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We are pleased to present the second issue of The KeMCo Review. This issue
comprises three feature articles and three research notes under our special theme,
along with one general article and three additional research notes. Each piece has
been selected through a stringent peer review process for publication.

The special theme for this issue is “Public Humanities.” This encompasses efforts to
reexamine professional knowledge in history in tandem with developments in digital
humanities, initiatives to make digital data accessible to the public, and attempts
to combine digital archives with design research, among other discussions and
practices in the broad field of humanities. In this issue, we collected manuscripts
under this theme, positioning “Public Humanities” broadly as the discussions and
practices involved in opening the world of academic research to the public while
also making them relevant to the public’s day-to-day lives.

Keio Museum Commons (KeMCo) is a conceptual open space where diverse
people—including researchers from various academic fields, artists, curators, and
the general public—can interact beyond traditional boundaries. We are delighted
to present the second issue of The KeMCo Review, which embodies the concept
behind KeMCo in its content.

Our publication sets a special theme for each issue to introduce topics of interest
at KeMCo. We will soon begin considering the theme for the next issue and will
call for submissions shortly. That said, we are always open to submissions that
are not related to the set theme. Our guidelines, as stipulated by the submission
rules and regulations, allow for submissions of not only academic papers but also
shorter research notes, and the decision whether to publish is made after a review
process involving, in principle, two peer reviewers and deliberation by the editorial
committee.

We encourage our readers to consider submitting contributions for the next issue.

Nozomi lkeya

Director, Keio Museum Commons (KeMCo)
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Discovering the Meaning of Social Groups and Events through
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Yoshinori Kasai (Faculty of Law, Keio University)
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[Keyword]

Through the introduction of two practical examples,
this paper demonstrates how public humanities and
public history can give new meaning to folk customs
and people’s lives. First, a case involving the burning
of New Year’s decorations (Sagicho), aside from being
a ritual to return a deity to the sky, which is an
authorized story among the local community, shows
how such an event can strengthen social bonds.
Second, pilgrimage groups who visit a famous shrine
(Iseko) function to not only enhance religious beliefs,
but also act as a basis for communal life. All of these
functions were discovered through collaborative
research with residents and nonprofit organizations.
Public humanities enable us to work with people

to uncover the functions of social groups and the
events of which they are unaware. In particular,

this paper demonstrates that the analysis of folk
customs fundamental to community life, which can
be considered a repertoire of symbiosis, can provide

questions on universal themes.

HEHAZE, HEHBSOL/S—F)—, KTV — BE, #ELLESE

Collaborative Research, Repertoire of Symbiotic Societies, Public History, Folklore, Sedimented History
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1. Introduction

In 2020, the British Academy and
other institutions developed the concept of
“SHAPE,” an acronym for Social Sciences,
Humanities, and the Arts for People and the
Economy, as an initiative to tell the story of
these subjects and to understand and solve
global issues.” These subjects were formerly
called “"HASS,” an acronym for the humani-
ties, arts, and social sciences. As shown by
the verb shape, the new concept emphasizes
that HASS works with society.

Regarding contributions to or collaboration
with society and people by academicians or
experts, many SHAPE subjects have accom-
panied the public as a prefix, such as public
humanities, public anthropology, public
sociology, and public history. In addition, the
above tends to be used with doing; you can
see this, for instance, in the title of the book
Doing Public Humanities, edited by Susan
Smulyan (2021). In this book, she describes
public humanities as “collaborative and
relational, political, and personal, happening
in public and producing new understandings
for the humanities.” As Matthew Frye Jacob-
son (2021) says in the afterword, public hu-
manities have been conceived of as “a verb,
not a noun.” This is why we can find many
practices of public humanities all over the
world. One relevant database is Humanities
for All, managed by the National Humanities
Alliance.™ It showcases over 2000 examples
of publicly engaged humanities work across
the USA and covers more than 30 disciplines,
including anthropology, sociology, folklore,
and public history. That is, the word humani-
ties in public humanities has a rather wider
range that involves SHAPE subjects and is
not necessarily limited to a narrow definition.

Among many realms included in public
humanities, public history seems to be par-
ticularly important. Robyn Schroeder (2021),
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for example, introduced public humanities as
a nested cousin of public history in the above
book. The Charles Warren Center at Harvard
University defines public history as active
involvement with historical and humanities
research, writing, interpretation, and dis-
sertations in public spaces and contexts,

and classifies it dually as “public history/
public humanities.” Public history itself is
often defined as “history beyond the walls

of the traditional classroom”"3 and “history
which takes place outside the narrow field of
professional academic history.”** However,
Thomas Cauvin (2017) argued that “propos-
ing a strict definition of public history might
have been initially counter-productive” and
therefore avoided a clear definition.

Beyond the issue of how to define public
history, Cauvin (2017) points out an important
aspect to understanding a characteristic of
public history/humanities, that “[c]ollabora-
tion is not limited to other scholars and other
professionals. More radical is the collabora-
tion with non-academic audiences. Public
history is, indeed, not only working for but
also with non-academic audiences.” Public
humanities and public history are not a denial
of the academic, but rather a movement or
position that directly connects the academic
to society. While outreach should not be
done unilaterally by academics, this does not
mean that such outreach should be denied.

Given this background, the present paper
presents two examples of applied public
histories that the author has worked on in
collaboration with local communities and
a nonprofit organization (NPO). These ex-
amples are traditional folk customs, with one
focusing the analysis on the event and the
other on the organizing group. In detailing
the process, rather than merely presenting
the cases, the author demonstrates the
mixed-use (triangulation) research methods
that academics can offer when working in
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collaboration with communities. It should be
noted that the subjects of public histories are
so diverse that the researcher must have a
certain framework beforehand.

The author’s viewpoint is that the reason
traditional folk customs have continued
despite social changes is because the
functions they provide are needed by the
relevant societies. Even though the details of
individual folk customs may vary, the list of
functions needed by society should not be so
diverse. In other words, each society is seen
as having a potential set or repertoire that
can be used to fulfill the necessary functions.
Among the necessary functions of a society,
the fundamental ones are those that ensure
its sustenance. In other words, we should
focus on the repertoire of a symbiotic society.

As Verta Taylor and Nella van Dyke (2004)
summarized, the term repertoire is often used
as a “repertoire of contention,” especially by
scholars of social movements such as Sidney
Tarrow, Charles Tilly, and Mark Traugott;
however, in the present paper, the term rep-
ertoire is used in relation to community life
for a symbiotic society. The term “repertoire
of contention” describes a combination of
tactics and strategies used by protest groups.
In this context, “repertoire” implies that the
interactions between a movement and its
antagonists can be understood as strategic
performance, and that protest repertoires are
modular in the sense that similar tactics may
be borrowed by different groups of activists.

Tilly describes that “[t]he word repertoire
helps describe what happens by identifying
a limited set of routines that are learned,
shared, and acted out through a relatively
deliberate process of choice,” and “[a]t any
particular point in history, however, they
learn only a rather small number of alterna-
tive ways to act collectively. The limits of
that learning, plus the fact that potential
collaborators and antagonists likewise have

BE 12
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learned a relatively limited set of means,
constrain the choices available for collective
interaction.” (Tilly, 1995:42) Tilly further dis-
cusses repertoire propagation, and Michael
Biggs reformulated Tilly's insight regarding
repertoire “in two propositions: repetition is
far more likely than adoption; adoption is far
more likely than invention.” (Biggs, 2013:408-
409) It is important to distinguish between
invention, adoption, and repetition, although
the case of Biggs himself was an exception
because it was about suicide. The present
paper focuses on both repetition and adop-
tion because the cases involve traditional
folklore, excluding invention.™

The above concept of repertoire can be
adopted in the context of not only conten-
tion, but also more general group actions. As
is generally the case with folklore, we can
understand collective behavior within a given
cultural range, even if we do not know all
the details. This is because folklore has been
propagated and adapted throughout history.
For example, although initiation is quite di-
verse, it is a concept that can be understood
even in cultures where it is not present, and
one of its functions is to secure legitimate
members. Furthermore, diverse initiations,
such as a child of a certain age going alone
to a certain place, or a ritual of circumcision,
are known as a specific repertoire. The fol-
lowing chapters of this paper analyze two
examples from such folk repertoires based
on collaborative research conducted with
residents in Shiga Prefecture: Sagicho and
Iseko, both of which can be found through-
out Japan.™®

2. Case 1: Folk Event of Burning New
Year's Decorations

In Japan, many people decorate their
homes for the New Year. At the entrance, a
woven straw wreath called a shime-kazari
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is placed on the door, and a bamboo orna-
ment called a kado-matsu is placed outside.
Inside the house, kagami-mochi, two layers
of rice cakes, are displayed. Originally, many
Japanese were rice farmers who probably
made these New Year's decorations by
themselves using materials from their own
rice fields and bamboo forests. Today, these
New Year's decorations, whether genuine or
imitation, are available at home centers and
supermarkets.

Let me share a typical story about New
Year’'s decorations and the year deity. The
year deity comes to each household every
New Year's Day, or January 1. When the
year deity visits each household, the age of
the household members increases by one
year, and a new year begins. The reason why
counted years have long been used as age
reckoning in Japan is related to this story.
The year deity is also the deity of a good
harvest. Kado-matsu and shime-kazari are
markers of the coming of the deities, and
kagami-mochi are an offering to the deities.
New Year’'s-related events in Japan are com-
pleted by around January 7, after which, the
year deity is required to return to the celestial
world.

The year's first full moon in the lunar calen-
dar is January 15, and this day is emphasized
as ko-shogatsu, literally, a small New Year
season. Various events, such as coming-of-
age ceremonies, are held on ko-shogatsu.
Therefore, January 15 was a national holiday
until 1999. Rituals are also held on or around
this day to return the year deity to the celes-
tial world after completing its role on Earth.
The rituals are the folk events discussed in
this chapter and are referred to by a variety
of names, such as Sagicho, Dondo, Tondo,
and so on, depending on the region. Gener-
ally, a bamboo frame is constructed, New
Year's decorations are placed under the
bamboo frame, and straw is used to light the

Special Issue 13
Public Humanities

[1]

fire. The New Year’s decorations burn, and
the year deity returns to the celestial world
through the smoke.™

These are typical stories. Of course, there
is diversity in terms of dates, meanings,
materials, etc., depending on the region, but
it is certain that the “event of burning New
Year's decorations” has been seen across
wide areas of Japan. Not only New Year’s
decorations, but also calligraphy written dur-
ing the New Year’s season and dolls called
daruma may be burned. In other words, the
“ritual of burning New Year's decorations”
is a well-known repertoire in Japan that has
been arranged in the process of acceptance,
as it has spread throughout the country. The
purpose of this paper is not to clarify the
origin or legitimacy of this event, but rather
to conduct collaborative research on this
event with residents from the perspective of
the public humanities (i.e., to clarify the exact
function of this event). It is not a conclusion
that the function of this event is to “return
the year deity to the celestial world.” While
some believe this, the typical story of the
year deity itself has been forgotten to a
considerable extent. Rather, it is the reason
for the construction and implementation of
the event and not the actual function that has
been performed. In the present paper, this
event is referred to as Sagicho.
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2-1. Research Method: Past Research
Notes and Original Questionnaire
Many results have been published from
research and studies on Sagicho, especially
in the field of folklore. (e.g., Shimada, 2009;
Kikuchi, 2014) Although there is much to be
learned from previous studies, most have
discussed “Sagicho in local communities”;
few have discussed this from the viewpoint
of “local communities from Sagicho's per-
spective.” In other words, while it is possible
to learn about individual Sagicho in detalil,
it has been difficult to find answers to basic
questions concerning Sagicho and local
communities, such as, “Why is this event still
being held?”

Therefore, the Sagicho survey was based
on the following three basic aims: (1) to
clarify the similarities and differences within
a certain area through a comparative study
of Sagicho groups, not only in one hamlet,
(2) to clarify not only the meaning of Sagicho,
but also its effects and functions in the local
community, and (3) to make a substantial
contribution by conducting research in
collaboration with the local community. To
conduct research with these basic aims,
the local community must appear not only
as the object, but also as the subject of the
research.

The research site was set in Ritto city, Shiga
Prefecture, where the researcher had already
established relationships with the residents
and administration. This research on Sagicho
is characterized by the use of a combina-
tion of four different research methods: a
literature review, a folklore study, life history
interviews, and a questionnaire survey.

The first, a literature review, was based on
the Sagicho research and previous related
studies, which are as general as they are
academic studies.

The second was a folklore survey conduct-
ed by the author using records of folklore
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surveys conducted by local governments in
the late 1980s for the compilation of local
histories. Although that past research also
looked into Sagicho, only a few cases were
used in the compiled local history. Therefore,
the author decided to use all of the original
survey notebooks recorded by the research-
ers in each hamlet at that time as reference
materials, using a total of 325 pages. Of 50
hamlets, 46 still have the original notebooks
that contain items that could be related to
Sagicho research.

The third, life history interviews, was con-
ducted by the author in an area where vari-
ous events, including the Sagicho research
itself, have been passed down from genera-
tion to generation. While the records of the
folklore survey were obtained about 40 years
ago, mainly from older people at that time,
the life history interviews were conducted
with people in their 60s. While the folklore
survey focused on folklore, the life history
interviews focused on individual life histories
and the position of folklore within them.

The fourth, a questionnaire survey, was
designed based on the results of the above
three surveys and was administered to 121
presidents of all neighborhood associations
in the city. The questionnaire was character-
ized by the fact that it contained not only
questions to learn more about Sagicho itself
as a folk custom, but also many questions
from the perspective of “looking at the local
community from Sagicho's perspective”,
such as what they want to do in the future,
and what they are doing to achieve their
goals. Although the questionnaire was rela-
tively long (eight pages), 99 responses (82%)
were received. One of the reasons for the
higher response rate may be that the areas
that did not conduct Sagicho had only a few
items to be answered, so they could easily
complete and return the survey by postcard
instead of using a response form.
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2-2. Social Function of the Folk Event

As the author concluded in his paper (Kasai,
2019b), there were two types of stories sur-
rounding Sagicho: “stories about meaning”
(as a ritual, as a tradition, and as a way of han-
dling New Year's decorations) and two types of
“stories about effects” (as an opportunity for
children’s socialization and as a shared experi-
ence). Although “stories about meaning” are
emphasized in discussions on folk customs,
such argumentation is not easily accepted
in local communities. In many communi-
ties, Sagicho has been an opportunity for
children to form their society, and it has been
positioned in their lives as an emotionally
charged experience that is fun and intense.
As they grow older, these experiences are
repositioned in their lives in “stories about
meaning,” but for those who have not experi-
enced them, the “stories about meaning” are
less convincing.

In fact, only 28% of the respondents to the
survey chose “return the deity to the celestial
world” as the meaning of Sagicho, while the
practical meaning of “to burn New Year's
decorations” was selected by 100%. In this
context, the role of Sagicho as “an opportu-
nity for children and the community to be in-
volved,” selected by 46% of the respondents,
is noteworthy. According to the research,
in this community, the children asked each
household to prepare the bamboo and straw
needed for Sagicho. In addition, children
were also responsible for digging out wisteria
stems to be used as ropes on the day of the
event and soaking them in the river to soften
them.'2 3 This work, which the author also
experienced, was very muddy and provided a
memorable physical experience.

It was the role of the youths to assemble
bamboo on the day of Sagicho. The children,
on the other hand, had to stay awake to
make sure that the materials they had col-
lected the day before would not be stolen by
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children from other communities. This was
the only day when children were officially
allowed to stay up late with their friends out-
side. They collected cash from households
that could not provide bamboo or straw, and
the children alone decided what to do with
the cash. Here, a society was formed exclu-
sively for children between the ages of 7 and
12 years. They then joined the youth associa-
tion, and so on. The local community had an
age ladder group.

With changing times, however, Sagicho
is no longer a children’s event. With the
decrease in the number of farm households,
people in the community have less need to
be bound together by strong ties on a daily



XEbima

— T EEABROAC N —=7—3T SHEH MO Fiho T o TN - EMRDREN CRERHM B S e NI 1 /m LI ELE

The KeMCo Review 02
2024

basis. Academic achievement has become
more important, and more parents want
their children to spend their vacation time
studying. National holidays were changed,
and thus, January 15 is no longer a day for
people to get together. Now, the people
responsible for Sagicho are the aged, who
have rich memories of Sagicho from when
they were “once children.”

In light of these results, was it really the
typical story of the deity that was important
about Sagicho? Rather, what is important
when looking at local communities from the
perspective of Sagicho are the “stories about
effects” that contribute to community build-
ing. With this narrative at its core, Sagicho
can be positioned in society as part of the
repertoire for fostering children’s society
and community solidarity. (Kasai 2019b) It
also opens up the possibility of combining
and joining other events and organizations
that have similar effects. The continuation
of Sagicho in this way could be expected
to result in the fulfillment of “stories about
meaning.” In other words, the “inversion
of meaning and effect,” where the event is
viewed from the perspective of effect as a
factor to fulfill of meaning, rather than from
that of dealing effect as secondary to the
event, is the conclusion that can be drawn
when looking at Sagicho from a community-
theoretical perspective.

One of the reasons for the above results is
the academic strategy of using a combina-
tion of four different methods. In particular,
the method of using the original research
notes from past folklore surveys is important
from the perspective of reusing valuable
materials that might otherwise be buried in
a museum, as well as for its versatility, as
it can be conducted in any region. What is
more important, however, is that the local
community should proactively participate in
Sagicho research.

BE 16
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2-3. Collaboration Process of Case 1

Regarding collaboration with the local
community, the most important one was with
neighborhood associations, local historians,
and residents. Initially, many of the residents
responded that they wanted the author to
interview someone more knowledgeable than
them about Sagicho. However, in the process
of listening to the life history interviews,
they began to recall their involvement with
the community from childhood and became
more proactively involved in the research. In
addition, in one hamlet, the residents have
provided a research center for the author
since 2013. Some residents have come to
that center to bring materials and talk about
Sagicho, which has enriched the center with
more materials for Sagicho research.

Before the research center was provided,
the author had been working in the field
after coming by bicycle from his university.
However, the discussions with residents and
city officials regarding research and commu-
nity events often extended until late at night
at the community center, which was being
operated by a neighborhood association, so
a more suitable meeting place was needed.
In addition, the author thought it would be
nice to have a place in the community where
residents could talk about their memories
and lives. Such a center could enable not
only the author, but also the students, to
interact with the residents. Therefore, the
neighborhood association board members at
that time set up a meeting to negotiate with
the residents, and a memorandum of agree-
ment was exchanged between the author
and the homeowner. The house offered as
the center was the home in which the home-
owner was born and raised, but at that time,
the homeowner was living in an adjacent
house. The homeowner’s in-laws had been
living in the house that eventually served as
the center, but for the activities, the house
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was renovated with a wall being built to keep
them from interfering with their daily lives.

Once the center was opened, the neigh-
bors put benches in the garage for resting,
installed a signboard with the center’s name
“Katatsumutei” carved on it, and displayed
panels introducing the local community, all
of which actively encouraged its use beyond
the author’s activities. In addition, the center
has been a venue for rakugo performances
by university groups, visits by residents of
other cities for exchanges, and people walk-
ing along the old road that passes in front of
the center, who enjoy random interactions
with each other. Even though the author
has moved away from the university and the
center is no longer used on a daily basis, it is
still utilized as an office for the NPO of which
the author is one of the board members. The
activities at the center were made possible
not only by the homeowner, but also by the
understanding of the neighborhood resi-
dents. The reason for this was that from the
very beginning, the activities were conducted
as a collaborative research project with the
community. (Kasai 2020)

The questionnaire survey was very difficult
to complete for some communities that
had traditionally practiced Sagicho, and in
some cases, it took more than two hours to
complete the survey. However, as already
mentioned, the response rate exceeded 80%,
and in the margins of the questionnaire and
free columns, there were many comments,
such as “We would appreciate it if you could
find a better method or technique than mere

"o

research,” “We would like to know more
about the community’s history and culture,”
and “l would like to introduce the history and
culture of our hamlet to you. Please come
and take a look.” Like the author, some of
the presidents of neighborhood associations
were willing to collaborate with the Sagicho

research as a project in which they were
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involved. The author often met with these
community leaders at city meetings and
lectures.

Next, | would like to discuss collaboration
with local governments. Ritto city concluded
a comprehensive cooperation agreement
with Ryukoku University, to which the author
belonged at the time of the research. This
was the first time that Ritto city had made
a comprehensive cooperation agreement
with a university. The Sagicho research was
positioned as a collaborative project based
on this agreement.

The press release from Ritto city listed vari-
ous projects on which the author had been
working with students and residents. The
mutual relationship that had been established
over the years, which differs greatly from the
one-way relationship between the subject
and the object of social research, provided
the basis for official cooperative projects,
and, as a result, has had a positive impact
on social research, including the Sagicho
research.

The city museum not only presented the
original notebooks for the folklore survey, but
also prepared a letter of request for the ques-
tionnaire survey to the neigborhood associa-
tion presidents together with the author and
took the initiative in conducting the research.
The museum was responsible for distributing
the questionnaires and answering related
questions, while the author’s laboratory col-
lected, tabulated, and analyzed the data. The
Sagicho research was therefore positioned as
something in which the community leaders
could cooperate with a sense of security and
trust fostered by the fact that the city and the
university were conducting the research.

As described above, the Sagicho research
was conducted with the active participation
of the local community, and the results were
presented to society in multiple ways. For
academic research, the author published
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the aforementioned book (Kasai 2019a) and
various reports at academic conferences. For
the publication of the book, crowdfunding
was used to raise approximately 150,000
JPY. This created an opportunity for the book
to be seen and picked up by not only Ritto
citizens, but also many people through the
Internet.

In addition, a volunteer transliteration
group in the city requested that the city
library transliterate the book. As a result, the
city library is now able to provide translitera-
tion data for the visually impaired. This is
the result of residents voicing their concerns
about the results of the research as it relates
to their own lives and the library responding
to their requests.

On May 18, 2019 (International Museum
Day), Ritto city and Ryukoku University
cohosted a symposium to celebrate the
publication of the book. The symposium
was attended by about 60 people, mostly
from the general public, who discussed not
only the Sagicho research itself, but also
how research could be conducted in their
communities.

In addition, the author and a curator jointly
presented the significance of collaboration
between local museums and university
researchers and were able to report the
results to participants from many countries

[4]
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at the 25th International Council of Museums
General Conference, which is held once every
three years.'?

2-4. Insights from Case 1

Two points are particularly important in
terms of collaborative research in the Sagicho
research. The first is the fostering of trust.

In the Sagicho research, the most important
factor in fostering a relationship of trust
between the researcher, residents, and local
government was collaboration over a certain
period of time. This joint work does not have
to be related to the survey. In the case of the
Sagicho research, the relationship with the
residents was established through holding
festivals and interactions on a local basis,
while the relationship with the local govern-
ment was established through activities in
various committees and lectures. Even before
the research, the researcher had already
asked for advice from key persons, such as
the head of the local government and the
curator of the museum. In other words, this
shows how research should be conducted:
“research with people with whom you have
established a relationship of trust,” rather
than “establishing a new relationship of
research trust.” Institutional relationships,
such as agreements with government agen-
cies, can be the basis of trust, but there are
many cases in which such agreements have
become a matter of anonymity, and trust
relationships cannot be fostered spontane-
ously if there is an agreement.

