo Takiguchi Collection)

postcard / printing

| GOT UP From On Kawara 1968.7.29 Keio University Art Center Archive

(Costillo de Chapultepec. México, D. F.) 138x83 Mexico City (Shuzo Takiguchi Collection)

postcard / printing

El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.8.12 Keio University Art Center Archive

desde La Posada Lama, Fortin de las Flores 138x86 Veracruz (Shuzo Takiguchi Collection)

postcard / printing

El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.8.12 Keio University Art Center Archive

desde La Posada Lama, Fortin de las Flores 138x86 Veracruz (Shuzo Takiguchi Collection)

postcard / printing
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El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.8.14 Keio University Art Center Archive

desde La Posada Lama, Fortin de las Flores 138x86 Veracruz (Shuzo Takiguchi Collection)

postcard / printing

El Pico di Orizaba, 5500 mts. de Altura, visto From Naoto Nakagawa 1968.8.16 Keio University Art Center Archive

desde La Posada Lama, Fortin de las Flores 138x86 Veracruz (Shuzo Takiguchi Collection)

postcard / printing

The brilliant glamour of the Empire State From Sawako Goda 1971.3.11 Keio University Art Center Archive

Building piercing the twilight of the sky over 138x88 New York (Shuzo Takiguchi Collection)

the myriad colored lights of New York

postcard / printing

TAHITI Réflexions aprés coucher de soleil From Sam Francis and 1971.4.2 Keio University Art Center Archive

postcard / printing Mako Idemitsu Tahiti (Shuzo Takiguchi Collection)
148x101

AERIAL VIEW JOHN HANCOCK CENTER From Keiji Usami 1972.10.10 Keio University Art Center Archive

CHICAGO, ILLINOIS 145x102 Chicago (Shuzo Takiguchi Collection)

postcard / printing

FIRENZE La Cattedrale Santa Maria del Fiore ~ From Kuniharu Akiyama 1972.11.4 Keio University Art Center Archive

postcard / printing 145x103 Florence (Shuzo Takiguchi Collection)

Wien - Hoher Markt - Ankeruhr From Koichi Tanikawa 1973.3.13 Keio University Art Center Archive

postcard / printing 145x103 Vienna (Shuzo Takiguchi Collection)

Interlaken mit Jungfrau Abendstimmung

From Shusaku Arakawa and 1973.10.30

Keio University Art Center Archive

postcard / printing Madeline Gins Interlaken (Shuzo Takiguchi Collection)
145x104

PARIS 480 - Un crépuscule insolite sur Notre-  From Aiko Miyawaki 1974.10.11 Keio University Art Center Archive

Dame 145x104 Paris (Shuzo Takiguchi Collection)

postcard / printing

KeMCo New Year Exhibition 2025 \Where the Snakes Are

title
format, material

artist (author) year
size: cm (HxWxD)

jurisdiction

Thierbuch, das ist AulSfuhrliche beschreibung,
und lebendige ja auch eigentliche Contrafactur

und Abmahlung aller Vierfiissigen Thieren...

Conrad Gessner 1606

Keio University Library
142X@72@1

Rervm natvralivm historia, nempe

qvadrvpedvm,insectorvm, piscivm,

variorvmqve marinorvm corporvm fossilivm

plantarvm exoticarvm acpraesertim
testaceorvm exsistentivm im Mvseo

Kircheriano

Filippo Buonanni, 1773-82

Giovanni Antonio Battarra

Keio University Library
142Y@23@1@1

Japanese rat snake skeletal speciman

Keio Yochisha Elementary School Science Museum
KYR0020

Japanese rat snake acrylic speciman

Keio Yochisha Elementary School Science Museum
KYR0023
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Mushi no utaawase

Colour on paper

[ISOME Tsuna]

[early Edo period]

Keio University Library
133X@162@2

Album of waka poems by animals of the
twelve zodiac signs

Colour on silver paper

Early Edo period (17th c.)

