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Preface

This year, the Keio Museum Commons (KeMCo) marked the fourth year since its opening.

2023 saw the passing of the COVID-19 pandemic, and the resumption of regular operations
at KeMCo. We held four major exhibitions: Artists in Rivalry: Extraordinary Designs by Hokusai and
Kuniyoshi; Tokiwayama Bunko Foundation x Keio University A Journey Through Painting.: The Expansive
World of Zen Meditation; KeMCo New Year Exhibition 2024 Where the Dragons Are Special Feature:
Daybreak of Chinese Style Calligraphy in Premodern Japan: Hayashi Razan and His Community; and
Ephemera: Printed Matter and Expression, which began with artist talks last year and finished showing
this May. In addition to these exhibitions, as one can see by looking at this booklet’s table of contents,
KeMCo was involved in numerous projects alongside educational and research initiatives.

KeMCo finds its niche in the diversity of the audiences it serves. We held the KeMCo Course, which
was tailored to undergraduate and graduate school students. We invited artist Soichiro Mihara to a
session of “Education for Sustainable Development (ESD): Cultivating an Upward Spiral of Learning
and Doing Focused on Climate Change,” a workshop that brought together students and teachers
from Keio's affiliated schools and university professors. Our KeMCo StudI/O outreach activities zeroed
in on the local community, providing them with opportunities to experience art firsthand. Throughout
exhibition periods, we were blessed with robust turnouts, from both within Keio and beyond, to our
artists talks and symposiums. At KeMCo, we will continue to stay true to our conceptual roots, to
serve as an akichi (vacant open space) whereby conscious efforts are made to surround oneself with
diverse peers in order to explore, learn about, and enjoy art. | extend my heartfelt invitation to you,
the reader, to visit us in-person and partake in these opportunities. Efforts have been made to digitally
record these symposiums and talks and make them available to view online.

The Keio Object Hub (KOH), which KeMCo manages, was the recipient of the Digital Archive
Japan Award in August of 2023. The system allows broad access to academic resources (including rare
books and various cultural assets) from across the entirety of Keio University. The KOH can also be cross
searched alongside the data archives uploaded by domestic organizations via Japan Search. | implore
readers to make use of this resource as well.

We thank our loyal patrons and look forward to your continued interest and support.

Warm regards,

Nozomi lkeya

Director, Keio Museum Commons
May 2024
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Exhibition | Artists in Rivalry: Extraordinary Designs by Hokusai and Kuniyoshi

Date

Venue
Participants
Organizers

Management
Supported by
Publication

Supervisor
Staff

Event
Gallery Talk
Date

Venue

Speaker

1st half: Monday, May 15-Tuesday, June 13, 2023
2nd half: Thursday, June 15-Saturday, July 15, 2023
11:00-18:00 (Exhibition Days: 45 days)

(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, May 20, June 17,
July 15, and temporary closing on Monday, May 22, July 3, Wednesday, June 14.

Keio Museum Commons

4,850 participants

Keio Museum Commons

Mita Media Center (Keio University Library)

Keio Museum Commons

The Kao Foundation for Arts and Sciences

Poster (B2), flyer (A4), list of works (A4), catalog (A4), questionnaire
Masato Naito (Faculty of Letters, Keio University)

Fumi Matsuya, Rei Miyazaki (KeMCo)

Monday, May 29, Friday, June 19, Monday, June 19, Friday, July 7, 2023

Keio Museum Commons

Fumi Matsuya

Special Opening for the 126th meeting of the International Ukiyo-e Society

Date
Venue
Organizers

Participants
Staff

Saturday, June 3, 2023

Keio Museum Commons

International Ukiyo-e Society, Keio Museum Commons

50 participants

Dona Kuwayama (Kanagawa Prefectural Museum of Cultural History)
Yu Homma, Fumi Matsuya, Mika Machide, Ritsuko Shino (KeMCo)

OBL (Object Based Learning) Workshop on Ukiyo-e Materiality

Date
Venue

Participants
Facilitator

Tuesday, July 4, 2023

Keio Museum Commons
21 participants

Yu Homma, Fumi Matsuya

* KeMCo Studl/O Special Opening Days: Saturday, May 20, July 15
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Overview

KeMCo is organizing an exhibition showcasing one of Keio's collection, Seiichiro Takahashi
Ukiyo-e Collection. It highlights the works of KATSUSHIKA Hokusai and UTAGAWA Kuniyoshi, two
incredible ukiyo-e artists from the end of the Edo period (1603-1867) who remain popular to this day.
For this exhibition, KeMCo has procured loans of sketches and unpublished works from both artists
and their pupils which highlight their growing stylistic nuances.

In addition to the video and panel exhibits using high-resolution images that show the texture
of ukiyo-e at the venue, an “OBL (Object Based Learning) Workshop on Ukiyo-e Materiality” was held,
giving visitors the opportunity to actually hold an Edo-era ukiyo-e in their hands and feel the texture
of the unevenness of the reverse side and surface. Together with the Al Hokusai and Al Kuniyoshi
experiences organized by the student staff (keMCoM), the event provided an opportunity to imagine
what ukiyo-e is like, what processes were used to create it, and the existence of people involved
other than the artist.

This exhibition was the first in a series of public outreach projects to make the Seiichiro
Takahashi Ukiyo-e Collection, a valuable collection for Keio University, widely available to the public.
We recognize the high level of interest in ukiyo-e and we realized once again that the collection is

expected to continue to be open to the public. (text=Fumi Matsuya)
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ctraordinary Designs by Hokusai and Kuniyoshi

[upper, lower] photo: © Katsura Muramatsu (Calo works)
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Exhibition | Tokiwayama Bunko Foundation x Keio University
A Journey Through Painting: The Expansive World of Zen Meditation

Date Monday, October 2-Friday, December 1, 2023, 11:00-18:00 (Exhibition Days: 42 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, October 14 and

November 25, and temporary closing on Monday, October 16 and November 20.

Venue Keio Museum Commons

Participants 2,705 participants

Organizers Keio Museum Commons, Tokiwayama Bunko Foundation
Cooperation Keio University Institute of Oriental Classics (Shido Bunko)
Publication Poster (B2), flyer (A4), catalog (B5), questonnaire

Planning support Takashi Horikawa (Institute of Oriental Classics (Shido Bunko))

Sarah Sato (Tokiwayama Bunko Foundation)

Staff Fumi Matsuya (KeMCo)

Event

Gallery Talk

Date Monday, October 23, Friday, November 24, 2023
Venue Keio Museum Commons

Speaker Fumi Matsuya

Symposium “A network of objects and people connected by the Tokiwayama Bunko collection”

Date Tuesday, November 14, 2023, 18:00-20:30
Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 39 participants

* See p. 33 for a detailed report on the Symposium.
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Overview

Suiboku-ga (ink wash painting), a representative form of Zen Buddhist art, uses only ink and light
colouring while leveraging on blank spaces, sometimes in combination with renowned poetry
inscribed on the painting, to create landscapes and worlds that transcend time and space. While
remaining in the room physically, visitors will be able to enter the world of painted landscapes,
transcending time and space by exercising their imagination freely. This is the experience our
exhibition aims to provide — for one to experience and enjoy the state of gayuu (to lie relaxed and
gaze at a landscape painting, thereby picturing oneself playing within the world of the painting).
Muromachi paintings deposited at Keio Universit by the Tokiwayama Bunko Foundation, ink writings
and ink wash painting from the Keio University Century Akao Collection, and classical books from
the collections of the Keio Institute of Oriental Classics (Shido Bunko) and the Keio University Library
were combined in three sections: “Zen Starts from Longing: The Patriarchs, Revered Priests, and
the Calligraphy of the High Priests,” “Extreme Scenery: Painting and Poetry Transcending Time and
Space” and “Gorgeous Flora and Fauna: From Chinese Rarities to Japanese Culture.”

In order to enable visitors to experience the “gayuu” state that this exhibition aims to familiarise
themselves with Zen art, the exhibition rooms are furnished with zazen cushions and low benches,
creating a space in which visitors can relax and face the works in comfort. On the other hand, an
appreciation of Zen art also requires a deep understanding of the content of the poetry inscribed
in the paintings. Therefore, the aim was to provide sufficient explanations of the artworks and the
paintings, while creating a space for visitors to face the artworks in a relaxed manner. Specifically,
information on the works displayed in the exhibition room was kept to a minimum, and visitors were
asked to make one round of the exhibition room without any information on the works. The second
time round, visitors were invited to return to the works they were interested in, with a commentary
booklet in hand, to create a new viewing experience. This trial was also a project that took advantage
of the fact that the museum is relatively small, with only two rooms.

The Tokiwayama Bunko Foundation is an organization founded by Japanese industrialist Michinari
Sugawara and holds his collection of art since 1943, The collection has been deposited at the Tokyo
National Museum, the Kyushu National Museum and Keio University. In 2023, to commemorate the
80th anniversary of the Tokiwayama Bunko's foundation, the Tokyo National Museum's Asian Gallery
(Toyokan) Room 8 also hosted the Exhibition “Thematic Exhibition Treasures of the Tokiwayama
Bunko Foundation: Commemorating its 80th Anniversary.” As the only educational institution in the
depository, Keio Museum Commons attempted to embody a form of education using the exhibition

format through this project. (text=Fumi Matsuya)
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Exhibition | KeMCo New Year Exhibition 2024 Where the Dragons Are
Special Feature: Daybreak of Chinese Style Calligraphy in Premodern Japan:
Hayashi Razan and His Community

Date

Venue
Participants
Organizers
Cooperation

Publication

Wednesday, January 10-Friday, February 9, 2024,11:00-18:00

(Exhibition Days: 23 days)(Closed on Saturdays, Sundays)

Special opening on Saturday, January 20 and February 3, and temporary closing on Monday,
January 22 and February 5.

Keio Museum Commons

1,452 participants

Keio Museum Commons, Keio University Institute of Oriental Classics (Shido Bunko)
Department of Aesthetics and Science of Arts, Keio University Faculty of

Letters / Department of Archaeology and Ethnology, Keio University Faculty of
Letters / Fukuzawa Memorial Center for Modern Japanese Studies, Keio
University / Historical Documents Room, Keio University Faculty of Letters
(Komonjoshitsu) / Mita Media Center (Keio University Library) / Keio University Art
Center / Keio University Hiyoshi Media Center (Hiyoshi Library) / Keio University
Shinanomachi Media Center (Kitasato Memorial Medical Library)

Poster (A2), flyer (A4), list of works (A4), catalog (A5), postcards (2 types), questonnaire

Special feature curator

Staff

Event
Gallery Talk
Date

Venue

Speaker

Takashi Horikawa (Institute of Oriental Classics (Shido Bunko))
Yu Homma (KeMCo)

Monday, January 15, 2024
Keio Museum Commons

Takashi Horikawa

KeMCoM X Keio Chutobu Junior High School: Collaboration Exhibition + KeMCompost

Venue

Keio Museum Commons (Entrance Hall)

*See p.56— for a detailed report on the collaboration between KeMCoM and the exhibition.
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KeMCo#iEE . BERBA T ZKZEFNZITIF—LERFLT, HHELZENCEESDTH, 3
FHERBERFEF. 3F vV /XX EVI0F—LA ST 2024F0FXIF, FZDOH>HbTH—DORKR L
DEZYTHDIR] (), MEOEEE, HXE. RE. Fitic. KEE, HefE. Fe. vEE.JIFH
OHEE G ERONH BROEE, FVZADRIVT M os —L- Aty bET, EIEFARIALIVaY
hoFEonfERz. [8iY ][5 OLINGA ] [1E][EE [ ER | D6Dtsavnb eIl EBRLT,

RSB A EENE MBLEZOII2=2T4 | Tl EEXEDRBEAKOLEDOL L, I
HOEZZROEZERIPAENICERTI0RICERZY T EvFaY—KEIALIVav HEXE
FTEERHEA Z BRIz, TR R ICH AR - EFOEVWF EA>MBILEZOEABDOAN 4D
E4BLT XMbZGAERRIE TR SHELEDLIILDBRVALDEDRY, T2 =F14%BN L1
(F=7F9)

Overview

The KeMCo New Year Exhibition is a collaborative series celebrating the New Year with teams
involved in cultural heritage activities at Keio University. This year marks the third edition of the
event, with ten teams participating from three campuses.

The Chinese zodiac sign for 2024 is the Dragon, the only mythical creature among the twelve
zodiac animals. The exhibition featured a wide range of collections, including rare Japanese and
Western books, old manuscripts, bronze mirrors, ukiyo-e prints, ink paintings, lacquerware boxes,
oracle bones, old medical books, archaeological artifacts, modern novels, contemporary picture
books, dance scripts, and game cartridges. These items were displayed across six sections:
“Ornaments,” “Mirrors and Stamps,” “Places,” “Stories,” “Everyday Objects,” and “Associations.”

The exhibition was enriched by the concurrent display “Daybreak of Chinese Style Calligraphy
in Premodern Japan: Hayashi Razan and His Community.” Curated by Prof. Takashi Horikawa of the
Shido Bunko (Keio Institute of Oriental Classics), this special exhibit focused on the period just before the
full development of the Karayo during the early modern period. It showcased items from the Century
Akao Collection and materials from the Shido Bunko. Through the writings of Hayashi Razan, who
became a new proponent of Chinese studies and poetry in the early Edo period, and those around
him, the exhibition highlighted the timeless human connections and communities that transmit and

develop culture. (text=Yu Homma)



SUOWIWOY WNBSN|A 018

¢oz/ecoc

"ON Hoday jenuuy

SaNIANOY

uoissaldx3 pue Jelle|y palulld :elowayd] |uonigiyxgy

21

BES T7x A7 IR EFRIE

‘H)
=

BEiEA Rk
FrI7UY—b—2
=15

215

EE

T=T1AF—2
BE

m
<

Hp
St

gﬂ
it

EHBDEA—2
B

<

b
1§

Eﬂ
ot

2024%3818H(A)~5A108(%£)11:00~18:00 (R B#%34R)
(L AMmkEE) 38308 (+).48208 (+) 13455988 R. 4818 (B). 48308 (k) ~5828 (k)

IS ERRsARE
BEZ#I2—ST7L-OAEVX
9564

BERZAIL—VTL- IEVX FEFEFEEEA Japan Cultural Research

Institute
BERBKRET—bEra—
RREMEREMET— 7477V

RRAZ—(A2). F 73 AL AERYRMAI HZOT (A, T —b

EEEF (7—F-tr%2—,/KeMCo), KA %FE, [/ &K (KeMCo)

20245%3R258(A)
EBEER2I2—Y7L-2EVX
&%

2024%4R11B(K) AOfEXRERR [RESLAT DY)
202448208 () EHKB ERR [BBREHDT L]
EERHI2—YTL-IEVX

FIORER. EH AR

MEF ERETF

2024%F4R4H(K) ARCET—-r-+£r%-)

2024%5A8H (k) REAM ERELERERET—F5175Y)
EBEERAI1—STLA-2EVYX

ARICE. REXH#H

BEF RANKHE



SUOWIWOY WNBSN|A 018

¢oz/ecoc

"ON Hoday jenuuy

SaNIANOY

uoissaldx3 pue Jelle|y palulld :elowayd3 |uoniqiyxgy

22

Exhibition | Ephemera: Printed Matter and Expression

Date

Venue
Participants
Organizers
Cooperation

Courtesy
Publication

Staff

Event
Gallery Talk
Date

Venue

Speaker

Artist Talk
Date

Venue

Speaker

Monday, March 18-Friday, May 10, 2024,11:00-18:00 (Exhibition Days: 34 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, March 30 and
April 20, and temporary closing on Monday, April 1 and Tuesday, April 30 to Thursday, May 2.
Keio Museum Commons

956 participants

Keio Museum Commons, Japan Cultural Research Institute

Keio University Art Center

Art Library, the National Museum of Modern Art, Tokyo

Poster (A2), flyer (A4), list of works (A3), catalog (A5), questonnaire

Yohko Watanabe (KUAC / KeMCo), Shiho Hasegawa, Yu Homma (KeMCo)

Monday, March 25, 2024
Keio Museum Commons

Shiho Hasegawa

Thursday, April 11, 2024 Tatsuo Kawaguchi (Artist)
Saturday, April 20, 2024 Motohiro Tomii (Artist)
Keio Museum Commons

Tatsuo Kawaguchi, Motohiro Tomii

Inteviewer: Yohko Watanabe

Gallery Talk by Residents of Ephemera’'s Home

Date

Venue

Speaker

Thursday, April 4, 2024 Hitoshi Kubo (KUAC)

Wednesday, May 8, 2024 Taichi Osana (National Museum of Modern Art, Tokyo)
Keio Museum Commons

Hitoshi Kubo, Taichi Osana

Inteviewer: Shiho Hasegawa
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Overview

“Ephemera” refers to transient items such as flyers and posters, originally not intended for long-
term use or preservation, and discarded after their purpose or timeframe ends. The scope varies by
cultural and academic field, but this exhibition focuses on printed ephemera in the contemporary art
field—multiple items printed and spread within society.

Exhibition Room 1 showcases materials primarily from the 1960s and 1970s, including Art &
Project bulletins; printed matter from Sogetsu Art Center; leaflet, pamphlet and card from Minami
Gallery; Studio International art magazines. This space offers a collective display of printed ephemera
revealing artistic expressions, characteristics of creators and publishers, and the spirit of the times. In
Exhibition Room 2, as a contemporary link, an exhibition featuring two artists Tatsuo Kawaguchi and
Motohiro Tomii was curated. Kawaguchi transforms his own posters and tickets from past exhibitions
into artworks. Tomii, meanwhile, creates based on the rules found within printed materials like
exhibition flyers, almost unrelated to himself. Through the exhibit, each artist's approach to printed
matter was exposed.

During the exhibition period, weekly events such as artist talks and “Residents of Ephemera's
Home"” brought in guest speakers. The exhibition provided an opportunity from the art perspective to
introduce and explore ephemera—an unfamiliar term in general—revealing its ubiquitous presence in

daily life. (text=Shiho Hasegawa)
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Project | Material Cycle Workshop and KeMCompost

Material Cycle Workshop

Venue Keio Chutobu Junior High School

Participants 8 students in class on Tuesday, May 16, 2023, 7 students in class and 16
students after class on Tuesday, September 12, 2023

Lecturer Soichiro Mihara (Artist)

Staff Yu Homma, Shiho Hasegawa, Goki Miyakita (KeMCo)

KeMCompost

Venue Keio Museum Commons (8F)

Cooperation Soichiro Mihara, Hiromi Tsukayama (Artistic Director)

Staff Yu Homma, Shiho Hasegawa, Ritsuko Shino, KeMiCo (KeMCo)

Overview

In the AY 2023, KeMCo collaborated with artist Soichiro Mihara, he interprets phenomena
surrounding us and natural systems into art, to conduct a series of programmes spanning
approximately one year.

One such programme, with Keio Chutobu Junior High School, was the "Material Cycle
Workshop." This workshop engaged selected class students focusing on climate change, and along
with members of the art club. They heard about Mihara's works and projects to explore the "cycle"
within nature and phenomena through art activities. And students worked with Mihara making
ink from tea and coffee grounds, and rethinking the components of familiar writing tools such
as brushes to create new ones using combinations of waste and organic materials. Additionally,
activities included watching the beekeeping facilities at the junior high school, and visiting the class
in the rice planting at Keio Shiki High School, providing opportunities to engage with various organic
material-related activities within Keio.

In the summer, we started the "KeMCompost" with a composting device created by Mihara
(cooperated by Hiromi Tsukayama). KeMiCo (student staff) led compost-making efforts while documenting
their activities regularly on a media platform “note,” visualising material cycling in KeMCo.

These activities also continue to Mihara's solo exhibition, "Soichiro Mihara: Recipe: Art of the
Air," scheduled for KeMCo in the AY 2024. By getting closer to the artist's activities and thoughts, it

was the time to increase and change awareness of our surroundings. (text=Shiho Hasegawa)
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Project | Competency Development for Cultural Engagement Using Digital
Commons

This project, which made use of the Digital Commons to execute the “Competency Development
Program for Exporting Cultural Experiences,” was launched in 2023[1] with the aim of engaging
with a wide range of people, from younger to middle-aged/older generations. For this year (ending in
March, 2024), the project centered on reviewing case studies and conducting user group surveys. A

summary of each is as follows.

Case study reviews

The case studies investigated educational programs being conducted both inside and outside
of the cultural sphere. Project members visited several institutions that offer such programs for a
broad base of “citizens”; these included FabLab SENDAI, the Shiogama Sugimura Jun Museum
of Art, the Design Study Center of Miyagi University, Yamaguchi Machinaka Daigaku, and the
Yamaguchi Center for Arts and Media (YCAM). Through interviews with representatives and on-site
observations, they ascertained that citizen-driven educational programs are emerging in various
regions. In particular, it was discovered that many programs emphasized self-directed activities
whereby citizens learn and create collaboratively based on their personal interests. This clarified that
the community aspect of these programs, in which citizens take the initiative to learn, interact, and
create, is also of great importance. Meanwhile, with the exception of programs involving university
and corporate collaborations, they learned that there are few opportunities for positive interaction
between younger and middle-aged/older generations. These findings highlight the need to design
programs that promote intergenerational exchange and facilitate the sharing of knowledge and

experiences between these age groups.

User group surveys

When interviewing younger and middle-aged/older individuals interested in cultural activities
about their “engagement with cultural arts” and “digital literacy,” project members found that
younger participants expressed a strong desire for more opportunities to learn about and engage
with digital technologies. Meanwhile, middle-aged and older participants voiced a desire for spaces
where they can share their cultural backgrounds and experiences. Despite some differences in
degree, both groups showed a high level of interest in cultural arts and felt a strong urge to actively
engage through perspectives, methods, and platforms based on their individual interests and

concerns.
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Based on these findings, there are plans to implement a pilot program next year to promote
intergenerational exchange. Specifically, the plans entail workshops themed around the creation
of zines[2] and discussion-based events focused on cultural experiences, with an emphasis on
encouraging exchange between younger and middle-aged/older participants. It is expected that,
starting next academic year, these activities will enable both age groups to achieve deeper learning
and understanding regardless of their respective generations. (text=Yukihiro Ohshima (project lead), Goki
Miyakita)

[1] Funded by the Telecommunications Advancement Foundation through the grant program for addressing issues
in online communities.
[2] An original publication produced by an individual or group based on their tastes and interests. The word “zine” is

derived from the English word “magazine.”
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Symposium | Mita Society for the Science of Arts & KeMCo “Creation and
Sustainability”

Date Saturday, June 10, 2023, 13:30-15:00

Venue Online

Participants 128 participants

Panelists Yuima Nakazato (Fashion Designer), Kazuhide Sekiyama (Spiber Inc., Director and

Representative Executive Officer), Yohko Watanabe (Professor & Curator, KUAC/ Vice

Director, KeMCo), Fumio Nanjo (Curator / Director, N and A Inc.)

Organizers Mita Society for the Science of Arts, Keio Museum Commons
Staff Yu Homma (KeMCo), Yohko Watanabe (KUAC / KeMCo)
Overview

In collaboration with the Mita Society for the Science of Arts, KeMCo held an online symposium
featuring researchers from various fields such as fashion, bioventure, and the arts, to discuss
“Creation and Sustainability.” The symposium included two lectures: “The Future of Fashion” by
Yuima Nakazato and “Biomanufacturing a Sustainable Future” by Kazuhide Sekiyama, followed by a
discussion moderated by Fumio Nanjo and panellist Yohko Watanabe.