The second point is the proactive par-
ticipation of diverse actors in diverse ways.
Residents and local governments include a
wide variety of people. While some residents
have a great deal of knowledge related to the
subject matter of the research, it is necessary
to seek out the experiences of other people in
the community. In the life history interviews,
which averaged two hours each, the topic of
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the Sagicho research was not discussed until
40 minutes into the interview, on average.
Furthermore, the ideas that emerged from
what was said during those 40 minutes were
utilized in research on the region. It is impor-
tant to offer a variety of methods appropriate
to the actors: curators provide expertise and
materials, transliterators provide specialized
skills, and crowdfunding participants provide
donations. In all cases, it is noteworthy that
each participant was enthusiastic and inter-
ested in the project.

Proactive participation is possible only
when research is perceived not as “the
researcher’s,” but as “our own” or as “an
experience that connects us to society
through the researcher. ” This is probably
why so many residents participated in the
symposium to report the results. To make
the project understandable to a wide variety
of participants, we adopted a method of
continually developing explanatory materi-
als using plain language with many photos
and maps, as well as a book of the results,
through multiple media (e.g., the Internet,
press conferences, letters to neighborhood as-
sociation chairpersons).

The “something in the local community”
framework makes the local community inter-
changeable, but what is interchangeable in
the “local community from the perspective
of something” is the subject matter being
dealt with. In other words, it is possible to
study other subjects together with the same
community, and relationships of trust and the
participation of various actors will continue
to be generated and utilized. As mentioned
above, connecting research with society,
which is realized not by preceding research,
but by preceding relationship-building, also
helps overcome research challenges. In
this regard, reviewing the present author’s
research, Takeda (2020:123) pointed out that
the essential question of “why are these
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events being held?” by residents can gener-
ate a rethinking of the question and produce
different results than research conducted by
researchers alone. Takeda also mentioned
the author’s book (Kasai 2019a), referring to
“the relationships among residents, govern-
ment, universities, and authors that were
established before and after the book was
published, and the possibility of new prac-
tices among these actors that will be created
as a result of this book,” and pointed out the
book's significance as a medium.

Those of us engaged in research on local
communities should indeed be aware of the
damage we are causing to the research sites.
However, this does not mean that we should
continually advocate for a myriad of excuses
in the research process. When we share with
local communities a view of research based
on ongoing relationships that take prece-
dence over research, we should not continue
to worry about the “burden we place on the
community,” but rather continue to talk with
the community about it as well.

3. Case 2:
Pilgrim Group for the Ise Shrine

On January 13, 2019, while conducting
the Sagicho research described in the previ-
ous chapter, the author, feeling tired, was
allowed to rest at a house with his students.
Then, neighbors began to gather at the house
one after the other. After greeting the home-
owner, the visitors would worship at an altar
temporarily set up in a corner of the room, "’
and then those who had finished would sit
around a table and begin chatting while
eating mandarin oranges. This is a group
of some kind. One member took out a box
containing account books that had been kept
for more than 100 years.!®’ The author forgot
about his fatigue and immediately photo-
graphed all the pages of the account books.
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This was how the research on /seko began.
Iseko is a kind of Ko, which is a Japanese
term that refers to a group with some kind
of purpose (i.e., an association). However, its
usage is limited, and it can be considered
a name historically used in the local com-
munity. Originally, the term Ko was used in
any field and often for certain types of peer-
to-peer banking/lending systems, such as the
so-called ROSCA (Rotating Savings and Credit
Association) found around the world. In prac-
tice, however, many Ko are deeply involved
with congregational groups of shrines and
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temples. /seko, which the author encoun-
tered, is also a Ko associated with Ise Shrine,
one of the most famous shrines in Japan.

Since the Middle Ages, people have
wanted to visit Ise Shrine at least once. Many
novels and guidebooks about pilgrimages
to Ise Shrine have been published. In Ise,
a profession called Onshi was organized
to form alliances with local communities
throughout the country, encouraging people
from all over to organize /seko to make the
pilgrimage, arranging accommodations for
Iseko to make the pilgrimage, and preparing
ceremonies for dedication at Ise Shrine. With
or without Onshi's intervention, /seko were
established throughout Japan. For example,
the most common Ko in Ritto city, mentioned
in the Sagicho research, is /seko, which once
existed in almost every hamlet. Especially
before the modern era, people’s mobility was
restricted, and one of the main attractions
was the opportunity to travel for pilgrimage
reasons.

The following is a typical example of
how an /seko could make a pilgrimage to
Ise Shrine. If 16 people organize /seko and
each person raises 1,000 JPY, 16,000 JPY
will be collected in total. Let us assume that
it costs 8,000 JPY per person to visit Ise
Shrine from that area. In this case, because
all 16 members cannot visit the shrine at
the same time, two members of the group
will visit Ise Shrine on behalf of the others
and return with the shrine’s talismans. Two
new representatives are chosen each year,
excluding those who have already visited
the shrine at least once, so that everyone
can visit the shrine at least once every eight
years. There are various ways to determine
the representatives, and drawing lots is a
common method. A meeting to determine
the representatives was held at the house of
the person on duty that year in the New Year,
and the person on duty prepared and served
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food. The representatives returning from Ise
Shrine were welcomed at the boundary of
the hamlet, where a banquet was held.

Iseko, however, is not as common in mod-
ern society as it once was. Even those who
remain do not visit Ise Shrine, and in some
cases, simply hold a New Year's party. In
the modern era, freedom of movement and
the development of public transportation
have made it easier for individuals to visit Ise
Shrine.

Iseko is one of the repertoires spread
throughout the country by Onshi and
guidebooks. Tokutaro Sakurai extensively
discussed the spread of /seko and its ac-
ceptance by different communities. As he
showed, Ko come from other regions but
are positioned in different types and stages
depending on the existing beliefs of each
community and its relationship to other Ko.
(Sakurai, 1972; Kasai, 2019d) Even in the case
of /seko, the purpose of this paper is not to
clarify its origin or legitimacy. By researching
examples of /seko being continued, even in
modern society, where the number of /seko
has greatly decreased, we aim to clarify the
function that /seko is fulfilling. Conducting
this research in collaboration with residents
is expected to characterize the nature of the
public humanities.

3-1. Research Method: Reading Account
Books and Other Materials

This paper is based mainly on the account
books of five /seko in a village. For four
of them, the author borrowed and photo-
graphed materials directly from /seko, and for
the remaining one, the author borrowed data
taken in the past by the city museum. These
materials were transcribed using a database,
which is the basic resource of this paper. The
materials of each /seko were placed in a box
and handed over to the person on duty, who
took turns every year. The boxes are all from
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Iseko, but they also contain account books
and receipts from different Ko.”’

The oldest account book is dated 1764. It is
not certain when each of these /seko began,
and it is possible that /seko existed before
the date recorded. It would be better to have
as few missing documents as possible, but
in actual social surveys, not all cases can
be collected without missing documents.
Therefore, it is necessary to determine and
analyze realistic utilization measures. In the
present paper, the author decided to conduct
an analysis based on the condition of “the
year when materials are available for three or
more /seko.” The years that satisfy this condi-
tion range from 1893 to 2015. Three sources
make comparison and complementation pos-
sible to some extent, and we can expect to
find differences and invariant elements. The
information that satisfies the condition is 404
items if one year of one /seko is considered
as one item.

The account books are bound in one
volume from one year to several decades,
and there are several volumes for each /seko.
Although the contents of each page are not
standardized, the following information is
typically written in the book: the date of the
New Year’s party, the name of the person on
duty, a statement of income, a statement of
expenses, and the balance for a given year.
Until a certain time, there was also a banquet
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to welcome the returning representatives, so
the date and budget for the banquet were
written as well.

Before World War I, most of the income
came from rice produced by each member,
membership fees in cash, and cash from
selling rice produced in fields shared by the
Iseko. After the war, co-ownership of farm-
land was no longer allowed, so membership
fees were collected, but from the 1980s to
around 2000, tax incentive payments were
also a major source of income. This is be-
cause, until around 2000, there was a system
throughout Japan whereby taxpayers could
form a tax association and receive a reward
from the local government if all members
paid their taxes in full.

Most of the expenditures were for food at
the New Year's party. Specifically, saury, a
fish, was purchased for a number of people
and one more to offer to the deity. Dur-
ing World War Il, freshwater fish replaced
saltwater fish, which also indicates that the
distribution was stagnant. After the war,
beef and chicken were increasingly served.
Taking one /seko as an example, until 1951,
the house of the person of duty cooked the
food and prepared the banquet. However,
their families, especially the wives and other
women who were forced to make such
preparations, were under a heavy burden,
and from 1952, they began to arrange ca-
tered meals from vendors. In the 1970s, each
house was no longer structured to allow
dozens of people to gather for a banquet,
and from 1971, after gathering at the house
of the person of duty, people moved to a
restaurant by microbus to have a banquet.

The main analysis of the data involved
tracking changes in income and expenditure
statements. For example, by looking at how
many saury were bought, we can determine
how many people participated in the year,
which allows us to track changes in the
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number of members.

In addition, several analyses were con-
ducted beyond the documents. For example,
suppose we wanted to analyze whether the
role was really rotated by examining all the
names of the persons of duty that appeared
in the documents. Or were the representa-
tives chosen equally to visit Ise Shrine?
However, it is actually difficult to identify
the household or parent—child relationship
by name alone because only one person
from a household appears at the banquet,
and because many people with the same
surname live in the same area. Therefore, the
author repeatedly interviewed local residents
about their ancestors using cadastral maps
from the end of the nineteenth century to
identify the location of residences and who
lived where.

In addition to the /seko’s account books,
the author examined a bundle of papers in
the same box. Among them, many vouchers
for tax payments made as /seko during the
Meiji era were found. Furthermore, several
other interesting documents were found,
including a letter of apology for being rude at
a banquet.

3-2. Social Function of the Pilgrim Group

In some cases, /seko are rapidly disappear-
ing, and in others, even if they remain, they
serve only in the function of a New Year’s
party. In the area where the author con-
ducted the research, however, the traditional
style of /seko, which includes worshipping at
Ise Shrine, is still maintained. Has the /seko
played any socially important role in this
region?

Of particular importance in this regard
would be vouchers for tax payments under
the name of /seko, which is essentially a
voluntary association of people who wish to
worship at Ise Shrine. Therefore, they should
not have to pay taxes other than those on
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common fields owned by /seko. This leads us
to the hypothesis that the /seko in this area
may have been more than an association for
worshipping and may have had the charac-
teristics of a neighborhood organization from
the early days.

To test this hypothesis, the author exam-
ined whether /seko have achieved the func-
tions that should be performed by a more
general community rather than a worship
organization. For example, the author found
that during World War Il, the /seko also paid
for flags to see off those going to war as
soldiers and for parting gifts. In this area,
Iseko were not an optional membership, but
something that all households were required
to join, which is why all kinds of documents
related to the community until a certain point
were kept in the /seko box.

Once the common fields systematically
disappeared after the war, the common prop-
erty was lost. However, common property
was created again through the tax incentive
system. By that time, however, the number
of new residents had already increased, and
the traditional members of the /seko and the
new members of the tax association were no
longer compatible with each other. Therefore,
documents were issued to encourage the
members of the tax association to join the
Iseko. As a result, the number of members
increased temporarily. However, the tax
incentive program itself would eventually
disappear, and the number of members
declined to the original numbers. The basic
organization for making decisions about the
community was instead almost completely
shifted to the neighborhood associations
created after the war, instead of /seko.

Iseko, a repertoire found throughout Japan
for religious beliefs, was accepted in this
region with a special function assigned to
it as the basic organization for community
activities. (Kasai, 2022) Because almost all
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functions have already been shifted to neigh-
borhood associations, it is unlikely that /seko
will continue to exist for a long time. Howev-
er, this case opens up universal themes such
as “What is the foundational organization of
the community?” and “How to manage the
commons?”

3-3. Collaboration Process of Case 2

As mentioned earlier, the author’s first
encounter with /seko was by chance when
taking a break during the Sagicho research.
As a researcher with public humanities in
mind, it is important to realize that ordinary
things can be interpreted in a new way
by some knowledge or theory. When first
photographing the contents of the box in a
great hurry, the author was unable to read
the old cursive script, which subsequently
required training, and thus only read through
the material that was photographed little
by little at the research base located at the
research site. This research base was lent to
the author by a resident free of charge for the
author’s research. In the meantime, residents
who knew that the author was interested in
the account books of /seko began to bring
the account books from other /seko. We then
interviewed those who brought materials to
us and wrote information on a map together.

As the deciphering and databasing
progressed and presentations were made
at academic conferences and in papers, a
network of diverse experts began to form.
For example, the author began conducting
collaborative research with Kurasumu, an
NPO based in the same area that focuses on
life and local histories by asking people about
memories of their homes. The author pre-
pared and provided the NPO with research
guidelines, and the NPO introduced the
author to many communities. This collabora-
tive research was funded by the Japanese
Ministry of Land, Infrastructure, Transport
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and Tourism.®

On the academic side, the author first be-
gan to collaborate with a group of geograph-
ic information system (GIS) experts skilled in
visualizing and analyzing spatial information,
and received technical guidance from Kayo
Okabe, Hidenori Tamagawa, and Wataru
Morioka. This enabled the author to conduct
a quantitative analysis of cadastral distor-
tions and discuss the historical evolution of
small place names. (Kasai 2023a, 2023b)!®’
This collaborative research was positioned as
an international project supported by the Art
Research Center of Ritsumeikan University,
which also provided training on how to
photograph materials.

Second, the author began to collaborate
with a group of experts in the field of Ko.
The group coordinated by Hachiro Hasebe
has been meeting monthly for more than
10 years, and the author has been invited to
join. The author also started a collaborative
research project with some of its members,
which was funded by a Grant-in-Aid for
Scientific Research from the Japan Society
for the Promotion of Science.

In this way, collaborative research started
slowly by the author and local residents and
gradually developed, involving people from
other fields. Even today, account books of
Iseko and other Ko are still being delivered to
the author.

3-4. Prospects for Case 2
Unlike the Sagicho research, from which
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a book has already been published and a
symposium has been held, as mentioned in
the previous chapter, the /seko research is an
ongoing process, so this section is not about
the insights gained, but rather future pros-
pects. This research needs to be deepened
into at least three academic areas.

First, it is a geographical and sociological
question: “What is the unit of the local com-
munity?” The /seko in the research site were
organized to an extent that did not coincide
with the boundaries of the local governments
and subdistricts as they exist today. When
considering public history, the unit of the
local community in which the history takes
place is critically important. Of course, the
community unit is multilayered, but collabor-
ative research with local people can provide
opportunities to notice new layers that have
previously been invisible to the researcher.

Second, it is a sociological question: “What
is the foundational organization of a com-
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munity?” It will be necessary to advance

the classic work of Maclver (1917), who
distinguished between communities and as-
sociations. That is, the argument is that some
associations are the foundation of the com-
munity itself, in addition to those that aim at
individual goals, and a distinction should be
made between the two.

The third is a religious and historical ques-
tion: “What was the relationship between
Onshi and /seko?” Onshi were important ac-
tors who organized /seko throughout Japan,
managed the itineraries of /seko, and ar-
ranged rituals, but these were systematically
abolished in the early Meiji era. The author
has compiled a database of the “stocks” of
each Onshi, i.e., the extent to which each
Onshi had rights to the area for which he was
responsible, at the time the Onshi system
was abolished. Currently, the author is work-
ing on the visualization of this information
using GIS. Because little information on
Onshi is available from /seko account books,
the author would like to explore the connec-
tion between the two by conducting research
based on other documents related to Onshi.

This research also has the potential to
deepen the practical aspects of applied pub-
lic history in three areas. First, the creation
of a community museum: on September
29, 2023, the author and NPO Kurasumu
began crowdfunding a project to build a
community museum in Shiga Prefecture as
a project of the Japan Society of Lifology.
This is in cooperation with the academic
crowdfunding platform “academist”.”” With
the advice of Shunsuke Takeda and Hideyuki
Ichikawa, both of whom have experience
running several community museums in
Shiga Prefecture, a project to create a new
museum is now underway under the initia-
tive of local residents. Second, it is a digital
archive, as more than account books come
to the author. It is essential to maintain a
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digital archive to prevent account books and
other objects from being stored away. The
third is crowdsourcing. Even if it is possible
to photograph the collected account books
and publish them in a digital archive, the
work of deciphering and reprinting old char-
acters still requires human resources. There
are already several crowdsourcing projects
in Japan for reprinting old documents, and it
will be necessary to incorporate the solutions
learned from these cases.

With the spread of COVID-19, many folk
customs in Japan have been discontinued,
and with that, many documents related to
the events have already been discarded.
Under such circumstances, there are people
around the author who are willing to show
their old documents and tools without throw-
ing them away. We need to increase the
number of places where residents say, “If |
am going to throw something away, | should
show it to that person/institution first.”

4. Conclusion

So far, the author has discussed two exam-
ples of collaborative research on folklore. As
mentioned in the Introduction, the basic style
of public humanities and public history is to
conduct research in collaboration with non-
academics. In this paper, the author focused
particularly on folklore as a repertoire—a
potential set that can be used to fulfill spe-
cific functions. Because of its nature as a rep-
ertoire, folklore comprises a set of methods
that can be imagined by others, although it is
propagated, accepted in its own unique way,
and created anew.

Two things have become clear from the
discussion in this paper: (1) the universal
nature of public humanities, which is to be
a medium that sustainably connects diverse
actors, and (2) the “repertoire of symbiotic
society” is an appropriate universal subject
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for public humanities to deal with.

Regarding the first conclusion, as men-
tioned above, Takeda (2020) cited the role
of the author’s book as a medium. In other
words, the process and results of research
can be a medium for creating new prac-
tices beyond the academy. From the cases
presented in this paper, it seems that it is
not only necessary to target local communi-
ties for research to become a medium; this
requires collaboration. For collaboration
to continue, not only must the local com-
munity be consumed as a resource, but also
academia must contribute to the local com-
munity by providing new knowledge that the
community does not yet have.

Based on the case studies in this paper,
there were two main types of such knowl-
edge. First, the knowledge that can be found
in the experiences of the residents. This
type of knowledge existed within them, but
it could only be verbalized and categorized
through collaboration with academia. Specifi-
cally, this is the function that Sagicho has
fulfilled. Second, it is the knowledge based
on the theoretical framework that academia
has accumulated. This type of knowledge
is outside the experience of the residents
and can only be given as a concept through
collaboration with academia. Specifically, it
is the organization-theoretical positioning of
Iseko. If this new knowledge is made avail-
able to the community, and if the knowledge
is of interest to the community, then col-
laborative research between the community
and academia will continue. The research
center provided to the author and the materi-
als on /seko brought by the residents are
good examples of collaboration. As shown in
the /seko study, collaboration with the com-
munity will expand and deepen the academic
aspect of the project.

Regarding the second conclusion, our
history can sediment anywhere, and there
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is nothing wrong with the subject matter of
public humanities, no matter how familiar or
trivial it may be. However, as this paper has
shown, when the object is set in the reper-
toire for symbiosis, the new interpretations
that public humanities bring about become
universally open, even though they use highly
context-dependent examples. In this regard,
Tajima and Yamamoto (2009) argued that for
a pluralistic civil society to emerge, it must
resist both excessive context dependency
and universalism. They discussed that the
resistance must take individual contexts and
concrete experiences as its starting point, but
must also be collaborative with others and
open to change. The author has also tried to
avoid overreliance on notions of universality
and neutrality, taking the details of a par-
ticular experienced world as a starting point.
(Kasai 2013, 2016) If public humanities is an
academic realm that collaborates with people
and is open to all, then its role is to connect
individual contexts with universal themes
that transcend them.

Sagicho was the emergence of a society of
children to promote their socialization, and its
physical experiences and special pleasures
served as a strong link between children and
the community. /seko, in addition to the en-
joyment of travel and feasting, was based on
the principle of equal burdens and served the
function of managing communal property.
Both have stories about deities that are typi-
cal or legitimate, but in fact, they serve dif-
ferent functions in society. Even in countries
and regions where there is no /seko, there
is a wide repertoire of funding and itinerary
management for pilgrimages throughout the
world, and even in regions where New Year’'s
decorations are not burned, there are many
repertoires for children to connect with their
communities.

To paraphrase the word public is simply
to say, open to all. Here, public humanities
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could be said to have opened the interpreta-
tion of folklore to not only “events for the
deities,” but also other stories. However,

this by no means negates the narrative of an
event for the deities; if the dominant story is
replaced by another dominant story, it is an
endless struggle for legitimacy. Rather, the
major role of public humanities is to make us
aware of the existence of countless alterna-
tive stories. In other words, “sedimented
histories are available over time, adjacent to
one another, but not thrust into a competi-
tion for the survival of the historically fittest.”
(Lloyd and Moore, 2015)

This paper has dealt with repertoires to
fulfill functions such as “connecting children
with the local community” and “managing
the community’s common property,” but
there must be countless such universal
themes. For example, the function of “shar-
ing daily complaints among subgroups”
may also be indispensable for people to live
together. However, it is difficult to derive
Sagicho from the question, “What has con-
nected children to the local community in
this area?” or /seko from the question, “What
has managed the community’s communal
property in this area?” This is because they
are hidden behind other dominant narratives
about the role of folk customs. Similarly, the
question, “Where is the place in this com-
munity where people can share their daily
complaints?” may not lead us to the fact that
a meeting where people gather once every
60 days until sunrise for religious reasons
could fulfill that function. In other words,
it is only by weaving together the multiple
historical narratives sedimented in individual
context-dependent cases that it is sometimes
possible to approach what serves a function
universally needed by society.
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[Notes]

‘1 See the website of the British Academy entitled “This is
SHAPE” at https://www.thebritishacademy.ac.uk/this-is-
shape/

2 See the website of the National Humanities Alliance
entitled “Humanities for All” at https://humanitiesforall.
org/

"3 See the website of the National Council on Public History
at https://ncph.org/what-is-public-history/. The original
definition seems to come from Robert Kelley (1978).

“4  Explained by Catherine Clarke in the course “Applied
Public History: Places, People, Stories” provided by the
MOOCs platform Coursera at https://www.coursera.org/
learn/uol-public-history/

5 Adoption and repetition can involve small inventions in
their processes. Then, what is excluded from this paper
is a more drastic invention such as utilizing the Internet
by Zapatista shown in Van Laer (2010) and Yamamoto
(2002).

"6 This paper presents the process of the two surveys, but
for more details, including the results of the analysis of
each research, please refer to previous studies by the
author, Kasai (2019a, 2019b, 2019¢, 2019d, 2020, 2022).

