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Preface

KeMCo carried out a variety of activities as a creative akichi (vacant open space) in the 2022 academic
year. Details of these are given below, but special mention should be made of the launch of various
types of publications, including The KeMCo Review.

The KeMCo Review is a peer-reviewed academic journal published yearly, an academic akichi that
carries multi-disciplinary articles in such fields as museum studies, digital humanities, art history,
cultural resources studies and book history. We were fortunate to have received a large number of
submissions for the first volume. In addition to articles and research notes that were accepted for
publication, the volume features a special section on object-based learning (OBL) for the first time in
Japan, consisting of 5 papers.

Also launched this year, the KeMCo Forum is a series of independent academic publications that
embodies the concept of KeMCo, providing a stage for the exchange between diverse academic
disciplines. The first volume of the series is a bilingual collection of essays that expands on the
international symposium “Book-scape: Cultural Landscape of Books and the Web of Associations”
held online in May 2021. In a new attempt to extend the exhibition catalogue, we have also published
a record of the exhibition “Enrico Isamu Oyama: Altered Dimension” held from October to December
2022, that brings together the exhibition and related events as well as the process of preparations.
KeMCoM (a group of student staff) started to “handcraft” in KeMCo Studl/O, a booklet-type ZINE entitled
CoZ and distribute it in conjunction with the exhibition.

The KeMCo Annual Report No. 3 summarizes activities of the second year after the grand opening.
It was a fulfilling year in many respects but the difficulty of constantly maintaining a digital environment
as a university museum also came to light. Hopefully, the results of the 2022 academic year will usher
in the further development of KeMCo.

Takami Matsuda
Former Director, Keio Museum Commons
May 2023
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Preface

Following former KeMCo Director Professor Takami Matsuda's departure in March 2023, | have
assumed the post as new director of KeMCo. | look forward to working with KeMCo to share our
future activities together with you.

By simply browsing through KeMCo's annual reports and website, you may observe that since
KeMCo’s grand opening in April 2021, we have held numerous exhibitions and a variety of other
activities that place great importance on our concept of the “vacant open space.” Gallery talks held
in conjunction with exhibitions not only feature participating faculty members and graduate students,
but also bring together people from outside Keio University and from different fields. For example, in
2022, there was a talk event where the up-and-coming artist Enrico Isamu Oyama, a graduate of Keio
University, gave a presentation on his way of life and artwork. As another example, a workshop was
held in collaboration with Keio Chutobu Junior High School where participants from across different
generations, including university students and members of faculty and staff, reflected on climate
change from their respective perspectives. They presented their ideas through craftsmanship, making
physical products by hand. | also visited the workshop and was impressed by the energy with which
the students spoke their ideas.

As illustrated above, in 2022, along with the fact that the COVID-19 pandemic was approaching
its end, KeMCo was able to carry out activities that easily surpassed those done under the common
framework of “museum.” KeMCo's opening was in the midst of the coronavirus pandemic. With fewer
people visiting the Mita campus, KeMCo's exposure was limited. KeEMCo plans to continue organizing
exhibitions and events that hold the “vacant open space” concept at its core while embodying its
appeal. We invite all of you to visit KeMCo, a place where people of diverse interests and backgrounds
can interact and exchange ideas about art and culture.

Even if you cannot come in person, please visit the KeMCo website. You can find information on
various activities and programs in addition to our exhibitions. Visitors can also explore the Keio Object
Hub, a groundbreaking digital archive that puts the learner at the center. The Keio Object Hub collects
and makes public the digital data of Keio University’s cultural assets (i.e. cultural properties and academic
materials). In addition, the first issue of The KeMCo Review, published in March 2023, has a special
feature on “object-based learning,” a practice that KeMCo has been building on since its inception,
which embraces diverse values through observation of cultural properties. Please view it together with
the current KeMCo Annual Report No. 3.

Nozomi lkeya
Director, Keio Museum Commons
May 2023
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Exhibition | Century Akao Collection x Institute of Oriental Classics (Shido Bunko)
Identifying Hands: Attributional Culture and the Kohitsu Family

Date Monday, April 18-Friday, June 24, 2022, 11:00-18:00 (Exhibition Days: 46 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, May 14, June 18

Venue Keio Museum Commons

Participants 1,535 participants

Organizers Keio Museum Commons,
Keio University Institute of Oriental Classics (Shido Bunko)

Publication Poster (A2), flyer (A4), catalog (A5), questonnaire

Main staff Fumi Matsuya, Nodoka Shimada (KeMCo)

Supervisor Takahiro Sasaki (Professor, Institute of Oriental Classics)

Event

Gallery Talk

Date Monday, May 23, 2022

Venue Keio Museum Commons

Speakers Takahiro Sasaki, Fumi Matsuya

KeMCo Studl/O Special Opening Days

Date Monday, April 18 / Friday, May 6 / Saturday, May 14 /
Wednesday, May 25 / Saturday, June 18/ Friday, June 24, 2022
Venue KeMCo Studl/O

Symposium | What is Appraisal?: A Reassessment of Edo Period Attributional Culture

Date Saturday, May 14, 2022
Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 62 participants

*See report below on the symposium.
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Overview

It became widespread to prize ancient calligraphy called Kohitsu, with a fashion for cutting up
incomplete books, and appreciating and collecting the segments (Kohitsugire) during the 17th century.
In the course of these times, the Kohitsu Family, whose profession was handwriting analysis, was
born. The 44 items were selected from the Century Akao Collection's Kohitsu Family Material, the
collection of the Keio Univerisity Library and other sources, to introduce the actual practice of
handwriting analysis and the significance of its existence.

The exhibition was divided into five sections. Section 1: “Appreciating calligraphy” introduced the
way of appreciating old calligraphy by showing hanging scrolls and folding screen of poem strips.
Section 2: “Work called calligraphy appraisal” explained the actual appraisal process showing lists
of famous early calligraphy and dictionaries of calligraphers and their schools compiled around the
Kohitsu Family. Section 3: “The individuals of the Kohitsu Family” presented approximately 300 years
of history of the Kohitsu Family, using handwriting and portraits from Ryosa | to Ryoshin XIlII. Section
4: "The various books of calligraphy appraisal” laid out the various types of calligraphy appraisal
reports produced by successive generations of the Kohitsu Family. Section 5 “Creating segments
from old books” explained how to produce segments (Kohitsugire) from an old manuscript through
specific examples.

In addition, the student staff KeMCoM organized a corner where visitors could try their hand at
“aihagi,” the process of dividing Japanese paper into the front and back sides, which is necessary
for producing segments (Kohitsugire) from an old manuscript.

This exhibition introduced for the first time Kohitsu Family Material, and a symposium on
appraisal culture was also held. The activities typical of a university museum were well received

widely, not only by specialists. (text=Takahiro Sasaki, Fumi Matsuya)
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Exhibition | Enrico Isamu Oyama: Altered Dimension

Date Monday, October 17-Friday, December 16, 2022

11:00-17:00 (Monday, Tuesday, Wednesday), 11:00-19:00 (Thursday, Friday)
(Exhibition Days: 43 days)

(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, November 5,

December 3
Venue Keio Museum Commons
Participants 1,055 participants
Organizer Keio Museum Commons
Cooperation Takuro Someya Contemporary Art, Nakagawa Chemical Inc.
Publication Poster (A2), flyer (A4), floor map & list of works (A4), artist biography (A5),

questonnaire, exhibition record book (A5)
Staff Yohko Watanabe (KUAC / KeMCo)

Shiho Hasegawa, Yu Homma, Katsurako Yamada (KeMCo)

Event

Talk Event | Enrico Isamu Oyama x Noe Aoki

Date Wednesday, November 11, 2022, 19:00-20:30
Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Speakers Enrico Isamu Oyama (Artist), Noe Aoki (Sculptor)

Moderator: Yohko Watanabe
MC: Shiho Hasegawa
Participants 52 participants

KeMCo Course | Artist Gallery Talk

Date Wednesday, October 26, 2022
Venue Keio Museum Commons
Lecturer Enrico Isamu Oyama

Interviewer: Shiho Hasegawa

Gallery Talk

Date Thursday, November 17 / Tuesday, November 22, 2022
Venue Keio Museum Commons

Speakers Shiho Hasegawa, Katsurako Yamada
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Visiting Tour of Enrico Isamu Oyama’s Early Mural Work; Keio Shiki Senior High School Mural
Date Sunday, November 27, 2022

Venue Keio Shiki Senior High School
Cooperation Keio Shiki Senior High School

KeMCo x Accenture Art Salon: Collabollation Events

1. Visiting Tour of the Ralated Exhibition of “Altered Dimension”
at Accenture Innovation Hub Tokyo

Date Tuesday, October 25, 2022

Venue Accenture Innovation Hub Tokyo

2. “Altered Dimension” Exibition: OBL Workshop

Date Saturday, November 19, 2022

Venue Keio Museum Commons

3. Online Talk Event “Accenture Art Salon x KeMCo: TalkHub with Enrico Isamu Oyama”
Date Friday, December 9, 2022

Venue Keio Museum Commons, Accenture Innovation Hub Tokyo

KeMCo Studl/O Special Opening Days

Date October 17, 20, 25, 28
November 4, 5, 8, 11, 14, 17, 21, 22, 25, 28
December 3, 6, 9, 12, 16

Venue KeMCo Studl/O
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Overview

In 2022, a new contemporary art exhibition series at KeMCo launched. The first exhibition was a
collaboration with Enrico Isamu Oyama, an artist who has created commissioned work for KeMCo
Studl/O and is also a graduate of Keio University.