Yuima Nakazato discussed the possibilities of dynamic design and the creation of new clothing
using sustainable materials. He introduced experimental approaches such as the “Biosmocking”
technique using synthetic proteins and experiments to generate designs from voices. Nakazato
emphasized efforts to establish a new relationship between clothing and humans, with a strong
focus on a circular and sustainable society.

Kazuhide Sekiyama discussed the development of sustainable materials using biotechnology. He
highlighted Spiber's initiatives, such as developing new materials through microbial protein synthesis
technology. Sekiyama focused on how biotechnology can advance the transition to a circular society,
particularly in the apparel industry.

The subsequent discussion covered opinions on the activities of both speakers, addressing
Japan's lagging environmental awareness and the importance of nurturing future designers and

artists. (text=Yu Homma)
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Symposium | A Network of Objects and People Connected by the
Tokiwayama Bunko Collection

Date Tuesday, November 14, 2023, 18:00-20:30

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 39 Participants

Lecturers Sarah Sato (Senior Curator, Tokiwayama Bunko Foundation),

Yasunori Hata (Senior Researcher, Cultural Properties Division, Kyushu National Museum),
Keiko Mikasa (Senior Researcher, Tokyo National Museum), Fumi Matsuya (KeMCo)
Opening Remarks: Nozomi lkeya(Director, KeMCo, Faculty of Letters)

Moderator: Yu Homma (KeMCo)

Organizers Keio Museum Commons
Cooperation Tokiwayama Bunko Foundation
Main Staff Fumi Matsuya

Overview

The Tokiwayama Bunko Collection is currently deposited at the Tokyo National Museum,
the Kyushu National Museum and the Keio Museum Commons, where it is utilised. Deposited
collections entrusted to the museum play a very important role in the museum's activities, as they
are connected to the collections to realise structured exhibitions and provide new perspectives. This
symposium focused on the network of objects and people that the Tokiwayama Bunko Collection
creates in three different organisations.

Sarah Sato described the Tokiwayama Bunko as a “place for learning based on artworks”
and a “collection without exhibition facilities,” and carefully unravelled the history of collection
formation and utilisation under the four presidents. Next, Yasunori Hata spoke about the concept
of the Kyushu National Museum and how the Tenjin Collection of the Tokiwayama Bunko is utilised
in the exhibitions to embody that concept. Keiko Mikasa also introduced the Yokogawa Tamisuke
Collection, which forms the basis of the Tokyo National Museum's ceramics collection, and the
connections between objects and people created by the donated works, which complement the
collection. There was also a connection with the donation drawn by the collection of the Tokiwayama
Bunko. Finally, Fumi Matsuya introduced the works of the Tokiwayama Bunko Collection deposited
at the Keio University, the trials of the exhibition “A Journey Through Painting: The Expansive World
of Zen Meditation” and the future prospects of the only educational institution to have a collection
deposited at the museum.

In addition to museum professionals and art enthusiasts, there were also university students in

attendance, who seemed to be interested in the activities of the Tokiwayama Bunko, where curators,
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artists and collectors are involved “with the works of art at the core.” On the other hand, there were
surprisingly few opportunities to talk about specific collections to the general public, and it was a
pity that there was not enough time for a Q&A session, as each of the speakers seemed to have
many things they wanted to talk about on this occasion. The speakers spoke specifically about how

curators deal with collections, what they think about and what they do, and it was an opportunity for

those of us who work in museums to reflect on our own day-to-day activities. (text= Fumi Matsuya)
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Talk | KeMCo Peer-learning Series “ils issue 0 We'll Meet Alternative Plans” “MASS”

Date Friday, May 26, June 23, November 10, December 1, 2023

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F), etc.

Participants 112 participants

Speakers TaiTan (Rapper), Rintaro Fuse (Artist), Keiichi Toyama (CANTEEN), Syota Seshimo
(bootopia), Rei Nakanishi (Artist), Yoshiko Kurata (Editor, Writer)

Organizers Keio Museum Commons

Staff Yu Homma (KeMCo)

Overview

The “KeMCo Peer-learning Series” is an experimental talk and lecture programme developed
with students passionate about art and culture. This series emphasises the process of discussion
and student-led planning, prioritising the journey of learning over fixed outcomes. Launched as a
trial this year, it aims to create a space for young people to explore topics surrounding art, culture,
universities, and museums through collaborative engagement.

This year, in collaboration with Hajime Matsuo (a fourth-year student in the Faculty of Law), who
supports exhibitions by young artists in the gallery, we held a series of talks to understand
contemporary creative industries and communities. The objective was to help students connect
with professionals and establish a “starting point” for their own careers, focusing on the process of
dialogue and network-building.

In the spring term, we held two sessions titled “ils issue 0: We'll Meet Alternative Plans.” The
theme was “Cultural Narratives,” featuring a discussion between artists TaiTan and Rintaro Fuse

"’

on “Repurposing Original Experiences: Sustaining Good Cultural Activities,” and a lecture by
Keiichi Toyama, who manages various businesses including music management, on “Alternative
Approaches to Keep the Culture Alive.”

In the autumn term, we held two sessions under the title “MASS,"” further emphasising
interactive discussions between participants and speakers. These sessions included interviews with
artist Rei Nakanishi and editor/writer Yoshiko Kurata, allowing for organic exploration of ideas and

experiences. (text= Yu Homma)
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Talk | Ephemera: Library, Museum, and Archive

Date Saturday, September 16, 2023, 13:30-15:30

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)

Participants 44 participants

Speakers Shimako Yamada (Curator, Urawa Art Museum), Tomohito Kitamura (Librarian, Tokyo

Metropolitan Library), Yohko Watanabe (Professor & Curator, KUAC/ Vice Director, KeMCo)
Moderator: Shiho Hasegawa(KeMCo)

Organizers Keio Museum Commons, Japan Cultural Research Institute
Staff Yohko Watanabe, Shiho Hasegawa
Overview

As a pre-event to the exhibition “Ephemera: Print Matter and Expression” held in March 2024,
we organized a talk event titled “Ephemera: Library, Museum, and Archive.” This event named
institutes like libraries, museums, and archives treating ephemera as cultural materials, as the
“Ephemera's Home.” We welcomed guest speakers who work daily as a librarian and a curator in
these institutions, sharing practical examples of how ephemera are handled across these different
fields while bridging their respective approaches.

During preliminary discussions with the panelists, we lightly defined ephemera as “inexpensive,
multiple printed matter” to note a broad common understanding. And we agreed to initiate talks by
broadly encompassing items considered ephemera in each respective field and those closely related.
Additionally, at the venue, a small exhibition of printed ephemera was presented, serving as a visual
reference particularly focused on ephemera within contemporary art.

The event pointed out that by generating a term “ephemera” how we have been able to talk
about the items that have historically attracted interest, despite differing from central materials in
each respective field. Moreover, the fact that ephemera does not neatly belong to any one cultural /
academic field or institution continually challenges our perceptions of boundaries and the fixation of
concepts. And it is emphasizing the fascination inherent in their marginal status.

The conversation extended to challenges surrounding digitally born materials, pointing to their
ephemeral nature. We are ongoing interest in continuous dialogues that traverse these fields,
providing opportunities for diverse perspectives to talk and keep exploring these themes. (text= Shiho

Hasegawa)
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Workshop | Roppongi Art Night 2023 Collaborative Programme “Art In-Between”

Date Wednesday, May 24, Saturday, May 27, Sunday, May 28, Thursday, June 8,
Friday, June 9, Tuesday, June 13, Friday, June 16, Tuesday, June 20, Wednesday,
June 21, Tuesday, July 18, Wednesday, July 26, Monday, July 31

Venue Keio University Mita Campus, Keio Chutobu Junior High School, Roppongi, etc.
Participants 17 Keio University students and 46 Keio Chutobu Junior High School students
Lecturers Eise Shiraki (Associate Curator of Learning, Mori Museum of Art), Kazuhito Mito (Secretary

General, Roppongi Art Night 2023), Mamami Totsuka (Administrative Secretariat, Roppongi
Art Night), Yu Homma (KeMCo), Kayoko Ichikawa (Faculty of Business and Commerce,

Keio University)

Organizers Roppongi Art Night 2023, Keio University Art Center, Keio Museum Commons
Staff Yu Homma (KeMCo)
Overview

This workshop aimed to create a peer learning environment where university students could
actively learn about contemporary art and regional art festivals and share their knowledge with Keio
Chutobu Junior High School students. Utilising the unique enviroment of Keio University, which
includes schools from primary to university level, we designed and implemented a peer learning
workshop to foster mutual learning between university students and kiz school students.

University and junior high school students first visited the main events of Roppongi Art Night
2023 to appreciate the artworks. Following this, University students engaged in reflective discussions
and attended lectures on the origins of Roppongi Art Night and its learning programmes. These
activities allowed the university students to deepen their experiences from Art Night and design a
peer learning workshop for the junior high school students based on these experiences.

For junior high school students, the workshop provided an opportunity to think differently from
the typical school or societal demands of following given instructions or finding the correct answers.
They engaged in activities that encouraged creative thinking and expression, offering a glimpse into
the attitudes and processes of how art engages with society.

For the university students who planned the workshop, it was a chance to challenge themselves
with a form of learning and thinking that differed from the usual university curriculum and explore

new methods of expression and education. (text= Yu Homma)
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Learning | KeMCo Course
“Museum and Commons I-ll: Perspectives on Objects and Arts / Digital
Fabrication Practice” (Ay 2023 Spring Semester and Fall Semester)

Lecturers Yohko Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)
Yu Homma (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)
Fumi Matsuya (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)
Goki Miyakita (Senior Assistant Professor, KeMCo / Researcher, Research Institute for Digital
Media and Content)
Shiho Hasegawa (Contract Lecturer / Research Fellow, KeMCo)
Guests Nozomi lkeya (Director, KeMCo / Professor, Faculty of Letters)
Takami Matsuda (Former Director, KeMCo / Honorary Professor, Faculty of Letters)
Hiroshi Shigeno (Vice Director, KeMCo / Professor, Faculty of Science and Technology)

Takashi Horikawa (Professor, Institute of Oriental Classics)

Overview

Our course exposes participants to object-based learning (OBL)—a pedagogy rooted in the
observation of objects such as art pieces and academic materials—via group exercises and
discussions with the aim of fostering their ability to challenge preconceived notions. It also seeks to
teach participants methods for creative output through digital fabrication workshops.

Students who took the course in the Spring Semester attended the exhibitions held on campus
and toured the Keio University Art Center archives, which allowed them to learn about OBL
methodology, and bettered their understanding of the ways in which museums interact with digital
art and of media art as a whole. And in the Fall Semester, students were allowed to physically touch
the items in Keio University’'s collection during a visit to the Rare Book Room in the Mita Media
Center, providing an opportunity to learn about what really goes on when conducting research
and holding exhibitions that involve books. Furthermore, our hands-on workshops taught students
about digitization methods and the usefulness of digital assets. Throughout both semesters, KeMCo
Director Nozomi Ikeya conducted lectures on the basics of ethnography and its applicability in
museums, fostering students’ ability to view objects from multiple perspectives, both theoretically
and in practice.

An outline of the main topics covered in the course and their contents is as follows. (text= Goki
Miyakita)
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Topics

Object-based Learning

OBL®EBEANH
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Object-based Learning

The basics of OBL

OBL in practice: objects held by Keio University
OBL in practice: exhibitions held at Keio University
Tours and special lectures at Keio University's

facilities/research laboratories that hold cultural assets

Ethnography
The basics of ethnomethodology

Media Art
Introduction to media art

The basics of media art

Digital Fabrication

The basics of museum digital technology infrastructure
Introduction to digital humanities

Introduction to digital data and assets

Hands-on workshop using cultural resource data
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BUIRYEAETOSFIV IR EZBLTCRBEEEICOVWTE R,

D . 7—=v 76D EydaryoRIE. FETFRER . KeMCofiER TORRELTHREKL
72IED Tz 7 VA P THRELTWS, (F=A4R)

RS URL: https://studio.kemco.keio.ac.jp/chutobu/
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Learning | Design the Future Fund Program 2023 "Learning Programs
Focused on ‘Climate Change,” ESD for Developing a Learning Spiral”

Overview

In collaboration with Keio Chutobu Junior High School, we designed and implemented a learning
program focused on SDG Goal 13: Climate Action. This program aimed to engage Chutobu students,
as well as university, and graduate students, in thinking, learning, and acting together.

The program's distinctive feature is the collaborative process in which students, teachers, and
experts from different generations and perspectives jointly design the learning curriculum. Instead
of having teachers dictate what to learn, students actively participate in shaping their educational
journey. Starting with small activities in pre-workshops, the program gradually expanded to include
larger groups and multiple organizations.

In the “Program Design: Pre-workshop,” participants visited Roppongi Art Night and attended
a workshop by media artist Soichiro Mihara to learn about actions addressing climate change in
contemporary art.

The following “Workshop: Learning Session and Making Session” involved university and
graduate students designing a workshop titled “Creating an Encyclopedia of Invisible Urban Lives
with University Students,” based on Roppongi Art Night. Chutobu and other junior high school
students participated. Additionally, Mihara's composting device was installed and started operating
at KeMCo.

To explore climate action from a technology perspective, we held the “SDGs Tech Workshop”
with the cooperation of JAL Information Technology Co,. Ltd. This workshop, involving Chutobu
students, KeMCo, and JAL, focused on programming exercises and initiatives in the aviation industry
to address climate change.

The outcomes of these learning and making sessions were showcased at the Chutobu exhibition

and the KeMCo New Year Exhibition and published on our website. (text= Yu Homma)

URL: https://studio.kemco.keio.ac.jp/chutobu/
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BE BEZ2ORA 7M1 BE[ Akichi in Collections Management: Perspectives
from a Japanese University Museum |®D§l{E - 225 szsstm)

BT EBETF (7—h 22 —%i8. ¥1L—%—/ KeMCoBl#ER)
AR (KeMCoB{L#ET,/7— -t 2 —Fi8)
ZILMIE (KeMCo%1£5#8T, DMCHAM RV 2—HEE)
AL G 2hi8m, KeMCoff &)

BAh REBH M EM AR M E AT 2 —
NMKREREH R EYE
HRBREAZIBLE | OEYE
DMCHAMEE> & — it

i =LHIZ2 (KeMCo)

‘E
Ml

EBEZBARZIE. ZEHFENDMOOCSs (Massive Open Online Courses) RS EEKAFutureLearn&E# L,
2016 DD A—NADDF =TV EFVIAVBEORRELZEHTEY SEIFALIVay -T2 IX
Y heT—=Icliea—R%EKeMCoEHTHIE- NBAL/, A —RIIXE-FE-ETH - TA4 XAy ¥av
ZEHBYRTEQBRITERSN . KPEWSI AT ICEBENASHEEIAL v a v (a3a=7q-aL
223V )DIFTIAVMIERELETTWS,

RKEOALIZVav i AR -BEEBNTERINALZDLOTHYBA DL, II2=T4ICBb->TELZAL
DREBENIFL . FL BODTAT Y TATACMEREZRERTH7-00MYFFELTHFRAINER
EEEREREAD, ZITEAI—RIE KeMCoA#BIFB[EEH | EWS5avET tobeIc FHEED
KeMCoTOHEREKRVCENNDKZOEFEZSBLANS. ALIar - IEXIXAVMDOFHLWTTA—F
EZDOBYEAIICOVWTEZANICEO . RENERFEERFILEFIC OIS IBRINTWS,

HERI—RICIE RS TEHT770ZEENATHEL O ZHEER (202455855 LTHEY  REE
IFEAEBROHE - RELFEINTLS,

A—XCERYE-ER Y/ BLUCEER. BROBY TH D, (B=51)

2F%URL: https://www.futurelearn.com/courses/akichi-in-collections-management/
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Learning | Production and Release of the Official Keio University Online Course
“Akichi in Collections Management: Perspectives from a Japanese University
Museum” (English Version)

Lecturers Yohko Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)
Yu Homma (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)
Goki Miyakita (Senior Assistant Professor, KeMCo / Researcher, Research Institute for
Digital Media and Content)
Shiho Hasegawa (Contract Lecturer / Research Fellow, KeMCo)
Cooperation The Archival Research Center (Geishiken) of Kyoto City University of Arts
The Kyushu University Museum
Food and Agriculture Museum, Tokyo University of Agriculture
Research Institute for Digital Media and Content, Keio University (Production)
Staff Goki Miyakita (KeMCo)

Overview

Keio University partnered with FutureLearn, a Massive Open Online Courses (MOOCs) distributor
based in the UK, and has been producing courses on the platform since 2016. This course, which
deals with collections management, was put together and released primarily by KeMCo. The
two-week course consists of a mix of writing, photography, video, and discussions, focusing on
the management of the diverse holdings (referred to as a “community archive”) accumulated by the
community that makes up a university.

University collections, while accumulated for research and educational purposes, serve as
valuable resources for sharing in the memories of those involved in the community, and as a base for
better understanding one’s own identity and values. In that spirit, this course, rooted in the KeMCo
concept of being an akichi (an open space for community collection), is structured so that students can
acquire practical knowledge and skills through examining how KeMCo works, referencing examples
from universities in Japan and abroad, and learning about new approaches and ongoing efforts in
collections management from different angles.

A total of 177 students from 47 countries have signed up for the English version of the course (as
of May 2024), and a Japanese version is set to be produced and released in the next academic year.

The main topics covered in the course and an overview are as follows. (text= Goki Miyakita)

URL: https://www.futurelearn.com/courses/akichi-in-collections-management/
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Topics

Week 1: Re-engaging with Community Collections
Community Collections

Community Collections in Universities

Challenges of Community Collections in Universities

Re-engage with Community Collections

Week 2: Designing a Place for Sharing - Akichi
Sharing Collections in Exhibitions
Sharing Collections in Learning

People Around Collections

Akichi for Your Community
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¥E [EBAXKeMCo #X{tHEHRICAITIT: tiBEZ74—NVF7—270TF L

BE 2023F108178 (k) ~26H ()
215 74—V K7 —o EHeI5AT  AUEE &M (EeEE (k) dtsEstmmn) | JtisE g Z BT

Gt BEs SV, TRR (RREERHER)), ALBELIRT Gusgx2RatgyeE. mr
&)
RIEREASE BERXRDAFZ=HF v/ R EilEEKeMCo Studl/O,
OF h>77L > RIv—L

SmEY UTFoXZ-HifkLY)&518%
BAA: BEREI1—YTL ATV X (KeMCo), BERBARF /O—/\LYH—F
AV XT 4T 21— kKGRI
< L—27: Universiti Malaya(UM), Universiti Sains Malaysia(USM)
A K327 Universitas Brawijaya(UB). Universitas Hasanuddi(UNHAS).
Institute of Technology Bandung(ITB). Universitas Syiah Kuala(USK).
UNESCO Jakarta
Z/¥—JL: Tribhuvan University, Institute of Engineering (TU-I0E)
~N F74: Hanoi University of Science and Technology (HUST)
74 E>: University of the Philippines Diliman(UPD)

EfE BERBI2—ITL-OEVX(KeMCo), BERBKRE /O—N"ILYY—FA 2R
T4 72— FKGRID)

Y AREK. SRS (KeMCo)

B=

2023%F10A.KeMColZKGRIL D@l ic kY . dLiEE S/ T - BER - FLIRTFTT1—IL T =07
A7 L% RRELIZ, 2D 74—V F7—2 13 KGRINEEK T SEBA (Evidence Based Approach) 7HY ¥
PO—RELTREIN. TP TEEOZENNIOEMZHEICBI T4 T 2RLGMER2Z . BE
TOEXHEHSOERICATTIELOEY D EYIANTES D | ZEZ BWETILEZBNELT:,

74—V F7—oTld BRAEEIEESIERT. BEOMBRES 7 <, VRRA (R ESRMZEM).
IRHA e ARaEyEae) ZHBL. SNEZIBEDKERKE THET7M1 X RIRDO XL AGHEP
EMZZRZEICMAT B EDEENAETRCEXRELOBREICHOBEZAT . SMEIIZTNT
N FROEEPEEREDOBR CEINHAMBEI DLV THER S EEICAITTEL4DIRA
THEREFDT,

LBEETDTIA—IV KT =0 %I =% . SMEIXEAR KeMCo) TERERICLIRRESZEEL.
T4—LF7—0THBLNIEMRAL LIS EXMRERRICB I 2RBELZOBREICOVTERER
DT EBALLTHAO TOHALE-T-BRERICLIRERSIT. SMBOBENANEERL.ELS
BRRBEDBICEEESTEMERLAEVDRZVEHRE LA ZEELAME LT,

FEBEMB29DICEFA Y FA TORBERERIPAEIN. JVLELEREZERLLBREST
. BMELLLIRER. LBETHEONMREEZELL.BEICE T2 Z XL EEHSOERICAITT,
INEVWEDSEFNET I arERILTWAEFIRESINT, GB=210)
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Learning | EBAxKeMCo
Towards Multicultural Society: Hokkaido Fieldwork Program

Date Tuesday, October 17-Thursday, October 26, 2023

Venue Tomakomai City, Hokkaido (Idemitsu Kosan Co,.Ltd. Hokkaido Refinery)
Shiraoi Town, Hokkaido (Regional Restaurant Grandma in Shiraoi Town, Upopoy National
Ainu Museum and Park)
Sapporo City, Hokkaido (The Hokkaido University Museum, etc.)
East Annex 8F KeMCo Studl/O, Mita Campus, Keio University
East Annex 9F Conference room, Mita Campus, Keio University

Participants 18 Participants from the following institutions
Japan: Keio Museum Commons (KeMCo), Keio University Global Research Institute
(KGRI)
Malaysia: Universiti Malaya (UM), Universiti Sains Malaysia (USM)
Indonesia: Universitas Brawijaya (UB), Universitas Hasanuddin (UNHAS), Institute
of Technology Bandung (ITB), Universitas Syiah Kuala (USK), UNESCO Jakarta
Nepal: Tribhuvan University, Institute of Engineering (TU-IOE)
Vietnam: Hanoi University of Science and Technology (HUST)

Philippines: University of the Philippines Diliman (UPD)

Organizers Keio Museum Commons (KeMCo), Keio University Global Research Institute (KGRI)
Staff Yu Homma, Goki Miyakita (KeMCo)
Overview

In October 2023, KeMCo collaborated with KGRI to conduct a fieldwork program in Hokkaido
in the town of Shiraoi and the cities of Tomakomai and Sapporo. The fieldwork was part of KGRI's
Evidence Based Approach (EBA) project. Students from various Asian countries spent about ten days
together to learn about diverse values and to reflect on the question “What can each one of us do to
help foster multicultural understanding in our own country?”

During the fieldwork, participants visited the Idemitsu Kosan Hokkaido Refinery, a restaurant in
Shiraoi called Grandma that serves regional dishes, the Upopoy National Ainu Museum and Park,
and sites in Sapporo such as the Hokkaido University Museum. In addition to learning about the
culture, traditions, and rights of Hokkaido's indigenous Ainu population, the students also learned
about the prefecture’s historical background and industrial development. They further learned about
the social issues that emerged there during the process of settlement and industrial development.
Through this experience, they deepened their own perspectives on multicultural society.

After completing their fieldwork in Hokkaido, the participants returned to Tokyo and held exhibit-
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style presentations in KeMCo. Drawing from their fieldwork findings, they delved into discussions on
issues and solutions for a society that incorporates multicultural understanding. The presentations’
exhibit format was a first for the EBA project. Rather than having participants merely reporting the
results of what they found, this format encouraged active dialogue among the participants and
provided a valuable opportunity for them to share their learning with each other.