7 The project URL is https://academist-cf.com/
projects/323?lang=en.
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[Keyword]

This research examines the transformative integration
of digital public humanities into the operations of
university museums, with a primary focus on Keio
Museum Commons (KeMCo), a university museum in
Tokyo. Through in-depth case studies, from digital
engagement and exhibition design to workshop
facilitation, the study highlights the importance of

a student-centric approach, specifically through the
KeMCoM project, where students are spotlighted
as the main drivers for public engagement. By
recognizing students as key contributors, this paper
delves into collaborative practices among diverse
stakeholders, both acknowledging challenges

and valuing the unique expertise each brings

in. Incorporating insights from practitioners and
participants, this study sheds light on the actions
and experiences conducted over the past two and a
half years (2021-2023 first semester) in co-designing the
university museum with students and foresees the

evolution of a new generation of university museums.

TR - T Yy - ba—vZT4—R, RFEME, ZEROETTO—F NTVys - V5 —IX b

Digital Public Humanities, University Museums, Student-Centric Approach, Public Engagement
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1. Introduction

“The ambitions of Public Humanities, then,
require qualities of heart and will that

have largely eroded within the neoliberal
university-an idealism, a vision, a caring,

a humanity that have all suffered under
regimes of over-specialization, profession-
alization, pragmatism, hierarchy, and scale
within the postwar academy” (Jacobson
2020, 168-172.)

Under the broad notion of ‘public humani-
ties,” there have been a number of discus-
sions and explorations aiming to bridge the
gap between scholarly insights and public
knowledge, intertwined with the multifaceted
domain of digital humanities (e.g., Brennan
2016; Kikuchi 2022; McGrath 2020; Taylor, et al
2018). As referred to in the quote above, uni-
versities have been fundamental in evolving
this dialogue, creating spaces and platforms
where individuals from the academic and
the public sphere can collaboratively engage
in conversations. The interactions and col-
laborations among scholars, students, and
the wider community have been fostering a
shared understanding and mutual growth in
the appreciation of humanities, leveraging
digital technologies to enrich the collective
pursuit of knowledge and the exploration
beyond the university (Burg 2020; Hubbard and
Ryan 2018; Murphy and Smith 2017; Smulyan
2022).

Here, | argue that the emergence of public
humanities within the digital age— which are
nowadays called ‘public digital humanities’ or
‘digital public humanities’—has significantly
reshaped the “traditional curatorial approach-
es” (Luzi 2020) at the university museums
as well, propelling them to the forefront of
educational and cultural dialogues. Previ-
ously regarded as repositories of cultural
and historical artifacts, university museums
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are now positioned as dynamic, interactive
hubs that harness digital tools to foster a
deeper, more accessible connection between
academic research and the broader public.
The outbreak of the Covid-19 pandemic has
pushed these institutions to implement digi-
tal means and now offer various formats of
digital interface that amplifies their outreach,
making humanities more relatable, interac-
tive, and engaging for diverse audiences (e.g.,
Barekyan and Peter 2023; Cauvin 2021; Econo-
mou, et al 2022; Herman, et al 2023; Miyakita
and Homma 2022)*".

In this paper, | explore a digital public
humanities-focused study that takes place
at the Keio Museum Commons (KeMCo)*?, a
newly opened university museum located in
Tokyo, Japan. Approaching this topic through
the lens of public humanities alongside the
field of digital humanities, this paper offers
case studies for engaging both undergradu-
ate and graduate students in the practice of
university museum activities while offering
practical implications and recommendations
for other university museums seeking to
adopt digital public humanities practices
in their operations. Drawing from firsthand
observations and stakeholders’ feedback, the
paper highlights the potential of transforming
museum practices with digital methodolo-
gies, creating a connected and collabora-
tively engaged experience for both students
and the broader community.

2. Foundation

This study has been developed at a univer-
sity museum; KeMCo that opened recently,
in April 2021. Besides its conservation and
exhibition-related works, KeMCo acts both as
a research institution and as a public muse-
um by reflecting and celebrating the diverse
voices and experiences that shape both the
university and its surrounding community. In
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the context of a university museum, collabo-
ration with various stakeholders becomes a
crucial component of its operation strategy
where KeMCo engages in interdisciplinary
projects, uniting departments across the
university, as well as reaching out to affiliated
schools, cultural organizations, and even
companies. By accessing this varied source
of knowledge and skill, the museum not
only enriches its exhibits but also fosters a
sense of shared responsibility and belonging
among those who participate in its initiatives.
Nevertheless, navigating the complex na-
ture of these collaborations can be challeng-
ing. Balancing the needs and expectations
of stakeholders such as faculty members,
administration staff members, students, visi-
tors, partners, and collaborating institutions
demands a delicate touch. However, through
active engagement with these different
stakeholders, KeMCo manages to expand the
limits of established disciplines and stimulate
intellectual curiosity. By understanding the
roles and contributions of the stakeholders,
specifically the following five primary groups,
university museums like KeMCo can create a
more meaningful and impactful place to learn
and connect.

¢ Faculty: contribute to the curation of
exhibits. Besides, they pursue research
and educational projects that draw on the
museum'’s resources and activities.

e Administrators: ensure operational needs
within the university, support the integra-
tion of museum resources into education
and research, and further leverage the
museum’s public-facing role.

Students: play a multifaceted role that
encompasses both learning and contribu-
tion. They gain hands-on experience in
museum practices and gets involved in
public engagement.

e Visitors: engage with exhibits and pro-
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grams, benefiting from the educational
and cultural offerings of the museum
providing insight to the greater public.

¢ Partners and collaborating institutions:
help to foster a richer understanding and
engagement with the collections, and
enhance the educational experience for a
broader audience.

Through continuous and multifaceted col-
laboration with these various stakeholders,
KeMCo amplifies diverse voices while also
allowing the university museum to delve into
the digital public humanities and its implica-
tions for reshaping pedagogical approaches.
To further this mission, the KeMCo StudIl/O
was established as an in-house makerspace
(creative studio), aimed at facilitating col-
laborative projects that bring together the
different stakeholder groups. The studio,
equipped with cutting-edge fabrication tools,
stands out as a unique open avenue for the
stakeholders and the greater community,
demystifying the connection between physi-
cal and digital assets. The 1/O in ‘StudI/O’
captures the essence of ‘input’ (I) and ‘out-
put’ (O). Here, ‘input’ refers to promoting the
transformation of Keio’s cultural assets into
digital objects and their introduction into digi-
tal spaces.'Output’ encompasses the broader
sharing and utility of digitized information
within the university and beyond (See [1]).

3. The KeMCoM Project:

While every stakeholder is essential in
the successful realization of a digital public
humanities environment within the museum,
it's the students who emerge as key drivers
in this innovative setting. The student-centric
approach adopted by KeMCo leverages the
innate curiosity and adaptability of students,
transforming them into active contributors
rather than passive recipients.
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(1]

Working as student staff members, the
student’s activities at KeMCo are collectively
called the KeMCoM project. The name KeM-
CoM is a combination of KeMCo and “M"”
for Members, which means that the students
are the “Members of KeMCo.” The letter “M”
is also an acronym for Material, Make, and
Magical —meaning that they aim to create
a variety of tangible and intangible works
through this project. The KeMCoM Project
represents a dynamic collective of both
undergraduate and graduate students work-
ing out of the KeMCo Studl/O (See Table 1 and
[2]). Drawing students from various disci-
plines and campuses, this initiative fosters a
space where they can share their knowledge,
experiences, and skills through developing
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cross-media creative projects. Instead of
focusing solely on creating finished products,
students embrace a fluid process of building
prototypes, welcoming feedback, and iterat-
ing based on new ideas.

Through adapting the concept of “creative
learning,” (Resnick 2017) and aigning the
four pillars: Projects, Peers, Passion, and
Play (4P's) as foundation, the students play a
pivotal role in enhancing KeMCo's public en-
gagement. By making use of the fabrication
facilities onsite, the students of the KeM-
CoM project are co-designing the museum
together with the faculty, as well as other
stakeholders, to facilitate public participation
in museum practices. The activities under
this project are diverse, spanning the creation

Faculty 2021 2022 2023
(first semester)
Keio University Graduate School of Media Design 2 1 -
Center for Information and Computer Science, School of Science for Open 1 1 1
and Environmental Systems, Graduate School of Science and Technology
Department of Political Science, Faculty of Law 2 1 -
Department of Aesthetics and Science of Arts, Faculty of Letters 4 3 2
Department of Information and Computer Science, Faculty of Science and 1 1 1
Technology
Department of English and American Literature, Faculty of Letters 1 1 -
Department of Human Sciences, Faculty of Letters 1 1 -
Department of Industrial and Systems Engineering, Faculty of Science and 1 1 1
Technology
Faculty of Environment and Information Studies 1 1 2
Graduate School of Letters, English and American Literature - 1 1
Department of Mechanical Engineering, Faculty of Science and Technology]| - 1 1
Department of System Design Engineering, Faculty of Science and - 1 1
Technology
Department of Library and Information Science, Faculty of Letters - - 1
Total Number 14 14 11

[Table 1]
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[2]

of unique digital content, like AR filters in-
spired by exhibitions, projection mapping, to
hands-on crafting. All activities infuse KeMCo
with fresh perspectives, ensuring that KeMCo
resonates with both museumgoers and the
digital generation.

4. Case Studies

To make the exhibition and other educa-
tional as well as research activities of KeMCo
accessible to a broader public, the students
make diversified creative works in align-
ment with preserving and presenting the
museum collections. The following section
comprises three case studies examining how
students have taken initiatives in integrating
Digital Engagement, Exhibition Design, and
Workshop Facilitation. Referring to the case
study research model by Yin (2018), in the
following, we describe the /nputs, Activities,
Outputs, and Outcomes (including feedback
from the stakeholders) of each practice.

During the execution of practices, we col-
lected multimodal data through video shoot-
ing, photo capturing, observation, dialogue,
and several interview sessions.

4-1. Digital Engagement
Inputs

The advancements in digital technology
provide unique opportunities for individuals
to immerse themselves in museum activities
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and also recognize the relevance of art to the
broader audience. The main challenge is to
keep the integrity of the artwork while pro-
moting contemporary ways of engagement.
In response, students are pioneering various
projects and initiatives, seeking to blend
artistic exploration with digital interactions,
making art more relatable and engaging for a
diverse range of audiences.

Activities

Students engage with various digital
formats through ideation sessions, where
they brainstorm innovative ways and create
prototypes to implement digital technology.
For instance, they blend traditional elements
of Japanese design with contemporary online
styles through platforms such as Instagram*3,
where charming designs gain global trac-
tion. Create 3D models that allow for more
immersive interaction with displays in a
mixed-reality setting and advance visualiza-
tion techniques to combine past narratives
with cutting-edge tech, offering a revamped
museum experience that resonates with the
younger generation.

Outputs
Despite the variety of outputs, they fall into
three main categories as follows (See [3]).:

e Kawaii Contents
The Kawaii contents offer a delightful
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fusion of traditional Japanese aesthetics
with modern (digital) fashion. These ‘cute’
creations, shared on platforms like Ins-
tagram with AR filters and various social
media posts, captivate audiences world-
wide, showcasing a blend of culture and
modernity.

¢ 3D Representations

3D Representations, such as 3D object
models and virtual exhibitions, provide
a novel approach to experience exhibi-
tion objects within both physical/digital
environments. These digital replicas
breathe life into artifacts, allowing users
to explore them in detail and from mul-
tiple angles, enhancing accessibility and
interactivity for them.

e Aesthetic Visualizations

Provides a photogenic and interactive
experience through projection mapping
and digital media by blending historical
context with modern technology. This
synthesis attracts a younger demo-
graphic and further transforms the con-
ventional museum experience through a
multi-sensory experience.

Outcomes

Recognizing the importance of digital

engagement in contemporary society, stu-
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dents have advocated various digital projects
to enhance the museum’s online presence.
These initiatives ensure that KeMCo's collec-
tions and knowledge are accessible, allowing
for engagement beyond physical boundaries.
As exemplified in the following excerpts, this
transition not only increased the museum'’s
visibility but also redefined the conventional
museum experience for a new generation.

“[...] there was a program where if you
touch a screen using a bookmark, an emoji
is displayed. It inspired me to try creating
one with Raspberry Pi or Python. Due
to the pandemic last year, we couldn’t
invite guests to our school exhibition. So, |
thought of creating a similar simple machine
to gather feedback.” (survey result from a
junior high school student who visited the
Inaugural Event Series ‘Cross-scapes: Intercon-
necting Art'*4)

“[...] the projection mapping was out-
standing and had great taste. The miniature
representation of the room (which was on
the shelf) made possibly with a 3D printer
or cutter was detailed and impressive O
(survey result from an undergraduate student
who visited the exhibition ‘Eight Perspectives
on Reading Objects’*%)

“The human-faced tiger caught my atten-
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tion. Furthermore, the program for Room2
(where the outputs were staged) was too
enjoyable! It was really fun! | experienced
something | usually can’t!” (survey result
from a visitor aged under 20s who visited the
exhibition "Where the Tigers Are’*¢)

“It’s heartwarming to see the students’
dedication. They always explain things in
detail and encourage participation. As for
KeMCo’s unique features, | believe the
fusion of digital and analog elements is
revolutionary. The digital medium allows for
new discoveries and perspectives. There’s
enormous potential in this approach, and |
think we should promote it even more, both
for physical exhibitions and those online.”

(interview result from an administrator)

4-2. Exhibition Design
Inputs

KeMCo holds four exhibitions a year based
on Keio University’s collection where the
students are also actively involved. As one
example, in Spring 2022, KeMCo opened
an exhibition entitled ‘ldentifying Hands:
Attributional Culture and the Kohitsu Fam-
ily,”*” which introduced visitors to the work
of the members of the Kohitsu family (a family
established in the early Edo period to serve as
vocational appraisers and curators of the calli-
graphic arts and old writings—known as Kohitsu)
and the culture of calligraphic appraisal, with
displays of works from Keio University's own
holdings, while also exhibiting a sample of
the Kohitsu family’s materials for the first
time. Although every artwork had its intrinsic
value and narrative, all pieces within the
exhibition were particularly difficult to read
or even understand for the broad audience.
Therefore, the students designed a series of
accessible experiments to provide in-depth
explanations and translations, allowing visi-
tors to gain a deeper understanding of the art
and the rich history behind the exhibition.
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Activities

The experiment commenced by interview-
ing domain experts, which inspired the
students with the authenticity and creativity
of traditional Japanese paper. Subsequently,
they visited a traditional Japanese paper
store, where they learned the art of paper-
making in a conventional manner, deepen-
ing their understanding of the paper. After
creating prototypes and undergoing iterative
testing, they introduced an interactive space
named Aihagi Decoration Lab. Here, visitors
could split a piece of paper into two thin
sheets (an ancient technique called Aihagi), and
by using these sheets, the visitors were able
to craft and adorn a life-sized picture wall
and a postcard (See [4]). This postcard could
also be taken home as a souvenir (See [5]).

The lab remained accessible throughout
the exhibition’s two-month duration. During
this period, students monitored visitor inter-
actions in the lab, obtaining firsthand feed-
back through daily dialogues. Consequently,
enhancements and innovations to the A/hag/
Decoration Lab persisted until the exhibition’s
conclusion, with pivotal insights influencing
the upcoming exhibitions.

Outputs

The highlight was Aihagi Decoration Lab
where the students transformed the tradition-
al Aihagi method into a more accessible to
the visitors who live today (See [6]). Besides,
the students designed AR Instagram filters
and SNS posts as Kawaii Contents, Original
Stamp as 3D Representations, Projection
Mapping as Aesthetic Visualizations, and a
Mobile App with audio guidance to enhance
visitor engagement and provide an immersive
understanding of the art pieces. This conver-
gence of tradition with technology ensured
that the rich history and nuances of the art
were made available to everyone, irrespective
of their prior knowledge. By blending digital
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[4]

[5]

(6]

tools with conventional art, the students suc-
ceeded in amplifying the reach and impact of
the exhibition.

Outcomes

Under the initiative, students have been
deeply involved in conceptualizing, design-
ing, and implementing exhibition design from
their own unique perspective. Collaborating
with domain experts and faculty, students
utilize their unique perspectives to ensure
that displays resonate with a younger
audience, merging the traditional with the
contemporary. Also, as exemplified in the fol-
lowing excerpts, by interweaving analog and
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digital activities, the students have designed
exhibitions that are interactive, encouraging
visitors to engage deeply with the artifacts.

“Getting to try Aihagi firsthand was fun.
The exhibit, which spotlighted the uncom-
mon Kohitsu, taught me a lot.” (survey result
from a visitor aged under 20s).

“Separating the washi paper into two
layers was a bit challenging. | enjoyed the
many decorations. | was particular about
how [ attached the washi and its shape.
Also, the design of the washi was very
cute.” (survey result from a high school
student).
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“Starting from scratch, like using the
washi we separated for an artwork, and fin-
ishing it on time is a challenge for me. But,
because of the materials and works from
KeMCoM, my piece came together quite
naturally, which was surprising.” (survey
result from a junior high school student).

“What left a strong impression on me was
that the entire operation of this exhibition,
including the mobile guide, was conducted
by students. It felt like a genuine art exhibit.
Thank you for the enjoyable and enriching
time. I'm grateful that you all are refining
Japanese culture.” (survey result from a

visitor aged 60s).

4-3. Workshop Facilitation
Inputs

Leveraging the integrated educational
environment of the university, where both
primary and secondary education are pro-
vided alongside university management,
KeMCo has been hosting a fabrication
workshop series for junior high and high
school students. The students co-lead these
workshops with faculty, where they do not
just disseminate information, but also create
an interactive and stimulating environment
for learning. Besides, conducting a workshop
series is a dynamic process that actively
involves a variety of stakeholders, each bring-
ing a unique set of skills and perspectives to
the table.

* Role of Stakeholders
o Faculty: organize workshops, drawing

Action Declaration
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from academic expertise.

o Administrators: ensure logistics and
scheduling for success.

o Students: contribute ideas, participate
actively, and steer the direction of
discussions.

o Visitors: bring forth reflections,
providing diverse experiences and
perspectives.

o Partners and collaborating institutions:
offer specialized knowledge, tools, and
resources that enrich the quality and
depth of the workshops.

Activities

As one example, in the Summer of 2022,
KeMCo organized a workshop series focused
on climate change education, entitled ‘Cli-
mate Change x Creative Learning: Me, You,
and Each Other’s Vision of Tomorrow.” The
workshop consisted of four phases, Learning,
Creating, Exhibiting, and Reflecting. In total,
32 individuals participated in the sessions: 15
from junior high school, 9 from high school,
and 8 from the university.

e Learning Phase (3 days):
Participants were introduced to climate-
related topics through lectures and dis-
cussions, culminating in personal Action
Declarations (See Table 2) that committed
to specific sustainable actions. During
this phase, university students facilitated
discussions, encouraging junior and high
school students to think critically about
environmental issues and share their

Proposed by

Considering the environmental destruction caused by waste, I’ll always separate my trash

when throwing it away.

A junior high school student

From now on, I'll brew tea with a teabag and carry it in a flask to avoid using plastic

bottles and reduce waste.

A high school student

Being aware that our everyday actions are changing the world, I strive to achieve zero
emissions and the 3Rs (Reduce, Reuse, Recycle) in my daily life, for instance, by selecting

non—disposable products when feasible.

A graduate student

[Table 2]
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perspectives (See [7]).

e Creating Phase (3 days):
Expanding upon their declarations,
participants were organized into three
teams spanning different generations
and created artworks that expressed their
viewpoints on climate change. In this
creating phase, university students acted
as mentors, guiding the junior and high
school students through the art-making
process. They supported each team in
conceptualizing and realizing artworks by
using digital tools, as well as repurposing
waste materials effectively (See [8]).

[7]

(8]

[9]
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e Exhibiting Phase (3 days):
During this phase, the artworks were
showecased in an interactive exhibition
space. University students played an im-
portant role as supporters, ensuring the
exhibition was not only visually appealing
but also educational for both participants
and visitors. Throughout the exhibition,
participants showed around the artworks
to the visitors by themselves, creating an
atmosphere of collaboration and peer-
to-peer learning. This direct interaction
allowed for a more personal and insight-
ful experience (See [9]).

e Reflecting Phase (1 day):
This phase was conducted to exchange
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[10]

the thoughts and actions that each par-
ticipant experienced after participating in
the workshop series. University students
highlighted the importance of continued
action beyond the workshop, discussing
ways to integrate sustainable practices
into daily life. They also gathered feed-
back on the workshop series, fostering
an open dialogue to consider the broader
implications of their actions and reflect
on their learning (See [10]).

Outputs
For the exhibition, every group filled the

(1]

2]
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space with their artworks reusing the trash
and waste generated at the junior high
school and on campus. Each work exempli-
fied climate awareness through close atten-
tion to our daily lives, such as A) Portrays

our everyday lives and the conditions in the
Arctic through objects and images, B) Graph-
ically represents two diverging timelines (sce-
narios) when actions are taken to limit global
warming below 1.5°C or 2.0°C increase, and
C) Visualizes global warming by placing a
tree made from ‘dead’ materials (recycled
plastic bottles and waste materials) near a living
tree. Another highlight was the D) Mother
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Tree, which allowed visitors to explore and
write their own short Action Declarations,
which by the end of the exhibition, ended up

with a total of 126 declarations written by the

diverse visitors (See [11] and [12]).

Outcomes

The workshop series, facilitated by univer-
sity students for junior and high school stu-
dents, was a thorough exploration through
Learning, Creating, Exhibiting, and Reflecting
on climate change. Participants emerged
with a heightened awareness and a deeper

understanding of environmental sustainability

and climate challenges. This transformative
educational approach, initiated by university
students, encouraged junior and high school
students to not only engage intellectually
with critical environmental issues but also to
express their insights creatively through art.

Additionally, the hands-on experience gained

during the creating phase, combined with
the interactive learning opportunities in the
exhibiting phase, cultivated a collaborative
environment and bridged different genera-
tions. This facilitated peer-to-peer learning
and enhanced participants’ communication

skills, as they articulated their viewpoints and

engaged with visitors, sharing their personal
perspectives toward understanding and ad-
dressing climate change.

As exemplified in the following excerpts,
this alignment ensures that the university
museum remains relevant and continues to
be a hub of learning for future generations.

“Engaging in conversations with univer-
sity students was uncommon for me, so it
was a novel experience and provided an
opportunity to learn new things.” (survey
result from a junior high school student)

“[...] The experience of working alongside
students was incredibly intriguing for me. |
believe we have about a 10-year age dif-
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ference, but their perspectives and discus-
sions, which | hadn’t previously considered,
were truly enlightening. Engaging with
these youngsters, who will shape the future,
left a deep impression on me.” (interview
result from an undergraduate student)

“I was a little nervous because | don’t
usually interact with junior high and high
school students, but as it turned out, it was
a lot of fun and | was very glad to have been
able to participate. There was a sense of
familial closeness and celebration, much like
a year-end gathering, and | think it was a
wonderful initiative that embodied KeMCo's

124

concept of the ‘Commons.’” (survey result
from a graduate student)

“l was impressed by the diligent study
and problem awareness of the students.

As a middle-aged person, I'll keep in mind
that my own selfishness could potentially
contribute to environmental destruction. The
phrase shared by one of the students, from
variation to revolution,’ left a strong impres-
sion on me.” (survey result from a visitor aged
50s)

“University students often took care of
things, so they probably appeared as close
older siblings. This dynamic continues.