Influenced by street culture, Oyama has always approached the frontality issue in figuration. In
recent years, he has been examining the three-dimensionality of his work in particular. The theme
of this exhibition, entitled “Altered Dimension,” is the fluctuation between plane and solid, between
two and three dimensions, and dimensions that cannot be grasped as integers. The works, which
presented dimensional comings and goings in various ways, provided an opportunity to discover
Oyama's experimental thinking behind the three-dimensional works, best known for his murals and
two-dimensional works. His works were also extended outside the exhibition room, including a large
window in the atrium, and the entire building, including the KeMCo Studl/O work, was constructed
from a perspective of the “Altered Dimension” world.

In March 2023, an exhibition record book was published, including the artist's statement, the
scenery of the exhibition venue, and documents from the exhibition preparation to the events. It

shows comprehensively how an exhibition works in collaboration with an artist. (text=Shiho Hasegawa)

Related Events

During the exhibition, we organised several events. In the Artist Talk, open to the public, we
invited a sculptor Noe Aoki for a dialogue with Oyama. They talked about the expansion of Oyama's
motif Quick Turn Structure, the structure of the work within the space, and others. A gallery talk by
the artist was held in the lecture of KeMCo Course. In front of the artworks, Oyama talked about the
background of the creation and the exhibition's concept, providing an opportunity for students to
interact with the artist.

We also started a collaboration programme with external organisation. The events with the
Accenture Art Salon, an in-house activity of Accenture Ltd, which has Oyama's artworks in the
company, was planned as a series of three sessions. Semi-closed programmes included tours of the
artworks in each studios, an OBL workshop at the exhibition, and an online talk event with the artist.
In addition, student staff KeMCoM launched the ZINE “CoZ"” and the publication of a special issue
on Enrico Isamu Oyama, and also we conducted a tour of Oyama's mural left behind at Keio Shiki
Senior High School. Some cases utilised the connection between Keio University and the artist.

Some of the records of the events are available as an archive on the KeMCo website. (text=Shiho

Hasegawa)
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Exhibition | KeMCo New Year Exhibition 2023 “Where the Rabbits Are"”
Special feature Kyoka's Favourites

Date Tuesday, January 10-Thursday, February 9, 2023 (Exihibition Days: 23 days)
(Closed on Saturdays, Sundays) Special opening on Saturday, January 21, February 4
Venue Keio Museum Commons
Participants 1,320 participants
Organizer Keio Museum Commons, Mita Media Center (Keio University Library)
Cooperation Izumi Kyoka Kinenkan Museum / Keio University Art Center / Institute of Oriental

Classics (Shido Bunko) / Department of Aesthetics and Science of Arts, Faculty of
Letters / Fukuzawa Memorial Center for Modern Japanese Studies / Department

of Archaeology and Ethnology, Faculty of Letters

Publication Poster (A2), flyer (A4), catalog (Ab), postcards (2 types), questonnaire
Staff Fumi Matsuya, Yu Homma, Katsurako Yamada (KeMCo)

Event

Talk Event | A Taste of Twilight | : Kyoka Izumi, Rabbits, and the Mita Writers
Date Saturday, February 4, 2023

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Speakers Tamaki Anakura (Curator, Izumi Kyoka Kinenkan Museum)

Peter Bernard (Assistant Professor, Keio University Faculty of Letters)
Moderator: Yu Homma
MC: Fumi Matsuya

Participants 62 participants

KeMCoMXKeio Chutobu Junior High School: Collaboration Exhibition

Venue Keio Museum Commons (Entrance Hall)

* KeMCo Studl/O Special Opening Days: Thursday, February 9, 2023

**See p. 65 for a detailed report on the collaboration between KeMCoM and the exhibition.
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Overview

The Chinese zodiac sign for 2023 is “Rabbit.” To celebrate the New Year, this exhibition displayed
objects related to rabbits from the seven faculties based at Keio University’s Mita Campus, guiding
visitors into the cute but sometimes slightly dark world of rabbits.

While inviting visitors to enter the world of rabbits through familiar stories such as Alice in
Wonderland, the exhibition also introduced various paintings and artefacts born from the association
between rabbits and the moon. Furthermore, the exhibition introduced rabbits across a wide range
of fields, from illustrated books, natural history materials, and social phenomena related to rabbits,
to contemporary language and physical expression.

As a special feature, the exhibition introduced the collection of Kyoka lzumi, a novelist who loved
rabbits. In addition to his personal items decorated with rabbits, the exhibition introduced his private
friendship group, the “Ku-Ku-Ku Kai” (Nines Club), which was the catalyst for the Kyoka collection
coming to Keio University. The talk event “A Taste of Twilight | : Kyoka lzumi, Rabbits, and the Mita
Writers” featured Curator Tamaki Anakura and Assistant Prof. Peter Bernard, who discussed Kyoka's
relationship with Keio University and Mita Bungaku. They also talked about the history of how the
collection came to be housed at Keio University.

Finally, as a first attempt, we collaborated with Café Hakkakuto. Cookies inspired by the leaves
inserted in Kyoka's beloved lllustrated Books (kusazéshi) were offered for a limited time only at Café
Hakkakuto. The octagonal tower (Hakkakuto) in the Old Library is a place associated with Kyoka lzumi
for Keio University, which had planned to turn it into an “lzumi Kyoka exhibition room,” and it was

well received by the visitors along with the exhibition. (text=Fumi Matsuya)
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Exhibition | Who Forms Archaeological Sites — in What Manner?
Related Programme: MITA Intercept_

Date Monday, March 6-Thursday, April 27, 2023 (Exihibition Days: 38 days)
(Closed on Saturdays, Sundays and holidays) Special opening on Saturday, March 18, April 22
Venue Keio Museum Commons
Participants 950 participants
Organizers Keio Museum Commons,
Department of Archaeology and Ethnology, Faculty of Letters, Keio University
Cooperation TOKIO-bunkazai Co.,Ltd.
Publication Poster (A2), flyer (A4), brochure (A5), questonnaire
Staff Hiromichi Ando, Hinako lwanami, Noeka Hatanaka, Mao Yamaguchi (Department

of Archaeology and Ethnology)

Yu Homma, Shiho Hasegawa, Katsurako Yamada (KeMCo)

Event

Dialogue between Archaeology and Contemporary Art

Date Friday, April 14, 2023, 19:00-20:30

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)

Speakers Hiromichi Ando (Professor,Faculty of Letters), Kenji Yamada (Artist)
Moderator: Yu Homma

Participants 57 participants

Gallery Talk

Date Monday, April 10, April 24, 2023

Venue Keio Museum Commons

Speakers Hiromichi Ando, Hinako lwanami

”

Site-Building Role-Playing Workshop ““What the New Excavator Excavated and Chose to Excavate

Date Friday, April 21, 2023
Venue Keio Museum Commons
Planners Noeka Hatanaka, Mao Yamaguchi
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"Between Relics and Ourselves" Workshop: Gathering in front of the artwork

Date Saturday, April 22, 2023
Venue Keio Museum Commons
Speakers Kenji Yamada, Yu Homma

* KeMCo Studl/O Special Opening Days: Saturday, March 18, April 22, 2023

Overview

Various objects lie in the ground. Just as excavations in the archaeological field select “traces
of human activity,” the artefacts to be left to future generations are “selected” according to various
factors, such as the legally prescribed range of the investigation, the time spent on the excavation
and the interests of the people involved. This exhibition, planned by Prof. Hiromichi Ando, who was
involved in the excavations carried out from 2019 to 2020 for the construction of KeMCo, clarified
the perspective of “selection” contained in “archaeological sites” and “history,” which are often
considered the obvious. It also attempted to question the constructed framework itself.

Room 1 took the orthodox archaeological exhibition style. Various artefacts such as pottery,
lacquerware and ceramics from the Yayoi period (3rd century B.C.—3rd century A.D.) to the Edo period
(1603—1868), excavated at the ground of KeMCo, showed a part of the history of this area. In Room 2,
we presented examples of the “selection” made during the KeMCo and Hiyoshi Campus excavations
as “what was and what was not excaved.” We also focused on the Mita Campus and asked
questions about the “history” of the place and what is considered an “archaeological site,” based on
the remains of the past and still visible on the ground today.

As a further action to the exhibition's focus on “questions,” we attempted to pick up visitors'
insights and questions and link them to the conversation. The “Any question?” section, in which
visitors' comments were collected using a “field notebook” used in fieldwork, was carried out
by answering questions and responding to comments to the extent possible. In addition, student
communicators were present in Room 2 on certain days to converse with visitors. In addition, ZINE
"CoZ No.2"” published by KeMCoM featuring the exhibition was also distributed. The whole project
was developed through discussions between faculty members, students and curators, making it a

unique one for a university museum.

At the same time, Kenji Yamada's M/TA Intercept_ installation was exhibited at the entrance
hall. Part of a project to approach archaeology from the perspective of contemporary art (see p.34
for details), the exhibition was realised as an installation work composed of a video of a virtual space
based on the results of the “Between Relics and Ourselves” workshop, furniture designed from

containers used at the excavation site, and materials such as archaeological artefacts and excavation



SUOWIWOY WNBSN|A 018y

€20¢/2e0T

£'0N Hoday |enuuy

S8IIAOY

¢Jauue|A| 1BYAN Ul — SBLIS [BD160|0SBYOIY SWIO OYAA | UOIIGIYX]

32

reports. The unique space, a mixture of the virtual and the physical, presented the visitor with
various approaches, perspectives and narratives concerning the “artefacts.” The work also offered
clues to reconsider their own “archaeological site” and “history” and was a link with the exhibition

“Who Forms Archaeological Sites — in What Manner?.” (text=Shiho Hasegawa)

Related Events

Events related to the exhibition were also wide-ranging. Gallery Talks, where visitors could listen
to experts talk up close to the materials, and Talk Event by Ando and Yamada on archaeology and
contemporary art were held. Both events provided an opportunity to verbalise the intentions of the
organizers and creators of the exhibition/artwork and their daily thoughts on them, as well as to
discuss prospects and challenges. (Video recordings are available on the KeMCo website.)