A final online debriefing session was held later in the day on November 29th to allow for more
extensive discussions. In the debriefing session, the participants talked about how they are taking

small but concrete actions to realize a multicultural perspective in their home countries, utilizing the

knowledge they gained in Hokkaido. (text= Goki Miyakita)
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KeMCo Studl/O|KeMCoM7A< sk

SETEHIFHEZWMR /-, BE XV /N— KeMCoM (rL34), HFIESFOKeMCo Studl/O%H#l &=
12, BEE - KEREDPERRF v AR ZBATERY . BV OAHBCRBREHELAED D ZELRDT
IEDOBRTILEFE L DIKY DF B ABEEZIER LTV S,

KeMCOM®DEEN L BEDT I AL FEIZELY ZEAEFANICTAD S MELEEEL, AliEL
TWZEZEHRLTWS, Peer Learning (£7-5—=>%) &Creative Learning (Y T45747-5—=>%")
HFx—7—FIS, SEEIR. ERAIZERALET P RIVERCEBARNV MOHEZBL T, 2ENBE
WICREUVEW - T hoBiEEEL LTRHEIT2HEB AT,

SETEEENOBBBIOEEBR, FER UL EMEBICRS T, SEIEFLFBFTEELTWS
KeMCoM, $#b. ZEFHLHIH B TERITZ/-HODEBRNBRIAFILEZHICDIIZHELTH, IHhD
EREZHELTLL,

[1K% - KERIET 2112, KeMCOMBZEET 2D BRI L H->TUW D, ZETHHICIT, BERPEBERL—EICRLT,
ZERRIERELTLS,

BE
KeMCoM®DEENZZIKICH 7=, ST SEEEELA-ERIYEAIRERBNT 2,

Keio Object Hub®API;ER

FEEENIOHBENICEF ERAZEDTWIAPIZEAL. BEXRBIPMBTET VXL T — X% (Keio
Object HubETiE B DD B TRETEDZLI XX T — X DEBHREIILD, 7+—< v FOEEPF
FaXV I DEFEED T, £/ APIZFALIA Y Z—71—RD T A MRATHEHRAEL, FRARY
MEBEARETAML. ERICHALTHLIZE T APIOFELBFLHE S ERERL, LYFEVLLTL
APIZBiLTHR2ENT:,

SEREATOFIZNLVER

KeMCoTBIfESNBRERICADE T, FUNBHAERLIAY 252 T4 7 RERIY 7Y %4l
BLIz, —BIELT, [TEXFANALT. CERANES] -FHIEDOTTUT YT TIEFHIGAILELT, 3k
BN EE OB E I A OERICERTESHRE DL T EASIE 2L FEAELL,
t1- FEEEOB BRI T, SFTYL 2 L—F —Hy & — & BEE LTKeMCOR S E K EN % SI4E
L. SRISE A Y SF N ERISPELTEBIRNELS C L, EAIC. AREIIER LB LT, BRI
EFURNER L THRTEBEL BN,

F=T X iR - ZHSBICHIHBE
SEIFKeMCOMELTHO TH—T U F A NRABIVZHRICHEE Lz, =TV F v /XX TIRIE
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KERE!T7— MRy 77y 7EBE LBLT ZREZRRICLET VRNEERE, S'V—\vd
FEALISSR 747 —R . 3DF UV R % FRLESDETLVER T —ADREL L, RIGEHAWNA@ET
HLHBDEEZSHBI T ETERTEIE T, KeMCoDFBZL<E->THOIEE%AIH LT, ZLT
ZHETIZ[KeMCoH: 7Y R X7 — MEBR! | LEELT, TYXNAEIMNT A ERALAR2MBEO XL ER
DAV RZ I T47 B EREGOBN%1T-7=,

INSOERYE AL, XEERET P RILE MR ITELELIZ— I RRLAAZAIHL, £/,
KeMCoDFEN D ZixMEZRTHDELA-7-, (=24

KeMCoM

KeMCo (4 s2)icMembers (x> =) DM | % BT 2L T, KeMCodMembersTHhdZexRLTW
%, 7=, [M]lxMaterial®°*Make, Magical DSEEXFTHH DI eh b, SEIFICE/-TbZERBL
TLEEZLL.LLEVLIEKR(Meaning) HIAHHLNT WS, (RE: IMER (KeMCoM1#4))

2023 EKeMCoM
AR HE K4
XEFHRR TRNFHER fEt25 KFE Big
BTHHARE FRRERFER BRIZEE EL25 el &
ATAT T YA VHRE BE14E 1WA #&
BT TR FWAE BER BH
BT BHRIER FER4EE b BfE
XEFER EFEMEFER HERAE ZH B
BT EETHHR HERAE 3k UBEF
RIBEREH FERALE R EE
XFEBREBE - HRFFH FEB3E REB
BITHE S RTLTFHA TR FEB3E GRS
XFEB EFEMEFHL FER24E BHETF
RIBEREH HER2E N RF
Sl FER2EE T RN
XEFEB EFENMEFHIR SEB2EE Hi F4

KeMCoMAX 7Ry =/ YA+
https://studio.kemco.keio.ac.jp/kemcom/

KeMCoM~2zSNS
Instagram X
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KeMCoM ;E&hiesR
B4,/ 83 ‘EE‘%%/\““/ e SEHNE - HIEYE URL
20234
5H15H- [ETHULRE, P3LEF) HeFEET
78158 ~BHROTTYTYT4 VRN R
AL EFE
8H2H- MERIRACELEPBARET— | [FRLLS L - BF 0FHHax AT
8A3H HREETD
Al -EFE
8H4R- F—=7TvE¥/s22023 [BXERE!T7—MEBRKRY 7Ty 7BR) https://www.instagram.com/
8AbLH SRR B L EHELE kemcomembers/
RRBET—R
SFHEIEXAl + FHEEER e VaY .
https://twitter.com/kemcomembers
10828- B8 E EEERR AL FHIfE
12A18 BAE-BEENIBROILEL | TTHER
-CoZ Vol.03[ B\t — B & A 3 2D F L |
HESHIE
118238~ $E65E =M% TKeMCo%s! 7% L x 7 — MEE |
11826H TORNRRYT Y —
CFORNAKER
-CoZ#BAN
20245
18108- BEJ{RBIL—STL-OEVR RIBEICLDHRABDOEEND https://studio.kemco.keio.ac.jp/
2A9A8 &ERE2024 AU P FIAIRED NewYear2024/
[BEDBLEN SRR HE -Keio Object Hub API-Al ER3
P—— ‘ARAVRE74 52—
HEZDAR2=74) EBLOITHER
3B18H- I7x X7 EIRE TR BUOHOIT7 4S5 https://www.instagram.com/
58108 kemcomembers/
https://twitter.com/kemcomembers
BE

KeMCo Studl/OM:EHR

M OFERY =27 AER, RIBERANE

REBWSD 77U TF—av

-FEIEp. 4058
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A1 VEHE
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KeMCo Studl/O | KeMCoM Project

Student member group, KeMCoM, has entered its third year of activities this academic year.
Based at KeMCo Studl/O located on the 8th floor of the East Annex, undergraduate and graduate
students from across majors and campuses gather to share their knowledge and experiences with
each other, and explore new possibilities for cultural assets and monozukuri (Japanese term for the art,
craft, and science of making things) from a unique student perspective.

KeMCoM activities differ from regular part-time work in that the emphasis is on students being
proactive and taking the initiative in planning, managing, and creating projects independently. This
year, with a key emphasis on “Peer Learning” and “Creative Learning,” students learned from each
other and fostered the ability to collaborate by leveraging their individuality, through digitalization
utilizing generative Al, and participation in various events.

So far, KeMCoM has more than 15 graduate[1] members who are active in a variety of fields, not
limited to the cultural arts. Going forward, we aim to continue developing KeMCoM as a place where

students can acquire practical skills to become active members of society.

[1] It is customary for students to graduate from KeMCoM upon completion of their undergraduate or graduate
studies. At the time of graduation, a graduation presentation session will be held with the director and vice director

of KeMCo.

Overview
While KeMCoM has a wide range of activities, the three main initiatives mentioned below are

among those which were implemented this academic year.

Keio Object Hub: Utilization of API

Utilizing the API, which has been developed and operated on an experimental basis since the
previous academic year, we have been developing metadata standards, format specifications, and
documentation so that digital data can be provided in a different form (rather than on the Keio Object
Hub). In addition, several APl-based interface prototypes were developed and shown exclusively
during on-campus events and exhibitions. Through actual use, we were able to identify the usability
and areas for improvement of the API, and introduce further refinements to make the APl even more

user-friendly.

Digital Activities of Various Exhibitions

Interactive content created using digital technology were displayed at exhibitions held at KeMCo. For
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example, during the “Artists in Rivalry: Extraordinary Designs by Hokusai and Kuniyoshi” exhibition,
visitors could convert photos of their faces into ukiyo-e style images. This experiential content
developed through the use of Al was very well-received by visitors. In addition, during the KeMCo
New Year Exhibition 2024, “Where the Dragons Are Special Feature: Daybreak of Chinese Style
Calligraphy in Premodern Japan: Hayashi Razan and His Community,” visitors could create their
own original postcards as unique souvenirs to bring home with them through using a special KeMCo
Goshuin (red ink) stamp (made by a 3D printer and laser cutter). AR technology was also used to

enable visitors to experience the exhibits in a digital space.

First Exhibition at Open Campus and Mita Festival

This year marks the first time KeMCoM held exhibitions at Open Campus and Mita Festival. During
the Open Campus event, at the “Keio Student Project! Art Experience Pop-Up Stall,” a number of
interactive programs were held for visitors to enjoy, including a digital voting project for prospective
students, a special photo booth installation utilizing a green screen, and a 3D modelling booth
with 3D printers. Through this pop-up stall, visitors were provided opportunities to learn more
about KeMCo's activities. And at the Mita Festival, under the title, “From KeMCo: Digital x Art
Experience!”, an interactive exhibition of Keio’s cultural resources was held, showcasing how digital
technology is being applied and utilized in Keio’s cultural assets.

These initiatives created a unique way to enjoy the hybridization of cultural resources and digital

technology, and also showcased the variety of KeMCo's activities. (text= Goki Miyakita)
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KeMCoM

The name KeMCoM is a combination of KeMCo and “M” for Members, which means that we are the

“Members of KeMCo.” The letter “M" is also an acronym for Material, Make, and Magical —meaning

that we aim to create a variety of tangible and intangible works through this project.

Idea: Kaho Kobayashi (First generation member of KeMCoM)

KeMCoM in 2023
Faculty

Name

Graduate School of Letters,English and American Literature

Saki Ohira

Center for Information and Computer Science, School of Science for Open and
Environmental Systems, Graduate School of Science and Technology

Shiori Kitagawa

Graduate School of Media Design (KMD)

Yuka Yamaguchi

Department of Mechanical Engineering, Faculty of Science and Technology

Yuna Ebine

Department of Information and Computer Science, Faculty of Science and

Technology

Maho Kitatani

Department of Aesthetics and Science of Arts, Faculty of Letters

Saho Sugita

Department of Industrial and Systems Engineering, Faculty of Science and

Zhang Mingxuan

Technology

Faculty of Environment and Information Studies Hanae Nakai
Department of Library and Information Science, Faculty of Letters Shohei Ishibe
Department of System Design Engineering, Faculty of Science and Technology | Yukei Fujiwara
Department of Aesthetics and Science of Arts, Faculty of Letters Reiko Ishii

Faculty of Environment and Information Studies

Koko Kimura

Faculty of Business and Commerce

Konosuke Matsumoto

Department of Aesthetics and Science of Arts, Faculty of Letters

Nana Yoshizaki
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KeMCoM Activity Records

Date ‘ Exhibition / Event Activities and Productions URL
2023
May 15— Artists in Rivalry: +Postcard decoration
July 15 Extraordinary Designs by +Digital Voting

Hokusai and Kuniyoshi *Drawing by “Al Hokusai and Kuniyoshi”
August 2—- MEXT Children's +Postcard decoration
August 3 Kasumigaseki Visit Day *Drawing by “Al Hokusai and Kuniyoshi”
August 4- Open Campus 2023 *Digital Voting and lottery https://www.instagram.com/
August b +Photo booth kemcomembers/

+Al Demonstration and display of Ukiyoe

October 2— Tokiwayama Bunko *Mobile Guide Production https://twitter.com/kemcomembers

Decenmber 1

Foundation x Keio University
A Journey Through Painting:
The Expansive World of Zen
Meditation

+Petit Zen space

+CoZ Vol.03 “A Journey Through Painting: The
Expansive World of Zen Meditation” special issue
production

November 23—

November 26

65th Mita Festival

+Digital stamp rally
+Digital cultural activities (AR instagram Filters etc.)
*Introducing the Original ZINE “CoZ”

2024
January 10— KeMCo New Year Exhibition +Digital New Year's Calligraphy Project by Visitors/ https://studio.kemco.keio.ac.jp/
Feburary 9 2024 Where the Dragons Are Digital Development (New Year's Calligraphy for NewYear2024/

Special Feature: Daybreak of Everyone)

R . N +Original Goshuin (red ink) stamp experience
Chinese Style Calligraphy in 'g . ) P exp
) +Keio Object Hub API+Al experiments

Premodern Japan: Hayashi -AR instagram Filters

Razan and His Community -Collaborative exhibition with secondary schools
March 18- Ephemera: Printed Matter Introduction of “My Ephemera” https://www.instagram.com/
May 10 and Expression kemcomembers/

https://twitter.com/kemcomembers
year-round

Operation of KeMCo Studl/O

Creation of manuals for use of equipment, visitor
guidance, etc.

Facilitation of Workshops
with Keio Chutobu Junior
High School Students

See p. 41 for details.

Video recording and online

distribution of various events

See p. 63 for details.
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KeMCo Studl/O | BRI Y ESILIFELRIN -La—2=F4—XLHRELE |I2T, BRRE—-
FEVAM—Yavtyavicsil

=15 2023F 118188 ()

25 HREy YA bREMR 6F

Sn&EH #2004

R KeMCOMZ' R xy bXA Y /R—(L)IE, A FRRE. 351D, BALEIZ (KeMCo)
] =it

BE

2023 11A18HICKRRE Yy /YA FCREINERS VRIS VLICHE RRZ— - FTEV X b —
YavtyrarA0BSMEBELT. TYRN -ba—<=T1—X (DH) ORFEAICETIMEEZFD T,

DARIAHT 4L %Z—Toma TasovacKDERFBEICHKKRZ— TEVAbL—Yavtyyay
IZId. 2EHN300HE -HEREBIHELTEY . KeMColdKeMCoM7 Ry z o M@ B a—+7
LEYT—2aveRRE— FTERREZ HEETHDI AV I MAVN—LEHITERHLIZ 24 ML
[ REPEMEOLMEZEFRALIFZEEARDODHT OV S b(KeMCoM: 5L L) DR | EEL . DHOH T
HNT Yy B HRICIRE L=KeMCoM®;EE %, Digital Engagement, Exhibition Design. % LT
Workshop Facilitation®32 D F—7—F#E BN L. SNETICA Y N—2EHE- RBEILTE/=M >
ZAZAR7Z 42— FHIEAIRKeio Object HuUbDAPEERES]. Z LTZINEZ BN L=,

SEI—FARELTDEMEL>T=P VR ILEIR. ERNADODHR R ORIRCRE, 2L T5E
DRZBIOVWTRAVANZBEEREE LB IS RAZ— T EEY Y a v CRIERLBRRRREE
LC.DHARDSHRM L AIRERE KRR THI LA TE -, (R=21)




SUOWIWOY WNBSN|A 018

81njoNISel4U| yoleasay pue seiuewny [eubiq

:wnisodwAS [eUOlIBUIBIU| BY} JB UOISSES UO[IIISUOWSQ/I8)1S0d B PaUIof | O/IPNIS ODIN®Y

¢oz/ecoc

"ON Hoday jenuuy

SONIANOY

61

KeMCo Studl/O | Joined a Poster/Demonstration Session at the International
Symposium: Digital Humanities and Research Infrastructure

Date Saturday, November 18, 2023

Venue Tokyo Big Sight, Conference Tower 6F

Participants 200 participants approx.

Presenters KeMCoM Project Members (Shiori Kitagawa, Saki Ohira, Zhang Mingxuan)
and Goki Miyakita (KeMCo)

Staff Goki Miyakita

Overview

On November 18, 2023, the team participated in the international symposium, “Digital
Humanities and Research Infrastructure” at the Tokyo Big Sight venue. Participants were able to
deepen their knowledge of the latest developments in the field of digital humanities (DH) through
the Poster/Demonstration session,which came after the keynote speech by DARIAH Director
Toma Tasovac. About thirty educational and research institutions from around the country were
represented during this time. Among them, for its own exhibit, KeMCo made a short presentation
on the KeMCoM project together with those involved in it directly. The title of the presentation was
“Implementing the Student-led DH Project ‘KeMCoM’ through University Art Museum Spaces.”
It introduced the activities of KeMCoM through the three keywords of “Digital Engagement,”
“Exhibition Design,” and “Workshop Facilitation.” These activities included new creations that its
members had made, such as Instagram AR filters, Ukiyo-e Al, sample use cases of the Keio Object
Hub’s API, and zines.

Beyond KeMCo's contribution as a participating organization, the symposium as a whole
provided a valuable opportunity for us to learn about the current status and challenges of DH
research in Japan and abroad, as well as its future prospects. In particular, the enthusiastic exchange
of opinions during the Poster/Demo session allowed the members to get a true taste of the diversity

and potential of research in DH. (text= Goki Miyakita)
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KeMCo Studl/O 2023 EE#HEFYFHE—F

Bt/ 1M B | £/ KeMCote% HH— bR URL

2023%

6A10H [HR—}] T ZHEMPR BERBIL— | BEBLUOI/TERE https://kemco.keio.ac.jp/all-
EHE#EEXKeMCoY ¥ HRIY L ITL-AEYR POSt/20230610/
[RIE LR RTHEN: |

10A108- [#U4E] FEBERBARFET—Mtri— | L—¥—-hy MILZEER http://www.art-c.keio.ac.jp/news-

2024418268 | Artist Voice IlI: W — IV DVERR events/event-archive/artist-voice03/
BHEE BRELH., RISHES

20245

1H20H [HFE—}] EEEERBRFT— - B BLUSATEHE http://www.art-c.keio.ac.jp/news-
ARV M PLASLIYTE XN HE EERBAATEYS events/event-archive/ambarvalia-xiii/
TS ERE | TR DR ——
Ao BEL?F—FL—1$?]

1218 [YR—F] I EERBRFT— - BB LUFATEHE http://www.art-c.keio.ac.jp/news-
ARV iR#%38E EBERRAZT— 8 — events/event-archive/htanniv-38/
THBREEBIL X LHRT—HAT. R=bT1VF

BUTOH
WL HRT AR ME NPOEA
ERAETR

*KeMCo DA~ FilEH. KeMCo Studl/O DR &y 7 A8 R— b %177,

KeMCo YouTube F¥>» %V

62



SUOWIWOY WNBSN|A 018

¢oz/ecoc

"ON Hoday jenuuy

KeMCo Studl/O AY 2023 All Activities

Date Title Organizers / Role of KeMCo KeMCo Activities URL
2023
June 10 [support] Host: Keio Museum Commons, Shooting and live streaming https://kemco.keio.ac.jp/all-
Mita Society for the Science of Mita Society for the Science of post/20230610/
Arts & KeMCo “Creation and Arts
Sustainability”
October 10— [support] Organizer: Keio University Art Laser-cut tools for viewing http://www.art-c.keio.ac.jp/en/news-
January 26, Artist Voice: Tetsuro Komai: Etched Center events/event-archive/artist-voice03/
2024 Lines, Unleashed Strokes
2024
January 20 [support] Host: Keio University Art Center Shooting and live streaming http://www.art-c.keio.ac.jp/en/news-
Ambarvalia XIII: Everything is a Co-host: The Keio Society of Arts events/event-archive/ambarvalia-xiii/
Joke in the World of Junzaburo and Letters
Nishiwaki... and Basho... and
Baudelaire?
January 21 [support] Host: Keio University Art Center Shooting and live streaming http://www.art-c.keio.ac.jp/en/news-

The 38th Anniversary of Hijikata
Tatsumi’s Death: Talking together
about Hijikata Tatsumi

Organizer: Keio University Art
Center Tatsumi Hijikata Archive,
Portfolio Butoh

Cooperation: Tatsumi Hijikata
Asbestos Hall, Butoh Laboratory,
Japan

events/event-archive/htanniv-38/
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* KeMCo Studl/O staff provided technical support for the KeMCo-hosted event streaming.
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KeMCo Studl/O 77 —FiEE

Bt/ B EE URL
2023%F
78108- ADHO Digital Humanities SOI (School on Internet) Asia Project CEBELTWSHA—7>-$4 T | https://www.soi.asia/soi-
78148 Conference 2023 v ZIZBT 5EY A% [Fostering a Culture of Inclusive and Fair | asia-join-dh2023/
Open Science Infrastructure in the Asia Pacific | ERELTHRR X —%
*
10A78- FabLearn/Constructionism | 20224 ICH % -KGRIL LT[ REEB ¥ b DDKY b L, Hix
108118 Conference 202 (B3 fo. ENTNOMER |7 — 5 ¥ 2y 7 IRTEOMKE% Empowering
Youth for Climate Action: Creative Learning in a University
Museum Workshop Series | £ LTOEHKE
11R818H BRI LI TRV -Ea— | KeMCoM7 O 1y bOERYIBH % [ KFEMBED R %ZEALIFEE | https:/dhsympo2023.dhii.jp/
PoTA—REARER | #HODHZ A x4 F(KeMCoM: 7 53 L) DEE | LELT, KRE—F
EVRL—YarvtyyaryTRK
20244
3A8H Linked Pasts Japan Kick-off | ROIS-DSAX %+ —7"> 7 — & @A+t % —(CODH) D https:/sites.google.com/

[Linked Dataz AW 2 EsE - &, LMFARICOWTERT TV
hr 77 LY RSB, Session2-2 HAT —ZKR—ZIL - FHER—RIC
BUWT, FEERM(DERR)

view/Ipjkickoff/home

KeMCo Studl/O Outreach Activities

Date [ Title Activities URL

2023

July 10— ADHO Digital Humanities Poster presentation titled "Fostering a Culture of Inclusive and | https://www.soi.asia/soi-

July 14 Conference 2023 Fair Open Science Infrastructure in the Asia Pacific" on open asia-join-dh2023/
science activities practiced at the SOl (School on Internet) Asia
Project.

October 7- FabLearn/Constructionism | Oral presentation titled "Empowering Youth for Climate Action:

October 11 Conference 2023 Creative Learning in a University Museum Workshop Series,"

showcasing the results of the "Climate Change x Creative
Learning: Me, You, and Each Other's Vision of Tomorrow"
workshop/exhibition co-organized with Keio Chutobu Junior
High School and KGRI in 2022.