Keio University (Century Akao Collection)
AW-CEN-000938-0000

LE SERPENT MARGINAL Shazo Takiguchi 1967 Keio University Art Center Shuzo Takiguchi
Ink on paper Collection
Le serpent Paul Valéry 1922 Keio University Library
B@951@V1@10
"Ancient Ocean", Tetsurd Komai 1951 Keio University Art Center
frontispiece from The Songs of Maldoror TK91
Etching, aquatint
Furiwakegami orochi monogatari Text: SHOTEI Kinsui, 1857 Private Collection
Illustration: GYOKURANSAI
Sadahide (UTAGAWA
Sadahide)
Dojoji genzai uroko, [1744-87] Keio University Library
from Kyogen ezukushi shisei 209@277@11@8
Snake woman Kazuo Umezu 2005 Keio University Hiyoshi Library
B@726.1@Um1@2
Jiraiya goketsu monogatari UTAGAWA Kunisada 1852 Keio University Library
3 large format multi-colour woodblock prints  (Toyokuni Ill) 201X@371
Laurens Heisters heelkundige onderwyzingen,  Lorenz Heister 1741 Keio University Library
waar in alles wat ter heling en genezing der 120Y@311@2@1
uiterlyke gebreken behoort
Isuikosha Keio University Shinanomachi Media Center (Kitasato
Memorial Medical Library)
F@1@71
Icones, id est verae imagines virorvm doctrina  Théodore de Béze 1580 Keio University Library
simvl et pietate illvstrivm ... 120X@938@1
Nucleus Emblematum selectissimorum... Gabriel Rollenhagen 1611-13 Keio University Library
120X@1038@1

Shinban omocha janishi

Large format multi-colour woodblock print

Sajiro

Keio University Library
201X@525

Snake accessory

Private Collection

Malangan ritual decorative panel

Wood, single block construction

Collected in early 20th c.

Department of Archaeology and Ethnology, Keio
University Faculty of Letters

ME10205
Gundari myo-oh (Kundali) 14th c. Keio University (Century Akao Collection)
Colour on paper AW-CEN-001413-0000
Bodhisattva fugen 13th c. Keio University (Century Akao Collection)
Colour on silk AW-CEN-001949-0000
Year of snake diary Matsudaira (Fukouzu) 1869 Historical Documents Room, Keio University Faculty

Ink on paper

Family

of Letters
BK00700208
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Jiji Shogen FUKUZAWA Yukichi 1881 Fukuzawa Memorial Center for Modern Japanese
(Commentary on the Current Problems) Studies, Keio University
K86228-03
Manuscript of Jji Shogen FUKUZAWA Yukichi 1881 Fukuzawa Memorial Center for Modern Japanese
(Commentary on the Current Problems) Studies, Keio University
Ink on paper REf 21
Completion of the manuscript of Jijji Shogen FUKUZAWA Yukichi 1881 Fukuzawa Memorial Center for Modern Japanese
(Commentary on the Current Problems) , Studies, Keio University
Summer 1881 K98355
Ink on paper
Jiji shinpo, January 1, 1905 Jiji shinposha 1905 Keio University Library

Kokonchomonjd, vol. 20

Selection: TACHIBANA [no

Narisue]

Printed after 1770
(first edition: 1690

revision: 1770)

Keio Institute of Oriental Classics (Shido Bunko),
Hamano Collection
709-1b-13-20

The tale of Tawara-no-toda Unknown 1624-44 Keio Institute of Oriental Classics (Shido Bunko)
091h197
Handled mirror with lake Biwa eight views FUJIWARA no Masashige 18th c. Keio University (Century Akao Collection)

Bronze

AW-CEN-002095-0000

Tanabata no honji

Colour on paper

ASAKURA Juken

[early Edo period]

Keio University Library
JL@2A@1467@1~2

Hebimukoiriwako

Hagi Ono (Kunio Yanagita)

Keio University Library

Ryotoda (Hebikui) Kyoka lzumi 1898 Keio University Library
X@1
Le petit prince: avec les dessins de I'auteur Antoine de Saint-Exupéry 1946 Keio University Hiyoshi Library
KFO@951@Sa4@5
Le petit prince: avec les dessins de 'auteur Antoine de Saint-Exupéry 1943 Keio University Library
FL@9B@96
Theatrum vitae humanae Jean-Jacques Boissard 1596 Keio University Library
120X@1041@1
Grand staircase hall, Keio University Library
serpentine arched passage
Serpentinite Private Collection
Kyakaijo Shimotakano village Edo period Historical Documents Room, Keio University Faculty
Ink on paper Nanushi, Hikoemon of Letters
MS07701011
THE OCCUPANTS OF THE POLITICAL SEA Rakuten Kitazawa 1906 Fukuzawa Memorial Center for Modern Japanese
from Tokyo Puck, vol. 2 no.14 Studies, Keio University
X@70@Tokyop1@1-2-14
Snake book weight Keio University Library
Mythographi Latini. C. Jul. Hyginus. Fab. Editor: Thomas Muncker 1681 Private Collection

Planciades Fulgentius. Lactantius Placidus.