The “Site-building role-playing workshops,” planned mainly by students majoring in archaeology,
were an opportunity to trace the “choices” in excavation by simulating, to imagine the world
in the ground, and to hold and observe the artefacts excavated. A public event was also held in
connection with MITA Intercept_, where project participants and the artist once again discussed their
experiences of facing relics of the past in front of the exhibition.

The interaction between people from different backgrounds, such as researchers, artists,

students and citizens, from various approaches throughout the exhibition expanded the possibilities

for dialogue on questions that cannot quickly answer. (text=Shiho Hasegawa)
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Project | MITA Intercept_

Date Workshop: Saturday, December 3 and 17, 2022, January 21, 2023, and others.
Exhibition period: Monday, March 6-Thursday, April 27.

Venue Keio Museum Commons

Participants 10 participants

Organizers Keio Museum Commons,

Support for Pioneering Research Initiated by the Next Generation
Lecturer Kenji Yamada (Artist)
Guest Speakers Akira lgarashi (Tokyo Metropolitan Archaeological Center)

Hinako Iwanami (Department of Archaeology and Ethnology)

Staff Shiho Hasegawa, Yu Homma, Katsurako Yamada (KeMCo)

Overview

"

As a related project, the public art project “MITA Intercept_"” with artist Kenji Yamada ran
alongside the exhibition “Who Forms Archaeological Sites.” Yamada, who approaches and produces
his work through socially engaged art methods, started his research during the 2019 excavations
as artist documentation during the construction of KeMCo. Then, he produced commissioned work
for the KeMCo preview event that will accompany the completion of the East Annex in 2020. He
presented a video installation work, “MITA Intercept” from his perspective, which crosses the layers
of time revealed in the excavation work with the city's historical transition and the community's
spread around the Mita Campus. The project used the “MITA Intercept” framework, a platform for
open expression, and the programme was then designed to weave student and citizen narratives and
dialogues about the “excavated artefacts.”

The project was broadly divided into a workshop and an exhibition part. The workshop, facilitated
by several real and online meetings from December 2022 to January 2023, was entitled “Between
relics and ourselves.” The participants, who were Keio students and citizens, delved into how they
could connect themselves with the artefacts actually excavated from the KeMCo basement and the
concept of “excavation” and “archaeological sites.” And finally, they presented their narratives in a
performative way.

In the exhibition part, Yamada transformed the workshop's final performance into a video
artwork. The workshop participants acted as avatars in the virtual underground space and the
video sequences from the excavation, and the installation consisted of virtual and real spaces that
went back and forth between them. The exhibition showed a generative process, with parts of
the installation being updated during the exhibition's duration. In keeping with the arrangement
of various records, we will continue to work on archiving project-based artworks, in which the

accumulation and transition of events are essential. (text=Shiho Hasegawa)
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Symposium | What is Appraisal?: A Reassessment of Edo Period Attributional
Culture

Date Saturday, May 14, 2022, 13:30-16:15

Venue Keio University Mita Campus, G-Lab (East Research Building, 6F)
Participants 62 Participants

Panelists Nobuhiko Hiromi (Chief Curator, Idemitsu Museum of Arts),

Kentaro Nakamura (Lecturer, Department of Humanities, Teikyo University Junior College),
Takahiro Sasaki (Professor, Keio University Institute of Oriental Classics (Shido Bunko))
Opening Remarks: Takami Matsuda (Director, KeMCo)

MC: Fumi Matsuya (KeMCo)

Organizer Keio Museum Commons

Cooperation Keio University Institute of Oriental Classics (Shido Bunko)
Main Staff Fumi Matsuya

Overview

In the first half of the symposium, Nobuhiko Hiromi gave a lecture entitled “Kano Family's Art
Appraisal: Lots of False Fraud in the World of Authentication, Lots of Truth in the World of Doubt” and
Kentaro Nakamura gave a lecture entitled “ldentifying Authentication Slips,” Takahiro Sasaki gave a
lecture on “Don't Say 'lt's Bullshit': The Work of Handwriting Analysis.”

In the discussion and question-and-answer session in the latter half of the session, opinions were
exchanged on the topic of “appraisal” broadly across academic fields, including the history of books
and the history of art. In the discussion on the origin of “appraisal,” it was pointed out that “appraisal”
was required when Kohitsugire (fragments of old writings and calligraphy) and paintings were collected and
moved. The blossoming of the appraisal culture in the Edo period (1603-1868) was partly due to the peace
of the world and the collection and movement of various antique objects. For example, the spread of
collecting Kohitsugire was discussed in Sasaki's presentation of “The Life of an Amorous Man” by Ihara
Saikaku.

In addition to the major topics mentioned above, there was an exchange of information across
academic fields, such as the necessity of forensic examination of Authentication Slips themselves, which
was mentioned in Nakamura's presentation, how to judge the appraiser’s psychology from the differences
in the wording of the appraisal, and reasons for duplicate appraisal (the repeated appraisal of works that have
been appraised in the past), which was discussed by Hiromi. The participants discussed the current situation
in which, although it is necessary to compare materials for examination in order to take up “appraisal”
academically, Japanese museums do not actively disclose appraisal reports, and even their own internal
documents do not collect such information. It was our hope that this exhibition and symposium would

change people's awareness of “appraisal” and be the first step toward re-evaluating it. (text= Fumi Matsuya)
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Symposium | Collections and Commons: a Discussion on Activities and
Issues Surrounding Collections

Date Saturday, June 11, 2022, 13:00-16:00

Venue Keio University Mita Campus, East Research Building, 8F / Online
Participants 123 Participants (61 of them participated online)

Panelists Masako Kawaguchi (Independent Administrative Institution National Museum of Art),

Misako Mishima (Professor, The Kyushu University Museum), Tomohisa Sato (Professor,
The Archival Research Center (Geishiken) of Kyoto City University of Arts (KCUA) ), Yohko
Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)

Organizers Keio Museum Commons, Japan Art Documentaion Society
Main Staff Yu Homma, Yohko Watanabe, Goki Miyakita (KeMCo)
Overview

The way collections are managed and used in museums, libraries, archives and other cultural institutions
has been affected by recent changes in the structure of society and the development of information
technology. This symposium was organised in collaboration with the Japan Art Documentation Society (JADS),
which researches and practices methods for recording, managing and documenting art-related materials. In
AY 2021, JADS held a symposium on the visualisation and sharing of collections on information platforms.
Building on previous discussions, this year's symposium focused on collections as physical objects and
explored practices and issues surrounding collection sharing.

For example, rather than assembling collections in one place, what practices do we need to encourage
sharing and using them, while maintaining links with the activities and people in the places where the
collections are now located? Or how can we create an environment in which a variety of people, not just
the owners/managers, are involved at different levels in the research, learning, conservation and use of the
collections? With these questions as a starting point, the four speakers shared their practices and engaged in

discussion.

¢ Yohko Watanabe, “Collections and Commons: KeMCo's Akichi-style Collection Building”

"

e Misako Mishima, “‘Preservation in the Field: A New Approach to Preserving and Passing on Resources
to the Next Generation \While Using and Preserving Them”

* Tomohisa Sato, “The Potential of Distributed Art Resource Archives”

* Masako Kawaguchi: “Why is Rodin's The Thinker located in Ueno - Rethinking the Importance of Prove-

nance Research”

Following the symposium, a hybrid tour of KeMCo was organised to introduce the exhibition “Identifying
Hands: Attributional Culture and the Kohitsu Family” and the KeMCo Studl/O. (text= Yu Homma)
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Talk | KeMCo Talk 3 “# Popping into KeMCo: What is University Museum Like?"

Date Friday, September 2, 2022

Venue Keio Museum Commons

Participants 10 participants

Organizer Keio Museum Commons

Speakers Yu Homma, Fumi Matsuya, Shiho Hasegawa, Katsurako Yamada (KeMCo)
Main Staff Yu Homma

Overview

KeMCo started as a university museum open to the public in April 2021. As the opening of
KeMCo overlapped with the COVID-19 pandemic, we could not adequately inform the public about
the new concept and activities of the museum. Based on this concern, we arranged a casual talk as
an opportunity for Keio students, faculty and staff, and local people in the Mita area to get to know
KeMCo.

The talk was facilitated by picking up questions from the participants: What activities are carried
out at KeMCo as “vacant open space” a year and a half after its opening? What is the engagement
with students? What are the plans for collaboration with the local community?

Then, while introducing examples of exhibitions, digital practices and collaborations with
students, we expanded the conversation to include the uniqueness of the university museum and the
making of a “place” where various people and objects can come together. There was also a short
introduction to our unique facility, Open Depot. The event took place at the entrance to KeMCo to
invite people to drop in casually. We tried to lower the thresholds for the university, which tends to
look too intimidating, by displaying posters of past exhibitions and gathering comments using sticky

notes. (text=Shiho Hasegawa, Yu Homma)
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Workshop | Design not Strong: to Those that Fall Away from the Right Answers

Date Saturday, July 16, 2022
Venue Keio Museum Commons
Participants 13 participants
Organizers Keio Museum Commons,
Support for Pioneering Research Initiated by the Next Generation
Lecturer Shunsuke Onaka (Designer)
Main staff Yu Homma, Shiho Hasegawa (KeMCo)
Overview

This workshop was organised as part of the “Art/Design/Communication” programme of the Keio
University project “Developing Doctoral Talent for Designing the Grand Design of Future Society”
(Keio-Spring).