November 18

International Symposium:
Digital Humanities and
Research Infrastructure

The KeMCoM project's initiatives were presented at a poster
and demonstration session titled "Student Centric DH Project in
a University Museum Environment: the practices of KeMCoM".

https://dhsympo2023.dhii.jp/

2024

March 8

Linked Pasts Japan Kick-off

Participated in an unconference to discuss historical,
archaeological, and cultural property research using Linked
Data, hosted by the ROIS-DS Center for Open Data in the
Humanities (CODH). Gave a presentation in Session 2-2 on
Integrated Data Portals and Knowledge Bases.

https://sites.google.com/
view/Ipjkickoff/home
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KeMCo Studl/O | BERZ LA ERRIRR

KeMCo Tld. KeMCo Studl/O ADBEAR—R%FRAL, XLHBRFZOEFARTHIHERXEMLH
A7 —oREEDHICEALE (G- a8 O FEHIRTEZERL TS, BIEICEIEREE 20 BOBRE LY
varEiTu, FYZILT—%1F Keio Object Hub TORR%ZIZLH,. EESHIRY® KeMCoM /
KeMiCo Ic& 224 EA L TFERL,

FEEFEEICHRE BREF—TVT4] LT ZHBEHL DAL P av T LTXLIABRE D FER
HTEBHERZRT, BEVY—ZXORRA - BAMICEHT, GEM#HSdp.70,) GE=K8ID

¥ fFRREB(R) |\Ehy M)
RELBBRY 169 972

BEFER UV R iR 34 423
trFaU—REALY Va g 69 266

IR 61 361

a&t 333 2,022

KeMCo Studl/O | Regular Photo Session for Keio Cultural Assets

KeMCo regularly carries out photography sessions for cultural assets in Keio University with Calo
works Co.Ltd., a professional photographer team, at KeMCo Studl/O. As in the previous year, we
planned 20 photo sessions, and the digital data photographed were mostly made available on the
Keio Object Hub and used in exhibition publications, student projects by KeMCoM/KeMiCo and other
museum’s activities.

In addition, we held the “Photo Session Opening Days at KeMCo Studl/O” and promoted our
shooting resources. It provided the opportunity for Keio faculty members and staff to experience the

professional photo session of cultural assets. (See p. 71. for more detail.) (text=Shiho Hasegawa)

Category Number of works | Number of shoots
Works related to exhibitions 169 972

Works of Keio Collection 34 423

Works of Century Akao Collection 69 266

Works of research photography 61 361

total 333 2,022
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H#FEFIE & | Keio Object Hub® 7y 75—F

KeMCoTI.2021F4R &Y  BERB DT — AV Fr—%—2LTEZHENMYVHILDER—-Z
JHA FKeio Object Hub (XUF.KOH) |%EA - AR LTV, AR ERFSRT16,54320F 7y
F24DaAL o33V 6TDRER - ARV MERAFBHINTEY AL s avICBALTUISEE A T4
Ty A—OREICKYAREXE| HERROEXE - HREEE0aL ) AR ISEMS NI H BE
FaALOYavADAT7 Ty MEDEBMLERIT>TWS,

KOHIZZ7-. 202158 &Y BN EENEENEATIEO N TFHEMHBER—KIL [Pr/irH—
FleDEELMBL. MEREE O T Y LOBIMRRLERLTVWS, Py /v —FAnar sy
VRBICEWTIE BERRO[DARERNLLTOREHE-TEY  SERINER (@BE-BHHEIER)
DOw XY —FREFNBICBLIBEBE~NDTH YV T 2T,

IEMCESEEIZ FERABRNALISEZERX Y 7KeMCoMIC&EBKOHDAPI (7 7y sr—vav-70ns5
25 A 2—7x—2) EAEGINEREEN . ZHECHEEDOKSE ICHRRLTEL SR EB/ONT,
5 LB KOHDELRBERAAECHE R 2R LM ELY  SEIZAPIO FFa Xy MEFRIERSE
Bl —fM AR L, B PR E L D BREFHLEBIIIT>TUWLKFETH S, (EB==1)

] [P - #IBEDAI 2 =TI B TART — 22 EN L IRBEZTIRE 0L %IET,
(B8: https://iss.ndl.go.jp/information/renkei/jpsearch/)

TIOENT—=hAT x50 77—F (DAJT7—F)2023%H

Keio Object Hub (KOH) BT RN T —hA T v RUHERERICKETIRZLT—hA4T VY
Ny - TT7—F2023%ZEL 2. 202358 A 25 HICREAFHAKEINS, SEOZETIL,
1990 FROBEEZDT P EILT—HA 7B TS HUMI (Humanities Media Interface) 707 b & 1E
LoHELTRIED KOH ICE 3, REO R OMGNET 2N T —h4 7 E8 % GFHE L 72720 e,
KeMCo 30D DIa—YTLTHSH, TOBEBIT, BRBLBROXE - ZHEROT LI
F—ROFEREMETIIELIvarDELTVS, KeMCo H"BEERDIFE R ALCEBD
YR—bDHLEE TS KOH IF. RREERDFE ICL->TEAHINAET IRV EMEREENL. AR
ERALTOCKERZRHBLTVWS, KOH 342 —% vy b ETRBOLE - 2MEROFR—ZIL YA+
ERELTVWS, RAFIC, EHINT—22BPEOBENAREY —EXTH IV v/ —F IR
IF5 [0%REHR] biE->TVD, (-EH)

1] TYELNT—hA4T7Pxs8v - 77—F (DAJ77—F) 2023, https://jpsearch.go.jp/daj-award-2023 (72t X :
20245828 RH)

[2] =a—R: BEE&R KXY Keio Object Hub A" FLZLT —hA 7wy - 77 —K%2FE, 20234882518,
https://www.keio.ac.jp/ja/news/2023/8/25/27-144822/ (7t & : 2024 5 A 28 H)
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Collaboration | Update on the Keio Object Hub

Since April 2021, KeMCo has been operating the Keio Object Hub (KOH), a bilingual Japanese-
English portal site that provides a broad view of Keio's arts and culture. As of this writing, the site
contains information on 16,543 objects, 24 collections, and 67 exhibitions and events. This academic
year, KeMCo added the Gyosai Collection, which archives old documents and records related to
traditional Japanese cuisines. New objects are also added to the existing collections as appropriate.

In May 2021, KOH was linked with Japan Search, a national cross-disciplinary integrated portal
operated by the National Diet Library, enabling cross-search with content held by other institutions.
In providing content to Japan Search, Keio University serves as a “Bridging Institution (‘Tsunagi—
yaku,” in Japanese).”[1] This year, instructors also received their own accounts for classes in the
Faculty of Letters (major in Library and Information Science) using Japan Search.

In addition, this year, while still experimental, student staff members (KeMCoM) made several
case samples demonstrating how KOH's API can be used. This allowed visitors to the Mita Festival
or the New Year Exhibition the chance to try them out firsthand. Such opportunities allow us to
explore more ways to utilize and improve KOH, and there are plans in the future to update the API
documentation, release working prototypes to the public, and proactively share information with
other organizations and researchers. (text=Goki Miyakita)

[1] Bridging Institution(s) are “Institutions that aggregate and provide metadata by field, region, and other community units.”
(For reference: https://iss.ndl.go.jp/information/renkei/jpsearch/)

Digital Archive Japan Award (DAJ Award) 2023

The Keio Object Hub (KOH) was awarded the 2023 Digital Archive Japan Award by the Digital
Archive Japan Promotion Committee, with the award ceremony[1][2] held on August 25, 2023.
This award was conferred in recognition of Keio University’s long-term ongoing efforts in digital
archiving, beginning with the Humanities Media Interface (HUMI) project on digital archiving of
precious volumes in the 1990s, and continuing on with the recent KOH initiative. While KeMCo is
but a single museum, its mission involves the promotion of the use of digital data of cultural assets
and academic materials from across the whole of Keio University, thus going beyond the framework
of the museum itself. Operated by KeMCo with the support of various individuals and organizations
at Keio University, KOH provides the infrastructure for the consolidation, publication, and utilization
of digital academic resources generated by activities at Keio University as a whole. KOH provides
an online portal for the cultural properties and academic materials owned by Keio University. At
the same time, it also plays a bridging role in linking the aggregated data to Japan Search, a cross-
sectional search service in Japan. (text=Hiroshi Shigeno)

[1] 2023 Digital Archive Japan Award (DAJ Award), https://jpsearch.go.jp/daj-award-2023 (Accessed: May 28, 2024)
[2] News: Keio Object Hub at Keio University Wins Digital Archive Japan Award, August 25, 2023, https://www.keio.
ac.jp/en/news/2023/Sep/6/48-144916/ (Accessed: May 28, 2024)
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HFAFA-EHE KeMCo Studl/O BF¥F+—77142023

=15 FmEigsZ:2023E11878 (k)
SRR 20235FE1188H (k)
=i =HFr> /¥R HHIEE KeMCo Studl/O(8F)
s 9%
EfE BERBIL—ISTL-OEVX
iz KER. RANERE MBFEZE (KeMCo)
BE

KeMCo Studl/Oicld, LB R E SFEICE W BERAR—ZAHVEET I EEE LY. KeMConik
VY —-2EZRNICLKHEF - AT RALLTIKeMCo Studl/O B&EA -7 T4 1 %5ELTEY.
REEIEZOHE2R%EERELT:,

KeMCoTl3EA2HMREE2 BRI FNOBRGRERICHAZMELL S BEERBNTHEINT
WAEMERPEMER DALY > arvZBREL MR- ARICRITONBLIXLHDOT IR T—4
LEEDTWND BRI UL BEAEMLTIRABH AT I R L DB TITo>TW S,

AZPHIIEBBREEDT PRV AA TR ARARE BEEELE2HEATEY . BEF -7 T4
TIHEOXCHBRE CERALTVWAEMICL>T. ZLT7T DA ATV OF T BEDOIALI Y a vy
EDESITREINDIODZSMOHKEEE ITAEBRLTW I WTWS,

2023FE 9L DHBBE DAL ICTSIMW = W AbEId BEEBRTHIDOLRFIC. OLY
DavEBLIRRPEINIBEELHATLH L BONLBRRTHINSEHLBERELTLFE
THDZHFWBEODHEIFLICIETSIMWELEE W, (RB=Ra))
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Collaboration | Photo Session Opening Days 2023 at KeMCo Studl/O

Date Photo Session for Flat Objects: Tuesday, November 7, 2023
Photo Session for Three-dimensional Objects: Wednesday, November 8, 2023
Venue KeMCo Studl/O

Participants 9 Participants

Organizer Keio Museum Commons

Staff Yu Homma, Shiho Hasegawa, Fumi Matsuya (KeMCo)
Overview

KeMCo Studl/O has a shooting space and resources designed for photographing cultural assets.
Since last year, the “Photo Session Opening Days at KeMCo Studl/O” was held to share these
shooting resources widely within the university, giving faculty and staff at Keio an opportunity to
experience professional photographing of cultural assets. We organised the second event this year.

Approximately two days per month, KeMCo collaborates with various departments on campus
to photograph and digitally archive artworks and academic materials housed at Keio University,
facilitating their research and public accessibility. Photo sessions are conducted jointly by KeMCo
and Calo works Co. Ltd., which specialises in photographing cultural assets.

The studio is equipped with high-resolution digital cameras, photographic lighting equipment,
a close-up shooting table and others to enable the digitisation of cultural assets. In “Photo Session
Opening Days,” participants experienced firsthand how their collections are photographed using
professional equipment and expertise.

In 2023, nine participants joined in this enriching experience. Beyond shooting object, this
programme fostered valuable personal exchanges and communication through the collections. We
continue to plan the open programme in the future, welcoming participation from those interested.

(text=Shiho Hasegawa)
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HREAFAEE B2 SFHRFA

REEE LY AEMICIAEN L 72KeMCo Stud/ODHFEF AN SEEHIR ICh > TEERREERR
U R—ICLoTERBINT,

EHATA4T VR — (EEERRER CHBRENOEEZFHITTOIRASHHIE T XEED
HE HHBEZIILHETIEYCENIER. KB ORNE DR IEE - SEIRICH R ISATEEL KeMCo
Studl/OTIE. SHLBANTOHRFAZREL. TIXNAHPEATHAEVWERERO T2V T—4
M & LTEMARDFEICEBML TV EZ L, GE=21t)

e 11HA29H:-30H EEZIEEHAREL—
e 3A28H EERIBEMRLZ—

Collaboration | Shared Use of Shooting Space

The KeMCo Studl/O’s photo and video shooting space was fully opened for shared use last
academic year. This year, the Keio University Fukuzawa Memorial Center for Modern Japanese
Studies made use of it over the course of three days.

Under the supervision of Caloworks Co. Ltd., which photographs materials held at the Mita
Media Center (Keio University Library), KeEMCo Studl/O provides the opportunity to take still images and
video recordings of books—including classical books, arts and crafts, and large-scale drawings. It
will continue to promote the collaborative use of its facility with those both within and beyond the

university and further contribute to vitalize academic research as the facility serves as a center for

creating new digitalized materials. (text=Goki Miyakia)

. November 29 and 30 Fukuzawa Memorial Center for Modern Japanese Studies, Keio
University

. March 28 Fukuzawa Memorial Center for Modern Japanese Studies, Keio University
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LR - R FACLHBEHVHERET—

a8 2023%8A2H (k). 3B ()

295 XERRIFE

EiE X BRI FE (YRR EYETER
b2l BERBIL—ITL-OEVX

8y KK (KeMCo)

=

[CELBHPERET— R . BPEORFEATENEEL. BEREBLTFELLBICAL4DEH 20D
R g URA DI eF BN LB, X F EEREE B ERRIY GEBDOI2— P TLICH
BOBED D Ho7-DICISAT EICRELEIETHIEALE (224 EF I EDKeMCoMEE AlER
[AILE | 2 # X TKeMCoMEIBHEA ST EBICEHLDREFHHEE T/ b THY. . KeMCo
DT —RAHINNTEBIZEITHRD o7, (B=FMD)

Collaboration | MEXT Children's Kasumigaseki Visit Day

Date Wednesday, August 2, Thursday, August 3, 2023

Venue Ministry of Education, Culture, Sports, Science and Technology
Organizer Ministry of Education, Culture, Sports, Science and Technology
Support Keio Museum Commons

Main Staff Yu Homma (KeMCo)

Overview

The “Children's Kasumigaseki Visit Day” is an event where various ministries and agencies in
Kasumigaseki collaborate to make their daily activities easily understandable for children through
exhibitions. Responding to an invitation from the Museum Promotion Office of the Agency for
Cultural Affairs, KeMCoM and faculties participated in the event, bringing their spring exhibition
“Artists in Rivalry: Extraordinary Designs by Hokusai and Kuniyoshi,” which featured the KeMCoM

projects “Al Kuniyoshi” and “Al Hokusai.” The event attracted a large number of parents and

children, and the KeMCo booth was bustling with visitors, forming long queues.(text=Yu Homma)
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HRFIE - & | RIBIESTZEE X Keio Exhibition RoomX| BRI BHETDER | (WebEES

BE

KeMCon 7' 5v RA—7VIBICHAFE LA 54 Y RBESR T X T AlExhibition Room XJZBWT,
RFEOROBERIFNOR | 2A V74 LICBR T RECLSE. ZHATA 72— (EREZRR
EWEDATHRL—ar bl REERRE - TER - ZSHXTAT V2R EICHBINTWBEED
BRZ. V7TV BENORICBERIEONI L F-MREOERICK>TERZFTEIETLL
TN TERILBE FVIAVERERDEBHADN BRI I LE AT 1TAICIERREHETEY
VIR LDBEIN. SHLITRL - a v ERITTWI L 2R L, (R=F/)

Collaboration | Izumi Kyoka Kinenkan Museum x Keio Exhibition RoomX
“Reviving the Bancho House" (0Online Exhibition)

Overview

Using the “Exhibition Room X" online exhibition system, developed during KeMCo's grand
opening, we collaborated with the lzumi Kyoka Memorial Museum and the Mita Media Center
(Keio University Library) to reconstruct lzumi Kyoka's final residence, “Bancho House,” online. This
project aimed to virtually reunite Kyoka's belongings, which are dispersed among the Izumi Kyoka
Memorial Museum, his family, and the Mita Media Center. It also demonstrated the strengths of
online exhibitions, such as the ability to continually enhance explanations as research progresses.
A symposium was held in November to share the outcomes, confirming the continuation of this

collaboration. (text=Yu Homma)
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H#RFIA-EH# | ART WEEK TOKYO

=15 2023FE1182H (k)
215 BEZDAF=ZAFXv /SR BARESR—I B/ FF V—L
EfE T—FI4—VHEREE—LTAY Y M ERH EERBRFET— Mg —,
EBEERI21—CT7L-2EVX
HEE] EEETF (7—+-t>%—KeMCo). A& (KeMCo)
BE
T—= b 74— EROFRIEBEAWT TALKSD 5B VRS ILET TV FTF—TIVH BREREKFC

TERENIZ VYRS ILIIXRIEY 3V - TIUFa— L RERIZVWHICEYESZHD T AANDEE
EHNEEHDIUBPRBRISBERLIEBY ITOWTERL. FAHZEMALEZ. AADF2L—2—%S
WRELIETFVYRTF—TATRIGEE . T EON? | EWSEWT—<%BIF3ZLICL>T RENE
MEDORENBRENT, (=)

Collaboration | ART WEEK TOKYO

Date Thursday, November 2, 2023

Venue West School Building Hall, Ex-Noguchi Room, Keio University Mita Campus

Organizers Art Week Tokyo, Tokyo Metropolitan Government, Keio University Art Center,
Keio Museum Commons

Staff Yohko Watanabe (KUAC / KeMCo), Yu Homma (KeMCo)

Overview

As part of the special program AWT TALKS at Art Week Tokyo 2023, a symposium and a
roundtable discussion were held at Keio University. The symposium, titled “Exhibition Ecriture: How
Do Objeccts Speak?” featured four speakers who discussed exhibitions and the concept of “narrative”
from their respective perspectives and experiences. The roundtable, aimed at both domestic and
international curators, addressed the broad theme of “Why Art?” in order to foster a progressive

dialogue. (text= Yohko Watanabe)
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£REFA-EHE KLz VMY LK BEZRBEASFFRERIEDRRFEN

BB 202418258 (K)~2R4H(B)
15ER BEZRIPEREEFFER
B=

BEEDEASEEIR TR RIS AER2 R L-H A BRI AR | 2B% L. ZLT. 2D
IVIFIVRABLUNRICRAREZEZELZEMR - KLY IM Y LEOFHE(FFIGURATI #614) 4
HEBEIN/.KeMCoTlE, ZDFIEBREICO LWTEREATOMKERIZEZH I LI FIfEDOREFT
HDHEEFICBROFHAILI L avORBRFRELCIERTTOFRNLESRBESKRIEIATESL
SIVRET—REEEBRTH S, (B=Ra/)

Collaboration | Cooperation of Video Documentation for New Artwork by
Enrico Isamu Oyama at Keio Shiki High School

Date Thursday, January 25-Sunday, February 4, 2024
Venue Keio Shiki Senior High School
Overview

Keio Shiki Senior High School constructed a new building commemorating its 75th anniversary.
A new artwork FFIGURATI #6174 by artist Enrico Isamu Oyama, an alumnus of the school, has been
installed at the entrance and on the exterior of the building. KeMCo assisted in shooting a video of
the creation process through fixed-point observation. This video serves not only as a record of the
creation process but also as documentation of the installation of the new collection within Keio. The

data is currently being organised for potential future use. (text=Shiho Hasegawa)
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H#FFIA - & SOl AsiakDiEI Community Centric Open Science Infrastructure
for Digital Humanities in the Asia-Pacific| 7A¥x 2}

B=E

SOl Asia(School on Internet Asia) &, 2001 EN LT T EE D /- F—KZE - BEHBEEBLHIC
HR-BEDOHNAEE ZBE EERL. EEOEERE ICEMLTE L AFEELLIEKeMCot HEILT,
= b F—AE BLUOBRIE LB RO T I 2NALAESTICH— T EICBLTERZEDH TV S,

SEEIR.10AICTOY s PELTHRRBLAEERI2BICR/S—IL - A b2y XM A ZE L Tribhuvan
University TU) Z 8 L7z R TIE. TURAA TEERINTL I XL EIR (EHnege T ORE - RiF
EZDTVANFERICOWTHABEL ARES LRRRRETH -7, SRIG. 7O T REFEIKICH TS
XERDF—T AT REBOEREZBIEL. SOl Asiab DEEZSHITRILLTWKFETH S,
(RB==1t)

Collaboration | Collaborative Project with SOl Asia “Community Centric Open
Science Infrastructure for Digital Humanities in the Asia-Pacific”

Overview

Since 2001, SOl Asia (School on Internet Asia) has established and implemented collaborative
research and education arrangements with partner universities and higher education institutions
in various Asian countries, contributing to higher education in the respective countries. From this
academic year, in collaboration with KeMCo, they have been discussing the digitization of cultural
resources, as well as how to make these resources more openly available, with partner organizations
and related parties.

This year, the project was launched in October, followed by a visit to Tribhuvan University
(TU), based in Kathmandu, Nepal, in December. During the visit, we studied the conservation and
preservation avtivities of cultural resources (traditional architecture and music, etc.), as well as the
utilization of digital technologies within and outside of TU. We also engaged in discussions with the
researchers working there. Going forward, we plan to further strengthen our collaboration with SOI
Asia with the aim of establishing an open science infrastructure for cultural resources in the Asia

Pacific region. (text=Goki Miyakita)
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HFEFIA-E#E | KeMCo Staircase Lab. [#H&%EEHETS

=18 2023%128118(A)~12A23H (1)

I5FR BREEMI1—CTL-2EVX

KiZEH 274%

EfE BERBI2—CT7L ATV X EZMBGAEN THER IRE
HEE] AHEK (KeMCo), TEH BEAC CEpmBrass)

BE

2023FEE LY REZ—FL7=[KeMCo Staircase Lab.|l& . RAELY bV A OAEEEZFE>T-BR
BLEVARV MY OBREZEBREE FAOIFIELEMEHOKE L ZORENBETIFELITR
L—2av L . INETIa—PTLEEDLY ZFLAI > HZECZTORIDANALA I 12— T LICHEBE,
Y TPLTOERICERTAILEFAVELTWVWS  KRICBIIAMR - HEEBRE R CABERRT
EELL Za—CTLEVWSIEFOBRDTERATAIETHEONIF BRI IELELTC.YENLEE/ Db
DAP Z2a—CTLEVWIBFROL M AEI BB LTV MEEIFGEEBCEE R 0ZH+
BRF—LEERL.[MHEF LS TS | EFEL. G=xm)

Collaboration | KeMCo Staircase Lab. “Let's Walk with Sociology”

Date Monday, December 11-Saturday, December 23, 2023

Venue Keio Museum Commons

Participants 274 participants

Organizers Keio Museum Commons, Seminar of Community Studies, Department of Political

Science, Faculty of Law, Keio University

Staff Yu Homma (KeMCo), Yukinori Kasai (Faculty of Law, Department of Political Science)

Overview

Launched in 2023, the “KeMCo Staircase Lab.” is an experimental project featuring exhibitions
and events that use the staircase and entrance of the East Building. This project collaborates with
faculty from various disciplines within the university and their students, aiming to engage students
and individuals who have not previously interacted with the museum.

The project seeks to present university research and educational practices in the museum space,
rather than through traditional papers or presentations. This approach aims to highlight the power
of physical objects and the unique characteristics of the museum setting. In its first year, the project
collaborated with Professor Yoshinori Kasai's team from the Department of Political Science in the

Faculty of Law, hosting an exhibition titled “Let’s Walk with Sociology.” (text=Yu Homma)
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E1E - (R TF | N A DIEE

1. [FISFRE = Esk0E |
2. [BhEXENER |

BEEZERIL—CT7L- ATV ATR EROBEEICNA REFEEICHTIEEPHRE~DBRFEET
WIRFBESEZRELTV S ZEEORELERERIE/MMERLIREEO—MBEUTICIBET .