Albricus Philosophus
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"Hijikata Tatsumi Hangi Daitohkan", an 1970 Keio University Art Center Tatsumi Hijikata Archive
auction at Seibu Department Store (archive

footage)

"Hijikata Tatsumi Hangi Daitohkan", an Ryozen Torii 1970 Keio University Art Center Tatsumi Hijikata Archive
auction at Seibu Department Store (photo) TRC0010043-10045-10050-10052-10053
"Hijikata Tatsumi Hangi Daitohkan", an 1970 Keio University Art Center Tatsumi Hijikata Archive
auction at Seibu Department Store (photo) HP0000976-977+ 979-1761, Sbw-1346

Book of poems and drawings “Hijikata Shazo Takiguchi et. al. 1968 Keio University Art Center Tatsumi Hijikata Archive

Tatsumi exhibition Anma (Masseurs)" (Dai

Anma)

Snake's shed skin

Private Collection

Century Akao Collection x Institute of Oriental Classics (Shido Bunko)

The Adventures of Book Hunters: Exploration Records of Shigemi Komatsu Collection |

title

format, material

artist (author)
size: cm (HxWxD)

year

jurisdiction

Portrait of Three Great Calligraphers

[Muromachi - early Edo period]

Century Akao Collection
AW-CEN-000377-0000

Wakanmeisi / Zokuwakanmeist Edited by KAIBARA Ekiken 1695 Century Akao Collection
+£221-061-1

Koanreisetsu [late Kamakura - Nambokucho period] Century Akao Collection
+201-162-1

Sokushin Jobutsu Hitsudonyoishu EJITSU Jakumyo 1771 Century Akao Collection
+201-097-1

Gakushohokyo Edited by NARITA Baiho 1810 Century Akao Collection

+£201-046-1

Hitsudoyoryo

Edited by Chosekisai

[Late Edo Period]

Century Akao Collection
+201-202-1

MATSUDAIRA Sadanobu kyazo

[Late Edo Period]

Century Akao Collection

jubokudosho isshiki +242-023
The Thirty-Six Poets MATSUDAIRA Sadanobu 1818 Private Collection
Painting of Reeds on the Waterside Inscription by 1818 Private Collection

MATSUDAIRA Sadanobu,
Painted by UCHIDA

Hirotsune

Shoreiyorokunukigaki

[early Edo period]

Century Akao Collection
+201-251-3

Koanreisetsumondo,

Gyokushohidenshobassui, Osanjoodogu

[middle Edo period]

Century Akao Collection
+201-164-1

Jukokunaikakuhidenjifu

Calibrated by Kogo, Koetsu

1664

Century Akao Collection
+201-057-1

127



SUOWIWOY WNBSN|A 018
G20¢/veoc
G'ON Hoday [enuuy

Yakakushosatsusho

Edited by SESONJI
Yukiyoshi

[late Edo period]

Century Akao Collection
+201-029-1

KAMO no Suetaka Wakakaishi

[late Edo period]

Century Akao Collection

+225-042-4
Shohdyoron 1892 Century Akao Collection
+201-062-1
Collection of Manners Edited by OGASAWARA 1632 Century Akao Collection
Nagatoki, OGASAWARA +201-030-2
Sadayoshi
Myéhainnomiyashotaifuate KATO Chikage [1805] Private Collection

Shojo

Koanreisetsu[sho]

[middle Edo period]

Century Akao Collection
+201-165-1

Tehonchohoki Edited by [NAKAMURA 1695 Century Akao Collection
Sankinshi] +201-123-3

Tehonchohoki Edited by [INAKAMURA 1695 Century Akao Collection
Sankinshi] +201-233-6