The workshop's theme was a reflection on “design that is not strong,” which is not a straight line
towards the “right answer” for a large group or society. The designer Shunsuke Onaka was invited
as a lecturer. The work involved creating a 16-page booklet with a photo layout and collage, using
keywords such as similarity, montage, sequence, layers, editing, translation and coping.

Prior to the workshop, participants were asked to collect 30-40 photographs and materials to
be used in the creation of the booklet. In the introductory lecture, Mr Onaka gave examples of his
design work and talked about the imagination that lies between the media's transition from content
to form and how to dialogue with each element through design.

The participants then worked on creating a booklet with the materials they had prepared,
discussed with each other and reviewed the booklets they had created. Through this process, the
participants, the lecturer and the facilitators together deepened their thoughts on accepting complex
things as they are, without discarding the ambiguities and details surrounding them and without

entirely sorting out the complexity of things. (text=Yu Homma)
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Learning | KeMCo Course

“Museum and Commons: Interaction with Physical and Digital Objects”
(AY 2022 Spring semester)

“Museum and Commons: Perspectives on Objects / Digital Fabrication
Practice” (AY 2022 Fall Semester)

Lecturers Yohko Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)

Yu Homma (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)

Fumi Matsuya (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)

Goki Miyakita (Project Assistant Professor, KeMCo / Researcher, Institute for Digital Media
and Content)

Shiho Hasegawa (Contract Lecturer / Research Fellow, KeMCo)

Guests Takami Matsuda (Director, KeMCo / Professor, Faculty of Letters)

Hiroshi Shigeno (Vice Director, KeMCo / Professor, Faculty of Science and Technology)
Takahiro Sasaki (Research Fellow, KeMCo / Professor, Institute of Oriental Classics)

Takashi Horikawa (Research Fellow, KeMCo / Professor, Institute of Oriental Classics)

Overview

The course aims to learn how to interact with physical and digital objects and the various
perspectives and networks drawn from these interactions in practices based on the Object-based
Learning (OBL) methodology.

In the spring semester, while learning about OBL methods through exhibitions at the Keio
University, we learned about the connection between digital technology and museum activities, as
well as about art and digital technology. In the fall semester, while learning about OBL methods
through the “Enrico Isamu Oyama: Altered Dimension” exhibition, we also gave a guest talk
by the artist. In adittion, we had the opportunity to visit the Rare Book Room at the Mita Media
Center to get up close and personal with the rare book collection and learn about research and
exhibition practices using them. Students experienced various techniques of digitisation in hands-on

programme. An overview of the topics covered in the lectures is as follows. (text= Fumi Matsuya)
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Topics

Object-based Learning
OBLDEREA
BER%ZEMLLI-OBLOXEK
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Object-based Learning
OBL basics

OBL practice based on exhibitions

Artist talk and discussion on the exhibition by Enrico Isamu Oyama

Tour of facilities that store cultural assets

Digital technology
Digital technology basics
Digital archiving basics

Digital humanities basics

Hands-on programme on digital archives (Keio Object Hub)

Introduction to New Media Art
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EHhERD L, BERIDERET o HIZIL FEIOZHEEDIAV MIF. T— 2 BETRICIEARK
EENMBLATCEESBVWAEDEABIA HEEH TN ABEEZBELT. A7/ ELTZEREFND
ERICNE LT BONERVWTELTER LGSO TIREWESI D KLY aq YL
Altered Dimension]EICBIT 2L Fvy— KeMCo#FERE2023[ 5 EDBLE&H $5I0E BT
DETICAN L | ORZEP ERBNEEL. 22— TLADFHICOVLWTH N TW e L
o7, (B=H#)

EEDRE

BRYBITIET— M BEEET—FOERZHHT GES- &)
(BT EETA—7 KLV UIMHLEDS (BRI
[BET2FH 7V M T7—bOREEER] (=)

[F7 Yz e LTOBAREM RARMER BAGEEH>T @A)
(F72x7 beLTOEE EFPEHEREDHE | (E-AR)
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Learning | Chuo City College: Course of Study (Collaborative Lectures)
“Creative Dialogue 2—Five Lessons in Dialogue with Art”

Lecturers Takami Matsuda (Director, KeMCo / Professor, Faculty of Letters)
Yohko Watanabe (Professor & Curator, KUAC / Vice Director, KeMCo)
Yu Homma (Senior Assistant Professor, KeMCo / Research Fellow, KUAC)
Fumi Matsuya (Senior Assistant Professor, KeMCo/ Research Fellow, KUAC)
Shiho Hasegawa (Research Fellow, KeMCo)
Goki Miyakita (Project Assistant Professor, KeMCo / Researcher, Institute for Digital Media
and Content)
Overview

A lecture programme designed to encourage a deeper engagement with objects(cultural assets)
by taking a step beyond appreciation. KeMCo faculty members gave five lectures, overlapping their
specialist research with their practice at KeMCo.

For example, one of the students commented at the first lecture that they had preconceived
notions about art, such as the need to hone one's five senses in order to understand it, but through
this lecture, they were able to experience each work of art as an object, which may have given them
an opportunity to relax and enjoy it.

The lecture on the exhibition “Enrico Isamu Oyama: Altered Dimension,” a tour of the KeMCo
New Year exhibition 2023 “Where the Rabbits Are / Special feature Kyoka's favorites,” and an
introduction to the museum's facilities provided an opportunity for visitors to learn about the

museum's activities t0o. (text=Fumi Matsuya)

Programme

“Turn Around and Find Art: On the Interface between the Everyday Life and Art” (Watanabe and
Homma)

“Crossing Motifs: Case of the Exhibtion by Enrico Isamu Oyama” (Hasegawa)

“Expanding Objects: the development and transformation of art” (Miyakita)

“Japanese Art as Object: On Originals, Copies, and Biographies of Painters” (Matsuya)

“The Old Book as Object: Encounters with Western Medieval Manuscripts” (Matsuda and Homma)
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HE [ [REEH<HDIY hi-L, HhT-. ZhZTh <A
SDGs7—¥9vav7BERERTES

=] 77— a3y 7HM:2022€7H218 (k) ~7HA28H (K) *HEEB %K<
BRe:202257H29H (£). 7308 (1)

T BERXRRAIL—VTL-OEVX

FIZEE 105%

& 324 (hEEE15% . BIREIR. KFECR. KERE2R)

EfE BREEAI1—IT7L- ATV BEEBHEN
BEXRBAZ/O—N\LYY—FA YR T1T72— KGRI

bl AZARST (BERESR oA h 88 25)

FiBY ZALRIZ. AEKR (KeMCo)

BE

2022 78218~30BICH I T BERRAIL—I7L- ATV X BEKZRBHEHLERRDATES
A=Y Y —FA V2T 4T2—FKGRD A B LT. SDGS(13B B0 T— W [ RIBEZEICBANANESE ) &
F==IlL7 =0 ay TERBERTEERB L. B R 2B THERE - ERE - KRFE-K
FRELBHAIBMICH > THEIL. BD7-b— AV LY D RBEEEITHLTE ) W7 TBIZENZD
PHDIKY (77705 —2ar) ZBLTER REL. RGELHE L,

T—o av TR EE-T4—LVFT—0- 777V —2a BB THEREN.SDGs RIRZENICRET
ZHMFEZICOIZFE TR BHARP T2 —3 3> 2B A>T IMAGINE (28t —CREATE
(84F) ~PLAY (#1®) > SHARE (3t%) ~REFLECT (#5v3&Y) ~ IMAGINE (8%) ... | (1 & @ VR 2 & T &
E-FESOERNBRZVAER L EERROI-DOREN/ TN E2E-T-. RERTETIE. 5%
B FRICRIT KeMCoD1~3BEICM I TT =723y 7 THRITELT-F R (ot ah Ry bR P L& IR
LoreliTi4EZm ZRRLEIEN EBEVERERTELAZ L. SDGs/ KIFEENICET IR DER
EZOAAV M LTHREZ—ELHRIT.ESGELEDICHIROBPH -KKICOVWTEZZHHE T, (E=8
i)

*£H8: Creative Learning Spiral (Mitchel Resnick)
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Learning | “Climate Change x Creative Learning: me, you, and each other's
vision of tomorrow” SDGs Workshop & Exhibition

Date Workshop: Thursday, July 21-Thursday, July 28, 2022 *Closed on Sunday
Exhibition: Friday, July 29 / Saturday, July 30, 2022

Venue Keio Museum Commons

Participants 105 participants

Workshop 32 participants (15 junior high school students, 9 high school students,
6 undergraduate students, 2 graduate students)

Organizers Keio Museum Commons, Keio Chutobu Junior High School,
Keio University Global Research Institute (KGRI)

Cooperation Mamoru Matsumoto (Keio Chutobu Junior High School)

Staff Goki Miyakita, Yu Homma (KeMCo)

Overview

From July 21 to 30, 2022, Keio Museum Commons, Keio Chutobu Junior High School, and Keio
University Global Research Institute (KGRI) collaborated and held a workshop focusing on the SDGs
(13th Goal: “Take urgent action to combat climate change and its impacts”) and the outcomes were exhibited
at KeMCo. For nine days, the diverse students—coming from different fields and generations—
worked together and explored how we can take ACTION against climate change.