Conservation and Restoration Projects | Restoration of Works in the Collection

1. Descent of Amida Trinity
2. Portrait of Priest Kukai

Keio Museum Commons implements conservation and restoration projects by applications
for various grants besides our annual project budgets. A summary of each restoration and a
part of the report prepared by the restoration studios are included on the following pages.
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1. FI3ERE = Biskesm z |

B+ DHETHBFAFRFEME L IR EDZ-EDREDEIERZEITIF OB ERE. LT
WMZBBEEEIEAND, FS IS T AELZOBRMZE W FERE = ERNE | 1E, PR S
HALURE IZ5RAT L BRI A S HERFELT WS,

AR HA R L2 LIRS OHEAELWER A BEL AL REBHE RO HEA
EATWRIEN  ZEBHFRIZESEINTVEIROBIFLALHELTW S DEICETNIEL AHIC
FNAZFL WD NRDOKFPIRO BN RETIERIEL Ho 7. T ZEOEHEIN 1. NEREL
DRHBELTW IR L DY ARERBRARETHS 2 UL DKRD S SERORENRRTFD -0, RIEHFE
KIC K BIEENER2022FE. 2023 FE D2 ETEBLIZ U TICBER T OREE%BHT S,

BB AEROBER. £V Fa1)—FKEIALI L av D LEREORKRE TS BRERR KRS P I
BAEHRIRLY BIEEBTERL, (B=1a)

1. Descent of Amida Trinity

It depicts Amida Nyorai (Amitabha Tathagata), the master of the Pure Land of Ultimate Bliss,
Kannon Bosatsu (Bodhisattva Kannon), who holds a lotus stand dedicated to the soul of a dying person,
and Seishi Bosatsu (Bodhisattva Seishi), who welcomes the soul with joined hands. The Descent of
Amida Trinity, which depicts the very moment that leads to the Paradise, became popular from the
mid-Heian period (784-end of 12th century) onwards, and many similar works are still extant.

This work has a beautiful contrast of gold and greenish-blue with kirikane decoration, but
unfortunately, the greenish-blue areas have become increasingly detached, and the part depicting
the clouds on which the three deities ride has also almost completely detached. The entire piece
had horizontal folds, some of which were so severely folded that there was a risk that fragments of
the main silk and paint would be missing. In addition, some of the gold leaf on the three images had
peeled away from the paper backing, making the condition very dangerous. In view of the above
situation, full restoration work was carried out in two years, in 2022 and 2023, in order to ensure the
stable, long term conservation of the work. Report on completion of restoration is presented below.

The restoration of this piece was based on the outcomes of a survey of Buddhist paintings in
the Century Akao Collection, with advice from Professor Emeritus On Hayashi of the Keio University

Faculty of Letters regarding the conservation and restoration plan. (text=Fumi Matsuya)

EmiBR

Em / title ME-FIR / format, material FR& -FRTE / jurisdiction

FI3RRE = MR BAEE. HiE —i8 AW-CEN-000247-0000

Descent of Amida Trinity Colour on silk, hanging scroll BEXRD(t>FaV—kEIALIYaY)

Keio University (Century Akao Collection)
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BIERE
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2. [BhEXENE |

BEERMETHIUERAEED BEREERIZV DD ORGERBICHEINDZ D AEL [ EHR
EIREND/\IEHGRE 2L TILEREMRTH D, BEE T ICEHEM(1238) FIER+/\BDOEILEL(E
BBOENBESNTLAILAEFAIN. ChIIHEAFREROBKRERIFHHE L LTERL RIS
RIEREBLL-EEERBEEBICHETIAREN’ SV AAEREEDOERIZDHRIEVD . ZOL5%
SEEZHILORFITH 2 EREFORFREISLLERN L HBELRIEEEZEICLDER T BRI
fE>TH L9 EMBMELE L.

LA L ELWEINGGEORBERE BRO XK FEALIBBEFNCHAEROMNENRDH LN,
FEBITLRELAREBICH T FICERBOBEHPENR G ROEPHIROIZENETIHH
BHHY ELEEAEEICHELTVSRHERIE. ERVLELTLEI D BB RCECEYBRDERD
Ho7, % T T HAEME AT CIHE ERHFAO3F L YBIRER T 2022FE. 2023FE D
2HFE T ARBIRRAEERZRE L UTICBER T ORES2HBHT .

BB AMEROBEIR. £V Far)—FKREILI Y avyDLEREOER % TS EERBREUFIH
BEERRLY BIE2ETERELE. G=um)

2. Portrait of Priest Kukai

The portrait artifacts of Kobo-Daishi Kukai, founder of the Shingon sect of Buddhism, fall into
several iconographic lineages, but this work is a portrait of Kobo-Daishi paired with a statue of
Hachimanjin, known as the “Tagaino-Miei.” It is noteworthy that the name of the monk Gonkai is
inscribed in ink on the lower left-hand side of the work, along with the date of the 18th day of the
first month of the 4th year of Katei (1238), which is likely to correspond to Gonkai, a Shingon priest
who took refuge under the shogun Kujo Yoritsune and became a prayer monk and later chief of
Toji Temple. There are not a few relics of portraits of Kobo-Daishi, but those accompanied by such
ink calligraphy are rare. The face and other parts of this portrait are in a relatively good state of
preservation, and the precise line drawing and colouring of the modeling has high artistic value, as it
does not fall prey to formalisation.

However, it was in a very unstable state, with significant lateral folding, peeling off of paint,
missing painting silk, faulty old repairs, and stains and mould marks. In particular, there was concern
that exposure and abrasion of the backing colour would progress to peeling off of paint, and mould
marks on the entire painting needed to be removed as soon as possible, as pigmentation would be
deposited. In view of the above situation, full restoration work was carried out in two years, in 2022
and 2023, with funding from the Idemitsu Museum of Arts, the Asahi Shimbun Cultural Foundation
and the Sumitomo Foundation. Report on completion of restoration is presented below.

The restoration of this piece was based on the outcomes of a survey of Buddhist paintings in
the Century Akao Collection, with advice from Professor Emeritus On Hayashi of the Keio University

Faculty of Letters regarding the conservation and restoration plan. (text=Fumi Matsuya)
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Keio University (Century Akao Collection)
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63 | 2023 F EDILEREE. KeMiCoDEEN

2023 FEDLBEFENI . EHERRY 7EHRLICEEF—LEDBADBE TLRYVY - DHEER
Y7 YA FTOLR BDBOTITY R A — LT HI U ~DIERB\BH D 1ZH. YouTube TDEME. SNST
DRELEERTo1=. £ T— MEBERETEV 7 HA MO 7Y —R— /X — A L ICH BB IS
WIREZITo7=

FEEEETFEFEXZy7IKeMiCo(r:a) | B OEKCEREEAD L IFRFEE LT 7

BE

2023FEWRF 7R RRAZ— V2TV A M TOLER.EAT4T OEMHIGZTTo721FH  SNSH X
F4T7 7T Zy b 7+—Llnote], =a—RX—IL[KeMCo Voice k&% BLTIERHFKIEXT>7.SNST
IEKeMCoDESNSF ¥ RUAERETOD BESPARY N ALI Y avy DN AR EZIT 1=,

note TIZFELEZRBESPARY MO W T KeMiColc kB LiR— b EFE LT /- BIEERBTE
EHEKeMCoTHEITHRDSDGs7A¥ 27 FO—BELT. 7—T4 A = RIB—BEAHIELEZO YRR b
REZAWLE W[ TLIVRZ M ZEKeMiCoA HihER>TIT> TS, 2 I<KY DiR@ldnote%
DELTSNSANEBEFBLTHY  ZNOOBRBICH ISR ZRERARGEPHMEERTEV-ENYAR
HhTW3,

[KeMCo Voice | TR BAZLICARV MERPRESDRETA . ZHF v /RXAATIThITWS
BERLEZ BICIXFEERZY 7PKeMCoUADHE ICHHAELTW I EREL.

BAICIZ. AR EYER L THRALERZ LB L BYEEHOERICES LB HLTER I 2MHE
DFREH>TWLK O OFG KZEYEER RS ICMBL . KEI2—PTLRLTOEDOELY
DIED>TWLKZ LA RTINS, GE=ET)

*RFEMEERRRFE - ASEN ISR,

Instagram 7557407 —(1747+07—18)
X 2,3597xA7— (4147407 —18)
Facebook 6067+A7—(1037+07—3)
Za—RA—-ILEGE 3094 (30%&3%)

Instagram X Facebook
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Communications | Public Relations Activities in AY 2023, KeMiCo's Activities

In AY 2023, the administrative staff, in cooperation with the curatorial team, sent out press
releases, publicized information on the website, posted information in Keio publications and email
newsletters, as well as distributed information on YouTube and through social networking services.
The team also actively provided information to art information websites and local free newspapers.

KeMiCo, a student curatorial staff member who aspires to become a curator, also disseminated

information based on their own interests and majors.

Overview

In AY 2023, we publicized information through flyers, posters, and websites, and provided
interviews to various media, as well as through SNS, the “note” media platform, and the “KeMCo
Voice” news email. The SNSs posted information on KeMCo's social networking channels,
introducing exhibitions, events, collections, and more.

On “note,” KeMCo posted reports on exhibitions and events held by KeMCo. In addition, as part
of the SDGs project ongoing at Keio Junior High School and KeMCo, KeMiCo has been playing a
central role in “KeMCompost,” a soil making process using a composting device invented by artist
Soichiro Mihara. The progress of soil preparation is posted weekly on social networking sites such as
“note,” and Mihara sometimes responds to these posts with responses and advice.

The “KeMCo Voice” distributed monthly information on events, highlights of exhibitions, and
exhibitions taking place on the Mita campus, sometimes written by student staff and non-KeMCo
faculty members.

In June, KeMCo joined the Japanese Council of University Museums, an organization for
university museums to share various information, contribute to the advancement of museum
activities, and cooperate to solve problems they face[*]. It is expected that horizontal connections

among university museums will expand. (text=Nao Mashimo)

* Refer to the “Business, Constitution and Admission Guide of Japanese Council of University Museums.”

Instagram 755 followers (174 followers up)
X 2,359 followers (414 followers up)
Facebook 606 followers (103 followers up)
Newsmail 309 members (30 menbers up)
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KeMiCo

KeMiCo(#za)ld, KEMCONZEEZERX Ry 7 DEZETH B,

FWRNICF=EB2EEIZRELLY . REERVERBEEALDFEF R EHE (FaL—vay) ILEN
linclusive] ICEANDZ L T EREDT-FTICL>TDIIZLE W initiate] | D—2%KeMCoTREELT W3,
KeMCoTO#F 7= U DY X F Llinnovative] # B LT, KETOEMMNAFZMICE OV Enxr) ., E
BRAEBIEDY, REBICESTRUBHHPEBEHIDI5Ze2BEELTWS,
ZSHFv/SRICEDI NI ZER | [Commons]& LTDKeMCoinclusive(SEEiEsAH LW I 2a—S T L4
DHYHE%EE?), initiate(F=E L LTOPHD—%), innovativels EE2 KT [i| #HAEHE. [KeMiCo &Ly
SERMNEENT, RE: BNBREF. EHNES KeMiCol#%)

2023%EKeMiCo
FER-S4F / Faculty K4 / Name
NEMAY ER2EMLPER Z2EMLEPT BLHE2E R ER
Department of Aesthetics and Science of Arts, Graduate School of Letters | Ami Sasamoto
XERER LFER REFERZDTF BELRIE2F M ThRkiE
Department of Archaeology and Ethnology, Graduate School of Letters Noeka Hatanaka
NEWMRY R2EMELPER Z2EMELE2H BLHE 15 TRHE &

Department of Aesthetics and Science of Arts, Graduate School of Letters Honoka Inada

XEE AXHRFE REFERFER B4 F KK BE
Department of Archaeology and Ethnology, Faculty of Letters Eikichi Ota
XEE AXHEFH REFELFRER 22 F NS
Department of Archaeology and Ethnology, Faculty of Letters Mio Kawana
MXEE AXHRFE RFLEFEFR P2 F EH E}
Department of Asian History, Faculty of letters Hakuto Kishida
KeMiCo

KeMiCo is the name of KeMCo's student curatorial staff.

Students who aspire to become curators in the future are “inclusively” exposed to curatorial work,
such as exhibitions and artwork management at KeMCo, are experience a “initiate” step for aspiring
curators.

Through the “innovative” learning system of KeMCo, students are engaged in practical work based
on (and in addition to) their specialized university studies, and acquire knowledge and attitudes that are
important for curators.

The name “KeMiCo"” was created by combining “KeMCo"” as a “commons” open to the Mita campus
and “i” for inclusive (exploring a new interdisciplinary museum), initiate (first step as a curator), innovative,
and soon.

Idea: Mariko Tamura, Koyuri Sato (First generation members of KeMiCo)



Donations, Deposits, Purchases

Loans

Publication
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Donations, Deposits, Purchases

In AY 2023, we received three donations of materials and a set of materials on deposit.
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Fit BBLXEFR—RDOT— -2 —DOOFREEE

hrRTEY DBRFEEAEBLEISERTEDZHRZZIT WD RAIEOMHERTRR T
Ca—LEDFERAWLHD D 2020FE10BICT7 — bV R—~D—BFEL WIS FE L7 LT HBIER
TR FEROLEEI2—VTL ATV AOPNBENBEL RELCW . AFEE . I2—VTAL-TF
YAHRFR2EEEWMR, ALY avEREBNRENIITONE LS T2 eh b E 8 ILXER
BEmR 2421 g1 4178 RE242 8. #i391615) %, 2023FE8 AT . 7— b2 —&W1a—T7
LBV ANFIBEEBEEITo 7z, (R=18-AR)

Deposits | Change of jurisdiction of Tokiwayama Bunko Collection from the
Keio University Art Center

KeMCo had been in discussions with the Tokiwayama Bunko Foundation regarding the deposit
of their works. Due to the completion schedule of the East Building, the items were temporarily
deposited at the Keio University Art Center (KUAC) in October 2020. After the completion of the East
Building, all the deposited items were transferred to KeMCo's storage facility for safekeeping. As
KeMCo entered its second year and collection management operations became stable, we officially
transferred all 42 works from the Tokiwayama Bunko collection, comprising 1 set of fusuma-e (sliding
door) paintings [17 items], 2 byobu (folding screens), and 31 sets of hanging scrolls [61 items], from KUAC
to KeMCo in August 2023. (text=Fumi Matsuya, Yu Homma)
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BHEH

2023FEId4mnEROEH L, 15 EDEHROEHR %#1To7=,
BEXRRADT— AL Fr—%—ETEBR—%ZIILYA FKeio Object Hub I EhTWBTF—%
D%, ZRABDATRERZ Y T4 T4 7 IEY XRR(CC BY) TIREINTH Y, HEI XA TIIE
RETIEERCART —REEATEDLIICH->TWS, BROEHICOWTIE, Keio Object Hub#Z
BTOZXRFAZBR<HODHEY EIF5,

Loans

In AY 2023, 4 artworks were loaned and 15 images were lent.
Most of the data on the Keio Object Hub, a portal site that provides a panoramic view of Keio
University's art and culture, is provided under Creative Commons Attribution (CC BY), which allows
secondary use of the images and metadata held by the university, as long as the source is clearly
indicated. Regarding the lending of images, only those that exclude secondary use via the Keio

Object Hub will be reported.
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[#> 54 2F: https://kemco.keio.ac.jp/all-post/20230719/]

Annual Report No.3 2022/2023 Keio Museum Commons

146 pages

Published on July 19, 2023

Edited and Published by Keio Museum Commons
Designed by Shunsuke Onaka (Calamari Inc.)

[published online: https://kemco.keio.ac.jp/all-post/20230719/]
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Catalogue

Artists in Rivalry:

Extraordinary Designs by Hokusai and Kuniyoshi
[Exhibition Catalogue Volume 1, Volume 2]

Volume 1: 30 pages, Volume 2: 31 pages
Published on May 15, 2023

Edited and Published by Keio Museum Commons
Cooperated by Fifty Gallery

Cover Designed by Keiko Fukuda (Bonfuego design)
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Tokiwayama Bunko Foundation x Keio University
A Journey Through Painting:

The Expansive World of Zen Meditation

RS S RO TR SE—
A Journey Through Painting:
a8

40 pages

Published on October 2, 2023

Edited and Published by Keio Museum Commons
Designed by Shunsuke Onaka (Calamari Inc.)
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Brochure

Daybreak of Chinese Style Calligraphy in Premodern Japan:
Hayashi Razan and His Community,

From Century Akao Collection

16 pages
Published on January 10, 2024
Edited and Published by Keio Museum Commons
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Catalogue
Ephemera: Printed Matter and Expression

96 pages

Published on March 31, 2024

Edited and Published by Keio Museum Commons
Designed by Hisaki Matsumoto (MATSUMOTOKOBO Ltd.)

[The KeMCo Review 02
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The KeMCo Review 02 Special Issue: Public Humanities
181 pages

Published on March 31, 2024

Edited by Keio Museum Commons Editional Board
Published by Keio Museum Commons

Layout by NIHON HICOM Co.,Ltd

Designed by Shunsuke Onaka (Calamari Inc.)
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Meetings

2023

The 1st Steering Committee Meeting on Wednesday, July 12
[Matters for Deliberation and Reporting]

Deliberations on the “AY 2022 Financial Results.”

Report on activities for November 2022 through July 2023.

The 1st Keio Museum Commons Council Meeting on Wednesday, July 19

[Matters for Deliberation and Reporting]

Deliberations on the “AY 2022 Financial Results,” “Nominations for Research Fellow.”
Report on activities for December 2022 through July 2023.

The 2nd Steering Committee Meeting on Wednesday, November 22

[Matters for Deliberation and Reporting]

The committee discussed the “Activity Plan for AY 2024.” The new steering committee members
were introduced and reported on their activities from July to November 2023, the senior assistant
professors concurrent duties within the university.

The 2nd Keio Museum Commons Council Meeting on Tuesday, November 28

[Matters for Deliberation and Reporting]

Discussed the “AY 2024 Activity Plan and Budget,” “Nominations for Keio Museum Commons Staff,”
and “Revision of the Art Materials Lending Guidelines.”

Report on activities for July-November 2023.
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Personnel Changes

New assignment (As of April 1, 2023)

Retirement

Director
Councillor
Research Fellow

lkeya, Nozomi
Umeda, Satoshi
Sato, Takao
Ichinohe, Wataru

(As of October 1, 2023)

Councillor

Research Fellow

Sato, Takao
Nozue, Kiyoka
Nakamura, Hiroshi
Takada, Haruhito
Kayoko, Ichikawa

(As of September 30, 2023)

Councillor

Kurata, Keiko
Takeda, Yuko
Sakazume, Yu
Kitai, Isao

Watanabe, Takehiko
Takahashi, Yusuke

Ushijima, Toshiaki
Arita, Makoto
Takashio, Kazunori
Shirasaka, Seiko

Okamoto, Daisuke
Yuzaki, Michisuke
Kato, Fumitoshi
Nishimura, Hidekazu
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Staff

As of March 31, 2024
Director
Vice Director

Vice-President for Keio Museum Commons

Councillor

Ikeya, Nozomi *
Watanabe, Yohko *

Ikeda, Yukihiro *
Komagata, Tetsuya
Ushijima, Toshiaki

Murakami, Toshiyuki

Ichinose, Tomohiro
Arita, Makoto
Nakatsuma, Teruo
Yokota, Eri
Nakamura, Hiroshi
Misawa, Hidemi
Ishida, Hiroyuki
Inakage, Masahiko
Takahashi, Miki
Onoe, Yoshikazu
Inoue, Ippei

Baba, Kunihiro
Hirano, Takashi
Yasuoka, Kenji

Senior Assistant Professor

Research Fellow

Homma, Yu
Miyakita, Goki
Goto, Fumiko
Sato, Takao *
Kaneko, Kunitake
Ichinohe, Wataru
Nishizawa, Naoko
Ichikawa, Kayoko

Assistant Curatorial Staff

Miyazaki, Rei (- May, 2023)

Administrative Director

Administrative Staff

Kojima, Yoshio *

Machide, Mika

Administrative Assistant

Shino, Ritsuko

Shigeno, Hiroshi *

Tsutsumibayashi, Ken

Kanai, Takanori
Kamo, Tomoki
Nozue, Kiyoka
Nara, Masatoshi
Umeda, Satoshi
Saiki, Toshiharu
Takashio, Kazunori
Takada, Haruhito
Shirasaka, Seiko
Akuzawa, Takeshi
Mori, Sachiko
Morikami, Takaaki
Sugiura, Shigenari
Horikawa, Takashi
Suda, Shinichi

Matsuya, Fumi

Naito, Masato *
Watanabe, Takehiko
Okawa, Keiko *
Takahashi, Yusuke
Tokura, Takeyuki
Hasegawa, Shiho

Mashimo, Nao

Ohshima, Yukihiro

*Additional post of Councillor
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ASMKER ASMME FAREE (131H42) BEXB(EyFa1Y—KEIALI/YaY)
HAEE 27.3x52.3 AW-CEN-000097-0000
RIZME—%B RZMHE—E FREAR(131H12) BERB(EyF1V—KEBaALIYaY)
HAEE 43.8x57.2 AW-CEN-000210-0000

g A% RiE g AZE TR (131H42) BRERD(EVFa)—FKEIALIaY)
HAEE 34.3x55.5 AW-CEN-000182-0000
BHIEEELEE BHIEEE SHAE-EILEARMR(141H12) BEZRD(EVFaU—KEIALIVaY)
HAEE 33.2x33.9 AW-CEN-000212-0000

RER SEBA(131H) B E (EERRET)

fEp ey 125.6x54.1 13009

M=+ REER  +< HARFR(131H12) AL SO (BRFEREAERT)
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RBR IGEAERE. B EHE TR (141H42) BERB(EVFaU—KEIALIVaY)
HAEE 88.8%x28.2 AW-CEN-000093-0000
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IREALA - SKIBILAR MBERE EBTEF(161H42) AL SO (BRFEREAE )
MARERT #116.6x54.7./116.6x55.0 13025

EERER ZHELRAE. 2RABE EBTRF(151H42) BERB(EFaU—KEIALIVaY)
BAEE 60.8x28.6 AW-CEN-002163-0000

BIEEER EETEF(161H42) AL SO (BRFE R BAVEIT)
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FHE TOEHE FETEFR(161HE) BRI E(ERRBET)
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EARE %21.3x25.1 AW-CEN-000183-0001,
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Epa TN ) EXER BRiBA434(1910)7 RRAPEIERER
N 24.7x32.3
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BAIG34(1494)F)
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R.IRE N2413,N2421,N2544,N2734,N3246

bal w223 FILAN LA R RILAZ 19745 bk E— +BERT—HAT
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BRI TR IRE (18 1) BERR(LryFaY—FKEIALIYaY)
izl CEN AW-CEN-002142-0000

EER R ERTEFR (16 Hi) BERE (L FaY—FKEIALIYaYy)
EAEE CEN AW-CEN-001456-0000
I 7z A7 EIRERA

Eq% E&(EEE) HIE* PR - FRTE

ME R BH < (fE <X BT mim) BHES

Art & Project bulletin  1968-1989 Art & Project 1968-1989% HREMGEREMET— 717 7Y
- A4

HRIa—Vy AV 2| TN —Z DK BEAT7—Meva— 1960-19674% BERXBRZET—F - vr5— (FiD)