Over time, those who were Keio junior high
school students became Keio high schoolers
and eventually Keio university students. |
believe they’ll then take on roles guiding

or teaching the younger middle and high
school students. In this way, there’s a sense
of a human cycle, maybe forming a fertile
ground for enriched education. It's hard to
see the value of such a place until people
have grown in it. Only then do we truly un-
derstand its worth. I’'m curious to see how
the children here will develop.” (interview
result from a junior high school teacher)
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5. Discussion

These case studies underscore the sig-
nificance of a student-centric approach at
KeMCo. By positioning students as key driv-
ers, the museum not only leads to increased
participation among its primary demographic
but also ensures that its activities remain
relevant and engaging in a rapidly changing
digital landscape. This section delves deeper
into the implications of this approach and
offers insights for other institutions aiming
to harness the potential of digital public
humanities in their operations.

5-1. Acknowledge the Differences

The student-centric approach at KeMCo
highlighted the benefits of embracing an
iterative process in project development.
Instead of striving for immediate perfection,
university museums should encourage the
creation of prototypes, gather feedback from
diverse audiences, and refine based on the
received input. Accordingly, it's important to
recognize the variations among individuals.
Everyone possesses unique knowledge and
abilities, enriching the conversations about
art and culture besides their specification in
the university. Embracing the diverse back-
grounds and specializations of each student
is essential. Whether they excel in discus-
sions, coding, or artistic practices, their
collective collaboration enhances dialogues
with visitors. Within the KeMCoM project,
such diversity is invaluable through promot-
ing the distinctive talents and viewpoints of
students and fostering active contributions to
the museum'’s evolution.

5-2. Bridge the Literacy Gap

The digital era offers unparalleled oppor-
tunities for university museums to redefine
their roles and extend their reach, however,
recognizing the variation in digital literacy
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among students and other stakeholders is
crucial. While some may be adept at utilizing
advanced digital tools and platforms, others
may require intensive training. It is important
to strike a balance where every student feels
empowered and equipped to contribute.
Moreover, with rapidly advancing technol-
ogy, there is a constant challenge of staying
updated and ensuring that the tools and
methodologies employed remain relevant.

To address this, university museums should
consider offering regular digital literacy work-
shops tailored to the unique needs of their
student populations. For instance, within the
KeMCoM project, we continuously conduct
peer-to-peer informal training sessions focus-
ing on different levels of digital expertise.
Beginner sessions introduce students to
the basics, while more advanced sessions
delve deeper into complex digital tools and
methodologies. By segmenting the training,
we can cater to diverse learning needs and
ensure that no student feels left behind.
Besides, the students not only foster an in-
clusive environment but also promote lifelong
learning, ensuring that all participants can
benefit from the digital advancements in the
field.

5-3. Cultivate ‘Meaningful’ Human
Engagement

As faculty, our role is to establish a frame-
work that prompts students to think critically,
progress through a process, and continu-
ally refine that framework, consistently
evaluating the depth of their engagement.
By empowering students to evolve from
mere users to content creators, this project
enhances KeMCo's relevance and shapes
a new generation of digital practitioners.
Through ongoing feedback and dialogues
with a broad range of stakeholders, we must
ensure ‘meaningful’ engagement, cultivating
a community rooted in mutual sharing and
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responsibility. The community must acknowl-
edge the pivotal role of trust and be anchored
in open communication, providing clarity on
needs, resources, and emotions.

It's important to understand that the
digital public humanities, at its core, is about
people. Technology and tools are the me-
dium, and the real power lies in the hands of
those who wield them. As we guide students
in the KeMCoM project, we also learn from
them. This collective learning process is
about more than just mastering new tools
or methodologies. It's about the process we
undertake together to build capacity in both
soft and hard skills. Every challenge faced
and obstacle overcome enriches our collec-
tive experience, ensuring that our exploration
in the digital public humanities remains not
just technologically advanced but also deeply
human-centric.

6. Possibilities

The extended aim of this research is to
provide supporting guidelines to others
working to explore the capabilities of digital
public humanities, however, “digital public
humanities requires time and labor that may
be beyond our current capacities or institu-
tional frameworks” (McGrath 2020, 40) and
the results of this paper lead to new opportu-
nities for more in-depth studies.

Foremost, within the expansive domain
of digital public humanities, the two-and-a-
half-year timeframe of this study represents
a valuable initial exploration, and further
research is necessary to develop and evalu-
ate specific methodological frameworks.
Additionally, the focus on intertwining digital
technology into the museum experience has
not only enhanced the interaction for onsite
individuals but also uncovered the potential
to extend this engagement to offsite individu-
als such as online visitors and global audi-
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ences. Moreover, while qualitative feedback
was collected, a comprehensive framework
to measure the long-term impact on both the
museum and its stakeholders is crucial for
understanding the efficacy of our efforts. This
study, therefore, underscores the importance
of the development of success criteria for
digital public humanities initiatives, which
will enable a clearer assessment of how
digital integration is reshaping the museum'’s
role in society and contributing to the far-
reaching public humanities practice.

7. Conclusion

As shown in the case studies, the active
involvement of students can ensure that mu-
seum activities resonate with younger gen-
erations, making them relevant in the modern
digital landscape. The digital era presents
university museums with unparalleled oppor-
tunities to redefine their roles, making them
accessible and engaging for cultural dia-
logues that cater to diverse audiences. Unlike
other museums, university museums do not
primarily showcase “powerhouse displays
of masterworks” (Cotter 2009). Instead, their
diverse collections should be available “both
within and outside the campus” (Stanbury
2000, 7.), appealing to academic circles and
the general public alike. While there are
numerous stakeholders in the sphere of
museum practices, this study proposed that
students serve as the key drivers in creating
and amplifying unique value in the landscape
of university museums.

In this paper, | discussed the transforma-
tive potential of integrating digital public
humanities practice into the operations of a
university museum. Through active student
involvement in the KeMCoM project, KeMCo
remains relevant, accessible, and engaging
to audiences of many ages. Nevertheless,
clarity is sought when defining what consti-
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tutes the ‘public’ in doing public humanities.
The term ‘public’ in the humanities realm
often insinuates people outside of academia,
as well as inclusivity or universal accessibility
to be addressed. However, when brought
into the digital sphere, the ambiguity of its
definition can become more difficult than
the word to be defined. Who are the ‘(digital)
public'? Does it only comprise digitally liter-
ate individuals, or does it span those on the
peripheries of digital access?

For the purpose of this study, ‘(digital)
public’ encompasses the broad people who
are involved in museum practices, and covers
the wide spectrum of people who contribute
to, interact with, or benefit from the digital
public humanities initiatives that democratize
knowledge and facilitate accessibility and
engagement within KeMCo. Having students
at the center of this expansive understand-
ing of the ‘(digital) public,” brings renewed
viewpoints and perspectives to the field of
a university museum. With their diverse
backgrounds and experiences, students can
drive transformation by presenting innovative
ideas, offering new insights, as well as chal-
lenging established notions. Furthermore,
they can bridge the often-siloed worlds of
academia and the larger public, ensuring that
digital public humanities projects are more
grounded, relevant, and impactful.

[Notes]

*I While the term ‘public digital humanities’ or ‘digital
public humanities’ is not used explicitly, under its
expansive perspective, the idea can be found in the
references.

*2 https://kemco.keio.ac.jp/en/

*3  https://www.instagram.com/

*4  Official Website of the Exhibition: https://kemco.keio.
ac.jp/en/all-post/20210219-en/ (Accessed: Feb 8, 2024)

*  Official Website of the Exhibition: https://kemco.keio.
ac.jp/en/all-post/20210713-en/ (Accessed: Feb 8, 2024)

*6  Official Website of the Exhibition: https://kemco.keio.
ac.jp/en/all-post/20211111-en/ (Accessed: Feb 8, 2024)

*7 Official Website of the Exhibition: https://kemco.keio.
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ac.jp/en/all-post/20220220-en/ (Accessed: Feb 8, 2024)
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Museum evaluations have generally focused on the
number of visitors, quality of museum activities, and
management efficiency. However, each museum
has a unique mission and faces diverse demands
from stakeholders, including visitors, residents,

and governing bodies. Accordingly, the value of
each museum must be assessed individually using
distinctive evaluation criteria that consider its mission
and specific surrounding environment. This study
attempted to develop an evaluation framework using
a systems engineering approach to comprehensively
measure the value of each museum from cultural,
educational, academic, and economic perspectives
while structurally mapping the relationships among
stakeholders, missions, and activities. In collaboration
with four museums, we conducted workshops

with museum staff and local government officials

to assess the effectiveness of the framework. The
results showed that new qualitative and quantitative
evaluation criteria could be efficiently developed by
considering the museum’s mission and the value

it should provide to stakeholders. Furthermore,

the framework was also effective in encouraging
workshop participants to discuss and reconsider the
value of the museum throughout the workshop. Our
proposed evaluation framework will aid museums

in reaffirming their importance, discovering new
potential value, building consensus, and fostering
empathy among stakeholders.

Museum Management, Museum Evaluation, Evaluation Framework, Workshop
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Introduction

Museum offerings are intangible or non-
commercial. They are often public institutions
or non-profit organizations, and profits can-
not be measured based solely on financial
terms. Nevertheless, museums must be
accountable to society for their activities and
make their contributions visible by demon-
strating their social benefits. The concept of
stakeholder-oriented public value is applied
to museums to assess whether citizens
find benefits and value in museums(Grib
and Martin 2020). Museum stakeholders are
more than the traditional notion of being
passive recipients of museum services, they
receive personal, social, and economic value
(Scott 2006; Yocco et al. 2009). Personal value
focuses on the benefits a facility provides to
individual residents; societal value focuses
on the benefits to the entire local community;
and economic value focuses on the benefits
to the economy of the community in which
the facility provides services. Examples of
personal values include leisure/recreational
activities, educational and learning experi-
ences, and social interactions in museums
(Hall and McArthur 1996). Social value is
created for society, and, according to Scott,
museums contribute to the promotion of
social inclusion (e.g., for minorities) and the
establishment of local identity (Scott 2006).
Economic value includes museums’ impact
on tourism and employment (Plaza 2006; Piek-
kola, Suojanen, and Vainio 2014). In addition to
the value recipients listed above, stakehold-
ers may also include value providers, that
is, communities and governments that fund
museum operations, and the media that
provide public relations services. Therefore,
the term museum stakeholder is used in this
paper to refer to all individuals and organiza-
tions that have a wide range of direct or
indirect relationships and interactions with
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museums.

Evaluating the value of museums for their
stakeholders is important. Because the value
provided by museums to stakeholders autho-
rizes investment in museums. How should
the stakeholder-oriented public values of
museums be evaluated? Evaluating whether
a museum is adequately carrying out its
primary activities (acquisition, conservation,
research, transmission, and exhibition of mu-
seum collections, including historical artifacts)
and fulfilling its objectives in the broadest
sense (historical and scientific education,
and enjoyment of learning) is an important
evaluation perspective. Museum evaluations
generally focus on the quality and efficiency
of each museum activity. In connection with
the broadening of stakeholders on which
museums focus, attempts have been made
to measure the broader impacts and benefits
generated by museums, including their influ-
ence on society (Johnson & Thomas 1992; Ross
Nelson et al. 2022).

Jacobsen developed a logic that links
needs, intentions, and resources as inputs
and museum activities as outputs along with
operating and evaluation data, Key Perfor-
mance Indicators (KPlIs), and museum ben-
efits (Jacobsen 2016). This model was created
to propose a framework that integrates mul-
tiple evaluation methods for museum evalua-
tion. They also created an indicator database
for a framework that was easy for museums
to use and adopt. In this framework, each
item was listed from a specific perspective.
For example, in the “community, audiences
and supporters section as beneficiaries,” the
following items are listed: non-users, visitors,
public supporters, private supporters, and
so on. Similarly, in the “Benefits and Impact
(Value)” section, the following perspectives
are listed: public, private, personal, and insti-
tutional. Using these perspectives, users can
reflect on each museum’s unique situation
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within this framework. However, because the
stakeholders surrounding a museum can be
more complex than those captured in this
framework, it may not adequately represent
the actual and potential value that a museum
can provide. It is even more difficult to inte-
grate a museum'’s unique mission and the
value it provides to stakeholders into appro-
priate evaluation items.

The Heritage Public Service Value Model,
developed by the National Trust and Accen-
ture, examines value in the public sector from
the citizens' perspective, integrating quan-
titative performance indicators and more
subjective, qualitative indicators to show how
cost-effectively they have delivered value
(National Trust and Accenture 2006). This logic
model can be applied to museum heritage
evaluation. However, because it tends to
focus on relationships with more visible and
common stakeholders such as visitors, the
local community, and volunteers, other meth-
ods should be developed to evaluate each
museum’s value delivery in response to the
complex stakeholder relationships that arise
from the unique environment in which each
museum operates.

Thus, we aimed to map the relationships
among the stakeholders, missions, and
activities surrounding each museum and
created a framework for unique evaluation
items to measure each museum'’s value
from cultural, educational, academic, and
economic perspectives. The museum’s value
can be rediscovered from the perspectives of

[1]
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both museum staff and stakeholders through
dialogue based on a systematic analysis of
the museum’s stakeholder relationship, mis-
sion, and activities.

Additionally, it should be possible to con-
duct richer evaluations by clarifying unex-
pressed museum values that people are not
clearly aware of and incorporating them into
evaluation items.

Methods

Our proposed process of creating evalu-
ation items for museums, using this frame-
work, combines Customer Value Chain
Analysis, Enabler Framework, Value Graph,
and Value Proposition Matrix. It focuses on
the values that each museum demonstrates
in its unique context and evaluates whether it
provides these values. Evaluation items were
created to determine whether the values
provided were fulfilled.

We developed a procedure and framework

for creating evaluation items.

1. Workshop participants performed a step-
by-step break down of the detailed mu-
seum activities based on their mission and
divided them into Strategy and Activity
Layers (Enabler Framework (Shirasaka 2009),
1l and ?). The strategy layer describes
measures that make museum missions
possible. The Activity Layer comprises
various activities that occur in museums.
The strategy layer elements enable the
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[2]

mission layer and elements in the Activ-
ity Layer enable the Strategy Layer. The
operation layer, which we will not cover
in detail in this article, includes evaluation
measures related to museum operations,
such as finance and asset management.

. Workshop participants identified stake-

holders and analyzed the value chain
among them using Customer Value Chain
Analysis (CVCA)(Ishii 2001). To create a
CVCA, participants first listed the stake-
holders, and then used arrows to represent
the exchange of money, services, and
various other values among each stake-
holder3.

. Workshop participants identified stake-

holders interested in necessary func-
tions derived from the mission). Using

[3]
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stakeholders’ concerns as the evaluation
perspective, they created evaluation items
to check whether activities contributing to
the mission generate stakeholder value®.
However, when focusing on experiential
learning and workshops, it was assumed
that only relevant parts could be extracted
and used as needed.

Workshops were conducted with museum
curators and local government officials to
develop evaluation measures tailored to each
museum’s mission and context. To examine
the effectiveness of our method in creating
evaluation indicators, we received input from
the participants.

To assess the viability of developing a
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[4]

versatile framework applicable to museums
of varying sizes, we selected two small-scale
museums, the Noda City Museum of History
and Maibun KAN in Toyama Prefecture, and
two medium-scale museums, the Osaka
Prefectural Museum of Yayoi Culture and the
Yokohama History Museum, for monitoring.
The Noda City Museum of History was also
chosen for its unique mission, which goes
beyond the typical museum activities of heri-
tage preservation, conservation, exhibition,
research, and education, but also focuses

on supporting the career development of
residents. This choice aimed to validate the
effectiveness of our framework in creating
indicators beyond a typical focus.

[5]

BE 52
N7Yys-ba—v=F4—X

Results

Case 1: Noda City Museum

The Noda City Museum, located in Noda
City, Chiba Prefecture, introduces and
exhibits history, culture, and folklore. It is a
small museum with a few curators. Its mis-
sion includes exhibition and preservation of
local cultural resources and career design
for citizens, which is unique to the Noda City
Museum. Additionally, the museum provides
opportunities for families, schools, mer-
chants, farmers, civic groups, social workers,
and government officers to connect and
design their unique ways of life by offering
seminars organized by communication and
career design experts.

We conducted a two-hour workshop on
October 30, 2017, with three Noda City
Museum curators and the executive director
of a non-profit organization (NPO) entrusted
with the operation of the museum. The work-
shop included the following processes: (1)
value chain analysis among key stakeholders;
(2) function identification based on the mu-
seum’s mission using an enabler framework;
(3) allocation of the functions identified in
step 2 to the stakeholders identified in step
1; (4) creation of evaluation indicators; and (5)
interviewing participants after the workshop.

The participants commented the following:
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[6]

[7]

* “Through this visualization, | realized that

the mission ‘to discover and utilize the
cultural resources of the region’ (box 1 in
the Mission Layer,'®) should have a higher
purpose, the words articulated as mission
were not the highest purpose. Therefore,
we must consider why we discover,
preserve, and utilize local resources. | had
never thought about it before.”

“It is difficult for inexperienced staff to
break down from the mission to activi-
ties, but it is a good opportunity for them
to think about how to position their own
work in the museum as a whole.”
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¢ “What the stakeholders want can only be
written down by inference. First, we must
ascertain the stakeholders’ needs. It may
also be beneficial to conduct workshops
with volunteers and residents.”

CVCA visualized the relationships between
museums, residents, and local merchants!”’.
The museum provides information on cultural
resources and receives local information

and donations from local stores. Occasion-
ally, shopkeepers act as seminar lecturers

to provide local information. Becoming an
instructor creates a sense of fulfillment and



XEbima

WHEON—I— TN - AR RS T < T \ew N —JREER

The KeMCo Review 02
2024

(8]

helps individuals find their way of life. The
possibility of creating evaluation perspectives
and items that focus on the value cycle gen-
erated by this unique relationship between
the community and museum was established
in this study. Volunteers' sense of fulfillment
has rarely been addressed as a perspective

in museum activity evaluations'®!. The inclu-
sion of this perspective would be interest-
ing. This outcome underscores the distinct
effectiveness of our method for developing
museum-specific evaluation indicators, while
one participant mentioned the difficulty of
determining how to assess the created evalu-
ation items.

Case 2: Asahi-machi Buried Cultural
Properties Preservation and Utilization
Facility “Maibun KAN"

Maibun KAN, in Asahi-machi, Toyama
Prefecture, is a small cultural facility with
two curators. It exhibits buried cultural
properties and local materials in a town of
approximately 11,000 people. It is popular
among residents for active hands-on events
such as clay pots and clay jade production
workshops. We conducted a two-and-a-
half-hour workshop with one curator on
August 19, 2018, to (1) conduct a value
chain analysis among major stakeholders'®’;
(2) identify functions based on the museum

HR 54
N7Yys-ba—v=F4—X

mission using an enabler framework['%’; (3)
identify the stakeholders found in 1, while the
function identified in 2 was allocated to the
stakeholders, and evaluation indicators were
created; and (4) interview a curator after the
workshop.

Regarding Maibun KAN, as in the case of
Noda City Museum, the use of the enabler
framework revealed the existence of potential
higher-level objectives that were not explicitly
stated. For example, Maibun KAN has the
mission of fostering love for the local com-
munity. Still, it was also clear that it had
other missions such as using cultural assets
to support residents’ self-realization and
help them take pride in their hometowns.
Furthermore, CVCA"®'revealed that Maibun
KAN supports elementary school education.
Additionally, CVCA showed that Maibun
KAN plays a central role in the education and
culture of the town by providing educational
content in the form of community center
lectures, supporting the library by providing
reference materials, and providing volunteers
with a sense of purpose in life. Furthermore,
since the events and exhibitions held by
Maibun KAN are frequently introduced in
newspapers and on TV attracting attention,
the local government has expected Maibun
KAN to be a public relations and tourism
resource for the town, and various museum
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[9]

[10]

values were clarified.

The Maibun KAN workshop created evalu-
ation items to measure the value of volun-
teers, similar to those developed at the Noda
City Museum. Moreover, it's noteworthy that
a single function like “Help people make
friends” can produce multiple values depend-
ing on the stakeholder, leading to various
evaluation criteria"’,

The following are comments from the
curator who cooperated in creating evalu-
ation items using the proposed process.
The curator who contributed to creating the
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evaluation items using the proposed process
commented as follows:
* “Since only one person from the museum

participated in this project, | am not sure
if the evaluation indicators created by
one person are appropriate. It would be
possible to identify value of the museum
from multiple perspectives if we worked
with people outside the museum, such as
town halls and volunteers. This is not an
easy task because it is labor-intensive and
time-consuming. However, it is beneficial
to organize ideas about museum activities
through this series of processes. | as-
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(1]

sumed that this method could be used to
create an evaluation index. In that case, it
will help curators make a common under-
standing of the direction and objectives
of each project when they are planning
workshops. Some workshops may simply
aim to attract people or become too
specialized. However, suppose we can
deeply consider the needs of stakeholders
and participants, identify these needs,
and evaluate how well we can meet them.
In this case, workshops would be more
meaningful.”

Case 3: Osaka Prefectural Museum of
Yayoi Culture

The Osaka Prefectural Museum of Yayoi
Culture, run by Osaka Prefecture, one of the
most densely populated cities in Japan, is a
medium-sized history museum in lzumiotsu
City. The museum is located in a historic site
park built on the remains of a large moat sur-
rounding a settlement dating back approxi-
mately 2,000 years. It is the only museum in
Japan that is dedicated to the Yayoi period.
The museum’s mission is to research the
culture of the Yayoi period, when rice cultiva-
tion began; exhibit artifacts; provide historical
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education; and promote the Osaka region’s
attractiveness.

The four-and-a-half-hour workshop con-
ducted on January 18, 2019, was attended
by one curator and one administrative staff
member of the Museum of Yayoi Culture, two
staff members of the Osaka Prefectural Gov-
ernment who oversaw the museum’s opera-
tion, one staff member of the Osaka Center
for Cultural Heritage, one Izumiotsu City staff
member, and one Izumi City staff member
who managed the lkegami Sone Site.

The workshop, rather than creating
evaluation items, focused on value chain
analysis!'?, following the Museum of Yayoi
Culture’s desire to rediscover the significance
of the museum, identify issues, and generate
ideas for improvement. The lkegamisone
Yayoi Information Centre, a facility for infor-
mation dissemination and guided tours, and
the lkegamisone Yayoi Learning Centre, a
facility for hands-on learning near the Yayoi
Culture Museum, are expected to work in
unison while sharing their respective roles.
However, value chain analysis revealed frag-
mentation and no interrelationships among
the three facilities. This analysis revealed that
the cultural values centered on the lkega-
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[12]

misone site could be further enhanced if the
three facilities cooperated in their manage-
ment. Because fragmentation is owing to the
distance between facilities, rental bicycles
was proposed as a solution. This should add
to the value of the ruins as tourist resources.
It is expected to increase by enhancing the
attractiveness of ruin-related facilities.
Additionally, the museum was linked
to a nearby hot spring in a wider area in
CVCA. Moreover, the proximity of Kansai
International Airport has the potential to
attract many foreign tourists who may visit
the museum area and turn it into a tourist
destination. Through the value chain analy-
sis, several ideas for increasing museum
value were generated. With this in mind,
new evaluation items could be created. For
example, the number of joint projects with
neighboring facilities, degree of human flow
in the facility, and number of tourists from
Kansai Airport can create new evaluation
items. By backcasting evaluation indicators
from an ideal future image, we can promote
activities that enhance museum value.