Under the framework of “Creative Learning Spiral (repeating the process of IMAGINE — CREATE — PL
AY —SHARE —REFLECT —IMAGINE...)[*]” the workshop consisted of lectures, fieldwork, and fabrication
activities, where participants not only acquired knowledge about the SDGs and climate change, but
also stimulated their ability to think creatively and explore ways to solve the existing problems.

During the exhibition, the visitors were encouraged to think together about the future of the
earth, and the venue was made to look like an ocean and a forest. The artworks created in the
workshops (using PET bottles and other trash from the school) were displayed on the first to third floors of

KeMCo. (text=Goki Miyakita)

*Referred to Mitchel Resnick's Creative Learning Spiral
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KeMCo Studl/O|Keio Object Hub® 7y 75—}

KeMCoTId. 2021 4R &Y  ZFRDOIFIE LA/ BE - REALCELT—2R—2EEL. EE
2% IILHOEATERTAULBEEZS EHE U DIIBILICL> T BERBOT— AL FY—%—2
TELHENAYVHILDFR—KIILYA R Keio Object Hub (IXF.KOH) | %EMA - AR LT WS, AT
£ 57T15,373mDA T/ b 230 aAL I3 B3DRER ARV MERABHINTHBY. . aLs
YavIiCRUL T BE R ORERERICLYFEIN - BYEBREN RREAREYEILs v
VIBLWICEERRICHT2EEATESN EERBEEETEILY 3V | D2ONSEEHAICE
manis,

KOHIZ%7-. 2021558 &Y BN EARNEEFERITIEONBFEMEER—2IL [Py v H—
FIeOEHELEB L MEEREOAY TV Y EOBMIRRLERLTVWS, Yy /v —FAnav Ty
VEREBICBEVLWTE BERBO[DATERMNILLTOBREDIE->THY  BERBLEIBICHE T, 2022
FARICIIERRASEFZRADTH TV METET 72 1D IC.FEBA2L R ICIIE I ESREEAS
FETDIAVIFAVARVIMNTCEVT —HAT 7R =P X —F - FTA 2 ICRWT v/t —
FEE SEREFDORE (@R AZFr /iR TaALI Y avED%HC—Keio Object Hub &S v /v —FniEk ) %
TUW . KeMCORRBFREEE (22— 7LLaEYX) TOFREFCEERZ Y 7KeMCoMIZLBAPI(7 7Y 45—
vav - Fus5ivy 4 2—7x—2) ERBFEBN - WE L. (=24

M [PB-WHEDAI 2 =TI BN TALT — 22 &ML IRBEZTIBBE 0L %iET,

(B8: https://iss.ndl.go.jp/information/renkei/jpsearch/)

2] [ EZEOBBREN —ZICRL. TIRLT —hA TP v /v OHEICA T - EEEF OB CHFIEOBEEE LTS MV e LTSN,
(888 https://www.kantei.go.jp/jp/singi/titeki2/forum/pdf/flyer.pdf)



SUOWIWOY WNBSN|A 018y

€20¢/2e0T

£'0N Hoday |enuuy

senIAnoy

gnH 109[qQ o183y ay1 uo e1epdn | O/IPNIS ODINEH

54

KeMCo Studl/O | Update on the Keio Object Hub

In April 2021, the Keio Object Hub (KOH), a bilingual Japanese-English portal, was launched to
provide a comprehensive overview of Keio's art and culture by providing links to exhibitions and
other cultural activities taking place on campus. KOH connect various databases that have been
independently created by institutions within the university and made available to the public. At
the time of this writing, the site contains information on 15,373 cultural objects, 23 collections,
and 53 exhibitions and events. With regards to collections, two new additions were featured this
year: the Hiroshi Aramata Natural History Book Collection donated by Hiroshi Aramata, an author
and Keio alumnus, and the Collection of Historical Old Photographs of Keio University, a historical
photographic record of the university.

In May 2021, KOH was connected to Japan Search, a national cross-disciplinary integrated portal
operated by the National Diet Library, enabling cross-search with content held by other institutions.
In providing content to Japan Search, Keio University serves as a “Bridging Institution”1], and,
after Keio Futsubu School was connected to the system, an account was issued to Keio Senior
High School in April 2022. In addition, on August 25 of the same year, at the online event “Digital
Archive Festival 2022-Japan Search Day-"[2] organized by the National Diet Library, a case study
report titled “Connecting Collections on University Campuses - Linking of the Keio Object Hub
and Japan Search” was presented. During the presentation, some practical use cases in KeMCo
Course (Museum and Commons) were introduced and reported, along with the experimental use of API

(Application Programming Interface) by student staff members (KeMCoM). (text=Goki Miyakita)

[1] Bridging Institution(s) are “Institutions that aggregate and provide metadata by field, region, and other community units.”

(For reference: https://iss.ndl.go.jp/information/renkei/jpsearch/)

[2] The event was organized to “bring together people from industry, academia, and government to showcase developed examples and
discuss good practices for the promotion of Digital Archive Japan.”

(For reference: https://www.kantei.go.jp/jp/singi/titeki2/forum/pdf/flyer.pdf)



SUOWIWOY WNBSN|A 018y

€20¢/2e0T

£'0N Hoday |enuuy

55

KeMCo Studl/O 77 ) —FiE8)

Bt/ R B wa URL

20225

8H25H SNy —FHIEEG - EAEGRE EERBKE Keio | Keio Object HubZb NP+ | https://www.youtube.com/watch?v=
Object Hub | |[F¥2NT—hA4T72R2022—-F x5V NoY—FERICETBOESR | XFHWLIYVpOUSlist=PLAKTWzfKoHL
Y—F-F4—. T EESEEE NERFL T R F1CDIVBUYHNFXSHelZXQ33&index=
EEES. 9&pp=iAQB

12R7H Oral Presentation “Co-designing University Museum | KeMCo(KeMCoM) ®EENIZE | https://www.c2dh.uni.lu/events/
Together with Students: A Case Study from Keio THOEKE when-publics-co-produce-history-
Museum Commons, Japan” The 2022 International Tnuseums's.ki‘lls’rﬁeth(’do'ogies'and’
Symposium ‘When publics co-produce history in Impact-participation
museums: skills, methodologies and impact of
participation,’ the Public History as new Citizen
Science of the Past (PHACS) project, Online.

12B16H International Journal “Intertwining the Physical and | B4~ v —F L ~DHmERH https://edizionicafoscari.unive.it/it/

Digital Experience at University Museum A Case
Study from Keio Museum Commons, Japan.” In 3 |

2 | 2022 [Re]Constructions, no. 2, magazén, Edizioni
Ca’ Foscari - Digital Publishing, Fondazione Universita
Ca’ Foscari.

edizionid/riviste/magazen/2022/2/
intertwining-the-physical-and-digital-
experience-a/
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KeMCo Studl/O Outreach Activities

Date Title Activities URL

2022

August 25 Case study report of the Keio Object Hub and Japan Oral Presentation on the Keio https://www.youtube.com/watch?v=
Search at the “Digital Archive Festival 2022-Japan Object Hub and Japan Search | XFHWLIYVp9U#&list=PL4KTWzfKoHL
Search Day-.” Organizer: The National Diet Library, F1CDIVBUYHNFXSHelZXQ33&index=
Intellectual Property Strategy Headquarters, Cabinet S&pp=iACE
Office.

December 7 Oral Presentation “Co-designing University Museum Oral Presentation on KeMCo https://www.c2dh.uni.lu/events/

Together with Students: A Case Study from Keio
Museum Commons, Japan” The 2022 International
Symposium ‘When publics co-produce history in
museums: skills, methodologies and impact of
participation,’ the Public History as new Citizen
Science of the Past (PHACS) project, Online.

(KeMCoM) Activities

when-publics-co-produce-history-
museums-skills-methodologies-and-
impact-participation

December 16

International Journal “Intertwining the Physical and
Digital Experience at University Museum A Case
Study from Keio Museum Commons, Japan.” In 3 |

2 | 2022 [Re]Constructions, no. 2, magazén, Edizioni
Ca’ Foscari - Digital Publishing, Fondazione Universita
Ca’ Foscari.

Academic paper publications

in international journals

https://edizionicafoscari.unive.it/it/
edizionid/riviste/magazen/2022/2/
intertwining-the-physical-and-digital-

experience-a/
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KeMCo Studl/O [ KeMCoM7 A<z 2k

2022FETREFEBZMWMR -2 4%E A2 /N—:KeMCoM (4 La4), BHRIEESF KeMCo Studl/O (44
32494 EWRITTEEI LTV B4 (84 - k2 ks) DEREN ZHRIFLTKeMCoOM 7' RY =7 FEAT
WAD, MEEIEVWTSED, ERSBFOF v ARBOEREZBITEENEL, ZRENHIEOE
BRCED, AEBCRBREEE LAY S, PELSTROBELXRA S LI L 777V r—av DFHL
WA EEME AR LT,

Peer Learning (¢7-5—=>%) & U'Creative Learning (4Vz(5747-5—=>/) % E8MIZLDD. %
IZICH 72 FENI TR TCEETETITONEZD, SEE IO TORAAELT, FY T FILZINEN] D
K. PEBELOREEHEFBLLI-7—0 >3y TRIBTRBERP.5088), Py/ v -H—FEIILHL
T3 EREEDAPIEER LS UM IZKeio Object HubDAPI#EE DT #1TL. KeMCoMZnZFh
AEEDOLOV 7 MA-/N—FE. RADZXFIL2ZEWLNT W7,