768x527

HAI2—Yy 7 AV 10| T —ROHE BAT—bevs— 1960-19674 EBERBRZET— - 42— (FiD)
— 77 F—LTN—R 739x519

BRAIa—Vv I AVIEBHRIL-TVvI AV BERAT7—bvi— 1960-19674 BERBAZET—F - 25— (FH)
—ERV TR I=F4VT 736x528

HERAVFVRFY—-YU—=X 5|3 ADT=X— ERT—bEri— 1960-19674 BEZBAZT—F - v 22— (FiH)
av 724x513

HERaAVFYRIY—-YU-X[6] fFtAREF EAT7—beri— 1960-19674 BERBRZET— - 42— (Fib)
#5 EfE(12 BoR)—#HH 739%518

ERAAVYFVRIV—-YU-X 16|4vR-7Y ERT—bevi— 1960-19674F BEZBAZT— - £y 2— (Fi)
TAT1T14 1 —EBWER ANBAF+BBKAE 726x512

ILEBEX VI X EDHA

BAYAYT—7 | BABE D B HER BAT—Mevs— 1960-19674% BERZARZT—F - r5— (F)
—h—F—FPLSSHET 724%x512

HEAYART—V|T7VvR—=0F9 v Re— ERAT—bEVE— 1960-19674% BEZRBAZET—b - 42— (FiD)
BAR-TXUAH 724x511

BAYRRT—7|TZA—vav~0REH HEAT—bevi— 1960-19674 BREKBAZT—b - r&— (F)

729x511

#A7-7A—FIzARBARE(IANEREEH) ERT—beri— 1960-19674 BERBRZET— - €r2— (FiH)
—ERENVITALEFTREICLZE 727%515

NAREEELY - PyR-aAvH¥—p 1965(J+vX ERT—tEri— 1960-19674 BREZRBAZET—b - 22— (Fi)
—za—-vY) 724x510

#F1 B EARRMESR —RERRORBEOAIE ERT7—tri— 1960-19674% BEXBRZET—F - €r5— (F5D)
HEICHRE 726x515

ERREAHIRRT P 2— BERT7—btvi— 1960.2.8 BERBRZET— - 42— (FiH)
brochure 176x175

P RER 1 EflR BAOR)—Hk BERAT7—btvi— 1960.3.31 BEZBRAZT—F - v 42— (i)
sheet, ticket 178%179, 67%x283

fERhRER #2 e (AA0R) —RiBR BAT—bEva— 1960.4.28 BERKRBRZT—F - r5— (F5)
sheet, ticket 185x185, 70%282

EBRER #3 Efls (GADS) — IR FHBE BAT7—bEva— 1960.5.31 BEKRBRZET— - r42— (FiP)
sheet, ticket 181x181,70%x283

*HEFERICOWTIE, RITHE, EEREEREZEHLTL S,
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fEshRER #£4 Bl TADR) —EREZ BERAT7—btvi— 1960.7.8-9 BEXBRZET—F - 2r5— (Fi)
sheet(2 &), ticket 182x182,170x173,70x183

BADT = A= ayv BAT—btva— 1960.11.26, 12.3,12.10, 12.17 BREZBRAFT—L - vr4— (Fi)
sheet, ticket 184x184,70 x 176

{EEhRER EOEFIR(12ADER)—#EHH BERAT7—btvi— 1960.12.8 BEZBAZET—b - v 2— (Fi)
sheet, ticket 244248, 69 x 283

ERhRER F6EFIR (4RDOR) BERAT7—btvi— 1961.4.28 BEXBRET—F - 2r4— (FiD)
— group exhibition 1 188x187

sheet

e RER [FE7E fla—HEFE BERAT7—btvi— 1961.6.19 BERBXZET— - 42— (Fib)
sheet, ticket 193x192,74x172

BB T/ YUY A %L 1— piano distance ER7—bh-tv&— 1961.10.30 BERXBAZET—F - r5— (F)
sheet 186x187

—MEERFERR BAT—btva— 1961.11.30 BERZARZT—F - r5— (FiD)
brochure, sheet 179x174.188x188

BBI&ARE T/ VY M12L 2 — piano distance ER7—k-tr&— 1962.2.23 BEZBAZT—b - v 2— (FiD)
sheet 188 x188

FHLYTNYa TIRRYAV RN -4 L—  ERT7—h-tr8— 1962.2.27-28 BEEEZRRZET—b - v 2— (FF)
Polymorphose 189%x189

sheet

FHRER [F8E fl&—=ER BAT—btvsa— 1962.4.2 EBERBRZET— - €r4— (FiH)
sheet 188x188

WORKS OF YOKO ONO —/M\EF ¥ FERFERE ERT—h tr4— 1962.5.24 BREZRBAZT—b - 22— (Fi)
sheet 474x116

— R+ /R — duo recital HER7—btvi— 1962.5.28 BREEBAZET—L - v 2— (F5)
sheet(3 &) 188x188

EVRTITAT1T4 1 —EWEE ANEEF ERT7—btrs— 1962.7.24-25 BERBRZET— - r42— (Fib)
+EBIERICKIEL VY X EDRA 189x191,74x174

sheet, ticket

Pav-r—Y F—74F-Fa—FrEES BERAT7—btvi— 1962.10.9-10 BEZBKRZT—F - 42— (i)
sheet 102x189

EERER new direction EHESRR1 BAT—bEva— 1963.5.26 BERBARZT—F - r5— (F5D)
sheet, ticket 188x189, 74x173

JEZERER new direction EfEER2 BERT7—btvi— 1963.7.3 BEZRBAZT—b - v 2— (FiD)
sheet, ticket 184%183,73%x173

EEREM new direction EHESRAR3 EAT7—bEvE— 1963.10.12 BEZBKRZT—F - £r4— (Ff)
sheet, ticket 188%187,73%x175

EERER new direction EfESRRS BAT—bEva— 1963.12.19 BERZARZT—F - r5— (F5)
sheet, ticket 191x186. 74x173

BREFRERE BAT7—bEvs— 1964.3.27(5.29 ICHEHA) BEZBAZT—b - v 2— (Fi)
sheet, card, ticket 140%149, 141x91, 74x178

JEERER new direction EHIEERDS HER7—btvi— 1964.4.8 BREEBAZET—L - £r2— (F5)
sheet, ticket 189%186. 74x178

SAC / SAC Journal BAT—btva— 1960-1964% BERBRZET— - 42— (FiD)
- 175 x 175
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MEBRARKENILIYavEY) FAEIER BEREZRRFT— bt 5—
1969 IR, 1969 SRAZEEAZZIE. 1971

FHEEERRE, 1972 ZKEH#. 1973 LR -+

LTy N—7 &, 1975 H LREERE, 1975 A0

RER/E. 1976 FAEEZE, 1977 WOEA €7

FI2E

TIYITR B 1959.10.12-24 Japan Cultural Research Institute.
Y=7Lv b 185x170 BEREZBRFET—htri—
7+3—hrITE FEER 1959.11.21-12.5 Japan Cultural Research Institute,
Y—7Lvt 185%x170 BEZBKRFT—ri—

YL 75V RI[TN—R FIIEIER 1961.5.15-27 Japan Cultural Research Institute.
Yy—7Lv b 185%170 BEZBAZT—htEri—

F/ Y/ TR FAIEIER 1962.3.12-24 Japan Cultural Research Institute.
Yy—=7Lv b 185%x170 EBRERZRRFT—b 22—
HRDOFL VLR FAEER 1962.11.10-20 Japan Cultural Research Institute,
Yy—7Lv b 166x180 BEZBKRFT— 25—
T4L-ILy MER B 1963.4.12-20 Japan Cultural Research Institute.
Y=7Lvhk 185x170 BERBAFT—htr2—
HYAFE TR 1963.4.22-5.10 Japan Cultural Research Institute,
Y=7Lvh 185x170 BEREZRRFT— bt 52—
BEFTE FAEER 1963.5.27-6.8 Japan Cultural Research Institute,
Yy—7Lv b 185%170 BEZZRKRFT—tri—

DL ZAVIRER,/ FEE 7V -2 TA7E  EEE 1965.4.12-24 Japan Cultural Research Institute.
Yy—7Lv b 185x170 EBEZBRFET—htri—
T7A=VH—E K- $RAR - ARAR TR 1966.3.15-31 Japan Cultural Research Institute.
Yy—7Lvh 185x170 BEREZRRET— bt 52—

IIVb T2 T4y R—RE TR 1960.12.8-28 Japan Cultural Research Institute.
hzns 194x170 BEERBRET—b 22—
TAVTV—B FAIEIER 1963.3.20-4.6 Japan Cultural Research Institute,
Hhens 210x195 BREZBRFET—htri—
7+—rITR FEER 1959.11.21-12.5 Japan Cultural Research Institute.
hzrs 300x225 BEZBRFT—t2ri—
MERS B B 1963.9.16-30 Japan Cultural Research Institute,
haas 295%210 BERBRFT—htr2—
TAILRE FAIEIER 1964.4.13-28 Japan Cultural Research Institute.
= 300x210 BEREZBRFET—htri—
FIEER FAEER 1965.5.10-22 Japan Cultural Research Institute,
hans 300%210 BEZBRFT— 25—
PHRN—-Ta—V R FIEIER 1965.6.1-25 Japan Cultural Research Institute.
hans 305%210 BERBAFT—ht2r2—

IRE - v R8—-Pa—V X B FAEIER 1967.6.26-7.22 Japan Cultural Research Institute.
heny 300x210 EBRERZRRFET— b r2—
FINEER FAEER 1969.3.3-20 Japan Cultural Research Institute,
hans 300%210 BEZRBKRFT— 25—
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FHERE METAMORPHIC PLAY | FEER 1969.4.14-26 Japan Cultural Research Institute.
hzrs 300%210 BEZBRFT—2ri—
REEE B IR 1970.9.14-10.9 Japan Cultural Research Institute.
hany 295%210 BEKRBAFET—hbr2—
FiEEEFRE FIND THE STRUCTURE FAEIER 1971.5.10-22 Japan Cultural Research Institute.
FIND THE GHOST" 295x210 BREZBRFET—htra—

hans

ERMES B FAEER 1972.5.8-20 Japan Cultural Research Institute,
PP i=ta 300x215 BEERBRET—btr8—

MIKI (ZAREH#RE) BB 1972.11.20-12.10 Japan Cultural Research Institute.
Hhzns 300x210 BERBAFET—htri—
TLRFNTFYN—FR FAIEER 1973.6.18-7.14 Japan Cultural Research Institute.
Hhzny 300x210 BEZBARFET—Mtri—

AY-O ENVIRONMENT NO.9 RAINBOW FAEER 1974.2.4-15 Japan Cultural Research Institute.
AMES'S BOX and RAINBOW PAINTINGS 295%210 BERERARET—b 22—
“HAPPY END” SERIES

hans

B RERE THE JOY OF VIBRATION FAEIER 1974.3.22-4.2 Japan Cultural Research Institute,
hens 295x210 EBRERZRRKRFT— b r2—
VLTIV RE TR 1974.4.8-27 Japan Cultural Research Institute,
hans 260%255 BERBKRFT— 25—

N ERERE FIIEIER 1975.9.16-27 Japan Cultural Research Institute.
hans 295%210 BERBAFT—htr2—
FAIORERE T ER 1975.10.6-18 Japan Cultural Research Institute,
hznys 295x210 BEZERARFT— 28—
BRKNEER FAEER 1976.7.5-24 Japan Cultural Research Institute,
h&as 295%210 BEEREBRET— b 8-
EHRE £1 8- EHRRERE 52 5 IR 1976.10.4-22 / 10.25-11.10 Japan Cultural Research Institute.
hzns 260x255 EBEZBAFET—htri—

J YR MNE[£28] FAIEER 1977.9.26-10.29 Japan Cultural Research Institute.
hzny 250%250 BEZBARFET—2ri—
SREEEEMELE) /7O 74O0RFXTICL2 FEEE 1978.3.6-25 Japan Cultural Research Institute.
hzny 295x210 BEZBARFT—t2ri—

BB LERD FAEER 1979.10.8-20 Japan Cultural Research Institute,
P 295%210 BEERRFT—tri—

Studlio International, vol.179 no.920 Studio International 1970.3 BAR

Studio International, vol.179 no.922 Studio International 1970.5 BN

July/August 1970 Exhibition Book Studio International 1970 BERBIL—-ITL-IEVX
Studio International, vol.181 no.932 Studio International 1971.4 BAR

Studio International, vol.181 no.933 Studio International 1971.5 BEZZI2—VTL-2EVX
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The British Avant Garde Studio International 1971 BN
another piece (KO-1) EHXB 2024 ERE
ENRI. Ry F¥ R 320x190%185

another piece (KO-4) EHK® 2024 ERE
EDRIF., Ry FF R 190%x280x70

another piece (KO-7) EHK®B 2024 ERE
ENRI. v FH R 90x150%76

PS(KO-3) EHAH 2024 ERE
ENRIY (RAESE), Ry FHR 160%120%88

PS(KO-1) BEHKHB 2024 ERRE
ENRIY) (RAFER). Sy FFR 145%x166x85

abstraction #10 EHK®B 2024 ERE
M, Ry FHR 57x75x52

abstraction #8 EHK® 2015 ERE
| Ry FER 30x58x50

abstraction #6 EHKB 2015 PESRTE
| Ry FER 38x95x53

abstraction #3 EHKH 2015 ERE
W, Ry FHR 51x55x50

abstraction #1 EHK® 2012 ERE
R Ry F¥R 48x40x42

abstraction #7 EHKB 2015 YRR
R Ry FFR 40x70%x42

abstraction #4 EHK® 2015 ERE
R Ry FFR 60x60%36

abstraction #2 EHK® 2015 ERE
M Ry FER 34x57x47

abstraction #11 EHKB 2024 PERER
WS, Ry FHR 46x72%62

(BELim) ZLTZD5MA AIO#EXR 2015 BEKRBAFT—hr2—
RRE— 88 591x417

fEALE FAIORER 2024 ERE
REAMEMETOEX BoME| BRRZ—, 727x514

BLBR, Ry bv—h—HE, KREZ—HF5—

T—h—IRE, BIE

B DARE AORER 1999 ERE
REAEMEAOEX BOMEBIBRRZ—, 727x514

Z20WER, RIVIv—h—A, KRZ—-h7—

v—h—IKEe, BINE, JvV

B HED BSRE FIO#ER 2024 PESRTER
KEEMEE DAORER HEDShAEH] BR  642x513

RE—, BULER
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FHEEKEYTITLY RS AOEER 2024 Ve

KEEMTEE (AOER HENSh7-KE] BR 642x513

2&—, BWER, RV Iv—h—H, RX&Z—

Hho—<—Hh—IRE

R DRR L — AIARER 1998 ERE

KEEMTEE AOfER HENSN/EHE] BR  642x513

RR— PV

HED  BERS AOEER 1998 ERRE

KEEMEE AOER HENSh7/-KE] BFR 642x513

RE—=, YzvY

HENC@ADFHRRE— FAIARER 1998 ERE

KEEMTEE (AORER HENSN/EHE] BR  642x513

RE—= VvV

SRR A D DR AIORER 2021%3A31H BEREZBRFET—htri—
BESRAZT— - £r2— [AO#EX EF 594x420

W] RRZ—, KEHKRE

LIATL 9176 HBWIET—TYLT7—L AIORER 202144A18H BRERBRFT—b 22—
BREEBAET—b - £r2— [AOfX #\F 594x420

) RR&Z—, miEv—h—

L4 L 9194 AIORER 2021%#4R2H BERBRFET—htri—
BESBAZT— - £r2— [AOfKX EF 594x420

| RRZ—, HtEv—h—

Lo4x L 9236 AIORER 202144A5H BEZBKRFT—tri—
EBERBARZT—b - 42— [AOEKX #EF 594x420

B’ RRZ—, HtEv—H—

Lo4x L 9255 AIOBER 202144868 EBREZBRFET—htri—
BREEBAET— - tr2— [AO&X 8T 594x420

] RRZ—, #Ev—H—

FE~DRBH FAIORER 2021%7R24H BEZBRFT—2ri—
BESBAZT— - £r2— [AOEX FF 594x420

| RRZ—, A7—Ya

L4 L 15126 FAIARER 2021%7R24H BEREZBARZT—htri—
BREZBAZT— - r2— [AOfEX #F 816x420

Bl RRZ— EtEv—h—

HMICH LSRR Z— SAIAgER 2022 TERE

BREZRBAFT—t - 2r4— [AOEX EF 594x420

| BRREZ—, YzvY

YIS N KRR Z— AOEER 2022 ERE
BERBAZT— - r2— [AOEX #$ 308x421

| RRZ— WiEv—h—

IMDVEDY AIORER 1999 ERE

REBTEMTEE (RO X - Bk R BB 208x148

VEDYDETF, EiH

RBABWHDERZBLDOANDBEF AIORER 2008 ERE

EEE XML AEETEMERED (A0 208x148

BX-—RALEVWDLDERZZHD| RIBFHH. &
HEMEMETETLEVEDYDEF, B,
RARAE, FnE
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List of Works

Artists in Rivalry: Extraordinary Designs by Hokusai and Kuniyoshi

title artist (author) year jurisdiction

format, material size: cm (HxWxD)

Branches of the Willow Tree KATSUSHIKA Hokusai 1797 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Colour woodblock printed book, 1volume et al. C6

Famous Views of Edo KATSUSHIKA Hokusai 1800 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Colour woodblock printed book, 2 volumes 4-C1

Range of Mountains KATSUSHIKA Hokusai 1804 Seiichiro Takahashi Ukiyo-e Collection at Keio University

Colour woodblock printed book, 3 volumes

4-C2

Panoramic Views along the Banks of Sumida
River

Colour woodblock printed book, 3 volumes

KATSUSHIKA Hokusai

Early 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
4-C3

Novel Views of Famous Bridge in Various KATSUSHIKA Hokusai 1833-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Provinces : Togetsukyo Bridge at Arashiyama 200X@4-50

in Yamashiro Province

Large format multi-colour woodblock print

Novel Views of Famous Bridge in Various KATSUSHIKA Hokusai 1833-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Provinces : Fukui Bridge in Echizen Province 200X@4-47

Large format multi-colour woodblock print

Novel Views of Famous Bridge in Various KATSUSHIKA Hokusai 1833-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Provinces : Tenmabashi Bridge in Settsu 200X@4-48

Province

Large format multi-colour woodblock print

Novel Views of Famous Bridge in Various KATSUSHIKA Hokusai 1833-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Provinces : Yahagibashi Bridge at Okazaki on 200X@4-49

the Tokaido Highway

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Nihonbashi KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Bridge in Edo 200X@4-7

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : A Morning after KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Snowfall at Koishikawa in Edo 200X@4-27

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Kajikazawa in Kai KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Province 200X@4-12

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Ejiri in Suruga KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Province 200X@4-14

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Rain Storm KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University

beneath the Peak

Large format multi-colour woodblock print

200X@4-21
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Thirty-Six Views of Mt. Fuji : A Clear Breezy KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Morning 200X@4-13

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Under the Wave KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
off the Coast of Kanagawa 200X@4-20

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : In the Mountains KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
in Totomi Province 200X@4-16

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Mitsui Store at KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Surugacho in Edo 200X@4-25

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Honganji Temple KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
at Asakusa in Edo 200X@4-24

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Fuji Viewed from KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Kanaya on the Tokaido Highway 200X@4-40

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Groups of KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Mountain Climbers 200X@4-41

Large format multi-colour woodblock print

The Lonely House at Adachigahara UTAGAWA Kuniyoshi 1856 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock prints 200X@3-99,100

(Diptych)

Memorial Portrait of the Actor Ichikawa UTAGAWA Kuniyoshi ca.1854 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Danjuro VI 200X@3-101,102

Large format multi-colour woodblock prints

(Diptych)

Furyu Ningyo Figures from Legendary UTAGAWA Kuniyoshi 1856 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Tales: The God Sarutahiko, the Goddess 200X@3-97,98

Uzumenomikoto and Adachi Baba

Large format multi-colour woodblock prints

(Diptych)

A collections of Humorous Scenes from Joruri  UTAGAWA Kuniyoshi 1855 Seiichiro Takahashi Ukiyo-e Collection at Keio University

Dramas
Large format multi-colour woodblock prints
(Diptych)

200X@3-96

Classical Subjects on a Six-Hold Screen
Large format multi-colour woodblock prints
(Triptych)

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-79,80,81

Scene from the Play Kanadehon Chushingura
: Opening Act

Large format multi-colour woodblock prints
(Triptych)

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-87,88,89
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Omi no Okane, a strong Woman from Omi
Province

Large format multi-colour woodblock print

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-74

Contents of Strength Between Paris of
Famous Warriors : Keishin at the Fish Market

Large format multi-colour woodblock print

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-75

A Collection of Contemporary Popular
Beauties : Depicted at the Chrysanthemum
Festival of the Five Seasonal Festivals

Large format multi-colour woodblock print

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-69

A Series of Famous Pine Trees : The Pine Tree
at Takasago

Large format multi-colour woodblock print

UTAGAWA Kuniyoshi

Mid 19th century

Seiichiro Takahashi Ukiyo-e Collection at Keio University
200X@3-70

Illustrations from the Life of the Priest UTAGAWA Kuniyoshi ca.1836 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Nichiren : Nichiren Travelling in the Snow at 200X@3-83

Tsukahara on Sado Island

Large format multi-colour woodblock print

Celebrated Places in Edo : Yanagibashi at UTAGAWA Kuniyoshi ca.1831-33 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Ryogoku 200X@3-73

Large format multi-colour woodblock print

Earth Spider Conjuring up Demons to Torment UTAGAWA Kuniyoshi ca.1843 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Minamoto Raiko 200X@3-76,77,78

Large format multi-colour woodblock prints

(Triptych)

Battle at the Uji River UTAGAWA Kuniyoshi 1849 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock prints 200X@3-90,91,92

(Triptych)

Analogs of Scenes from Tale of Genji : The UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Broom Tree 200X@3-82(1)

Large format multi-colour woodblock print

Analogs of Scenes from Tale of Genji : UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Lavender 200X@3-82(2)

Large format multi-colour woodblock print

Analogs of Scenes from Tale of Genji : The UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Maiden 200X@3-82(4)

Large format multi-colour woodblock print

Analogs of Scenes from Tale of Genji : UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Fireflies 200X@3-82(6)

Large format multi-colour woodblock print

Analogs of Scenes from Tale of Genji : Flares  UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock print 200X@3-82(7)

Analogs of Scenes from Tale of Genji : The UTAGAWA Kuniyoshi 1844-48 Seiichiro Takahashi Ukiyo-e Collection at Keio University

Typhoon

Large format multi-colour woodblock print

200X@3-82(8)
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The Sixty-Nine Post-stations along the Kiso UTAGAWA Kuniyoshi 1852 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Highway Tsumago, Abe no Yasuna and Fox 200X@3-95

Kuzunoha

Large format multi-colour woodblock print

Auspicious Views of The Provinces : Irritated UTAGAWA Kuniyoshi 1852 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock print 200X@3-93

Auspicious Views of the Provinces : Wanting UTAGAWA Kuniyoshi 1852 Seiichiro Takahashi Ukiyo-e Collection at Keio University
the Baby to Fall Asleep Mickey 200X@3-94

Large format multi-colour woodblock print

Twenty-Four Paragons of Filial Piety : Toei UTAGAWA Kuniyoshi ca.1843-44 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock print 200X@3-103