Tehonchohoki Edited by [INAKAMURA 1740 Century Akao Collection
Sankinshi] +201-232-3

Tehonchohoki Edited by [INAKAMURA [1740] Century Akao Collection
Sankinshi] +201-035-1

Tehonchohoki Edited by NAKAMURA 1783 Century Akao Collection
Sankinshi +£201-231-3

Kankeshosokuengi Edited by SUGAWARA no 1810 Century Akao Collection
Tadatoshi £201-049-1

Kokonshosokuengi Edited by SUGAWARA no 1812 Century Akao Collection
Tadatoshi +201-048-1

Hitsudonyimonkirinshimpo 1650 Century Akao Collection
+£201-182-2

Kanreishi Edited by Toshi 1665 Century Akao Collection
+£201-043-6

Kanreisha Edited by Toshi 1666 Century Akao Collection
+201-042-4

[Diary of Lord Fuyumoto] Edited by DAIGO Fuyumoto 1675 Century Akao Collection

+£228-024-1

Tanzaku by DAIGO Fuyumoto

DAIGO Fuyumoto

[early Edo period]

Century Akao Collection
AW-CEN-002225-0000

Hitsudoshokeishl Edited by NOSE Yoshimasa 1680 Century Akao Collection
+201-085-1

Jingensho 1685 Century Akao Collection
+£201-077-1

Jingensho [middle Edo period] Century Akao Collection

+£201-078-1
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Jubokudogenteishu

Edited by JIMYOIN

Motosada

[late Edo period]

Century Akao Collection
+201-083-1

Tanzaku by JIMYOIN Motosada

[early Edo period]

Century Akao Collection
AW-CEN-001633-0000

[Omoinotsuyu]

Edited by [NIJO Yoshimoto]

[early Edo period]

Century Akao Collection
+£201-212-1

Kanjusho

1600

Century Akao Collection
+£201-216-1

Chosenshokannoshiki / Gohenkannoshiki

[middle Edo period]

Century Akao Collection
+201-124-1

[Fuminohayashi]

Edited by Yokisanjin

[late Edo period]

Century Akao Collection
+ 201-234-1

Waka by Prostitutes

[early Edo period]

Century Akao Collection
AW-CEN-000669-0000

Shosatsubenwakushi

Edited by UEHARA
Shigemasa

[1760]

Century Akao Collection
t 201-157-2

Shojonoittai

Edited by MORI Masayoshi

[late Edo period]

Century Akao Collection
+ 201-218-1

Shokankeihatsu

Edited by TAKASHIMA
Kiyoshi

1780

Century Akao Collection
+ 201-230-1

Kanshin nisso jueki

[late Edo period]

Century Akao Collection
+ 200-003-1

Votive plaque of Nyoirin Kannon bosatsu

(Cimtamani)

Kamakura period

Century Akao Collection
AW-CEN-002523-0001

Seated Dainichi Nyorai (Mahaavairocana)

Statue

Edo period

Century Akao Collection
AW-CEN-000437-0001

Standing Bosatsu (Bodhisattva) Statue

Heian period

Century Akao Collection
AW-CEN-001267-0001

Standing Tembu (Deva) Statue

Heian period

Century Akao Collection
AW-CEN-000623-0001

Seated Bosatsu (Bodhisattva)

China, Tang period

Century Akao Collection

AW-CEN-000566-0001, AW-CEN-000566-0002

Seated Bosatsu (Bodhisattva)

China, Tang period

Century Akao Collection
AW-CEN-001114-0001

Seated Bosatsu (Bodhisattva)

China, Tang period

Century Akao Collection
AW-CEN-001752-0001

Seated Bosatsu (Bodhisattva)

China, Tang period

Century Akao Collection
AW-CEN-001753-0001

Seated Bosatsu (Bodhisattva)

China, Tang period

Century Akao Collection

AW-CEN-002462-0001, AW-CEN-002462-0002,

AW-CEN-002462-0003"
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The Adventures of Book Hunters: Exploration Records of Shigemi Komatsu Collection |
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FEREEL | The Year in Numbers
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BREZRRI2—VT7 L ATV XHERBE | Keio Museum Commons Facility Overview
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