[MEAR TN —TH &L OEFRBEICES WTHIET 2 HRY O Z L2359, MAGAZINE t) A oiRELI-ETD NS,

[2] WhW3BY 7 FRFIL (bFEEHBIETHEONTVCRFIL) EN—FRF L FEELRE EFMOEWVWAFIL) DI EEIET,

#E
KeMCoM®DEENE L IRICH 7=5h, ZZTIE, L7 (SEEmy L) RYBAIRZBN T2,

FYIFNZINEDIERK

KeMCoMI3 S EE, BIFIZEH S £ 4 5V0l.00H 5 Vol.02 £ T, A5t 3M DZINEZ HIE - #1TLTE7=, Commons
D 'Co' IS ZINEBLUZHRD 'Z' ZNFEhE7EREICoZ (3X) WS 24 FVDZINETIE, BSHE%EE
H ZERESTIEOR A - BETKeMCoICBET S Y/ P EBERBEREHKELTE/, ZINE=IKEFZREL
TRFEFHE. TYVXVBRICEVEDSOLEEFICEND (TFASR) AT 4T ELTRRAAD SFFEELTEY,
REELUELRERMAEZFELTWS,

+ CoZ vol.00 [KeMCo ® 9T, ] 5, KeMCo DEENBNPBEDEESR - FHEBHDOEN. KeMCoM
ELOMKENBEYAEN-RITIERS,

e CoZvol.01 TRl ALY LIFES, KeMCo TS 7=TAltered Dimension] BIC7+—H &L,
KILEICEZ8EHP A2 E2—F2BLT, ABRESCICA M —FALFr—IlBo7,

« CoZ vol.02 [f&sExN2 &R $5&ES. KeMCo THESN/z, BIF &M EBIC7+—HZXL. BR
FHEYLEBECKRERENDMEA Y ZE2—PFY PFIEE (ZHFrV/X5EYE) ZBLT, BE-
WRTE - RFISHLTEEZEZKS 7=,
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PEBELORIREBZEFLLET—7 3y TRER

BEICOVL TP S0ESBUWALEL LA hERE - BRELKPE - KFRELOATRL -3V F BT
fitchbuL BOOBREABEIND LT, £/ FEREORENLZUHIFERINTWS, —BTIEHD
B REBELRFRENDDOAXY M RIKETROT VT — btk TIN5,

 FEEDITIEMOAVLIRILEZTLILDAFIFM->TVLT, RELVELhEI>7-DICAYERLEL
IELTNTIELDY oo FRHBABALLHRI-WIIBY mWEs LB T, HEMBICETBLELEDL S
BUOAEEDONTI>IKELD o7, (FEHE)

s BRIZPSELETIRANVAVIDDLLIFFFLTOELEY BROICETHELL BMTETK
BRI -7EBVELE, ETD [ERICHEBLIEES>TTA7MLTNS] LH5ABEEDLHY. KeMCo m 1
YT THD [AEVX| ZHBRTIHMEIMIVBER o7 LIICBVES, (K¥ERE)

Sy Y—FEILHET I EFBREDAPLEERLSTICKeio Object HubDAPIEREDRTT
KeMCoMIZi, B4 LRI PHARRHOFENEFTY, WHWRER - XROERICIEHLTICHE LTV S,
EETEDHZEHN T, KeMCOMZNZENA, BH DWW /BB LW a2 ERT5701C1E, ERNA
(FORM)MFEEBRNBEMNEZ B IO IREUNEE-722eh b SEEEFEICNEEERRICVT LTS
A7 22 (HTML. CSS. Javascript®PHP) D7 —=> 7ty > a v b NI Web APIORITICEZ 7 AMRA T
FIEEZEMELT (K5p.53%8R), —A. V= 7 HAKORERE &L, Keio Object HubDAFFAAPIDLHRETE Gk
EEMAEZFE) ICAIT T APIOEBE CIEBREZBE- 1R T2 % R BELFERA O BRI OAPIOKEE %
&7, (E=51)
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20225 EKeMCoM
HER-FE FE K4
XEHEB TR XFFIL FIRALE ANEE TR
AT A TTHA VAR HE34 PN
EFE BUAERE FIRALE 718 AmF
BIPHRH BARRENYER BRIFEE Et14 EAINE:
X EFEMBEFER FIRALE &7
X EFEMEFER FERALE Bl OhY
XEE AMRI R EIR SER3E EE X1E
BI¥H EBIFH FEB3E iR TBET
NFEHRR R FER EL14 KF B
BT MR I¥E FER3E BER EX
BIRE®RSH FEBLE A RF
BTRE S RTLTHFATER FEB24E BRE B
X EFEMEFHER FER3E #ZH B
BT BHRIER FIR3E b EiE

KeMCoMARZTOY s Ak

https://studio.kemco.keio.ac.jp/kemcom/
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KeMCoM iEghzesz
B3,/ 88 ‘ RER ARV IEE EHNE- SIS URL
20225
4R188- tyFaV—REALIay x| -BEEAMFHIE
68248 B 24E0H3 EBE(ke | BHEERT 72T —vay EHNETATRIbEEE
EERDOAL TRV ovaveyErsHfE
THenIALET |DEEE
7R218B- [RIETEI<HDDIKY :hT=L.&H |-7—r>avT~osm/ 77vV5—vav https://www.instagram.com/
7H30H Ht-. ThZFho#E<AH |SDGs RTER RTED kemcomembers/?hl=en
7—=9av7(7/21~28) &k
REEBTRE&(7/29~30) https://twitter.com/kemcomembers
9A- +CoZ vol.00[KeMCoDFRT, [45ESHI1E
10AR
108178~ KuxzYaq4L Altered +CoZ vol.01[KILT> a4 4L HEESHIE
12R16H Dimension
2023
18108- KeMCo#iFER2023 53X¥DH | KBHEICLIBEND (RALDOEEYH)LE-TIXIL | https://studio.kemco.keio.ac.jp/
2A98 LES BHILE BEosR | ER NewYear2023/
IEAYE=H TIRNBEHLL(RALL) IEEE
‘RATAPARIKE (KeMCoM 7 F#i53EE) o\ - B E
-Kawaiinfo (ARA ¥ 24 74 L2 —, EBENIREE) BB
3A68- BEINBEN | :KeMCoi 5% | CoZ vol.02[ 5N 3 [k 555 SHF https://www.instagram.com/
4R27H TRIBLILO: LD 760D kemeomembers/Zhi=en
https://twitter.com/kemcomembers
B
KeMCo Studl/On:ER B ORER =2 7R, IBERNE
PEBWSO77YT—ay | -F##Mlidp.508R
BEASLFORBBE AT | HEEp.6158
A1 VERME




SUOWIWOY WNBSN|A 018y

61

HREERF /82
SERAIFNIT7ORAE

WBh EERBIL - TL-2EVR

N>
8 o
e
Z
o
w
2022 £E#SZY R
Bt/ R B Zf#,/KeMColB 4 PR— bR URL
20224
4R278- [YF—F] T BERBARFET - tra— | EMERAH http://www.art-c.keio.ac.jp/news-
4828H [NV ENFE=7zV B B EERRI2L—VTL-OEVR events/event-archive/hanne-darboven/
5824H [Y—}] FHEEANTTS BESBERET | Y1V R—LD3DXFv>-3D | https:/history.keio.ac.jp/?page_
20225 EHELER BEFRLERA | B TFLL id=1144
x| B EEERI—ITL-OEVR
5H26H [YF—F] FEEBAXFYIU— BRRBUE (IR5 - 1R &) https://www.youtube.com/
FIO8ER BRE (Y RMyFohH ]| | BN BERBAET bR — watch?v=tIEsaqoRf4c
BREGEUE BER A2 —FTL-OF
¥z
20234
1A21H [BFE—}F] i BERBAFET b tri— BB LUTMA7ERE http://www.art-c.keio.ac.jp/news-
5;&37* iﬁ;g&g;a:t Xl Hh BEZERAIL—TL-OAEVX events/event-archive/htanniv-37-1/
1H28H [YF—F] T BERBARFET - trE— | BESIVIATRE http://www.art-c.keio.ac.jp/news-
FLALTYTE X FERIE=Be&E | B EESERI2-—VTL-2FVX events/event-archive/ambarvalia-xii/
E—ENbhEBVDHLEDS
3A7H [BFE—}F] FHBERDARET—btrZ— | [2XLT70OR|D3IDRFr> | https:/drive.google.com/drive/folders/

TNx6SVNP80hakCex5vALKOJMRBFwi
jXfu?usp=sharing

% KeMCo ZED AR MigfEb, KeMCoM A& if ¥ K — b &1T-7:,

KeMCo YouTube F¥> 3L
https://www.youtube.com/channel/UC_TeY08ugMaVanBD8h8ukVQ/featuredR
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KeMCo Studl/O | KeMCoM Project

Student staff members, KeMCoM, has entered its second year of activities in AY 2022. Student
activities (undergraduate and graduate) which are based at KeMCo Studl/O located on the 8th floor
of the East Annex are collectively known as the KeMCoM Project. Following its inauguration last
year, students from across majors and campuses gathered to share their interests, concerns,
knowledge, and experiences. They explored new possibilities for cultural assets and fabrication while
incorporating their unique perspectives and backgrounds.

With “Peer Learning” and “Creative Learning” forming the core pillars of the project, students
spearheaded a diverse range of activities. This year, for the first time, students tried their hand at
creating an original ZINE[1], and held a workshop and exhibition with Chutobu Junior High School
students based on climate change (see p.51 for a summary.) KeMCoM student members also honed
both their soft and hard skills[2] through Japan Search APl and other API applications related to

cultural assets, as well as conducting trials on Keio Object Hub’s API functions. (text= Goki Miyakita)

[1] An original publication produced by an individual or group based on their tastes and interests. The word “ZINE" is derived from the
English word “magazine.”

[2] “Soft skills” are developed by interacting with others while “hard skills” are highly specialized or technical in nature.