Thirty-Six Views of Mt. Fuji : View at Sunset KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
from Onmayagashi across Ryogoku Bridge 200X@4-10

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Ushibori in KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Hitachi Province 200X@4-28

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Sazaido Hall at KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Gohyakurakanji Temple 200X@4-9

Large format multi-colour woodblock print

Thirty-Six Views of Mt. Fuji : Mannen Bridge KATSUSHIKA Hokusai ca.1830-34 Seiichiro Takahashi Ukiyo-e Collection at Keio University
in Fukagawa 200X@4-8

Large format multi-colour woodblock print

Celebrated Pleces in Edo : Enjoying the Cool UTAGAWA Kuniyoshi ca.1831-33 Seiichiro Takahashi Ukiyo-e Collection at Keio University
at Ryogoku 200X@3-71

Large format multi-colour woodblock print

Celebrated Places in Edo : Omori UTAGAWA Kuniyoshi ca.1831-33 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Large format multi-colour woodblock print 200X@3-72

The Hundred Poems by the Hundred Poets KATSUSHIKA Hokusai ca.1835-36 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Explained by the Nurse : Fujiwara no 200X @4-59

Michinobu Ason

Large format multi-colour woodblock print

The Hundred Poems by the Hundred Poets KATSUSHIKA Hokusai ca.1835-36 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Explained by the Nurse : Poem by Ariwara no 200X @4-56

Narihira

Large format multi-colour woodblock print

Brocade Prints of the Thirty-six Immortal KATSUSHIKA Hokusai 1801 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Women Poets 200X@4-69

Large format multi-colour woodblock print

The Hundred Poems by the Hundred Poets KATSUSHIKA Hokusai ca.1835-36 Seiichiro Takahashi Ukiyo-e Collection at Keio University
Explained by the Nurse : Abe no Nakamaro 200X@4-55

Large format multi-colour woodblock print

One Hundred Poems by One Hundred Poets : UTAGAWA Kuniyoshi ca.1842-43 Seiichiro Takahashi Ukiyo-e Collection at Keio University

A Poem by Oe no Chisato

Large format multi-colour woodblock print

200X@3-84
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One Hundred Poems by One Hundred Poets :
A Poem by Gon Chunagon Sadayori

Large format multi-colour woodblock print

UTAGAWA Kuniyoshi

ca.1842-43

Seiichiro Takahashi Ukiyo-e Collection at Keio University

200X@3-86

Sketches and Drafts by Hokusai and His
School

Private collection

Sketches of Chinese Historical Figures

Ink on paper

KATSUSHIKA Hokusai

Private collection

Fan Painting of Chrysanthemums and
eggplants

Colour on paper

KATSUSHIKA Hokusai

Private collection

Rooster

Colour on paper

ICHIKAWA Kansai

Private collection

Sketches and Drafts by Kuniyoshi and His
School , The Utagawa School During the Mid-
19th Century

Private collection

Chinese Lanterns : Jumping from the Boat to
Boat

Ink on paper

UTAGAWA Kuniyoshi

Private collection

The Treasury of Loyal Cats : Act V

Ink on paper

UTAGAWA Kuniyoshi

Private collection

Tokiwayama Bunko Foundation x Keio University A Journey Through Painting: The Expansive World of Zen Meditation

title

format, material

artist (author)
size: cm (HxXWxD)

year

jurisdiction

Buddhist Verse

Zhejiang Rying

Southern Song dynasty (13th century)

Keio University (Century Akao Collection)

Ink on paper 27.2x52.3 AW-CEN-000097-0000
Buddhist Verse Huanxi Weiyi Southern Song dynasty (13th century) Keio University (Century Akao Collection)
Ink on paper 43.8x57.2 AW-CEN-000210-0000
Letter Zhongfeng Mingben Yuan dynasty (13th century) Keio University (Century Akao Collection)
Ink on paper 34.3x55.5 AW-CEN-000182-0000

Address at Giving a Sermon

Ink on paper

Qingzhuo Zhengcheng
33.2x33.9

Kamakura—Nanbokucho period

(14th century)

Keio University (Century Akao Collection)
AW-CEN-000212-0000

Arhat (Rakan)

Kamakura period (13th century)

Tokiwayama Bunko Foundation (deposited at Keio

Colour on silk 125.6x54.1 University)

13009
Shakamuni Triad with Sixteen Arhats 16 Kamakura period (13th century) Tokiwayama Bunko Foundation (deposited at Keio
Colour on silk 101.5x34.3 University)

13012

Shide (Jittoku)
Ink on paper

Attributed to Hu Zhifu,
Inscription by Yono Gingon
88.8x28.2

Yuan dynasty (14th century)

Keio University (Century Akao Collection)
AW-CEN-000093-0000
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Shide (Jittoku)

Ink on paper

Jikan
51.2x28.4

Muromachi period (16th century)

Tokiwayama Bunko Foundation (deposited at Keio
University)
13066

Haichen and Tieguai

Ink and light colour on paper

Shugetsu Tokan
Right: 116.6x54.7
Left: 116.6x55.0

Muromachi period (16th century)

Tokiwayama Bunko Foundation (deposited at Keio
University)
13025

Tenjin

Colour on silk

Attributed to Tosa Hirokane,
Inscription by Keijo Shurin
61.0x28.6

Muromachi period (15th century)

Keio University (Century Akao Collection)
AW-CEN-002163-0000

Daruma on Reeds

Ink on paper

114.3x50.6

Muromachi period (16th century)

Tokiwayama Bunko Foundation (deposited at Keio
University)
13021

Kannon, with a willow twig in a vase, Known
as Yoryukannon

Ink on silk

Attributed to Ke Weng,
Inscription by Yishan- Yining
82.6x38.5

Kamakura period(14th century)

Tokiwayama Bunko Foundation (deposited at Keio
University)
13071

Sarasvati (Benzaiten)

Ink on silk

Tesshu Tokusai
with his inscription
73.7x32.7

Kamakura period (14th century)

Tokiwayama Bunko Foundation (deposited at Keio
University)
13068

Thirty Volumes of The Buddhist Anthology
Record of the Transmission of the Lamp (Keitoku

Edited by Dao Yuan, Published
by Kenninnji Temple Tenjunan

Published on 1348 (Jowa 4)

Keio Institute of Oriental Classics (Shido Bunko)
091/b375/10

Dentoroku) Gyokuho Shorin

Woodblock printed on paper 25.7x18.5

The Poetry Anthology Cold Mountain (Kanzanshi) Edited by Hanshan 1483 (Bunmei 15) Keio Institute of Oriental Classics (Shido Bunko)
Ink on paper 25.4x17.0 091/+092/1

Twenty-one Volumes of the Poetry Collection
Shijin Gyokusetsu
Woodblock printed on paper

Gikeishi, Published by
Sumiya Seizaemon
27.2x18.0

Published on 1639 (Kanei 16)

Keio Institute of Oriental Classics (Shido Bunko)
920/b7/5

Mountain Landscape in Snow

Inscription by Iko Myoan

Muromachi period (16th century)

Tokiwayama Bunko Foundation (deposited at Keio

Ink on paper 22.3x37.8 University)
13004

Mountain Landscape in Snow Ikei-Shutoku, Inscription by Muromachi period (16-17th century) Tokiwayama Bunko Foundation (deposited at Keio
Ink on paper Daigu-Soen University)

83.7x23.4 13037
Mountain Landscape Shusei,Inscription by Muromachi period (15th century) Tokiwayama Bunko Foundation(deposited at Keio
Ink and light colour on paper Sesshin Tohaku University)

90.8x13.8 13003
Landscapes Sesshu Toyo Muromachi period (15th century) Keio University (Century Akao Collection)
Ink on paper 21.3x25.1 each AW-CEN-000183-0001, AW-CEN-000183-0002
Album of Sesshu Landscapes Shinbi Shoin Published on 1910 (Meiji 43) The Komaba Library, University of Tokyo
Print 24.7x32.3
Three Volumes of Poetry Edited by Shuhitsu, Published on 1494 (Meiou 3) Mita Media Center (Keio University Library)

in Three Styles (Santaishiho)
Woodblock printed on paper

Annotated by Enshi*Haiyu,
Published by Shokokuji
Temple Kotokuin
27.4x19.5

151@65@1
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Six Volumes of Commentary on Poetry in Shiose Souwa Published on Early Edo period (17th Keio Institute of Oriental Classics (Shido Bunko)
Three Styles (Santaishi Zekkusho) 28.0x19.0 century) 921/b5/3
Woodblock printed on paper
The Poetry Collection Jinxuiduan (Kinshudansho) Edited by Keiten Jusen Late Muromachi period (16th century) Keio Institute of Oriental Classics (Shido Bunko)
Ink on paper 25.0x17.5 091/+393/1
First Volume of the Poetry Anthology Kajoshu; Edited by Unknown, Edited Late Muromachi period (16th century) Mita Media Center (Keio University Library)
First Volume of One Hundred Poems by One by Ousen Keisan 110X@262@1
Hundred Poets (Hyakunin Isshu) 26.3x18.1
Ink on paper
First Volume of the Poetry Anthology Kajoshu; Edited by Unknown, Edited 1555 (Tenmon 24) Mita Media Center (Keio University Library)
The First and Second Part of Volume One of by Gesshu Jukei 110X@81@1
the Poetry Anthology Geunshiko 24.4x17.7
Ink on paper
A Gray Starling Perching on Aronia Tree Yushu Muromachi period (16th century) Tokiwayama Bunko Foundation (deposited at Keio
Colour on paper 45.4%x29.5 University)
13028
Bird and Narcissus Inscription by Shuzan Toki Muromachi period (15-16th century) Tokiwayama Bunko Foundation (deposited at Keio
Colour on paper 98.5x39.4 University)
13070

Thirty Volumes of the Encyclopedia Shigakutaisei Edited by 1354 (Shisei 14) Mita Media Center (Keio University Library)
Woodblock printed on paper Mochokuho, Published by 110X@132@12

Yinjiang Publishing House

26.5x16.3
Ten Volumes of a Commentary on the Chinese Edited by Huang Tingjian Published on Early Muromachi period Mita Media Center (Keio University Library)
Anthology Guwen Zhenbao Houji (Kobun 25.7x15.5 (15th century) 110X@343@1
Shinpo)
Woodblock printed on paper
Twenty Volumes of the Poetry Collection Huang Tingjian Published on 1663 (Kanbun 3) Keio Institute of Oriental Classics (Shido Bunko)
Sankokushishu Chusho 26.5x19.2 921/+44/7
Woodblock printed on paper
Orchids Ikkyu Sojun with Muromachi period (15th century) Keio University (Century Akao Collection)
Ink on paper his inscription AW-CEN-000099-0000

Right: 80.5x26.1
Left: 80.6x26.1

The Poetry Anthology Crazy Clouds (Kyounshu) 1472 (Bunmei 4) Private Collection

(Okimori Version) 27.1x1759.2

Ink on paper

The Poetry Anthology Crazy Clouds (Kyounshu) Ikkyu Sojun Published on 1642 (Kanei 19) Private Collection

Woodblock printed on paper 28.0x17.8

Brush and Cap with Flowers and Birds Ming dynasty (14-17th century) Keio University (Century Akao Collection)
Lacquered wood Length: 25.5 AW-CEN-000658-0000

Ink Stone Song dynasty (12th century) Keio University (Century Akao Collection)
Stone 14.7x9.8x3.3

AW-CEN-002047-0000
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Pines and Falcons Soga Nichokuan

Edo period (17th century)

Tokiwayama Bunko Foundation (deposited at Keio

Ink and gold paint on paper 153.0x357.4 University)

13048
Full Moon and a Pair of Hare Zosan Muromachi period (16th century) Tokiwayama Bunko Foundation (deposited at Keio
Colour on paper 96.2x48.2 University)

13032
Monkey Wagyoku Yogetsu Muromachi period (16th century) Tokiwayama Bunko Foundation (deposited at Keio
Ink on paper 51.0x30.2 University)

13069

KeMCo New Year Exhibition 2024 Where the Dragons Are

Special Feature: Daybreak of Chinese Style Calligraphy in Premodern Japan: Hayashi Razan and His Community

title artist (author) year jurisdiction
format, material
The accedence of armorie. Workes of armorie Gerard Legh, John 1597 Mita Media Center (Keio University Library)

deuided into three bookes, entituled, the Bossewell
Concordes of armorie, the Armorie of honor,

and of Cotes and creastes, collected and

120X@755@1

gathered
"B5|0" and "HHEEIEETIR" from Shinsen FUJIWARA no Mototoshi Late Muromachi period Private Collection
Roeishu (edit), creator unknown

Colour on paper with printed patterns

Eiga no Taigai FUJIWARA no Teika Mid-to-late Muromachi period Keio Institute of Oriental Classics (Shido Bunko)
Ink on paper (compliation) 092/M27

Psalter (Psalms 141:4 — 142:8) Belgium c. 1250-1300 Mita Media Center (Keio University Library)
Parchment, single leaf 170X@9@17

Book of Hours with Psalms Picardy, France c. 1325 Private Collection

Parchment, single leaf

Book of Hours in Latin ('O Intemerata') Rouen (?) c. 1480 Mita Media Center (Keio University Library)

Parchment, single leaf

140X@59@1

Mirror with Dragon, Tiger, and Deity Motif

Bronze

Later Han dynasty (2 c.)

Keio University (Century Akao Collection)
AW-CEN-002025-0000

Six-Lobed Mirror with Coiled Dragon Motif

Bronze

Tang dynasty (8 c.)

Keio University (Century Akao Collection)
AW-CEN-002045-0000

Mirror with Coiled Dragon Motif

Bronze

Later Han dynasty (1 c.)

Department of Archaeology and Ethnology, Faculty
of Letters

Mould of Mirrors with Bands with Beasts

Clay

Later Han dynasty (1-2 c.)

Keio University (Century Akao Collection)
AW-CEN-000057-0000

Mirror with Dragons, Tigers and Bands with
Beasts

Bronze

Later Han dynasty - Three Kingdoms
period (2-3 c.)

Keio University (Century Akao Collection)
AW-CEN-000053-0000
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Letter by Il Naomasa Il Naomasa 1602 Mita Media Center (Keio University Library)

Ink on paper HRRXE #| 107

Red-stamped Official Document TAKEDA Katsuyori 1574 Mita Media Center (Keio University Library)

Ink on paper 130X@31@1

Mundus Subterraneus Athanasius Kircher 1682 Mita Media Center (Keio University Library), Hiroshi

Aramata Natural History Book Collection
142X@74@1

Urashima Taro

Colour on paper

Early Edo period

Mita Media Center (Keio University Library)
132X@198@1

Memorandum of Receiving Payment for
okumai, from Documents of Musashi
Province, Toshima District, Tsunohazu Village
Ink on paper

Kinrytzan Sensoji, Baion'in
Dedication Place (creator),
Yotsuya Tsunohazu Village
Tomoemon (addressee)

Historical Documents Room, Keio University Faculty

of Letters (Komonjoshitsu)
MS06403633

Dragon Flying over Mount Fuji
Ink and gold paint on paper

KANO lIsen'in Naganobu

Edo period (1816-1828)

Department of Aesthetics and Science of Arts, Keio

University Faculty of Letters

Chinese Poetry "ERIBEERE..."

Ink on paper

FUKUZAWA Yukichi

Mita Media Center (Keio University Library)
BEERXE 108

Tokyo Famous Places, 1st Holy Place,
Asakusa KinrytGzan Temple Ground

3 large format multi-colour woodblock prints

UTAGAWA Hiroshige IlI

1883

Mita Media Center (Keio University Library), George

S.Bonn Collection of Ukiyo-e in the Meiji period
201X@100

Hikohohodeminomikoto Soshi

Colour on paper

Early Edo period

Mita Media Center (Keio University Library)
132X@54@1

Dojoji

Colour on paper

Late Edo period

Mita Media Center (Keio University Library)
JL@2A@1195

Journey to the West Wu Cheng'en (compilation) 1631 Mita Media Center (Keio University Library)
Paper, woodblock print 110X@553@8@1-8
Old Chinese and Greek Note Junzaburo Nishiwaki 1967 Keio University Art Center
Ink on paper Nishiwaki Junzaburo Collection
KUAC-JN0081
lohan. Posthii Germershemii Tetrasticha in Johannes Posthius (edit), 1563 Mita Media Center (Keio University Library)
Ovidii Metam. lib. XV. quibus accesserunt Virgil Solis (illustration) 120X@1050@1
Vergilii Solis figurae elegantiss. & iam primum
in lucem editae.
A Connecticut Yankee in King Arthur's court Mark Twain 1889 Mita Media Center (Keio University Library)
B@933@M23@12
Elmer and the Dragon Ruth Stiles Gannett 1964 Mita Media Center (Keio University Library)
(author), Shigeo Watanabe J@G33@2
(translation)
Elmer and the Dragon Ruth Stiles Gannett 2007 Mita Media Center (Keio University Library)
(author), Shigeo Watanabe T@090@Wa2@33
(translation)
Dragon ball 1 Akira Toriyama (author), 1997 Keio University Hiyoshi Media Center (Hiyoshi

Das Geheimnis der Drachenkugeln

Carlsen Comics (publication)

Library)
KGO@726@To2@1-1
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Dragon Quest (Family Computer)

Enix, Nintendo (publisher),
Chunsoft (developer),
Yukinobu Chida (producer),
Koichi Nakamura (director),
Yuji Horii, Akira Toriyama,

Koichi Sugiyama et. al.

1986

Private Collection

(creators)
Letter Box with Clouds, Dragon and Muromachi period (16th century) Keio University (Century Akao Collection)
Centipede AW-CEN-000265-0000
Lacquered wood with maki-e
Accessories with Dragon Head Motif Tang dynasty (8th century) onward Keio University (Century Akao Collection)
Gold-plated bronze AW-CEN-002574-0000
Bowl from Mita 2-chome Machiya-ato Site Hizen Edo period (18th century) Department of Archaeology and Ethnology, Faculty

Porcelain

of Letters

Cup from Mita 2-chome Machiya-ato Site

Porcelain

Jingdezhen, China

Qing dynasty (18th century)

Department of Archaeology and Ethnology, Faculty

of Letters

ljutsukadensht (Book on Medical Practices

Inherited in a Family)

Paper, woodblock print

KAGAWA Kageyasu

(compliation)

1705

Shinanomachi Media Center (Kitasato Memorial
Medical Library), Fujikawa Collection F@4 @62

Oracle Bone with Scripts

Bone (large terrestrial mammal)

Shang dynasty (14-11th century BCE).

Department of Archaeology and Ethnology, Faculty
of Letters

Cup and Bowls of Dragon School, Oxford 2002 Private Collection
Ceramics
Mediational Life of Animals and Plants Yukio Waguri (performance), 2005 Keio University Art Center
(from the archive of HIJIKATA Butoh body Keio University Art Center Hijikata Tatsumi Archive
movements) (production) 20050303_R08 01
Digital data
Butoh Notation System Tatsumi Hijikata 1970-1986 Keio University Art Center
Pencil on paper Hijikata Tatsumi Archive
N2413,N2421,N2544,N2734,N3246
Book of Imaginary Beings Jorge Luis Borges 1974 Keio University Art Center
Hijikata Tatsumi Archive
B420
Ankokuban Kaguya Hime (One-year Asbestos Studio, Hakutobo 1975 Keio University Art Center
Anniversary of the Opening of Asbestos Hall:  and Video Information VIC Collection
Asbestos Hall Performance in December: Center VIC_0127_0128, 130, 131
Paragon of Sacrificing Great Dance "The Utter
Darkness Version of Pricess Kaguya")
Digital data
Waka Poem by FUJIWARA Seika FUJIWARA Seika 1618 Keio University (Century Akao Collection)
Ink on paper AW-CEN-002444-0000
Seven-character Quatrain by FUJIWARA FUJIWARA Seika 16937 Private Collection
Seika
Ink on paper
New Year Calligraphy by HAYASHI Razan HAYASHI Razan 1648 Keio University (Century Akao Collection)

Ink on paper

AW-CEN-000134-0000
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Waka Poem by HAYASHI Razan

Ink on paper

HAYASHI Razan

Edo period (17 c.)

Keio University (Century Akao Collection)
AW-CEN-000740-0000

Letter by HAYASHI Razan

HAYASHI Razan

Edo period (17 c.)

Keio University (Century Akao Collection)

Ink on paper AW-CEN-002453-0000

Poem by HAYASHI Gaho HAYASHI Gaho 1653 Private Collection

Ink on paper

Essay of 46 Chapters (Zuihitsu Sijarokusoku) HAYASHI Razan 1644 Keio Institute of Oriental Classics (Shido Bunko)
Ink on paper 092/  101/1

First Volume of Collection of Calligraphy SAKAKIBARA Getsudo (edit) 1841 Private Collection

Works by Confucian Scholars (Jurin Bokuho)

Paper, woodblock print

Poems on the Ten Views from En'kaen Garden HAYASHI Baido, Hoko et. al. 1663 Private Collection

(En’kaen Jikkeishi)

Ink on paper
Poem Strip by Kokan Jikei Kokan Jikei Edo period (17 c.) Private Collection
Ink on paper
Poem Strip by HORI Kyoan HORI Kyoan Edo period (17 c.) Private Collection
Ink on paper
Poem Strip by MATSUNAGA Sekigo MATSUNAGA Sekigo Edo period (17 c.) Private Collection

Ink on paper

Waka Poem Strip by HAYASHI Tosha
Ink on paper

HAYASHI Tosha

Edo period (17 c.)

Private Collection

Seven-Character Quatrain by NABA Kassho

NABA Kassho

Edo period (17 c.)

Keio University (Century Akao Collection)

Ink on paper AW-CEN-000764-0000
Grapes SHOKADO Shojo (drawing), Edo period (17 c.) Keio University (Century Akao Collection)
Ink on paper ISHIKAWA Jo6zan AW-CEN-000110-0000

(inscription)

Letter by WAKISAKA Yasumoto

Ink on paper

WAKISAKA Yasumoto

Edo period (17 c.)

Private Collection

Poem by KUROKAWA Doyt

Ink on paper

KUROKAWA Doya

Edo period (17 c.)

Private Collection

Single-line Calligraphy by Muan Xingtao

Ink on paper

Muan Xingtao

Edo period (17 c.)

Keio University (Century Akao Collection)
AW-CEN-001412-0000

Handled Mirror with Dragon, Tiger, Plum and

Bamboo Motif

Bronze

Edo period (18 c.)

Keio University (Century Akao Collection)
AW-CEN-002142-0000

Tenjin

Colour on paper

Muromachi period (16 c.)