The following comments are from the cura-
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tors who participated in the workshop:

¢ “In the workshop held at the Osaka Prefec-
tural Museum of Yayoi Culture, no evalu-
ation index was developed, because the
discussion centered on museum-related
issues at the request of the stakeholders.”

* “In this workshop, we found new possibili-
ties for creating new value for museums
that we had not noticed before in the
process of analysis. It is more important to
share the process than to create the evalu-
ation items themselves.”

* “The workshop was held together with
the evaluators of the evaluation commit-
tee who were able to reaffirm the original
values of the museum and share the idea
that the evaluation should focus on those
values, thus changing the evaluation items
into meaningful ones.”

Case 4: Yokohama History Museum

The Yokohama History Museum, a
medium-sized municipal museum, is situated
next to the Otsuka-Saikachido Archaeological
Park. It displays research findings and inves-
tigations related to Yokohama's historical and
cultural heritage, spanning from ancient to
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contemporary times. On June 7, 2021, we
organized a workshop to devise the evalu-
ation criteria. Given the spread of the novel
coronavirus in Japan in 2020, conducting
face-to-face workshops was a challenge.
Nevertheless, our workshop was held
outdoors at the Otsuka-Saikachido Archaeo-
logical Park, ensuring that the participants
maintained a distance of approximately 50
cm from each other'3/. We utilized Mobile
Wi-Fi, the online whiteboard software Miro,
and Zoom for the workshop. The participants
included an educator from the Yokohama
Furusato-Rekishi-Zaidan (History Foundation),
a curator from the Yokohama Eurasia Culture
Museum, four curators from the Yokohama
City History Museum, and a staff member
from the Yokohama Jomon Doki-Zukuri-No-
Kai (Pottery-Making Association). Over a span
of 3.5 hours, the workshop covered topics
such as breaking down museum functions
that enable its mission, CVCA, and the for-
mulation of evaluation criteria.

The mission of the Yokohama City History
Museum is to present the “history of the
lives of people in Yokohama,” which signi-
fies that this museum serves as a platform
where a broad audience can understand and
share the historical culture and traditions
of the Yokohama region. The fundamental
principles include fostering a sense of soli-
darity among Yokohama citizens; nurturing

[13]
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pride in living in Yokohama; enriching lives
through exposure to the history, culture, and
traditions of their residing region; promoting
unique city planning and distinctive initiatives
that leverage Yokohama's history; educat-
ing citizens, including Yokohama's future
generations, about the importance of cultural
exchange and mutual understanding with
other cultures; and fostering international-
ism. Curators identified unique functions
that the Yokohama History Museum should
fulfill through the workshop, including

the function of making residents proud of
Yokohama, enabling residents to retain their
Yokohama identity even if they move to other
prefectures or foreign countries, allowing
individuals to experience the connection
between their current selves and the history
and culture of their region, and making it
possible for people to understand what their
current place of residence looked like in the
past“‘”'A.

Yokohama is a major city, with a diverse
population of newcomers from other regions.
Through the CVCA discussion, participants
recognized that the Yokohama History Mu-
seum plays a vital role in helping newcomers
establish a connection with Yokohama, as
they frequently seek to bond with the local
landscape to form their identity!'# 8. The
CVCA also revealed that the cultural essence
of Yokohama City’s four northern districts dif-
fers from that of its other districts, resulting
in varied relationships between the districts
and the museum.

Moreover, although the museum provides
value to commercial facilities by attracting
customers, there is no value inflow from
commercial facilities to the museum. The
participants also realized the potential to
establish a cooperative relationship between
commercial facilities and the museum. In
addition to the surrounding commercial facili-
ties, the workshop highlighted the limited
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relationships with other public and private
facilities within Yokohama City. For example,
they considered the possibility of collaborat-
ing on exhibitions and research with other
museums in Yokohama City. Furthermore,
upon observing the relationship between
local elementary schools and the museum in
CVCA, one participant recalled that elemen-
tary school teachers often lacked knowledge
of Yokohama's history before the opening

of Yokohama Port in 1859, emphasizing the
significant role of the museum in educating
teachers.

Finally, evaluation items were developed
by combining the functions identified in the
Activity Layer of the Enabler Framework with
the stakeholders identified in CVCAN4. €. As
an example, combining the “local bragging
contest” with residents as stakeholders leads
to the following evaluation perspectives:
“Could they feel like they are proud of their
local community?” and “Could they discover
the advantageous of the region compared
to other regions?”. This resulted in evalua-
tion items such as, “Were they able to learn
about the differences between the regions?”
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and “Were they able to identify points of
pride in the local area?”. The survey targets
both competition participants and viewers,
and the evaluation method involves voting
for their preferred proposals. The descrip-
tion of “the functions of the ‘local bragging

:n

contest’” is not currently an activity taking

place at the Yokohama History Museum but

rather a result of brainstorming to gener-

ate ideas for potential future activities. This

result indicates that workshops designed to

craft indicators can also serve as a source of

inspiration for activity concepts.

The participants commented the following:

* “|t served as an opportunity to think
deeply about why we conduct surveys for
evaluating activities, rather than simply
conducting surveys for evaluation.”

e “| found it valuable that evaluation indica-
tors, we do not usually think of, came up.”

* “|t was beneficial to identify stakehold-
ers, which clarified the target we should
serve.”

® “The approach was systematic and
user-friendly. As Yokohama is growing
in population, it is crucial to consider the
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evaluation criteria from diverse perspec-
tives, beyond administration and visitors,
for future endeavors.”

Suggestions for improving the workshop

included:

¢ “When breaking down the mission to the
functions in the strategy layer, understand-
ing how to segment it in terms of the
‘function’ was challenging.”

* “There is concern about whether the
overseeing organization, the local govern-
ment, will recognize the significance of
qualitative evaluation items in contrast to
quantitative ones, like visitor counts.”

e “Considering the diverse perspectives of
workshop participants, it was challenging
to establish a unified goal or purpose for
the workshop.”

* “While it would be beneficial to conduct
such workshops, finding the time to
prepare and conduct workshops was a
challenge.”

¢ “Refining the workshop's objectives might
reduce the time needed.”

* “There is a need to further consider the
practicality of the devised evaluation
items.”

* “In an ideal scenario, diverse groups of
external stakeholders should be involved;
however, this is difficult. Given that par-
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ticipants need to possess discussion skills
for the workshop and that these sessions
are time-consuming, the barrier to entry is
high.”

e “Positive feedback from these workshop
activities is readily available, but negative
feedback is harder to obtain.” (This com-
ment suggests that it is difficult to determine
current issues with museum operations.)

e “While the idea of creating evaluations
that go beyond viewing visitors as primary
stakeholders is praiseworthy, if they lack
objectivity, they might end up being coun-
terproductive self-assessments.”

In addition, participants expressed dissat-
isfaction with their unfamiliarity with online
software and difficulties in hearing audio
during online conferencing sessions.

Relationships among the elements
involved in creating evaluation items

We created a diagram showing the rela-
tionships among the elements involved in the
methodology developed in this study!'®. The
museum’s mission is fulfilled by its func-
tions. Each museum stakeholder has their
“concern,” and value is created by providing
functions (activities) that match the concerns.
Stakeholders benefit from this value. This
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value differs according to the interests of
the recipient. An evaluation perspective is
defined based on the matter of interest, and
the value is evaluated from the former.

This framework was developed based on
the relationships between these elements
to ensure that the museum provides its
intended value.

Conclusions

We found that creating evaluation items
encourages discussion among the parties
involved and can bring about various insights
into museum issues and possibilities. It is
recommended that the evaluation items
be used to create experiential learning and
workshops and to reconsider the value of
museum activities with museum staff and
external stakeholders.

However, several challenges remain to
be resolved. Curators must be motivated to
review their activities and search for new
value because organizing workshop attend-
ees requires considerable effort. Additionally,
although it is simple to create a diagram
such as a customer value chain analysis,
if one is familiar with it, it is desirable to
have someone who can instruct first-timers
on how to create such a diagram. Using
analysis tools in a workshop format takes at
least 40-60 minutes per tool. Therefore, it is
burdensome for participants to complete the
entire process in one workshop. Therefore,
the facilitator should determine museum
staff’s real needs, whether they want to
create evaluation items, or first reaffirm the
value of their activities through preliminary
interviews. Thereafter, the facilitator must
decide on the workshop duration or the num-
ber of workshops to be held, considering the
burden on the participants. The event was
held over several days. This was not an at-
tempt to evaluate all museum activities using
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only the evaluation items developed with this
framework. Instead, it should be combined
with various evaluation methods, such as
evaluation from the perspective of operations
and costs, detailed evaluation of participants’
experiences and learning, and evaluation to
measure the economic impact, as necessary.
Our proposed evaluation framework will help
museums reaffirm their significance and
activities, discover their potential to provide
value, promote stakeholder empathy, and
build consensus.
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The development and commoditization of 3D
measurement techniques and devices leads to the
progress of digitization of archaeological materials
and museum collections in 3D data form. As it is
inherently easier to intuitively understand materials
with three-dimensional shapes than conventional
measured drawings or photographs, and has a high
affinity with the web, AR and VR technologies, it is
increasingly being applied not only in documenting
and archiving materials, but also in educational
dissemination. The authors have confirmed that the
entire cycle from data generation to publication and
utilization can be promoted in collaboration or in
parallel, without distinction between academia and
the public, using the latest technologies, through a
series of practices ranging from 3D measurement
workshops with public participation in museums to
the use of openly available data in school education.
It was confirmed that this can be done. On the other
hand, archaeological and museum materials are
difficult to reference and use from outside the field
due to the lack of systematic material identification
IDs. Therefore, we propose to use the bibliographic
information of excavation reports, which are being
digitally archived, as a key to increase reference

possibilities and promote a collaborative cycle.

3D documentation, Museum collections, Associated population, STEAM education, Information flow-stock
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RLhF, WETHIELGEER: [BEINSEH | | BHPBEELE=HD
An Archaeological Exhibit That Asks Questions and Communicate:
What the Exhibition "Who Forms Archaeological Sites -in What

Manner?” Aimed for

EIREET, MR TE, IO ERER AR AFREARRN P ERRESE HFH)

Hinako Iwanami, Noeka Hatanaka, Mao Yamaguchi (Department of Archaeology and Ethnology, Faculty of Letters, Keio

University)

Abstract

Afald. 2023 F HFICEERAIL—VTL-AEVR
CTHEL-BESIEEINSEN] :KeMCoE %
THRIELZDD-LAD>723D)ICH TRV EA%Z
RYVRZ2HDTHD, REIE. KeMCoDFBMRT
HE=HF v NAHBIEZERTDICH > TEE
SNT-RIBERABEORREBN T2 L2 BNICRES
Wiz, L L. BREREZEDDH T, 112 REER
NI BRTEE—IREE L, RIEEFHEHER
LETRIELI-HD | (L ER-AEDR DHTERE
BRT2DTIEEL RABEBICL>THRERRIC
BoRD>7[HIELEN>7-HD [ICERXTHZRAIT
BZEICliz, o, REBLORAMNAER R
ZEEELIE D OEHITOBEALAABILICL
Teo ARETIE, INOIMVIEAICOWVWT, REZEL
TELTEANAERBECHER, REACEELR
DREBRDPHEEH TN, TS, ST Yy LESR
FEWSEEADOREDRIEEIT,

[Keyword]

This paper is a review of the efforts made in the
exhibition “"Who Forms Archaeological Sites -in What
Manner?” held at the Keio Museum Commons(KeMCo)
in the spring of 2023. This exhibition was organized
to showcase the results of the excavations conducted
during the construction of KeMCo. However, in the
course of preparing for the exhibition, we decided

to distinguish ourselves from a general exhibition
that merely introduces the results of the excavation,
and instead of composing the exhibition only with
“excavated things”. we dared to focus on “What was
not excavated “ that were not the subject of research
due to various reasons. In addition, several efforts
were made to engage in an interactive exchange of
ideas with visitors. This paper will summarize these
efforts, incorporating specific events and discoveries
that occurred through practice, as well as reflections
and issues. Finally, we will summarize the exhibition

from the perspective of the public and historiography.

N7Yyy - T=rFARY— EHZRR. FHE. A32=7—>a> WEREH

Public Archaeology, Archaeological Exhibits, Excavation, Communication, Appreciation based Dialogue
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BRBFATHIL. ORI EINE, BREHN
ICEHLETERZE—F]FEFTHL [HETEIE—
FI%#EBRICEATEILT, BYEORTYvIL
5l EdHah, SOAIIEYEOIYELICEL T
WS EHEELT WS, (iia]

3. ¥&H: TV Y/ DIFTORIRERET
BRKZEFRIHELIZ/NTYv-ba—<=T4—X,
BOTLERBDOT— e RECEHHB/TYys-ER
F) =0T Yy - T—rAOo—Id, BE, BRNT
LELERICHD DL A, ANZEOESEFH /S
TUy T EWHICED>TUWLDICTOWTE R DS
A TE TV S EE-AR 2012, Bk 2021), /¥
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TV XM —E ROEFELZEDLEDA
V& (& 20197 ~NEREIRS S &5 & L TFEMFR%EST
HEL, ANV EL ST LEEZEEYT 5L H#
2. ALZBTRELTRENICEELZDH>TRS
LHIRICERDPEDLND(E 2019:8), ZLT. I3
L7=7 7y MeBEfRiCiioZ i, BRERTHEIBX
NT&E, NERIIIFEEIRIHRBIIBICIOD
Tkl BEEZFEELRLHZICBUL T [—HEIC
FEZD) TGS DI EERET SN 2012:101),
—A. Z5LEBELEEEIC [AbhDT—=,
EZRIDBRAEITNIE] (Mg 2012:102) BEER
FERB W E e BEEYEIZERBEEVLI &Y,
BROBRICHIELZERT D70 DEYEE] ()
B 2012:202)THY, ZORIIBTRERNZNBEZ
BHEICEEIT2EMELIE. BROEYALERS,
ﬁi@mt:ﬁuﬂ@mbf:%ﬂU%LJ‘HM%‘JG);L
BE7 7Yy MITRILIEBEAbDTIRE WL, /87
Uy oICED N, RARNGEBRZESD & LK,
BERRIZ[PLy< 225,
BEERRICBIIZERRNAGEFI/ D AEVERLI
ZIiEhd, ZHZHERLE-FE | IBEAGEROFH
5. [RITE2E |ICHE2ER - FELBEREEIRT S
MIHICHD, HEIBREKTRENLIISICH D ERA
HZIFTEY FIC, KL IZRALIHISL->TEY, BR
ICDOWT—HICERELLSERETZILARRD T
WBETHIEDBEREH S5, 1EhDIZ BER%EIT-
1B THBILE LoD ERFEL. BRIZGERD
KRICSREINTEE BREINEL | THBLERD
ZEREETHY. [BROEVFIE BhTLESD
TlHL BEZOLIBREBTREE> DD ICOWVWT,
CLABENICOI2=r—2av a3 L DE]
(NE 2012:102)BDTHD, REICEITIRRAD
FEORTCIXEE I ZBRLZIRYBHIE, 2507
EHERVBRZ7T-DDHATH T,
BROFELLT, INETOEHFBRTIEERS
NCZhh o= B OBEEEIRY EIFf-2Lb,
HEMEBATOARATRINTELEILEHTER
EOLBREFEWVWSBERIPREICH 7z, /ST Uy
— ARy —TR FHEHFLHROII2Z
F—avIZEERINTLRLOO @R 2014),
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ZNLIFABERREZENELI-b0THY ., RIEAE
ICE->TEMDPBRERINTWL 7z—XICHEHL S
FTHRILIDLWTRERSNTLE L, KBIFEES
PRBABICEDLIALAMHOBEI AL LEBN
ELTVWBDITFTIREL, 7272, EDIBTH->TH,
RERABTICE VW TERINTWAVLDDFEICE
BRICE>TELIFALEEITWS, ERETER
SNBELIISHRAELDOHDIFAD—RHTHY,
ZNZEBEITIRICSRIIRIBRAERRD ZHEA
RHFORND—EBTHD, ZHERdT Ll [BRLE
H|LIZITEE | P HNEICERETE-HDO—DD
TREBRDBEERD,

IO LI MELBREEL LT, KZREHL EHH
LB EZICEAb I e REBRBERL HHT-,
N7y 7 ER M) —=ICHEWTIRM D[/ T Uy 5
EESED>TUWLKAITOVWTOERITW DD HY,
FRICZIEMIIICH I TERIONDE L H S,
—AT, KEREG, EHFOFMREVIIFETHE
B DEVSTHEMIR(EBEOAVEE 2019:7) &
WA ICIZINES B WIDB ISR B TS NB, /3
7y LR OB OB OE LY, BREEY
EUF 358 |2 BI5 LBV A& R L LTEE LA
ATWo 722N SEIOERZLYRVARANEN
ERICHBEEIOND,

(%55 |2 BUT, FRUEICEHEARALDOEEREL
CENTELIELEFRTRERRTHD, RHED
FEECKHRCII2=7—2—0ORHK, 7—ovay
TEMEDRIEH I, BEBROELHAIE—H
TlEERL ALDBRALBRAZH>TEEOER %
LI TWBIENIDD AT, EHAEEEZEORFD
EHELTWITONT, [BIR] BRI ERNMEEZE
TRHLDER> TV EHHEBREN, ALDEE
EBRHIWVIIEYEICAIT2ERS LO—in%z, &1
BTHRLSBAREARETRTIEN TELI LI,
KEORYEADRTRORELER, BRI TH
Y, SEOBEELERRODENFEZEZTVLETRYE

BOWERER- T EEZTWS, [&iR]
BBhYic
AIEIIRESICEITARVEAZIRYIRY, #BiET
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BTEEEMICRELR, IRYVIR>THDE, KR F
BEICHEOXFHTIRBYENGL, FL4ALTYE
V—FBHotz, L, RAZEIANIE Tholie
T EELAEDDLIZRATCELLOTH S, [EEL
ToBIZ [ EVWSERTIR. BREBMLLSIC/ST Yy
JICAM NG TH D WebCHFHEOTEREDEYE
AR INTZ LI BRF—LELTREELWE
ETHoT, TV I ba—<_T4—AWE5HKE
DESCEDA>TWKDDEEZ TV ETH, ZDE
D&, Z LTARAZIL>TWK I EZFE->TW S,
£

(5]

N BROFMIEIETRHZAS DIEN . KeMCoFERICHFMARE D
H 2, AR TIREBBORR EMNASNEVLA IFCERSNILE
BZRIZL SR Mita Intercept_"bE7- . TREFE . ZLTE
HEENERTE BREYVILIERABTHS T,

2 FHLVHAERRIEBTNZASL[ZHT HNEMESRIERAE
MEE(2021) 2BBUWFEEL,

® RAREICHESIEHARFATOARICHAL I BRI Y RIERAE
FHEOEHFEREICHETIAEARZER(THREMNTITIER
XA OREAEICOWTOFREGRSE) | (FR16E10A290) % T
—EDEEARTINT WS IED AEICE DA DL B
REFAETEF - ATELEOZNTNOBEGREREENCOWT
LEAEMAREZER SR OBELHREFT DHYFICOW
TERE) | (FR204E3A31R) FETEANA RN RENTLS, =
AT B EREROREE X XM REEFEISRICL D EHIC
HIDERUBEERVIEREEET (BREEF) THIEEEDR
KEORKEFZEEFAREDHRAD T, b4 LHhRASH A
BER) ICERFELTEBINT,

“ BHREFOMREEICOWVTIF IR UM RIBRAE NSO
HFREICETIAEMREZER(HLRKORYFELICOVTER
&) | (FRR9E2R) . XL PR RBAN R E LB DR & HIER
HEOMBAFICOWT(ERI105E9F298) DR TZDAEMEAD
RENTWB,

Y BREEARVMEHZERRENREZ2HCEIZb—7
(2023.04.14) IS B P RBILEBIROSELMBEY fo. RBRIE
YouTube ETREENT LS,

* WEREE RS- ERENETHEREICE b TV T
AUT - TLFRHPRELIEEEETHY MU TAYHICBVLTE
Y/ 74 bIcERARESINEH D ETHBVisual Thinking
Strategies (VTS) A& RBIn2H 5L H 5 (RHF 2009. 2H
2022),

7 KeMCof## (BERBI1—YTL-2EYX2023) IcBHINT:
SEHEMD OFHE LT,

8 ZHZTHHERERORAE,ISEXEDIFERO5 B L
EONTER AL L M0 HEEYCXEMEREDRBED D,
IRRBREHAORAERIZ BRI NEE I’ Ho/-GRLiEESh
3, AHEIFIFFICKEEZBATHY ATBLZO—DEEXD

BE 92
N7Yys-ba—v=F4—X

Nn%,Room1-[5EHERXZETEDES L fit| TIE ABEEICD
WTEELCERY EIS 7=,

*® ZZTRIFAVWICHI2EHRNAZERZRTERLLGRELWLS
SEEZAVTLAI KPP RREIZ LW EEZFE>TW . LA L,
HLETHEFETHDILEERL ARBIEVWTUILRE &L,

10 Web¥4 ke HILLS CLUB I/ #5Eah 3 [5#&H ] : KeMCoZ:&
THRELIDD- L >730[(2023/03/15) 1163, & B #HH
2023/4/6 R FIOXALE I A K | 22K B DA ?HFEH
DRELH ] BIEK, KeMCoE KW EHE |HIBESh T,
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&M%/ —b | Research Note for Special Issue

BMEzVLKIGLLTORESR:
[BEShBEW]  RICBITEENMDEZ VT4

An Exhibition as a Place to Open Up Participation: Modalities of
Participation in the “Who Forms Archaeological Sites — in What
Manner?” Exhibition.

FER EEERI—7IL-0FEVX)

Yu Homma (Keio Museum Commons)
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&M%/ —b | Research Note for Special Issue

BMEVLKIGLLTORESR:

BE 96
N7Yys-ba—v=F4—X

[BEShBEW]  RICBITEENMDEZ VT4

An Exhibition as a Place to Open Up Participation: Modalities of
Participation in the “Who Forms Archaeological Sites — in What

Manner?” Exhibition.