While KeMCoM has a wide range of activities, the three initiatives mentioned above are among

those which were implemented for the first time this academic year.

Creating an Original ZINE

KeMCoM has produced and published a total of three zines this academic year, from Vol.00, the pre-
launch issue, to Vol.02. The title of the ZINE is CoZ, a term that combines the “Co” from the word
“Commons” and “Z"” from “ZINE” and “Gen Z.” Each issue of CoZ features topics and exhibition
information related to KeMCo from the unique perspectives of Gen Z students. The ZINE is a paper-
based publication that has been well-received both inside and outside Keio as an accessible (analog)
media publication in this digital age. It is scheduled to continue expanding its reach in the following

academic year and beyond.

e CoZ Vol.00, Issue, “All About KeMCo"” Pre-launch issue featuring an introduction to the muse-
um, past exhibitions and various activities, as well as dialogues between KeMCoM members.

e CoZ Vol.01, Special Issue, “Enrico Isamu Oyama” An issue which focuses on the Altered Di-
mension exhibition held at KeMCo and which examines the contents of the exhibition as well as

street culture through commentary and interviews with renowned artist Enrico Isamu Oyama.
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e CoZ Vol.02, Special Issue, “Who Forms Archaeological Sites-In What Manner” This issue fo-
cused on the KeMCo exhibition, Who Forms Archaeological Sites-In What Manner by exploring
the past, present and future through exclusive interviews with faculty members and graduate
students who were in charge of the exhibition, as well as through an original project titled “Mita

Campus: Tales of Ancient and Modern Times.”

Workshop & Exhibition on Climate Change with Chutobu Junior High School Students

Please refer to p.5b1 for a summary. This collaboration between junior high school, high school,
undergraduate and graduate students did not take a flat or top-down approach, but rather worked
to establish a “diagonal relationship” with attendees, thus giving rise to creative learning among
students. A partial list of comments from junior high school and graduate students (excerpt from a

post-exhibition survey) can be found below.

e The KeMCoM staff knew things that I, as a junior high school student, would not have known,
and even though | was only involved in the exhibition preparation slot, | was glad that they
treated me the same as everyone else. | hope to become like them in the future. | also genuine-
ly enjoyed getting to know people | wouldn't normally have the chance to connect with. (Chutobu
Junior High School Student)

¢ | was a little nervous because | don't usually interact with junior high and high school students,
but as it turned out, it was a lot of fun and | was very glad to have been able to participate.
There was a sense of familial closeness and celebration, much like a year-end gathering, and |
think it was a wonderful initiative that embodied KeMCo’s concept of the “Commons.” (Graduate
Student)

Utilizing Japan Search and Other API Applications Related to Cultural Assets and Conducting
Trials on Keio Object Hub’s API Functions

KeMCoM brings together students from various faculties and graduate schools, overcoming the divides
between the sciences and the humanities in their collaborative efforts. During KeMCoM activities, there
has been an increased demand for members to acquire basic (digital) knowledge and practical technical
skills to realize their individual goals and ambitions, as well as to overcome challenges. Therefore,
this year, sessions for beginners to learn web and programming skills (HTML, CSS, Javascript, PHP, etc.)
and prototyping through a Web API trial run were organized (see p.54 of this issue.) At the same time,
experienced student web developers had the opportunity to examine and analyze APl components
and structures in preparation for the formulation of the technical specifications for Keio Object Hub's
API for public use (scheduled for the first semester of the next academic year). Progress in APl inspection and

verification was forwarded by both faculty members and students.
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KeMCoM

The name KeMCoM is a combination of KeMCo and “M” for Members, which means that we are the

“Members of KeMCo.” The letter “M" is also an acronym for Material, Make, and Magical—meaning

that we aim to create a variety of tangible and intangible works through this project.

Idea: Kaho Kobayashi (First generation member of KeMCoM)

KeMCoM in 2022

Faculty

Name

Department of English and American Literature, Faculty of Letters

Ruka Ogose

Graduate School of Media Design (KMD)

Yukihiro Ohshima

Department of Political Science, Faculty of Law

Kanako Gyotoku

Center for Information and Computer Science, School of Science for Open and
Environmental Systems, Graduate School of Science and Technology

Shiori Kitagawa

Department of Aesthetics and Science of Arts, Faculty of Letters

Chen Wenyun

Department of Aesthetics and Science of Arts, Faculty of Letters

Hikari Shimazaki

Department of Human Sciences, Faculty of Letters

Miki Asakura

Department of Industrial and Systems Engineering, Faculty of Science and

Zhang Mingxuan

Technology
Graduate School of Letters,English and American Literature Saki Ohira
Department of Mechanical Engineering, Faculty of Science and Technology Yuna Ebine

Faculty of Environment and Information Studies

Koko Kimura

Department of System Design Engineering, Faculty of Science and Technology

Yukei Fujiwara

Department of Aesthetics and Science of Arts, Faculty of Letters

Saho Sugita

Department of Information and Computer Science, Faculty of Science and

Technology

Maho Kitatani
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KeMCoM Activity Records
Date ‘ Exhibition / Event Activities and Productions URL
2022
April 18- Century Akao Collection x +Audio Guide Production
June 24 Institute of Oriental Classics | ‘/Vorkshop planning and management
(Shido Bunko) Identifying *Projection Mapping Production
N . -Kawaiinfo (AR Instagram Filters etc.
Hands: Attributional Culture X ( 9 )
] l *Planning and management of the character
and the Kohitsu Family " "
Motokazukun
July 21— “Climate Change x Creative *Workshop participation and facilitation
. «Exhibition Preparation and Activities : i
July 30 Learning: me, you, and each P https://www.instagram.com/
. kemcomembers/?hl=en
other's vision of tomorrow”
SDGs Workshop & Exhibition https://twitter.com/kemcomember
September— +CoZ vol. 00 “All About KeMCo" special issue
October production
October 17— Enrico Isamu Oyama: Altered | *CoZ vol.01 “Oyama Enrico Isamu” special issue
December 16 Dimension production
2023
January 11— KeMCo New Year Exhibition +Digital New Year's Calligraphy Project by Visitors/ https://studio.kemco.keio.ac.jp/
Feburary 10 2023 Digital Development (New Year's Calligraphy for NewYear2023/
“Where the Rabbits Are” Everyone)
. . +Digital fortune (Rabbit fortune)
Special feature Kyoka’'s 9 o : R .
. *Rabbit illustration popularity vote (KeMCoM rabbit
Favourites .
general election)
«Kawaiinfo (AR Instagram filter, video images in
KeMCo, etc.)
March 6- Who Forms Archaeological +CoZ vol.02 “Who Forms Archaeological Sites https://www.instagram.com/
April27 Sites — in What Manner?” special issue production kemcomembers/?hl=en
— in What Manner?
https://twitter.com/kemcomembers
annual

Operation of KeMCo Studl/O

Creation of manuals for use of equipment, visitor
guidance, etc.

Facilitation of Workshops
with Keio Chutobu Junior
High School Students

See p. 51 for details.

Video recording and online
distribution of various events

See p. 66 for details.

65
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AY 2022 All Activities

Date Title Organizers / Role of KeMCo KeMCo Activities URL
2022
April 27— [support] Organizer: Keio University Art Technical cooperation http://www.art-c.keio.ac.jp/news-
April 28 Exhibition “Hanne Darboven” Center events/event-archive/hanne-darboven/
Cooperation: Keio Museum
Commons
May 24 [support] Organizer: Fukuzawa Yukichi 3D scanning and 3D https://history.keio.ac.jp/?page_
Exhibition “Keio Baseball and Memorial Keio History Museum modeling id=1144
Modern Japan” Cooperation: Keio Museum
Commons
May 26 [support] Organizer: Shigeru Yokota Gallery
Tatsuo Kawaguchi round-table Cooperation: Keio University Art Shooting and live streaming
discussion: “Inside of a Sandwich” | "’
Video Production: Keio Museum
Commons
2023
January 21 [support] Organizer: Keio University Art Shooting and live streaming | https://www.youtube.com/
Event “The 37th Anniversary of Center watch?v=HSGVZJGABsw
Hijikata Tatsumi’s Death: Talking Cooperation: Keio Museum https://www.youtube.com/
Together about Hijikata Tatsumi” Commons watch?v=RG-tWdwVQTA
https://www.youtube.com/
watch?v=ZrRU8rc50yc
January 28 [support] Organizer: Keio University Art Shooting and live streaming | https://www.youtube.com/
Ambarvalia XII: Junzaburo Nishiwaki | Center watch?v=VUj3_0d2AaE
and Femininity— Remembering Cooperation: Keio Museum
Chika Sagawa Commons
March 7 [support] Organizer: Keio University Art 3D scanning

Keio University Shonan Fujisawa
Campus

Investigation of the metal sculpture
“Wings of Minerva”

Center
Cooperation: Keio Museum
Commons

*KeMCoM provided technical support for the KeMCo-hosted event streaming.
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KeMCo Studl/O| EFESREN LI EHIRRS

KeMCo Tl. KeMCo Studl/O ADIZRFEAR—R%ZFRAL, MtHBEREDEMRTHIKASHED
A7 —REEBHICHEALE ER- &) O EHIRR 2L TS, FIEICE|EHREE 20 0Tty
TavETV, TYRILT—2ZI3 Keio Object Hub TORR%IZLSH. EERHRY® KeMCoM (<
LBTIRILBERE TERL,

F-SEEIL [KeMCo Studl/O I®mEA—7TvT4| &LT, #WEEAHDAL Y avIicHLTXL
HIRF ORI TEDEEERIT. BEVV—ROLH - AMICE DT, GMEFEp.70.)

oy e B (=) B H Y MR
BEAMERY 298 1,665
BEERBINE SR 15 53

Ty FaV—KEIALI Y aviRE 42 323

HWRBE 48 111

&t 403 2,152

KeMCo Studl/O | Regular Photo Session for Keio Cultural Assets

KeMCo regularly carries out photography sessions for cultural assets in Keio University with Calo
works Co.Ltd., a professional photographer team, at KeMCo Studl/O. As in the previous year, we
planned 20 photo sessions, and the digital data photographed were mostly made available on the
Keio Object Hub and used in exhibition publications and digital projects by KeMCoM.