Keio University (Century Akao Collection)
AW-CEN-001456-0000




SUOWIWOY WNBSN|A 018

¢oz/ecoc

"ON Hoday jenuuy

Ephemera: Printed Matter and Expression

title artist (author) year jurisdiction

format, material size: mm (HxWxD)

Art & Project bulletin Art & Project 1968-1989 Art Library, the National Museum of Modern Art,
A4 Tokyo

Sogetsu Music Inn 2: Influence of Blues on Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Modern Jazz 768x527

Sogetsu Music Inn 10: Influence of Blues on  Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Modern Jazz: Funk and Blues 739x519

Sogetsu Music Inn: Karuizawa Music Inn: Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Modern Jazz Meeting 736x528

Sogetsu Contemporary Series 5: Three- Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Person Animation 724x513

Sogetsu Contemporary Series [6]: The Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Composers' Group, 5th Meeting (December): 739x518

Moroi Makoto

Sogetsu Contemporary Series 16: Dance Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Activity 1: Experiments with Modern Jazz 725x512

by Wakamatsu Miki, Kimura Yoriko and

Takahashi Yuji

Sogetsu Cinematheque: Traces of Japanese  Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Films, Toho Studios (from Advent of Talkies 724x512

to Today)

Sogetsu Cinematheque: Underground Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Cinema: Japan and U. S. A. 724x511

Sogetsu Cinematheque: An Invitation to Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Animation 729x511

The Coach with the Six Insides: A Comedy Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Inspired by James Joyce's "Finnegans 727x515

Wake" by Jean Erdman. Off-Broadway Hit

in 1963 from Greenwich Village with the

Original Cast

Yagi Masao Jazz Concert 1965 (Jazz: New Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Thing) 724x510

1st Sogetsu Experimental Film Festival: Sogetsu Art Center 1960-1967 Keio University Art Center (deposited)

Uncharted Possibilites in Cinematic 726x515

Expression

Schedule of Regular Meetings of the Sogetsu Art Center 1960.2.8 Keio University Art Center (deposited)

Composers' Group 176x175

Brochure

The Composers' Group, 1st (March): Hayashi Sogetsu Art Center 1960.3.31 Keio University Art Center (deposited)

Hikaru 178x179, 67x283

Sheet, ticket

The Composers' Group, 2nd (April): Sogetsu Art Center 1960.4.28 Keio University Art Center (deposited)

Takemitsu Toru

Sheet, ticket

185x185, 70x282
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The Composers' Group, 3rd (May), Sogetsu Art Center 1960.5.31 Keio University Art Center (deposited)
Matsudaira Yoriaki 181x181, 70x283

Sheet, ticket

The Composers' Group, 4th (July), lwaki Sogetsu Art Center 1960.7.8-9 Keio University Art Center (deposited)

Hiroyuki
Sheet (2 types), ticket

182x182, 170x173, 70x183

Three-Person Animation
Sheet, ticket

Sogetsu Art Center
184x184, 70x176

1960.11.26, 12.3, 12.10, 12.17

Keio University Art Center (deposited)

The Composers' Group, 5th Meeting Sogetsu Art Center 1960.12.8 Keio University Art Center (deposited)
(December): Moroi Makoto 244x248, 69x283

Sheet, ticket

The Composers' Group, 6th (April), group Sogetsu Art Center 1961.4.28 Keio University Art Center (deposited)
exhibition 1 188x187

Sheet

The Composers' Group, 7th: Mamiya Michio Sogetsu Art Center 1961.6.19 Keio University Art Center (deposited)
Sheet, ticket 193x192, 74x172

Takahashi Yuji Piano Recital, "Piano Sogetsu Art Center 1961.10.30 Keio University Art Center (deposited)
Distance" 186x187

Sheet

The Works of Ichiyanagi Toshi Sogetsu Art Center 1961.11.30 Keio University Art Center (deposited)
brochure, sheet 179x174, 188x188

Takahashi Yuji Piano Recital 2, "Piano Sogetsu Art Center 1962.2.23 Keio University Art Center (deposited)
Distance" 188x188

Sheet

Théo Lésoualc'h: Experimental Mime, Sogetsu Art Center 1962.2.27-28 Keio University Art Center (deposited)
"Polymorphose" 189x189

Sheet

The Composers' Group, 8th: Miyoshi Akira Sogetsu Art Center 1962.4.2 Keio University Art Center (deposited)
Sheet 188x188

Works of Ono Yoko Sogetsu Art Center 1962.5.24 Keio University Art Center (deposited)
Sheet 474x116

Ichiyanagi Toshi and Kobayashi Kenji, "Duo  Sogetsu Art Center 1962.5.28 Keio University Art Center (deposited)
Recital" 188x188

Sheet (3 types)

Dance Activity 1: Experiments with Modern  Sogetsu Art Center 1962.7.24-25 Keio University Art Center (deposited)
Jazz by Wakamatsu Miki, Kimura Yoriko and  189x191, 74x174

Takahashi Yuji

Sheet, ticket

John Cage and David Tudor Performance Sogetsu Art Center 1962.10.9-10 Keio University Art Center (deposited)
Sheet 102x189

Musicians Group: New Direction, Periodic Sogetsu Art Center 1963.5.26 Keio University Art Center (deposited)
Concert 1 188x189, 74x173

Sheet, ticket

Musicians Group: New Direction, Periodic Sogetsu Art Center 1963.7.3 Keio University Art Center (deposited)

Concert 2
Sheet, ticket

184x183, 73x173
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Musicians Group: New Direction, Periodic Sogetsu Art Center 1963.10.12 Keio University Art Center (deposited)
Concert 3 188x187, 73x175

Sheet, ticket

Musicians Group: New Direction, Periodic Sogetsu Art Center 1963.12.19 Keio University Art Center (deposited)
Concert 4 191x186, 74x173

Sheet, ticket

The Works of Nam Jun Paik Sogetsu Art Center 1964.3.27 Keio University Art Center (deposited)
Sheet, card, ticket 140x149, 141x91, 74x178  (delayed 5.29)

Musicians Group: New Direction, Periodic Sogetsu Art Center 1964.4.8 Keio University Art Center (deposited)
Concert b 189x186, 74x178

Sheet, ticket

SAC / SAC Journal Sogetsu Art Center 1960-1964 Keio University Art Center (deposited)

175 x 175

Invitation Cards of Minami Gallery (from
Minemura Collection)

1969 Shusaku Arakawa, 1969 Yoshikuni lida,
1971 Keiji Usami, 1972 Tomio Miki, 1973
Claes Oldenburg, 1975 Tomoharu Murakami,
1975 Tatsuo Kawaguchi, 1976 Natsuyuki
Nakanishi, 1977 Katsuhiro Yamaguchi

Minami Gallery

Keio University Art Center

Christo Coetzee Exhibition

Leaflet

Minami Gallery
185x170

1959.10.12-24

Japan Cultural

Art Center

Research Institute, Keio University

Jean Fautrier Exhibition

Minami Gallery

1959.11.21-12.56

Japan Cultural

Research Institute, Keio University

Leaflet 185x170 Art Center
Sam Francis Exhibition Minami Gallery 1961.5.15-27 Japan Cultural Research Institute, Keio University
Leaflet 185x170 Art Center
Toshinobu Onosato Exhibition Minami Gallery 1962.3.12-24 Japan Cultural Research Institute, Keio University

Leaflet

185x170

Art Center

World’s New Music Scores Exhibition

Leaflet

Minami Gallery
166x180

1962.11.10-20

Japan Cultural

Art Center

Research Institute, Keio University

Kate Millett Exhibition
Leaflet

Minami Gallery
185%x170

1963.4.12-20

Japan Cultural
Art Center

Research Institute, Keio University

Atsuko Tanaka Exhibition

Minami Gallery

1963.4.22-5.10

Japan Cultural

Research Institute, Keio University

Leaflet 1856x170 Art Center

Hideko Fukushima Exhibition Minami Gallery 1963.5.27-6.8 Japan Cultural Research Institute, Keio University
Leaflet 185x170 Art Center

Jim Dine Exhibition Minami Gallery 1965.4.12-24 Japan Cultural Research Institute, Keio University
Leaflet 185%x170 Art Center

Lyonel Feininger Exhibition: Watercolours, Minami Gallery 1966.3.15-31 Japan Cultural Research Institute, Keio University
Copperplates, Woodcuts 185%x170 Art Center

Leaflet

Kurt Schwitters Exhibition Minami Gallery 1960.12.8-28 Japan Cultural Research Institute, Keio University
Catalogue 194x170 Art Center

Jean Tinguely Exhibition Minami Gallery 1963.3.20-4.6 Japan Cultural Research Institute, Keio University

Catalogue

210x195

Art Center
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Jean Fautrier Exhibition

Minami Gallery

1959.11.21-12.56

Japan Cultural Research

Institute, Keio University

Catalogue 300x225 Art Center
Yasuhide Kobashi Exhibition Minami Gallery 1963.9.16-30 Japan Cultural Research Institute, Keio University
Catalogue 295x210 Art Center
Wols Exhibition Minami Gallery 1964.4.13-28 Japan Cultural Research Institute, Keio University
Catalogue 300x210 Art Center
Shusaku Arakawa Exhibition Minami Gallery 1965.5.10-22 Japan Cultural Research Institute, Keio University
Catalogue 300x210 Art Center
Jasper Johns Exhibition Minami Gallery 1965.6.1-25 Japan Cultural Research Institute, Keio University

Catalogue

305x210

Art Center

Jasper Johns Exhibition

Catalogue

Minami Gallery
300x210

1967.6.26-7.22

Japan Cultural Research
Art Center

Institute, Keio University

Shusaku Arakawa Exhibition

Catalogue

Minami Gallery
300x210

1969.3.3-20

Japan Cultural Research

Art Center

Institute, Keio University

Hiroshi Tomura Exhibition

Catalogue

Minami Gallery
300x210

1969.4.14-26

Japan Cultural Research

Art Center

Institute, Keio University

Haruhiko Yasuda Exhibition

Catalogue

Minami Gallery
295%x210

1970.9.14-10.9

Japan Cultural Research

Art Center

Institute, Keio University

Keiji Usami Exhibition

Catalogue

Minami Gallery
295x210

1971.6.10-22

Japan Cultural Research

Art Center

Institute, Keio University

Hisao Domoto Exhibition
Catalogue

Minami Gallery
300x215

1972.5.8-20

Japan Cultural Research
Art Center

Institute, Keio University

Tomio Miki Exhibition

Catalogue

Minami Gallery
300x210

1972.11.20-12.10

Japan Cultural Research
Art Center

Institute, Keio University

Claes Oldenburg Exhibition

Minami Gallery

1973.6.18-7.14

Japan Cultural Research

Institute, Keio University

Catalogue 300x210 Art Center
AY-0 Exhibition Minami Gallery 1974.2.4-15 Japan Cultural Research Institute, Keio University
Catalogue 295x210 Art Center
Keijiro Sato Exhibition Minami Gallery 1974.3.22-4.2 Japan Cultural Research Institute, Keio University
Catalogue 295x210 Art Center
Sam Francis Exhibition Minami Gallery 1974.4.8-27 Japan Cultural Research Institute, Keio University
Catalogue 260x255 Art Center
Tomoharu Murakami Exhibition Minami Gallery 1975.9.16-27 Japan Cultural Research Institute, Keio University
Catalogue 295%210 Art Center
Tatsuo Kawaguchi Exhibition Minami Gallery 1975.10.6-18 Japan Cultural Research Institute, Keio University
Catalogue 295x210 Art Center
Kyubei Kiyomizu Exhibition Minami Gallery 1976.7.5-24 Japan Cultural Research Institute, Keio University

Catalogue

295%x210

Art Center

Kumi Sugai Exhibition

Catalogue

Minami Gallery
260x255

1976.10.4-22/10.25-11.10

Japan Cultural Research

Art Center

Institute, Keio University

Christo Exhibition

Catalogue

Minami Gallery
250x250

1977.9.26-10.29

Japan Cultural Research

Art Center

Institute, Keio University

Yoshikuni lida Exhibition

Catalogue

Minami Gallery
295%210

1978.3.6-25

Japan Cultural Research
Art Center

Institute, Keio University
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Kusuo Shimizu and Artists Exhibition Minami Gallery 1979.10.8-20 Japan Cultural Research Institute, Keio University
Catalogue 295x210 Art Center

Studio International, vol.179 no.920 Studio International 1970.3 Private Collection

Studio International, vol.179 no.922 Studio International 1970.5 Private Collection
July/August 1970 Exhibition Book Studio International 1970 Keio Museum Commons
Studio International, vol.181 no.932 Studio International 1971.4 Private Collection

Studio International, vol.181 no.933 Studio International 19715 Keio Museum Commons
The British Avant Garde Studio International 1971 Private Collection
another piece (KO-1) Motohiro Tomii 2024 Collection of the Artist
Printed matter, stapled 320x190x185

another piece (KO-4) Motohiro Tomii 2024 Collection of the Artist

Printed matter (invitation postcards), stapled 190x280x70

another piece (KO-7) Motohiro Tomii 2024 Collection of the Artist
Printed matter (invitation postcards), stapled 90x150x76

PS (KO-3) Motohiro Tomii 2024 Collection of the Artist
Printed matter, stapled 160x120x88

PS (KO-1) Motohiro Tomii 2024 Collection of the Artist
Printed matter, stapled 145x166x85

abstraction #10 Motohiro Tomii 2024 Collection of the Artist
Banknotes, stapled 57x75x52

abstraction #8 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 30x58x50

abstraction #6 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 38x95x53

abstraction #3 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 51x55x50

abstraction #1 Motohiro Tomii 2012 Collection of the Artist
Banknotes, stapled 48x40x42

abstraction #7 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 40x70x42

abstraction #4 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 60x60x36

abstraction #2 Motohiro Tomii 2015 Collection of the Artist
Banknotes, stapled 34x57x47

abstraction #11 Motohiro Tomii 2024 Collection of the Artist
Banknotes, stapled 46x72x62

Outside of 'Land and Sea' Tatsuo Kawaguchi 2015 Keio University Art Center
Poster, pencil 591x417
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Ship, Moon, and Star Tatsuo Kawaguchi 2024 Collection of the Artist
Poster of the exhibition 'Voyage of Time" at 727x514

Nizayama Forest Art Museum, black paint,

white paint marker, grey poster colour

marker, coloured pencil, gesso

Voyage of Time Tatsuo Kawaguchi 1999 Collection of the Artist
Poster of the exhibition 'Voyage of Time' at 727x514

Nizayama Forest Art Museum, black paint,

white paint marker, grey poster colour

marker, coloured pencil, gesso

Dark/Seal/Time Tatsuo Kawaguchi 2024 Collection of the Artist
Poster for the exhibition 'Sealed Time' at Art  642x513

Tower Mito, black paint

Spacecraft Sunflower-Mammuthus Tatsuo Kawaguchi 2024 Collection of the Artist
Poster of the exhibition 'Sealed Time' at Art  642x513

Tower Mito, black paint, white paint marker,

grey poster colour marker

Poster of Time Tatsuo Kawaguchi 1998 Collection of the Artist
Poster for the exhibition 'Sealed Time' at Art  642x513

Tower Mito, gesso

Seal/Time Tatsuo Kawaguchi 1998 Collection of the Artist
Poster for the exhibition 'Sealed Time' at Art  642x513

Tower Mito, gesso

Poster to be Sealed Tatsuo Kawaguchi 1998 Collection of the Artist
Poster of the exhibition 'Sealed Time' at Art  642x513

Tower Mito, gesso

Flying from non-Respiring Tatsuo Kawaguchi 2021.3.31 Keio University Art Center
Poster for the exhibition 'Tatsuo Kawaguchi  594x420

non-Respiring' at Keio University Art Center,

watercolour

Requiem 9176 or April Fool's Day Tatsuo Kawaguchi 2021.41 Keio University Art Center
Poster for the exhibition 'Tatsuo Kawaguchi  594x420

non-Respiring' at Keio University Art Center,

oil-based pen

Requiem 9194 Tatsuo Kawaguchi 2021.4.2 Keio University Art Center
Poster for the exhibition ‘Tatsuo Kawaguchi  594x420

non-Respiring’ at Keio University Art Center,

oil-based pen

Requiem 9236 Tatsuo Kawaguchi 2021.4.5 Keio University Art Center
Poster for the exhibition 'Tatsuo Kawaguchi  594x420

non-Respiring' at Keio University Art Center,

oil-based pen

Requiem 9255 Tatsuo Kawaguchi 2021.4.6 Keio University Art Center

Poster for the exhibition 'Tatsuo Kawaguchi
non-Respiring' at Keio University Art Center,
oil-based pen

594x420
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Escape to Hope
Poster for the exhibition 'Tatsuo Kawaguchi
non-Respiring' at Keio University Art Center,

collage

Tatsuo Kawaguchi
594x420

2021.7.24

Keio University Art Center

Requiem 15126

Poster for the exhibition 'Tatsuo Kawaguchi
non-Respiring' at Keio University Art Center,
oil-based pen

Tatsuo Kawaguchi
816x420

2021.7.24

Keio University Art Center

Poster Returned to Paper
Poster for the exhibition 'Tatsuo Kawaguchi
non-Respiring' at Keio University Art Center,

gesso

Tatsuo Kawaguchi
594x420

2022

Collection of the Artist

Torn Poster

Poster for the exhibition 'Tatsuo Kawaguchi
non-Respiring' at Keio University Art Center,
oil-based pen

Tatsuo Kawaguchi
308x421

2022

Collection of the Artist

9 Sunflower Seeds

Invitation ticket of ‘Tatsuo Kawaguchi:
Relation-Kyoto’ at Kyoto Municipal Museum
of Art, Kyoto, sunflower seeds, beeswax,

invitation ticket

Tatsuo Kawaguchi
208x148

1999

Collection of the Artist

Invitation to the Invisible and the Visible
Invitation tickets for the exhibition

'the Invisible and the Visible' at Hyogo
Prefectural Museum of Art and Nagoya City
Art Museum, sunflower seeds dropped at
Nagoya City Art Museum, beeswax, natural

chalk, zinc oxide

Tatsuo Kawaguchi
208%148

2008

Collection of the Artist
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FREEL | The Year in Numbers

2023ERESR
BER 2 RISEE (B)
STALF PIRNEF-ZiHEO<TITY T4 2023%5RA15H~7H15H 4,850
BRI EXEERD B BEENIFAEOIARIL 2023%1082H~12R1H 2,705
KeMCo#i&EE2024 2024%18108~2A98 1,452
[REn2 =& BERITR MBILEZNII2=T 1]
I7x X7 ERIYERR 2024%3H18H~5A10H 956
[BH]REETEEZEE ¥ Keio Exhibition RoomX[BH!&/D 2023%F1081H~ -
R (WebBER)
[#7]KeMCo Staircase Lab. [#t &% e525 2023%12A118~12A23R 274
2023 EfE -1V
ARV B+ 5 SMEH (8)
2023
[EFHLF. PERNEF -FHROTITIT(RESR 58128 BERZBIL—ITL-OF 21
P
HhEISDGs ZRB—YHERBRT s av7 5A16H.9A128 BEFER R ERD 8(5A16R)
22(9A12H)
(KeMCo Peer-learning Series)ils issue 0 5A26H.6R23H EBEXBAY=H*vr>/Y 45(5H26H)
[FLLHRFIED T E RHEE 6F G-Lab 43(6A23H)
[EFHLF. RERNEF - FHEO<TIT VT4 5A29H.6A9A.6A19 EEX®I2—Y7L-2F 15(6H29H)
Fr7Y—b—2 B.787H P 25(6A98)
22(6A198)
32(7A78)
[EFAHLF. PR EF -Fitieo<TUTY T4 6A3H BERHIL—IT7L-0F 50
ERF e AE126EM RS 1558 X
ZHEMFPEXKeMCoy »RY 7 LI BIE L ATREM: | 6A10H Fr74v 128
[EFHLF. RERNEF -FHEO2TITUT1] 7R48 BEKZHIL—CTL-3F 21
J—ovay7s P
[EFAF. PR EF -Ziieo<TITY 71 7R5H BERHBIL—-ITL-OF 9
Ty FaTEMBRFESR P
RAERT — b4 +2023£ [ 7' 025 L[ Art In-Between | 5A248~7AH31H EREZRBRFZ=HFr> /¥ HE~4L6
ZEH
F—TF x> 822023 8H4H~bHH BEKZHIL—-DTL-TE -
Yx
AP PR BBRER 9A158 BREZDIL—-ST7L-0F 9
vz
F=0 ARV I 7 AT DERLFA47 7V~ 22—V 7L, 9A16H BEZRBAF=HXv>/< 44
T=hA7] ZHEE 6F G-Lab
EBAxKeMCo %Xt HEICmIFT: ALBEZ74— L FT7—2 10817H~26H Hildp. 5122 R 18

VA=V N
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(B E<EREED Bt BFEEH IF2E0EREL 10A23H. 118248 BEKBIL—I7L-0F 21(10A23H)
Fr7U—b—2 P 24(118248)
KeMCo Studl/O #&fA4—7"> 5742023 11878.8H BEERHIL—-ITL-OE 9
vz
{KeMCo Peer-learning Series) MASS 118108.12A18 BEZDAFE=H*v>/¢ 13(118108)
z 11(12A18)
(BN E}ERERD A RFEEH) IF2EOEREL 11R14H BERBAF=H¥*r>/¥ 39
YURSILIBRUXEIAL S av A OB E/EADRY REEE 6F G-Lab
7=7]
(B8 ExEREER B BEED T IHOEARIL) 11A228 BER®I2—-YTL-0F 4
Ty FaTEMBRES ¥2
H#65EI=HEKKeMCoH! 7P 2L x T — MEER] 11823H~26H EEZZRAY =H¥v> -
INR
2024
BERBIL—IT7L-IEVR $1EE2024 1A158 BERHIL—-VTL-3T 27
[REOMBZEEH EREIR: MBLEZOTI2=T1] P
FrFY—b—y
[T7xXZ EIRPERR I F Y7V —+—2 3A25H BERHI2—TL-2F 10
P
[T7zAZ R ERRIT—T1ZX b =2 4A118.4820H EERHIL—-YT7L-0F 23(4A11H)
P 18(4820H)
[T72XF BRI ERR ERLDEA =2 4A4H.5A8H BERBI2—C7L-0F 9(4B4H)
P 27(5R8RH)
2023FEEE NG
fEmEH 414
EREH 15¢%
2023 EMEHESHH
EiitEm 164
KeMCo Studl/OTOERIBRIFE
bex | eGSR (R) BNy MR ()
BRERBEEEY 169 972
BERERZIVE SimR 34 423
trFaV-—KEIALI T avigE 69 266
g% 61 361
At 333 2,022
(2024%3R318% )

Keio Object HubaL s a2 p#
16,5435: / 243173 (20244%38318K%)
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BREZRRI2—VT7 L ATV XHERBE | Keio Museum Commons Facility Overview

{EFR HEESEX=H2T B15FH465 BERXRARF=H¥ v/ XEFIE
T2  -HETERUR WLF&R/JR sUERILR 5 8 o
- ZHREBE TS ER/ PEMTH=ZERES 7 2
-FRPIBR @ THAoIRR 5 8 2

RBIEEEIE

sREtEE MM =FMITERE

BT (B RBEIMHASH @R BABRIESKASH temmm = BRiEIEKASHT
it # E116E. BE&3.7m ~4.9m

Bva 47.61Tm

BE #®EE

BEERE 418.70m

HEERERE 2,405.68m
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BERRBIL—-CTL-JEVAER
4% 2023/2024

®i7H
2024%7H198

FHAY
EHFEAN (Calamari Inc.)

ot
EBERBIL—CTL-O2EVR
(HERR: & T %AE)

RAT

BEE#I2—YTL-2EVX
T108-8345 HR#PHBX =MH2-15-45
Tel: 03-5427-2021

Fax: 03-5427-2022

Email: hello@kemco.keio.ac.jp

https://kemco.keio.ac.jp/

Annual Report No.4 2023/2024
Keio Museum Commons

Published on
July 19, 2024

Designed by

Shunsuke Onaka (Calamari Inc.)

Edited by
Keio Museum Commons

(Type Setting: Nao Mashimo)

Published by

Keio Museum Commons (KeMCo)

2-15-45 Mita, Minato-ku, Tokyo, 108-8345

Tel: 03-5427-2021
Fax: 03-5427-2022
Email: hello@kemco.keio.ac.jp

https://kemco.keio.ac.jp/