FRER EESRI2—TVL-TEVR)

Yu Homma (Keio Museum Commons)

Abstract

BERXAI2—VTL-AEVATIE, KEOILY
2avICRHITRALDIV T =AY M Sk T52
EEEMNELT, RGEPARFEZRYELII2=T1
DIFIEFHBEDOYEZBEMEBER DR EER
#{ToTW3,
AR/ —bTlE T2—ITLESMICET 255,
PFRV ATV R NT Yy Y ba—v=T4—X
ZHCHERNICE T REEZSB LoD, 2023438
BRERBEINIEN] I BICEIT2SmMobHY
DN 5, ZLT SHRAESMDEZL Y T14%
AR LZZBRERD, XL -ZiTEB~DSM%E %
COANCRVLTWKEZH0EMRIGELTHEETSS
L&D,

[Keyword]

The Keio Museum Commons designs and
implements participatory exhibitions that invite
various forms of participation from visitors and the
communities surrounding the university, focusing on
widening people’s engagement with the university’s
collections.

This research note analyses the modalities of
participation in the March 2023 exhibition “Who
Forms Archaeological Sites — in What Manner?”,
referring to discussions on participations in
museums, as well as issues around Citizen Science
and Public Humanities in Japan. This paper then
addresses how exhibitions visualising different
modalities of participation can function as effective
platforms for opening up participation in cultural and

academic activities to a wider audience.

EBE20SMBET L, BREHS. VFAY - YAV R NTYys - ba—v=F74—X

Participation in Museums, Exhibition Design, Citizen Science, Public Humanities
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1. IZLBHIC

BEREZHIL—J7L-2FEYX BT KeMCo) Tl
20215 DOk, KFEDIAL I avIitdTdA4L
DIVF =AY MR TIERICRYEATL
%, CORBROERICHIDIE, TMEEAHTD
EVXJELTHEET S, Thbb, [R2E-HRE -
RERERZICADLZSHREII2=T 4D XXLEF
PEMERBREDIEIFAF TV MREZELT
RAl, ME-ARRCREELERHTIHE LT
FT2LVIKeMConIvavTHD EREERIL—Y
TL-3EYX 2021),

2a—YTLICBWC EBaLIvary - IV —
AV IDEREBRDIDIG, BERET—=v7-70
T7LTHBD, KeMCoTld7—=>v7-7B5 7L
ICBWTIEA TV b R=2 I~-5—:/7“<0bject-
based Learning) DEEZBEL T, ZLTEERIC
WTIE, SRIBFEPAKZZIYEII2=2T1DIFES
FHBELYEBLBMEDRHZTIZLICELST. T
V=T XV bOSRLERA TS,

KRR/ — Tk, 22— TLESMZHHER
SR LADL S, 202343 IcKeMCoTHfEE N 7=
[BERINBEN] :KeMCoEFRTHRIEL-HD-L
Bhofb0 |BEEFNASEFELTERY LIF5, %
LC.RAEEBERICBEVWT, EOLIBRBMOBHY H 1z
HERBEINTWEOLZSHL. AEPHAEREOEREEZ
LK ALZDSMEBEICRWLTWT S & T 22T
DE}E—FAV YAV R RT Yy -Ea—7
ZTA—RICBITIRERDEEICOVLWTIRE L
Ly,

2, 22—V T LESN. FiltEEICH T IER
2-1, 2a—YT7LEEM

2MEHRIC BT R Ia— ST LEBOKRERITRO—
212, &M (Participation) H*# 5 (Viita-aho 2021: 311),
22—V TLICBEVTRESD D, REELOBRE
DEBENERIN, BERINTELD BEEEFZOH
NREE EEELZEETILhD, LokdicH
SEERELTWDICELLODOHD, ZOEOY
8%, 12—V TLET—HATIIBIIRBMOEE %
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stk L7z A History of Participation in Museum
and Archives (Hetland, Pierroux, and Esborg 2020)
3. UTOLS ICFHRICEEH TS,

[ZOZEE, T2a—CTLRAERICEWTIESEAR
B[ [turn] ELTERINTWS, LS EE
(Grewcock, 2013), £ M IZ F | % ¥ [E](Carletti
2016, Simon 2010, Tomka 2013), Z LTHE Wz
[E] (O'Neill & Wilson 2010, Rogoff 2008) 7% & T# %,
Flo TYRN- T2 —vav - TIvhT 4 —
LIZBIIBEMIREL. BOTCEELREDRE
1 TdH %, | (Hetland et al. 2020: 3)

TIORWEKMDFER, EVDITY =L -XT4T
DEER X, [SINASTE (Participatory Culture) | %%
IZHR{F D (Jenkins 2009: xi), EXICEEEICEWT
& A2 —2y bEBLTaAI2=FT4IIBML, BS
KWL EHETEIIE, ZLTZDEIHRME
NBZENEYFIDOREELHE>TWS, 112 T2010
FERICE, 22—V TLEFE—DDELSZRTT
Z—ABITOAI2=T— 3> | Z21TH3EATTIELL,
[t RICER YT 2RELREL, TNICEYEHRER
L#ETB7+—F L] (Svanberg 2010: 9) & LTIRZ S
ZZ DR WTIRE &N (Cameron 2010, Lynch 2013
K, Ta—YTLY REEFENEEZEFHT 25
ELT, WHICE B IRE ICE b % #E 71 (Decision-
making power) 2 ZMMEF EHBLTWLHIZTOWVWTH
EIRDITH N TUL B (Carpentier 2011),

CDIILBBESRIC. FEOI2—VTLICE
WTIESMEHCY, SESEFHRITNV—T DAL &N
RETD, SEIERFERICELHADIERIS BRI,
T—Z2ZAT4OEBEPEBOBEN TThhTW
%%2, —H T, 2a—ITLIZBIT2SMD ., ZDKE
DHYVFILESTE, T2a—CTLOEBETICEIT5#
RICTES, F-LREEOEBICAZZLIINTS
BRDLRBPINTL B(HMEA 2017:242-251, Lynch
2014), o, TOLS S0 HY M T-D, BREF
P IRERME~—7 747 (BA 2022) &£ LW > 7B A
ICEYIAENZEREADBREY T TIEALE L
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(% et al. 2020: 289),

22, F RV HPATIVR, R’TYyS-ka—2=
TA—RAEZDRE

ZDI2—TTLIZEITZSMORNIE, AECH
ROEKREZLLALADSMEBBEICHLTLIS T
ZEMAROBETLLERY HoTWD,

ZHATICE T2 I 0EMIE. BARZEEFETIE,
BMREEL—MORIARERZHICLTOOER
HEGEZRR T2 BIET (& et al. 2021:83)F)
LT FRLIPFRAV YAV R EETREN, A
XRZEE T, KAEPHAREEORADIESE
BRINV—THERLTITIHEE D70+ X (Smulyan
2022: 125) & LT [T Yy ba—v=T4—X ],
HBWIE[/XT Yy 7 -ER Y — | EFFREINTWS,

BACBVTE YF RV - HATVRPNRT Yy Y-
E1—v=T4—X%zHY, BELORERHIPHFR
PEEINTVEA, HE, T2—IVTLHEEDLHE
BICHITBFEE LBV DI TR AE LY (Hetland,
Pierroux, and Esborg 2020), 7 —rD#EIFICHTES
MBEOEESLBSLEDEIHABHEFIATWVS
(Smulyan 2020), BAICHEWLTIE, 2020FICBEAZ
MEBEFTHTI-DIOF VYA %5 H#E
TEIHARVRATLOEEREZBIELT (Bheias &5F
THTI— 20200 %BHBHE, VFRXV-HYATVRD
SEHEICAT B ENLEY 2D H B,

—A T, ZORETR. BRICE TRV FIV 44
IVZAERAOBREOE—LLT, ¥FRXV-HAITUR
IRV RATLORRE, $hbb[FIAvH4Ty
ZAOHEMNRAEDBEILAMAR | ZHIFTWB(H
REHLE EFT7HTI— 2020:7), YFRAV-HATYV
ANDSIMBERICET MR (—4# et al. 2020) 12
£oTH, ZOBREIEEMITIONTWS, —HHDLIL,
BADAOBRLLLICES KK ICEEAICHEIN
7-BLE1,0348 5" KRELI-AVYIAV - T —F
EERBL, YFXV YA IV ROBIMRREHL1.1%
EoDIZH LT SMERZFE>LO0EEN
19.0% 7 >t-ceh b EEAFATRESME DY
JMCEMTIEREHTRICGEYICERB®TETVLA
W ATREEZHER LT ULV 5 (—3 et al. 2020:67),

HE 98
N7Yys-ba—v=F4—X

INEFT—HDOIN—TICE>TIThNTELEM
MEEBE, DL ICHARALICERL. AWLWT
WLDH, EWITFRY -HA Ty 2O IL, SN
ZHLCBIA—VTLICEITRERBLUVEREKRELS
BERYH-oTWS,

AHFE/—bTld CTETHBLTCERI2—DT
LESMICET2EMm. ZLTFRV - YAV RP
NTYyy-ba—v_T14—XHHERNICHITS
BEERFR LT, 202353 1cKeMCoTRfEL

RESBRINDEN] I EZERY EIFTHrL.

BESHI’FLIS, 2RESMERGE LTOEEE

IZDWTIRET L7z W,

3. BEINBEH :KeMCoZXTHRIELI-HD-

Liab 76D

[HBEINDEN] :KeMCoEBRTHRIEL/-HD-
Lab -7 D | R (202353R6H~4A278) I&. 2018
FEDL2019FICM T TITHh 7= KeMCo &I &
LEIRERAETL. TheHBEET—<ICLE
BERTHS,

20215 XKD 5, KeMCoDFRETH Y., RIBHAE
7Ry b BY LIRS (EREERAY X3
B® LB EFBL. 2022$1H@KeMCoaﬁﬁ§E
[ROBLZEEH| T, RIELLEYORITINETRE
FELT, ZD#%. 2022F6AELY ., RERICRIESF
EZHFBEORFEREECMR B REETF — LD R
RSN, AERICERAIRE ST,

RoNHARICTONIZRAETHY AN D, ZOH
BRAETIE. ZHF V2 HZVIFER—FOES
ZMRLEZIATOEELRMPFERING, AR
BRIE ZOLOILRIEBEORREEHFETIELLIC,
BRRONCHDLED —HELAD>T-HDICHEZM
LT%:U:E%’&HL\TL%O BREEF—LZY—
FLERBLEICKS, RESHNXOT DEEE
THEI,

[—A. AWF=BIEZORIET, ZOMICEZEBED
RO IRTEEBELI-DII T RD o7, - F
IERE L B2 RIRTITALOTHY, EAR
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RFZEDESICRIBT 2N ICL>T, [EH DE
FEPARIEIELRDZ DERD, DEYIEN &E
W& BLCREONDIEE]IX, RIEETIAIOZE
RICK>TEERINDZLOEDTH S,

(hg) 772, (SR IE, R DEWICK->THIBY IS
LEVEZ2LOTHD, £7-. HEHADBEIL,
ZERBEIN b TR ADEY T2V TW
%, HHERATERIORNIZERD, BOERS
TRERERELOZLLDHBIET TH S,
()R- B A BELIEY | Z W o7 ARRIKLT
HBHILEBLT, SE—AVDEYDEY L[ E
EIOBRICEDISICEMEAL, BBhoTn L
BNTEBDDLEEZBE>MIFICLTEDL LW
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BoTW5, | (k#k 2023)

ZOTHFRAMIAREIRINTLELSIC, REIE,
HETERINAEDI 7DD E ZNHDHLDHFES
=hbLNABEVWEBYLOELEDORIEERICEEZMITS
ZENEREINTWZ, Z07-H BERICEHE A4
N RESOSBICERONT(HBVIdE~SAEL>
REYEMEERITELNTESRLS> A, SMBOER
FEtaE AT,

BEAE. KELBOD/ - THEERINTLBT,

3-1. B BIREW =0 -Shsh-7=30
Room 1T, [1 RIBEOHSF L (RIERATOHE) |
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[3]

[5]

2 RO KBRZAETTI00E0HED |3 iRE
KR~ HERENEEED<3]14 HR~Fi:
ALE/HITERS G EHIERRZZBIEDOED
LiobtsvaviciE-T, RIBRAECREINLE
Me, TDBEBYHBIREREBNLIZZ, ZDRoom
TE, WhIHBRSNEIN - =Esn ) ETH
D, ZOEBHEIOEL VLD >TLKBEELEONS
B1otz, BRICHT->TIE, Za— S LEEST
AR RRLPFr T avIliBRTEIILICES
TR, HABIRLHEA B> TWBDANE WS, #IR-5E
Y- DEFOFEERRILTEIL%E-T

Room 2T I3, [6. KeMCoTHIEL/-H D L&
MotzbD |17 BEFvy /XX THEELEZLD LA
MofebD][8. ZHIL EIIEMI Ao | D3ts
vavEBLT RREORED., HZWIEKFEFY
YIRZDFEBRABEOFERICOVWTHENL, BEond
Motz HBEIWVWIIEONEDEFHH>TLWBRELIITT
BIRELEZRLIZN,

R 100
N7Yys-ba—v=F4—X

3-2. BREICSIIZSME0LE
IS DERIBRFICE S CBRICIAT, kEFZED
BEENASINER T EEZIBOBREICEA LT,

3-2-1, [ZEAF TR TBEDRNTEET
Room 2i2sx >N # (i) 1< id. KESEO
tovavelT 9 ZHF v /AR TREDER%
BY I BEINTWED, ZowsvarTld, RiE
FEHEMREOKRFERELN P OEAY, = HF v~
NRRELTWIE/ ZHREL-AE (RERE DK
RefHBF L, EtHOEAN. BFoL T a—H—
FhHLRO74F2T7ET, BRPARIIEFIEAE
IBEHLN, FICH-TRZIENTES LD ICHET
INtz, ZLTESONIC, MEYITIRERRRED
BREMETIRIEDNIXITZEE, abN =T
JDMADERBARDN, EX-RNREZBLTERICH
FTIEEREZICHEUDIFO, RTITELEWST
BILE-T, HORIDE/ABERICE>TEDLIBE
FBEEDILDEDODEERDE>D T2 5RHLED
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12, B DREEZE L ELC VR T OBFEEICHMNE S
LIZES T, B/ PEEANDO—FTIEHWIRELATH]
BibEshadZeziEo7-,

EFBICE->TE ORICEEREICLSTIa
=2 —hEFEL. REZELONEEZIESIED.
KeMConZE4 X%y 7[KeMCoM | h' Fl{ELT-RE
S%YFETSHZINEICoZ No.2 |bEefHmansz,

3-2-2. [HVoRE]

Room 1¢Room 2% DA ILR—Z—FK—ILT
. TRV ORE LW BEERRELKT, RIERAZE
DBRGTLHLELNTWBI BRI EWSI=/—}%
EL, BERICHTIREZFOMVLVPEZEZIEVL L
. AR b T3 e x A BT,

Room 1ICA%E, ARy T LBIRAFEINS,
BRICIE. [ROoWZe, REBREICE 7T E, B
Ve T REEIBRICAELTALI | ERHIN
TW3E, REEIE, FIRICAETZRVAEIPORTE
ZEY, BEBICXZy 7 ICHIEEIRT,

EAINIIAVMIFEARF YL, BV (EM) %
BAREIAAY MG, BREEF—LOKFEREHE
ZEEMELT, TADAAXV PEEBICTHIVDIRE | &
2o 7-EmEICKRY HLERKeMCoDSNS (X,
IRTwitter) THRF LY, REINHLOHITE
VDEEEZZTHE R, REHEEICIZ8IF DM
WAZIY HTONFZAR—ZDAETEN > TV =,

3-3. (MITA Intercept_)

1TV bV RR—IlE, V—ov—- T 5 —
PRT-rOFEERVWTCEREERTIRNAEN
RAUWBARBZICEBZIYREZL—¥av(MITA
Intercept_)#EBRL7ze ZDERIT. BEXDAF
OFEL BREF-EHOTRLFSMLET—2
Yay7TRIEBERDH W | TOEEETICHIES
nr-,

HRIFEBRDHWIE|T—oavT

7—2oay 7, Keio JST Spring (EREERnAS
JSTRERMREHEMHR T ASS L) DXIEE G THE
SN, 10BHDSINLT- (444, HTRE6%), 2022F12
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BAHB1BICHIIT, 2ELSMTET—0av 7%
4[], Aty av=ERRRELT:,

FE1E(202251283R) 3 EHFZEDE+EE
Wby Fy—&L. BARDERD, B0/ —IL
REORATEIEINEYTERINTLEZ LR
FAE, REFTHT—27LLT, KeMCoTiThn
FRIEATOREZICEBHEINTVWIEY I LRD
BHREVERZRY, SMEZNTNOESRT, %
DERDOHRAHNEEFTITATEERDILZKE
L7
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F2[E8 (2022%12R170) I3, LY Fr—LEY D/
YFYY Tty aveli, EFTLHABZA V—
Yyl)— IR T-rOBHBPYELOERE
BAL. SEOT—0ayTOREAED LS ITE
mELTERALINLIELTWEDOD, ZOKELRT
L—L7—0% B LI EYDNV RV kv
YTk, 7= ay7EmETLHY . BREETF—
LO—ETHLHIERBEFICENOBHZZTDD,
RRICENEZF ICR>THELASORRYF 774
v ERE LT,

INLD2EDT—Vay 7Dk, SNEIEEL
BRNCT —T AR AV RE2—PTA Ry avk
TUWRIFEBDOH W ICHZERMEEEDLS
ICFFT4TELTRETE20h%2EZ, E3ERB O
7—2av 7 (2023818218) T, /87— REL
TER=bDF7T47 R B LT, 74—V R
I&. RAIEEORS ICERIFICER B LY —v Ny T - X%
THTIThA, LHOERFHED =S DIRELED
BTCEREINT,

FBARIB D7 -7 ay 7 id, WHOERTERE.
BESOREPICREINT(2023548228), [1Em
ZRICEBYAEIRIEMLI-ZOFR—LAIV I E

EMEDSIBTEADEEY, fcﬁkbtf’ﬁuquTA
Intercept_>>t:’)m’(%fﬁ%§iﬁ&lﬂ 7—ovav7
TOREREIRY R>7=,

(MITA Intercept_)

(MITA Intercept_)l&, 7—2>av 7 IcBIF5E
BesmEICLZ S LEYT—YavEb eI LA
ZHERLIERTHY, 2F v RILETFAVRAR
L—ay, BRER(35923%), HEMREIVTFH2E
ALERE, LB oA XTvH— 77
74y, BEERNETHERIN TS,

2F RV FIVETFHAVYREZL—Yavid, REET

AP/ 2%FAVWCEROEmICZEINT, ETF
&, WAL BELIN—FrILEME, ZOZEF DG
TEYEFLRDLEDL T -0 ay TSMEOTN
—zBLELTWB, N—FrIILZZ[HIE, 2018
EDBL2019F AT TITh N RIBERIZZ 7+ b
FAM)TREFELET—XICESVLWTWS, RIERS

R 102
N7Yys-ba—v=F4—X

[10]

[11]

g TIicHFICEDON, ZOLICEBTREHTHD
KeMCo#A*3iZ>, LHOMEIE, AIshzt Tz
BICRIBRSIFELBENICEL TVLEDLDLSICHEERE
S5,

&I 70 o avEINEFROEMICIE. R
BREINT, TURALEPEDEIhTWS, HE
mREAVTFEEST—TNEYTF T, T—=T
D—HLEDOFEDOBHICE, ITFKEROEANORA A
EHICA->TWVS, SBORTREICIEFNTLEWE
BOFEHNIBERIIENTEY, ZOXtE. BESICR
NBZERPEY D, RIETOER BROBKIITD
BIR, LWHAELOBIROBERTHI L REL
TW3,

KREDEICITNBEOE=LZ, FHiEHREE. ZLT3D
HAINERHRBINEDZ, NIDOEZKICIE,
HIBRS CHREINI60EBRKIC. 7—0av T
BMEODTLEYT—arvEAl L& TS
TW3, £, HBHREZICIF, TLEVYTF—varv
DRRIE> R A ENT VS, BIRSN, 5B
LNI=FTFTTATIT, BHREBFITA4THELAENT
ZOHREE %, WAL ERAR | EPES,
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[12]

ABICBES N AR —LP IV BETLAIL,
(MITA Intercept_) IC2WTUTDLSIZ5E-7=,

[fERDZA FLH MITA Intercept &h->TWT,
BERTDEEZEVIRHEREATY, HRSADE
FEICA->TWo72Y, WS [RIBRB O D
FIZA>TWLKZET, IREBDOAICIEZR R ALl
Bffotheh, [ ARFICEAWIBRETRE TV
WIBLB5ATT R, HARELFTYETTYA
EHRBIADTYETYINO-TERESBET,
BHMET, B5bDHRRTLS, ZoOMiE%E T
T[T2L] MREOALLICE>THTIVEP
DELDICHE> TV TEILLHHDHER
5, BBIANRIBWVWHDOZESZLT, ThE /<
TV IIZTLEYT—2avTRHILT, ThER
BLTWEWLWS D, 27 LTV EWVWS ZEHASE
DERH 1 E B> T (20235482285 R%HTIZEY
BIRIERMERLY . BEUNIEEICLIHE)
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IWHADESEZINRABVHDHES IHE]
it REBEHNEBESOBEWELTE T BIRSN AL
TmHDADIREL, EBohfzhdblnAh LBy ofF
FADRELICERYH S, (MITA Intercept_)IicH
WT BIRONCH ST FF7T47 1 SIMEBDOFIC
SO THEWMBBRLAE SN, WHOFICL>T (MITA
Intercept_) A BIN T N—F v ILEFDT/NZ—D
BYVELT, HDWIEF T T4 T HERBZAENT[EH
RO |RIEHREE L LTEBRETHILICRS,

4, BEINBEW ICBIB3SBMDELYT1

ARIETIE, COMBERINZGER] IBICEWVWT Z
NZENOSMEBIN—THBEDLSBSMEITVL. Z
NHOSMABREEICED LS ICRBEN, EF
L'cw:om\%wga“ao ZLT. [HBEINDEH]
T4 WS AR IC
FLT EDLIBFHEREZH>TWEDD %2R
9%,

\

4-1, #iDOETIV:Nina Simon (2010) O%4E

T BEINDZEN]RICE TSN SET
BICHI>THERELTEELEZDIE, 22—V T4
ZEMICEAVTHLCEROFZICEWTLELSREINT
W3, Y4 EV(Simon 20100 DETILTH 5,

PAEVIF FAV- YAV ROART AV
2 b T# %Public Participation in Scientific Re-
search(PPSR)DETILEZSRBL, T2—YTLICET
3BMOETIVEEELI, PPSRIE 20095 0L
R— b (Bonney et al. 2009) T, BEHRICHT2SM
DHY h =%, KESEBR(Contribution), 17 (Col-
laboration). 2£&l (Co-creation) IR FELTLNB*5, HA
EVIE COETAEXEBICE TS mMOET IV
ELTERL, 22—V T7L0BEICRERETLEL
T EfE(Hos) ZfF IR, FROEERZITo7

&#7 3 (Contribute)

EME L BRESNZHEDF TSI T3
v, E3TAT TR, 22— T LN aAryE—L
TH7AERICHLTIRWTS
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#8393 (Collaborate)

SFF, T2—T7LA AV FA—IVLERELET
AY s MIHEWLT, BIENAER 2185 BiRp %4
N—pF—thB

#8933 (Co-create)

BMEN 21— TLDAYN=ET AV LD
ML SHREIL. 7Oz PO ERNEREL. S0
EOBRDICEICKRESP TR ILEZERTS
E#T5(Host)

SMEL EEELE->TT RS SLEEREL, I2—2
TLlZ, BMEICHLTHESRPV Y —XZBLEHT

PFRVHPATIVRP N T Yy ba—v=T1—X
LDEREEZDETH COYM(EVDETIVET
BeEloD, ZCTHEERICEITSSMEEZA5 L
T, [B#k 9 % (Contribute) | DBI DS DM & LT
[IBRD (Attend) | 2T TRV, BERICEZE
RTEBRDRELBIRTH Y., ZOBZBIIHRVE
TEHETLI LI EERSMOEILEERSD
hHoTHD,

4-2, BMEBIN—TLESMDERV T4
[BERINDGEH] ICEb> 727 V=T 13 KEL
9D ITN—TITHIBI LN TESS,
KeMCofEEF— L (KeMCo#%E 2%y 7, KeMCo%%
8%, RIERATEIHE, BREET—L (BRyES
FHREOAFRE), RIEFEHFAREDFE (K
BRE, $8E), BERBRFOFE (T2-I7LICHKE
HoxFk4., #E4E). KeEMCoM (KeMCons4 7Ry
sr2%y7) EMR IBEHEBFTOH WL |T—2

[13]

R 104
N7Yys-ba—v=F4—X

TayTEINE EREBREORE BRE), ZLTK
EETHD,
BMEINZERESMTDEFDIREIEZLED LS
IATH0h. Thbb, 2a—YTLOREBOIIL—T
ENBOITN—THEDESICHIIBODIE ZThT
NOEEOERE EEFECHBICL-THLELS
(Davis 2010: 316), KeMCold, [BIi&EM 4 &l | %
AvE7rELTHEY, [BHRICSEIEFRLOPHEEE
BHH-T —RKICEE., 2B, HHVIEIHRTSEZ
LT, FTBERPRE,EEN, FALEFTERAOR
MOMBESINDS |HELTHBETZZEZBIELTWS,
SMAICEWT, —BIICIEI2—PTL-XEy7
irsmana x| L T35HBE5H7Z 0D, KeMCol
BI20—713SMT2EH|ELTERELS, [E]
ERNRZEEM | DE ANIFTKeMCoTIEi<, ZEMT
DFEENICH WT, KeMCold X7 —&LTD%E
ZEFLELALE OSMEISL—TELRLELS I,
—SMEBEBLLTCRERICEADIEEZTVWEL LT,
INBOBMEIN—T ODRER~DSI ORI,
EXYTaIE—KTIEAV, BMICSMERICERL
TH 2018 D RBRAERLOSMLTW=S L —
THhniE, RESERIOSMLEILV—T ZLT
BESOSHFICSMLIEZIN—TbHD, £1-. &
Hhosimew-Th, RHOLERSMT 2548
HiE. TRON-BHICESMT 355455,
SIMOARBZINTNICERS, [BEINB[E
Bl d. SEBTRLAELIIC. 2D0BRELIV S
YR R—ITERINZERTHS, RoomIDE
(2215 Tld, HIEATHEYHKE BLKE) &
BREEF—LHFal—arnEEeERY, B8
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RRDPEEIT o7 (®2: ), KeMColtEF —L
EEREERFEICSML, KI5/ SR, YA PRH
MOFELED B RT A2 BYE LI Zh, BN
ADODEFAEEA LT (&2 #£8), Room1IZEEF
INHBEENOREBOEEICIE, REZELZH
REODFE(REZH VB LTV (HE:HE),
KeMCon 24 7AYo b X & v 7KeMCoMId,
Room1® BRICE# LT, KeMCoMF4T D /Mt F
(Zine). [CoZ )& F1T L 1= (&1 13

Room2M ER(£4+3>6-8) IE, HYHKEDRE
72 74— IV FT7 =7 DRRICEIVLWTERIN
(&g xm) . BrbEF—L, KeMCoftEF —LAld,
TARAyavilmbl, HEIHNARKE ZE-7- (%
238D, REFHE L, Room2ICfRFISh-RiEE
BOBEBEOBEICHEDTWS (@2 mE)., £7-.
Room2Tl, Ta—Y7LICEKZFOEERIK
FOFE(EReE) D, 1225 —2—ELTEHLT
Wiz, 327 —42—Id, HEEZFDHY, TEIC
WI2LANAEREEATIILEHEILT B
T RBATREEEONEZIToOTW(&:ER,
Room2 AOICIER b7 [#if | cERML-tE &
HIRE |3 BHHEPREAEGRE:H£A) L3I,
BREBEF—LAEY EF-BRTHD @0,
KeMCott B F—Lld, BEFELLLICERYDE
EIZSILTVLS (&8 58) ., BRSNIEREYIZIE,
REEDV T ZE->TRREZFEONDEERICHS
TW=G&E:Em) .

BREOATIE, 320EABEALTW ., TL
R—Z—F— LDV ORE]|, EBRNTEAINTL
7=KeMCoM®[CoZ]. ZLTIFTY FF ¥ RFk—

ICRBEIN-ARZL— 3 (MITA Intercept_)
TH?, [FVORE]|E BREEF—LAERER
DERLEZ: ). KeMCoBEF—L4, HLHKE

[14]

Special Issue 105
Public Humanities

b TEELShiz(ae: ), PP EH
RINDEZALZBLT, REFH B OO LR
WeHEITZHELTHEREL(R: 8. £
Room2Ton, BEEZE£ICLP0I2=25—%—FH
DEMEH SN (B8 HE), [CoZllE. FIRD &S
12, KeMCoMA' EIT 2 BE S ICEM LI /MRFT
Hd, AR, THAV %2R, MFOHEICEHZT
N T %KeMCoM#A* 4B L (& 21: ). KeMCodk
F—L BEKE BEREEF—L, ZLTUMITA
Intercept_) @&, ILEARE=A. KeMCoM D EX#+
IS L7 g2 38 . (MITA Intercept_) i 1L H{@
ZHBMELIERTH S (e ), #EOTHE
BT RIBRIGE~OIM X, [RIFEBE R D H W
7—2>ay7icid, KeMCoft B F—L4, BHKE,
BREETF —LDFESE b 72 (5 A %) . £72.
ERICIE. REFEBROH W 7= avy TS
EHNTNRE—ELTEGL, BYELEDLERSTT
T AT ZFES T D (%81 3R,
CZETRIRLTER, [BEINIDEN]IBICE
F28MEXYT1DEAEDOEZEIELZHOHE
K14 THD, ZOERD DL, [BEINBEH
ET. EREICRBALTVWARE4OREICHLT, &F
TELAEFEHPWERAZIRENICI>TSIMLTVSZ
L ZLTZDBMOER Y TADNBREEDOHBH,T
AREINTVEZEREN T LEHLHTLS,

5. RERICEIIZSMDELYT1 DAL
SETEBBMOELY TAHRERKORB TAR
ftahTwaz e, RERICEEEALSME L.
BAUADA4, ft1EOTFEE, ARTIIBLICEL
RLBZLIChD, ZDMF I, Fal—X—PIa—
PTLRRyZICBESRWIETERTRTHY,
INZTHICEBZEXY T4 TRERICBMLTVLS,
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ZOES5BMED, — R TEBVSMELYT1LH
R5KRIE. BERICSMT2HY I AREINT
BOF. [BHTHTEZ | BMA H B, LREENZE
ZBBEEBEDIDTIIHEWESS D,

[BERIND[EWBORGETVT—MESHK:
445/950) Tld, [£7=KeMCoZ =W EBI D, Z
DEBIFERICH [FFICEIRICES 2B R - ERIEARIC
M ZOBHIFRICIH [ ZOOBERPEE &S
BEBICOLWTHHRRBRTEZEZ RO, EZFICIE,
[BEMNREBTRAET, BRARADLELZHELTHE
BELTLAESICRELIBOREZEDERIF AED
LENZOAEBFHLLWRAMSERE RN
[BRAETRAVERNEE TEHE W (Fe¥E80
BEDPYERY ) | [#RA G RBCERHIEKETD
L ITRZALTIEOSME ORYBHICED
NEAAEDL T EERTERNEERL 2 EY
R BFBELTWILSICELE ISR ds H Y., F
. B, BEEVIHRRADEDYDL, —HRTED
LNELDTIERWIE —EYDEY D, BHD
BISAETRAZEAW, BEILHLTERHLDTHDIEL
IAYyE—PHEEROBARELTRETEILATEE
EEZTWD, —AT. [BROFEEFYDLRELONA
ot [EFNEARICO WTHBIRHRIF BRET
BBIEDTA=F Ny IHHoTz, ThHDERIL.
ZHAEE. ERZBMOERY TADIRRICL-T,
BRENBHRABFZRREL LAY, KEHDOKRICTE
AAELIZEERELTWS, BROEBEFLLT
FEEICENICHEEET S, WA FIT4TEALA
W, HDIWVIRERLTIHBEIC. EDLS5hFES—
DavEEFTRED, SRRFATIVNENH S,

22—V TLICEITEZEMEDH > T, FEEICEL
DRARDRERINTVED, Sk FAREZFEDBIC
Hiz>TIE ERZSMOBERL7AELRZED LS
ICBETRZEMoFTHEFIE, RREIINICESAER
Y, AEZEDTWERLL, SMTOLRDERICID
WTld, WASEM. &<, (MITA Intercept_) #°XX
RE#£ETEY/—vvy)— TV 5 =Y F-7—bD%E
BICEEARBRIERINTSY, EEASRIELA
371255,

R 106
N7Yys-ba—v=F4—X

AfaTld, [BEINBGEN] | BH. ZHRESMO
EXVTAEABTRELLEDIC, ZNEAEILTEHT
Hot-Ze%RLIz, TOLILRRIE, SEFTEHA
ZBMEVDIERICHBLIZDICENTHY ., AFRE2
BEIHTCERLE OF XV YAV R B EDESE,
EIa—VT LG bEORE—TThbb, Zh
FT—OIN—=TIE>TITHhNTELEMNLEE
Ba, EOL3ICHFHRALICERL. SMNICEWT
WL<Dh, EVWSBEAD—DDT7TO—FLiEYE
3EEZ5,

AR L7-BREMZORSICEVWTE, Z0E]
BISHLTHA TV RA T, 7=y T FATT
YBRE ARV MERDEE L RENTNS, DL
IRFEDEHICLLELAA—FEOENELH S
ARV MEROEE I, EARNICE, BEEZRZR
LLI2EmMEICEITHBEINIbOTHS, TDT
B, ZDJBIBILED > AL ITIIEEREEZZD T
EHEELL e SMOEXY T4 HREMICASIE
mh #H3,

—H. BERIF. ARVEYERVWEALLY D%
Bb, Z05D. ZHESMOER Y T14%2ZF1IEDHS
FWEZLTVD, ILHIC, ZOSHAEXVT12E
TREROPTAREL, REFICEOSMOHY L
SERRTDILICEST, 22—V TLDEH~ADS
MA—AbOTIRAL ZThZThOEHFOEH, &
AIVT LRVICEITEEDY ICEMNMTWEZ LR
RETBIGELRY D125,

KRR/ —bTlE SINZEVOLIHELTORESR
DOAEEMERRBICBE-7H, S SMOELY
TADRRILEVSBRDL D, BITTEEERFCHRE
DLE21—ZHHTITHILEDIC, KEMCOTORESR
DOERZFALTHITHEEZERLTD E L,

£

1 KeMColc B34 7Pz b R=ZA M 5—2v 5 7RIS LDE
BEICOWTIZ GRS 2023) 258,

2 2a=PTLICBEIZBMIOVWTOXMP T —R - XEZT1DL
Ea—I22 W T GEFEFKITESN 7 Viita-aho 2021, Domsié
2021.#wmE%ESRLT,

*3 g0 (Participation) I, 2220128 DR EM2EM DO T8
ERMEATHH . BM%EZ OHFBIRICE AL T — bOIEFRIZ
BEEE-7b DIV BRI D= (Relational) | B EHEY
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7 —k(Collaborative), £ 1% 7 — k (Participatory) . X558 7 —
I (Dialogic). #t&B 57—k (Socially engaged) % ¥ T#Hh 5.,
EFEIE Y —2v - T F7 714X (Social practice) EWIEEAD
PRELMELNDILSITH>TVBD [T—FZBELI-CDEEIC
WIBRFELHD.7—MBETISMIOVWTR, (FT— &V YA
ITF1fRtE2— SEAHIRSR 2018, TL4'F 2015) 288,
T—MEBICB I RBMOER%E, 2 — Y TLREMICE TS
DERLERELELERIS.FETE2HDD (Tendborg 2013)
FETHICRRELTOLEL,

BEOEMELTUE BEERBAF=HF v /S XRFIETH 2,
PPSRZ7BY s FTIE.32DAFTIVICOVWTUTOLSICEEL
Tw3(Bonney et al. 2009: 11),

Contributory projects, which are generally designed by
scientists and for which members of the public primarily
contribute data

Collaborative projects, which are generally designed by
scientists and for which members of the public contribute
data but also may help to refine project design, analyze
data, or disseminate findings

Co-created projects, which are designed by scientists
and members of the public working together and for
which at least some of the public participants are actively
involved in most or all steps of the scientific process.
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On Sesshu’s Splashed Ink (Hatsuboku) Techniques - Focusing on
“Landscapes” by Sesshu Toyo (Keio University Century Akao Collection)
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ERFHELKE | (BERBEF2V-FK

On Sesshu’s Splashed Ink (Hatsuboku) Techniques - Focusing on
“Landscapes” by Sesshu Toyo (Keio University Century Akao Collection)

MAEE EEERI—TL-TEVX)

Fumi Matsuya (Keio Museum Commons)

Abstract

IRRREIHAL Y, SRHIW T 25 ISR -2 D
Y IERICIEKTERE | ELTOIA—VHEER LT,
LA LiEE, ZO LS5 EEEHRRICRONT, TSRO
HEOEZESHREBLRBIN., HEERLBNS
nTW3, REFOTEEENTAO KK O G
BEMmEmE IS, [BZ2HmL2 LM, Fa4%HmT 2D
M EF LSS, BEAHFALBICEZLLTOD
BZFEL. ROICIEL T, EEER D TIFER LD,
BIZIE. —KWRRICERFFM T L ige LT, B
kA B IFHN D,

BESAAFE T2 ILAKE] L. B2 ETHEY
@<, EREATEAEINEDLD LHRAIIN
%, BEREEZOEARIDZ, EIFCHEEHDIL—
NFnwh, BROEMROEEEH LI, ZORKY
AbZIREFTTHIETH MREDTID R, LD
LV, BEREOKRALRZE A4S,

[Keyword]
TREG, HERE. TEKE. SHER, BELK

Since the early Edo period, Sesshu’s reputation has
been firmly established, and in the modern era, his
image as a “painting sage” has taken root. In recent
years, however, there has been an effort to pursue
Sesshu’s true image without being bound by such
stereotypes, and new works have been introduced.
As Ryoan Keigo, a monk of Tofuku-ji Temple, wrote
in his Inscription of Sesshu’s landscapes (Fujita
Museum), “He discussed painting as he discussed
poetry”, Sesshu must have entrusted his feelings as a
Buddhist monk to his paintings on a daily basis, and
painted them on demand. One example of a painting
completed in a short period of time that was probably
produced in response to such a request is a splashed
ink landscape.

The “Landscapes” in the collection of Keio University
are small works drawn using the splashed ink
technique, and they are assumed to have been
created in a short period of time. Although there

are no rules for stroke order or how to paint, as the
splashed ink technique is precise without being
bound by its norms, by examining the origins of

the splashed ink technique based on advice from
contemporary artist™!, | will attempt to compare
styles of splashed ink techniques, which are difficult

to compare because of their high level of abstraction.

Sesshu Toyo, lkei Shutoku, Unkei Eii, Sesson Shukei, Splashed Ink(Hatsuboku) Techniques
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MRE RSO ER LA  HEBOBXICEITHEA-MEEE
Accumulation and Visualization of Movie Theater Information:
Disappearing Movie Theaters in Postwar Japan

EHEER GERIAEAT(TYR)

Keisuke Sawada (The Wikimedian Society of Tokyo)

Abstract

B o HAICIZH10,0008E 0 BREEE A F1E L 7=,
MBIz ETEELTIELE MELERBETICHY, £
ZMRICHRA LYY OL ORI RINTULS DY
ERRERTHIREEICO LW TORRITEENZL
<, REBAHUN DBREEE T EARNABERT ORbN
T-IRRETH D, ARl HAICREMR D BREEEEE |
POERNAEREZME L LT, 700 B LR
HREEHL IR T IBLEERDSOUINE L7, BREEE
IS 3B HEMBNICERTET —2X—XHYA L
DHR-MREEE DRI ZER LRI >TRAER
FERTT D, T—EAR—RFF—TvHIAEVR
TRHELTHEY ., 2R NDE—HLBRY55EER
3, RIS, BT —E~R—2DFRAO—FlELT, B
BICH T B RREEE D B, 3G ALRER S At
HIZHTRREEREDORFHICOVTRENT ST
H. BREEE DWikipediaft EDER B E DT —HhA
ZIEEIIC O LWTHIERAB,

[Keyword]
REEE, TIRNT—hAT, T4FR_T4T

Movie theater, Digital archive, Wikipedia

There were about 10,000 movie theaters in postwar
Japan. There are an abundance of books and
magazines on the subject of movies, and academic
research is being conducted from various angles, but
there is little research on movie theaters, which are
screening facilities, and even basic information about
movie theaters outside of major cities is missing.
This paper reports methods and studies involvedin
creating the database of film theaters called
“Memories of the Lost Cinema” e.g., extracting basic
information from each year’s “cinema directory” and
comprehensively collecting information on movie
theaters from local materials held by over 700 public
libraries. The database is published under an open
license, and it will be the first step toward academic
research. As an example of its use, this article
introduces the former sites of movie theaters in Aichi
Prefecture and existing examples of movie theater
buildings in the Tokai, Hokuriku-Koshinetsu, and Kinki
regions, as well as describes archiving activities such

as creating Wikipedia articles on movie theaters.
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FRE—B | (BMEHET). [R5 R2 ] (BRESIT).
[ERICMEEN Ho7E, |(REEFERH) REFFEEIATL
3,

19534 h 5 1955 E 0 [ REIE % E | IC2 W Tk [ £ EBREER
B OEER. 1956 F 1 H1975F IS WT IR BREREE ], 19765
A52023FICOWT IR [BREEEF 4SBT, ATRLEE
BY FHITHIBEICLSTEARS,

19255 1927419304, 19344, 19364, 19414, 19434,
19474, 19504, 19534, 19554, 19584, 19604, 19634,
19664, 19694, 19734, 19754, 19784, 19804, 19854,
19904, 19954 .20004.2005%.20104.2015%. 20204k
ICIBESN TV SR LAMERDOBEREMELTWS,
MREERIER -V BAERELLTWEEH . 9RI Y-V BHD
TOHOY 2w X R IX[ 188 | TI374 <988 | £ 55, RS U —VEAH
BRICL>TERLTVLZHELH S,

BFAN. 74FRFAT7 : ZOEERLHSNEE. BREE.
2012, 55(1).

IFEAME REY - X 2HBETAEREIS KA138F—7
v, PERFESEHTA. 1980-11-26.
NMABBOXRAICLZLE=ZEILDOBRTEIZ1971 (FB46)FE
THY ARV MH[1971EERICBER | ERBINTWEH
BLEEICEBE1970 (BBFALE) E12A26BICIEBIBZELT
EELEBLTWS,

2N ATRBICHOREGBRE L Z—ELGEE! REFE.
1970-11-29.

1 BREIBE D72 LT, City-1, 1990-08, (12).

TS BEO PR JBEE. #EH. 1933-03-14.

$5E IREIEE D72 BT, City-1, 1990-08, (12).

LEMRBEIFEHRE 1955EhR. BE@ISH, 1955.

BRI EHE0AERSHREZER. BEHWE BMI0E0EH
HH504E. ZBhAT, 2005.

MBS | FE>T 6hERIICIEREE. TRERERE~. FEHHE.
2018-04-16.

35IUMEH BUBBBOMESE LM K SE |~ BT
[SLCl -7k, BAE#R. 2019-12-21.

SEERTHEAE. B4R SEEROREIRE. HERTHIE AR, 2010.

FRAIE LTRBRMA0ERK (19745F) FTICETONIEMICO VLT
BELTHY ERERASABENICOWTIIMEREZEHELED
DIZR->TWB, BB OMICIZE IS EREERE 1955)
ICIBEINTVIRILELIBHL VI ZOXEICH BRI
FEICREYOBRTELEEMBENBELTVWDILICITERL B
ETH3,

SR IRRE. =& EMRE. Z£ERRELOB-0GS, 2016.
FHERA. REEORISEE. {58, 1991-05, 43(5).
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BRiE EMUEB) 8 2022, A2 =T R Y% —. 2023,
EHAEMICHIL/E BES00DEFIE, RRLZ—FALA LR
MLz FNPTA BELBERBAM. F=ALALR. 1977-
05-22.
BERVLLETOZHELBFFELXCHICEFINTOLA Z
P ERAARKBKDOREICE>T2013(F25) FICERYIEST
o ZEEIEBIAREAICHR T L. 1982 (BBMI57) £ TEELTW
B35 BRERETH D,

IMEFLE. SAE(BERBAZRE) LEFHOEL . HF L
FhRAFimE. 2016, 63(2).

[RRYRF]

(1]

2]

[3]

[4]

(8]

(0]

HRICH T E3RDOREBKOHR

RSLICTFTE L7 BREIRE

S TFTE Lo REAE

19604 (SFF7E L7 REIRE DBt : & = E i (13188)

19604 CFF1E L= BRBIRE D Bt : AR TH AR (11788)

19604 (ZFF1E L7-BRIEIRE D it : B A1IRERER (7388)

1960F A L EFEERT MBI MR
FEEROEY A RET 2B ER

1933F DRI OBEE (FATERE]) [#HEAI1933F3/14H

10120165 0 HATERE

M ORFICEMAIY RS REIRE  EAIR
21 YA RE TS REE A

03 EMARE T BREE LR ERM
N4 @A RE S HIREIRE AT

081 XALEHRE/ B HIN TV S REE: £F
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While Making Soil: A Memorandum on Fermentation Culture
in Art Contexts
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R 148
N7Yys-ka—v=F4—X

[ 122KV Eh S 7—FIRICHEITERBLDORE

While Making Soil: A Memorandum on Fermentation Culture

in Art Contexts

RANEE ErEsnsi—7YL-3E0X)

Shiho Hasegawa (Keio Museum Commons)

Abstract

20235 E, 7—T4 A MD=FR—BEBICL BV KRR
FEEHKeMCofERN ICIRN 7=, BENEBERICT 7
A—F32=ZROERPEEF. BEERBHERL
KeMCoTH#{THNSDGs7' B> =y FTHAEINE
L. ZO—RELTXZOKB|ZL%ZIILBHBIC
EoTz, EFE, ZHOHIBCERDERE L > 75k
BHES~OREIORETTESIRYEALLLTIY
RRTFAV T RIENY 2 HES, - FEAOF V4
ILRATORERICEY, BICRAAVWFEICLZHICR
ABAVIRYG ERYAILA~DELDEEY ., MEY
DHRICE DRI CHEDOIE~BEAITZEA
. 7—Fr2IECHELEDLFY—DOXRTHEET
H3, AaTlE. LICE2DBEFDERPT — b
TOTAT4T4ISD2WTERL, [ & (alsm) BR%
BERETOT LY —_RALLTKeMCoTD IV KRR
MEEZRET S,

[Keyword]
BAEM. B, £, 3R 7—F - 7RV F
Contemporary Art, Organic Material, Soil, Compost, Art Project

In the summer of 2023, a composting machine

by artist Soichiro Mihara appeared in the KeMCo
building. Mihara's artworks and thinking approaches
to organic cycles will be shared through the SDGs
programme with Keio Junior High School and
KeMCo. As part of this programme, we have begun
“making soil”. Composting, such as waste reduction
and recycling of resources, has recently gained
popularity as an action that can be taken at home in
response to social challenges for a sustainable future.
In addition, the experience under the coronavirus
pandemic has increased interest in the visible impact
of invisible beings and cycles. It shows the trend
toward a culture of composting and fermentation
through microbial decomposition has become
prominent in the context of art and other cultures.

In this paper, | will discuss contemporary artworks
and art activities concerning with soil, and report on
the composting process at KeMCo as a pre-survey of

the (creative) relationship with “soil”
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1. IFL®IC

2023%7R. BERBAI21—CTL-TJEV X WLT.
KeMCo) DEENICAVRR MEBL BEH LIz, T—T4
2 ZFER—BOFELZAVRRTAV T DD
[%&EB|TH D, KeMCo Studl/O(rLa-z&v+:
KeMComBERIC$H 2777 Ur—>av 55 DRIICH D
BAR—ZICREBEINERE |IE, FEFFLBEL
THAFL24FEHBFRE L, B RE Yy 7 ETHEEIN
T-BEML S L& O2KYREITTL S,

KeMCoTI&, 2022 F LW BFEERBHPEI L LBHIC
SR RRE DD D20307 Vv X I2H1T5
13ZB B0 BEIRRER ICREES BB TSI 4
ZEREALTVWS (BE£2I2—Y7L-3FXX  2023:50-
51) FFREBLIVRFEFLBIKBPREZY 7 ER
AT HICIa—VTLPREAD 71—V TERTS
==y IH7 AT I LI [RIREENICDWLTHY,
INEYYOIKFEVEZFOEEOEZFTHEZRET
FHrMVEBECILZBIELTVWS, ZLTHIFEIL.
KeMCoh ABBYID TV IV R -Hh—I T E%ER
L. FRELAZEORRICEIREEREWVSED
TNy MEST, 2EHERDZSEEIR [RigE
/S D—EELTOAR WS TF—2%IBIF, WO H
DTATITLERARE, ZOVEDTHBIT—T1R
FOERSLEZBUCERRPBERICOVTERSY
A ZL]TlE ZRBR—BBEDT -3y T ZHil
ELIaZRL—arv%a{T52 kT,

ZRICEIYMERROBERLHE~ORYE A%
ETVYTLTWLEA T, ROEET S/ L% 2K3]
T—=b TRV INEBEDEFTEBICEST, -

[1]
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KeMCoB#HHI»RNET 2/ BALTDHE LT
WAL Fr—eDERDOAIREEN RATE, 25
LE=BRICEY., 2022F IcEEBIN-=ZFEROT— -
7aYzy ME#EHEHNTHEI L 2 THIEERSN
-E#EEZER DIV R MNEE % KeMCofERIC
FEL, KeMCos L UHEEPL=HF v+ /Y XANT
BEINT-ERNOBREZAIRILLS ET2EVE
HEBODICRE— I T,

HE, TINBEOHFRO/-OICRETHZED
HEEIRCRREICL S TREERT 2RV EAL RS
NTWBH, ZO—2ELTAVRRTAV T DEED
LW EHRED, —BKICIK, BEOUNIFEPERRE
LICkREZHD LS BERIERED ZHMED O N %
BY CREBSEHERBLTEIIL, HIVIEZOERY
Bz RR RS, aVRR MR 13, HEK
RELLTERINSZ LA %L, RERIVERRMC
BLTHHEERETOEYERICHAVLND, ME
MO EEYZPETHIELTTERIAVRIMIES
% EH EPBEREVSIBEL LT HE, TTIC
WEP 77 2—Ich b DREEHELTWVL, 2
Y, BN CEHOFEELEONE L EFIENEZFE
ICHIREDRLELAHY, ZOREREICEOLOD
PODERICE->TERTEDTHSE, TITEHIL
Ll HEROKREMEBESIHREFIENDBTHY., B
. EMPIRERVERTZIENOZILTHD, Th
ERORLICKYBEINTELETH S LREFIC,
EELODEBIHL, LY NSHEY MR OBILLE
B, AW ICHREINBILICE>THENEBTH
%, INIEHDHTHERTIETHLACBERDOFTOE
HHOEBRTHY, AN [IVRZI M EFVHEL
TITHES>TVWBRYA IV ERIRD Z &, DFY FKEDY
AONHEDbYEZHINEZLDTEH S,

ZnESIC, HBEHBEIRRETIRAVWLDDRE
HARD T, TEICHANETINDLFIHIRDS
DELTOMER, H2WITHIRICERALEKR T2 —E8
ELTOHBEEZBILLAIBETH D, AR/ TIE. &
DEIBRTBLEREZELELLT HArELThHY
AFEDILJEVWIEEAVWDILET D, ThidE
BHHERELTE2=ZROERICEVT, HELEZS
HE=7aYzs Tl EVWIEIERINATWES



T-\HEHR|

HEOSTKRHNIH TR TN 0 ZFr=AIRH

The KeMCo Review 02
2024

ICHERIL T2, COLSBBERD D, KeMCon BE
ICENOVRR M EERIC (£ 2537 -7
AYzy MRV ERZBERL. T—T4 R - =ZRER
—BBoOFEICE TR LI 0BENESETE, ZLT,
WREFSITTAEZRDBETHSKeMCoD | £+ |9<
DAESRL, HIR/ —MIFLHB,

2. 95t

HWRICHIMELLTDLH S W ILEABEFEZR
TH=KMEBEEMEOELIZ, ROELZWBZ
ENTES, TERFPER, £RZFOEFHICAN
SRR EE % MR [ £ 3 & XL (Soil and Culture) | 122
WTIELE LB =K 1THF (Landa. et al. 2009) T i,
[VAIL-T—b(Soil Art) |E W T A& R LD
5, WD DT7z—XTOLEBREMICOVTE
EHTLES, JYVEENALTOHLODNIL, ERE
TR ABE D RIVAECRM - FEDILA L EHICZ
OEEEPTH. HKICRAEMICHVLTUL, BN
MEBFRC 7O RZERILTIEE, £/ (1F
T—MIRBROEATH L ICE DD BERITHERT
&3, ZLT. ThnilHoNI R, ZLT2H0
LLTDIE I ~NDERSLTH D,

BIZIE EEORKRNALEFELT, 2012F 0
dOCUMENTA(13) Tl T — b+ 2 A & (Pierre
Huyghe) IC& 2S£ ERRBL DRz #D1ES D
ERL. Z0EE0—2IIHmEtich 2 B0 I VR
Ab-TUTTH--ZERRBEICHLL, RREICHMR
LTW7/=27 L —I-~R>F X F(Claire Pentecost) D
(soil-erg) I¥, #4 L7 MCHIE2RBOEEHAEL
RATWS, BREEBDBURZICELZH DRV TR
M HIK EOERRBEREICEF T27-00HEL
TIavRRM%BIF RY HoHRoERELTOL
BICHENERS LA, RRMEARERTEBEIC
BoTHH 210, HTHEOKNAERERIEFICTES
ETTEBHBERELTCOAVER M2ERILT S,
KON E AW ZER TV EE P
BELUMTdy OERD(Ebo0BEICEbLD)
I bN, RHEOVEDTHEFY MR TLTE
RENTz, FARMOT7—0vay 72REL ES:
TR AEYPOEFRS EDVRR M EFEELTEH

HE 150
N7Yys-ba—v=F4—X

SV OEMEFEN L B4 DRICH BREFHER (2L
FLIELBCARFEN GO TH2) ICDWT, BREZNL
BRLAPLERLEVL, ZOREET Y17 —LH
ICHPICRBINIZEROT 72— LTEHREL
Teo ZHLIEENEBREATORKRETEILT. B
FEHDWINHZLDELTOIL | %#BEE SNE
[ZBE S 72 (dOCUMENTA 2012; Feller. et al. 2015)*4,

T OKWICITEEMEY ICL N BOBEHLS R
RTHBD. Z5LEHEYOVEDTHB/IT=N
FILR-RIVT ¥ R (paenibacillus vortex) *5% 37 7R
L—&—IZ, #Y-TYHIL(Ori Elisan) ¥ v —L D%
T (L [BE A L Wo o T — < %
EHY, IRTTLTEEBAEFLEY 2T -THA
VERZAFETVYILIE, T EMEMEEAEBE:
BT2400 | TOry—LOBDICNFEEEE HRA
TIANFERRNT FAXFAREBIhH LG
WEEBZEBOHEEZERE/LLTHAYE 3(Living
Language Project)(2015-) Z#I{EL 1z, v —L D
LICHEMOEENNAFAV I TEHERANT 74X
FEEE RICZO LD OHEY O (v oBEEES
#) CRAANT 74 XFEZERTEL (Miller 2015), ¥
3L HERO-DHDOBEIHEICLYERNT 71 XFETR
LTWEMEYOEERIIZOREEZ SR - EEE
BYRLENS7S7XVEEEERT S, Ihid,
REICIEITLESTERAT FAXELLRAA
TIANFEANEDZRZOXFHREOHBEZE T
SEBRENE-FENERZ R IERTH S,

< —> %)L RAZ T F (masharu studio) 20175 &
YVERMTS7—b 7R 2 FMThe Museum of
Edible Earth]id, BEDOAN, 52 W I EIROEER
EWSEREEABEHNORET — MEEINEEDER
ICIHE DIREZMNZ S, O TALEI, EHPIRT
LVOERET52BTIILHOEBIHELHoT-,
BICE->TRIF LB OZEDLEY, HDWE
ERICBTIALDPREICHEET S, #HKETE
RONTWEE(BL0ETZHO) ZRAEL, Y%
RELCTEYMENICE Y FM4Y /F 774 THEELT
RYZETTR IR EICET KA ICE>TITEEL
BREIGFUETHIPRCEREAY P BALERIRLL
TWKHVEARATEH S, ZNiF, BEWSI 7774 —
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[2]

FBEL, T2—CTLEVWIE/ FINELIBRE ISR
BEL. MEELHBLTWKIEERLDZLT, TEAM
EDOBRBRMEICHBORI L ELLT, BRI,
TEZRBMLAEBHRITOA Y2 E2—ITMA, [The
Museum of Edible Earth|ZN"LTLtZBLTH 7
ADSDT4—RRyIRF 740 TEEDHLND,
ZITIE 22(BTRIEVSITOEXEBELT, Zh
PHRRTHIELSNWEER Y EL2MERNRYI LD H
BLRAIBFIC. ZORLEZEADTA—F Ny I HEEY
CLTCHYFAY 22—V TLETELREVWS AT
BOYAMI/LEEATWVS,

MHICEBIFEEHNIE L DY 2ERILTETY
F+ 2 ¥ (Asad Raza) I, #— X F 7 Y 77 ®Kaldor
Public Art Project® /R TA I D+ (neosoil) &2
<B1ER(Absorption) (2019-) 2 BB L 7=, EBE—M@E
RSNl ]id, ZOBHEOMEEFRT 5%
Boainno2iond, ZZTREICIZIZEFL
BCHIMEE | LFIENDZF—LAHTEL, LELE
MeEDBICSETEAMBTHBLLOFEZE=L
UrJ'L, RBEICEICOWTHA FELIFEERT,
BER%Z, fIBRRHEHZHED ERPFUA%1ETZ) K
FELBMEOTHMTLEZL7YIE, Y F=—K
FRFMRAMEDBEICL) COERERISE T
35 RBICHhD T —T4 R bEIATHRL—Z—(CWR
el jeidRloAmTOLEDEREE
L, #ANLEEGEEZOWEHET, REKBICIE2L<H
N7zl L] (neosoil BHELEHICEON, ThZT DA
BETHLLNTS,

F7-.2023%F 2k, LY >, [Soil Conversation |
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[4]

LEINT-RE S (Galerie im Kornerpark, 2023458278
-8A30R) A FESNT, AT 7YAEFRMYDIZD
T—T4RAM&2 BExA0t, LEFOMEY.
ERELEL KHOE- - -AEL/EDIESE
B RELZ LT ERPEE LIS WNAFT —
FAZR DT LY+ 2—~JL F(Theresa Schubert) &2
2T {milieu 5)EVSEREDL V- DVEDTH
BRT7F— T4 T BEREEBRL, 27 by T E
2a— MUYV ELWSBRIRREVOIHIBTE S
BEERLORERNEFYSL Y —L N(FTF
RTREIMFREILHERFEOYFFICHEEZTHE
DRy beFICZ Y —eFEETE2—RILE
P RBOHZTNF— - N—DREDOHIEPZZ
ICEZTVARLICRAINT W, 5 LTHREIRLT:
S B —DBEIELZ(LBbha) BICRZAHEW
Bz, BReBIlty b KRB OBEMICHER T
IEPICEETZ, 025 ARICZOENT
SEIFFEHPEIELTUVLLERZ —D DR (miliew &L
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TRZZZDERIE, K& ABO B HEHE WS

ABT77YyMIRIYVAESIZLTHRELAMEYNOE
RIEBZBELELAOBERICKADZDED, T TIEE
NEBEELTOANBOFENBOEELY ICHZDTH
%,

5 LEFEORNOFIC, ZROI L DER%ET
BELADNOZERLTWZENAETHSEH., HDOE
EmOLIETYVERONZE—DEBERDO K TIELHL,
74—V ROV EEMIITIEENERD, K
c_\%q_rrm/ ETEIABMEVWSEREZHEA

AL LT, BR - FAINERENRCCZRFLODE
EINTWBEERDDTIERWLD,

3. EREE—BRD £ |

ZFRE—BRIE, HORICHFEETIIEIERARY
PRTLICEADEDD, TU/AY—ENLENSAIR
-5 ET. ZO YAV 2= ELTHRH»
BRBIEET—F7—0ELTERLTWS, FIC,
ZRATEJEEIER 2FYEEOLYfES &L
SEMEHEHEO7AERDEAN TOR/BRETHARL
L& T2 A IZHEBREL

ZEARYICAVERTAVTICEALE R >0
3201 E3RNMBICEEZARAFTKEXKRTH S
W50, e LTEARICE>TRHEINEZABO
HEAREDIFONZHF T, HADRRAGEWA 7T
ICEHTEZATIEZRIE, WO DI RTLEE
A% L THEHY OWMEICBWERE 7z, Z5 LD
o, ERAOAIAVRIMOBRYEAZIELS, RE
EFTI8I2D[L/ICED>DBER-TAY I MEREK
LTW3, ZZTIHFIC, VKRR MEEHY DO HB1E
FRICOWTEY EIF T,

[£OKW P LHTEOT— TRV I MK
NTEEDIF2017F108 128 IC#E E 0 Real
DZM Project)*""IcS M LEE - flfFsh /(D H
B)DOTHDE, RT—MAVITZRERHIEDLSIC,
BEEN - BUBRXRO DR ERYELLTOII &2
MHEA VNI DHIBTEST AL B4 BEICLS
TEF%EILTS, TH5LEHRT BADOMEICEDL
B\RICLBRZ-HIC [ Z22KYIILHBZ L%
T—hFA I beLIzEWVWSN, ZZTERIE2S

HE 152
N7Yys-ba—v=F4—X

AOBEOHICHEAEZFEVLANLER L OBERF
ZRE, BA, BYPEVDS ARBEEBIOE R E LM H
PREDEREDTTHOL-TLESH(ZR-E 2020:
67), 2l ]IF, BHFEICE>TALICEEH
SNEDOBPLELTERAINIAERDBEROES
B, —DODELTDOVA N EHER LT,
2019FICIE, FHRTD2ODBRTIAVERRAID
[t ZERELEERERRLTVS, EREMEY
2—BEHACACTORBEIE A BS~DRES
(20194 7H278-9A8E) ICHMIN (B RDER
BRDER) IE LY T REBLTHRE FIfEEN5
D2D/N— A DIERIND, ACACORBICHZBEAR
RECPREMRTOEY Y Y I ZEZNLT, /85—
FARELED ZETEENARHRZ A E2ERTH
33, ZO—D BREDKIZ>»T o1
MPRTTAIY2-K#M1E, LT XEAR IR E
FEBELTERINZaAV R MDD L THY 14,
A OFEYHIIEINTTELZNIE. ATROK
SICRIE (ComFIciRENDFEYAFIFOATWE) ZEDS
TRIREEICHIIETHEEBTTCHEWVS, k-
EYDOBARDYA IV EBHE2ERTHS, £71-F
FofClE, FEHREILEMEOFHREARTH2019:
WOLMTIHA-BEN VLT — FOEREKIE (2019
F10A58-12R1R) ICT(RHE) 2 RK L7, BEHRTA
EFcROLNRL L, EREBEFIELZIVE
ZbD[E %, ENOARTTELENABREBDOT—T I
Ica7—>al, 02l ECTHRWMREDH &L
TOFEHF SO LMEDY EIF ZOHEISF WL
(HDOERTALREREBERTH>T=, (LT,
OBEOONEIAVER POEFESICEIR - BRINAT R
ICBALAD S MBI OER(8177) IR S h, MEY Ok
M- TERINEBERLLTHANAREOELY 2 RET
B—EEhHTz,)
ZRIFaRFERICHI L ICEF oD EREREK
T3, AVF4v-TxEYar[2%2<B ]k, v
RRFAV T DB F V74V TOMKREE [ EE
ORI [ A YA b TDRAT 0T | DIEETHERS
NBERTH D, ZCTRIEHHERBDOAV KRR T4
Y THB BREEEZLICETHEZEEZELVLIE
RLEDEERTH,RERRLLTUL, (E\ESD)
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MEGKELTEBOREZIFICHB L-BEREELE
F2aAVRRAMOEFEEERICEELREITREVLD
HHTHZH BE, —BELEZOBDIFKICERRZAE
ShEVSTI/ABRLRNILOMREEET /N0
EZR—HYARETHKRTEILDBENRIZBER
BHENZELIE., FSITSHELETLTVWSDE-
HEOBREEZRERELIRFLT 2,

Z LT, 2022 IzArts Chiyoda 3331 caféTRE
Manf7—r- 7R s MN#BKHNTHEZZL]T
&, A—TVICTEIERALPBAYTEHAL. BLE

B LB THDIN7ICaVRAMEBRELZL
T, ZZUATEEIAADBEBROVAINVICHEZHRL
BTN TEBHRERTHoT, Fal—2—DEREIL
BELY, H7zTOT—M TRV M EBRATER
WHEHRINIZZRIE, ZOF =TV HRIFICEWT

—TARM H72DREy 7, HEARAEICELSD
VRRTF4V I TERLEIE I #ELEETHAL,
ZZTELEBEEZH7zTRREL. Z0—HABY
AVRRTAVTICRD E VoYM IV ZRRR LT,
DFYABOBEEL. MEYMOREOYA /L %EE
. ETHLSMAIRRICT B ELETZED YA IR
ARERBDELTRLIEZOTHS, TITORERIL.
BELOERTHAINEDLLTROEY~NLERTS
LRI [£0A> 7 | ELTTROIRE IERI D BE
BN DEEICE SN DB E, WBOBRO AR
4% A 17,15

[5]
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CZETZFEDOHEDIBAVRRTAVITH RS
NBEREBERLIA, THLEERIE. R2EICKY
BREAEREFEOE DD BRARKOCAARD IR
TLOBEENAAEEZMESES, ZLT, #KLLl
BYIRSINZEHEICHIBEROPA 7L ERLZIIC
B2 L5 0 EHNTIE, Geerm FERLPED
HEEKLITDTH B,

4, KeMCompost(7 LaVRRL) DOiEE
ZO=RICEBEE | H'KeMCoICIRAEREBEINT
W3, KeMCoTDaAVRRFTA4V I, BEDLIA
ZO7AERDEETIEHSBD, EEEEBELTCORD
EEREEMICELTLL, KeMCodaviRR kg,
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Toru Arayashiki (College of Humanities, Chubu University, Museum of Ethnology Art Chubu University)

Abstract

EEROYFRIVLEZEEIC, BHEDEVWIEEER
ICLIEARDLEZ, BiREH DX EFFRLE A
BEICIALEER, BRED/NGRIEIISHR] I, 2
MOELWREERIZINTWS, BRFEIOFHERE
kR (1938%F) & FE2RE R KEMKIEDIER, WEDZ
Lhid RS n7-#l)IEBEhR (1949%F) TH D, £o
TN WEFHRAR IS LT, #)IIARIC 3 15E R,
77V RABRLICFER, MEZBOLRDFRAZ
AbNi, ZOWRIIEBZBAYCHEOERHEET
372K, NRDOBEL LD HEFE R EEL LIS
7K LEBEABE THo7, Ay FN0.291& WS
KEHOBHES Y THEHIANHEEIE, ZOHROME
 BONZHBOIY T LLAKERNAXx—) ZHEi<
REMERICLTULL,

AFE T L) AR T RS B o0 ] o R HG S % ims (< L7z
BEIREXFEDRRZ. ZOBRHIMTEDINZ1ROE
DRESEIEIEH E Erax) OXEZHISBN T,

[Keyword]
ERIE, FEZE. [Eixbnl, iEe. #)IIEE

Set in a sanatorium on a highland plateau, Hori
Tatsuo's novel The Wind Rises, which uses a tense
writing style and serene descriptions of nature to
depict the psychology of the protagonist as he
faces the imminent death of his fiancée, has been
published in two beautiful limited editions. The pre-
war Noda Shobo edition(1938) and the Hosokawa
Shoten edition(1949), published four years after

the Second World war in a time of scare supplies.
In contrast to the Noda edition, which had no
illustrations at all, the Hosokawa edition had five
illustrations by Oka Shikanosuke, a Westen-style
painter who studied in France for 15 years. The
illustrations were not dipictions of characters or
scenes, but rather unique paintings of flowers and
butterflies that depicted the atmosphere of the
novel’s five chapters.The miniature paintings made
with the Gillott No.291, a British-made ultra-fine
pen, later made Oka a representative painter of the
emblems(pictorial images) of Hori's literary world.
This article introduces the exchange between

the artist and the literary figure that began with
the production of the illustrations for Hosokawa's
version of The Wind Rises, centred on the text of a
postcard(new material) addressed to Oka by Hori that

was written during the exchange.

Hori Tatsuo, Oka Shikanosuke, “The Wind Rises”, illustrations, Hosokawa Shoten Publisher
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