In addition, we held the “Photo Session Opening Days at KeMCo Studl/O” and promoted our
shooting resources. It provided the opportunity for Keio faculty members and staff to experience the

professional photo session of cultural assets. (See p.71. for more detail.)

Category

Number of works

Number of shoots

Works related to exhibitions

298

1,665

Works of Keio Collection 15 53
Works of Century Akao Collection 42 323
Works of research photography 48 111
total 403 2,152
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HEFIA - EH#E | KeMCo Studl/O B+ —7v74

B FEimE:2022F9A8 148 ()
SRR 20228498158 (k)
£ig =HF v /3X FHHIEE KeMCo Studl/O(8F)
& 184
EfE BEZRI21—Y7L-2EVR
fiE AER. RANER mAaxE. ZILH 2. LAEF (KeMCo)
BE

KeMCo Studl/OniEFAR—RTIIERA2AMREEZBRIC.EAREMICISHAVWLEELLOE
FEZBRN T EN TV B ERERLEMERDIL I avE2BELTWSE ARZSH NI WELDS
HEBRBREDT PRV AAICREARARE BEEEAEZER. LM E T2V -T—2{LLHAR-
ARICAIEESISERTERLI RN EION TV BRI XL R 2EML TR AL
7= RLDBETIT>TVED, INHDBEY Y —AEFZRICLEE -AMTIRALLTEREEICIE
L®HTIKeMCo Studl/O wBFEA—7"» T4 | HEL. BB O E [CEMINA LR ZHBR L7
1R %EFIT T,

I AEEEZEDORAER—UPHREL L2 HEB TR FTHEHREE | OB L IFERCEEOY
BE#IRZDEE. HDWITHN T CEEICHNT T RETRE 21T LFRE /OB THREE2 2. R
FHADE TENIBZOHKHBEICTSMUW I W BERRLERIA, £E08. REEH2ER.BER
EMERDORI VT T A—T EFTERITE> 7. BSMED LA EHKeMCo Studl/ODIRE) Y —
ZADFEZIELHTHMBER LAY L DRFRT —h4 TICE T2 ERIIELITHh N,

FERHECEE EOTRAET Ty a7y 7 IREREEIHDLOD . TIXNEEY Y —X0H£E
LT ZERETIRMEEAHTEELERSELTORRNBER. SELMRLTHETZ L
HEIRFEND, (R=LE. BB
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Collaboration | Photo Session Opening Days at KeMCo Studl/O

Date Photo Session for Flat Objects: Wednesday, September 14, 2022
Photo Session for Three-dimensional Objects: Thursday, September 15, 2022
Venue KeMCo Studl/O on the 8th floor of the East Annex
Organizer Keio Museum Commons
Staff Yu Homma, Shiho Hasegawa, Fumi Matsuya, Goki Miyakita, Katsurako Yamada
(KeMCo)
Overview

The KeMCo Studl/O shooting space has photo sessions for artworks and collections of academic
research materials stored at Keio University for approximately two days each month. Although the
studio is small, it is equipped with high-resolution digital cameras, photographic lighting equipment,
a close-up shooting table and others to enable the digitalisation of cultural assets for research and
publishing activities.

Photo sessions are conducted jointly by KeMCo and Calo works Co. Ltd., which specialises in
photographing cultural assets. This year, for the first time, the “Photo Session Opening Days at
KeMCo Studl/O” was held to share these shooting resources widely within the university, giving
faculty and staff at Keio an opportunity to experience professional photographing of cultural assets.
The session was divided into two parts: a “two-dimensional photography” day for taking overhead
shots of rare Western book spreads, prints and others, and a “three-dimensional photography”
day for photographing the materiality of artworks, books, and hanging scrolls on the wall. A total
of 18 faculty members and staff participated, including visitors. The subjects photographed ranged
from prints, textiles, ethnoarchaeological materials, and contemporary artworks to boxing gloves
and others. Most of the participants got to know the shooting resources for the first time and to
exchange information on the conservation and archiving of cultural assets each other.

Although some matters should be brushed up, such as the period and management of the event,
it proved to be an invaluable opportunity to create communication based on cultural assets through
the sharing of digital photography resources. We will plan to organise this event continuously.

(text=Katsurako Yamada, Shiho Hasegawa)
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£REFMA - & | BRAZVTHRTIA

SEENLEERZZANDODECHEREL LICKRT2MELHIKFEICIEL. KeMCo Studl/O MR
R—Z2ZBHL, ERNCHEROMRATRE ICHNTIBEL2HBNICRZ— 1=, BEEOWEEIL
20FANHY ., EFINRIRERELLTOEIENEI SN, —H, BEXZSHLLTORRYS
TEHRAFP KeMCo Studl/O DHEXBELOARLE, AR—ZOEHLICETIEBLELN, 5
HIERAEFIEEZLGERAINDZE2BIELTWL,

*6H30H -781H EBERDEEARtZ—
* 10 A28 H EMETRABIEMEE (KeMCo hbREEBEA~EHTERDIRE)

Collaboration | Shared Use of Shooting Space

This year, we started a project on a trial basis to lend out the shooting space in KeMCo Studl/O to
departments within Keio University and other institutions that request to rent the space for shooting
research materials and artworks. In the first year of running the project, two cases made use of
the room and its function as a specialised photography studio was put to good use. On the other
hand, there were some challenges in renting out the space, such as releasing information on the
specifications of a shooting studio and adjusting to the daily work of KeMCo Studl/O. In the future, a

set-up will be gradually implemented to ensure that the space is widely utilised.

e June 30 and July 1 Fukuzawa Memorial Center for Modern Japanese Studies, Keio University

e October 28 National Museum of Japanese History (Photographing works on loan to the exhibition)
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HRAFA-EE | T IATE BFEOBIER | ~Dtah

=15 2021%12827H (k) ~2023%F1A31H ()
25 7 hLATE

EfE 7 hLATE

tiah BEEAIL—IT7L-OAEVX

By A& (KeMCo)

BE

2020F8RICA =TV LT FLTZ LY FEICH DB /MNERNDOBHITEZZ = T IE RE
BAICHREDPEATVLWEIUT7THY BERBARZRERATAT T VA VHARE(KMD) & D EFEE
7AYo bHEALTWS Z0BLHY [BEADEIER | 2T —<ICLI/WNBRODENE, BREEIC
DWTIa—PTLDSOMBERE L, DEICH > TIPS Y —F R EDT IRV -T—hAT
ZRBOISER T2 EZREL.SHRICIE. X7 Vv s - XM TREShTWSaL s arvzAL
TOIRRANT =0 ay 7 xFELT, (B=%/H)

Collaboration | Cooperation with the Small Exhibit “Japanese New Year”
by atré Takeshiba

Date Tuesday, December 27, 2022-Tuesday, January 31, 2023
Venue atré Takeshiba

Organizer atré Takeshiba

Cooperation Keio Museum Commons

Staff Yu Homma (KeMCo)

Overview

atré Takeshiba, which opened in August 2020, approached us for a collaboration on a
small exhibition for the new year. In Takeshiba, an area under active development, there was a
collaboration project between industry and academia by Keio University's Graduate School of
Media Design (KMD). In this context, we shared the museum's expertise in planning and designing
a “Japanese New Year” exhibition. In the planning process, we suggested the active use of digital
archives such as Japan Search and organised an Edo Sugoroku workshop during the exhibition

period, using collections in the public domain. (text=Yu Homma)
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HRAFA - EE | XEIEADFLW T 7A—-FIciih31Day7AJ 5 LA
(AT Ib-R=RPF==T | A

B 2023%1H25H (7) 13:00~16:00

215 YOKOTA TOKYO

BIAH 15%

EfE EBERBARZET— b ErZ2—

bl BREEAIL—IT7L-OEVX

BhEX SHAEE X{LF Innovate MUSEUM =2

FiE EEETF (F—F- v 52— /KeMCo) . AR, KA/ £FE., LA F (KeMCo)
=

. KeMCoBETIHEEEBENTWET V747 - 5—2v S OBERF 7 I1s b R—Z k- 5—=0 5
(0BL) ZXEHEK LT 5, YOKOTA TOKYOICH h&ME HZFAENRIERORBEZII T HREZMREL
127 —02ay 7 TCIOHERENO TERE L ZERNROERZ MR ICBHCGRATH A BE
KRR EBEIAFRELCSMELLICTFT THo T £ EERERESAICLIILICEY R
REMFvIU—DHEESMEL LI NBED L DA >T, (R=EH)

Collaboration |
New Approaches to Cultural Heritage: Introduction to “Object Based Learning”

Date Wednesday, January 25, 2023, 13:00-16:00
Venue YOKOTA TOKYO

Participants 15 Participants

Organizer Keio University Art Center

Cooperation Keio Museum Commons

Support Agency for Cultural Affairs

Staff Yohko Watanabe (KUAC / KeMCo),

Yu Homma, Shiho Hasegawa, Katsurako Yamada (KeMCo)

Overview

The KeMCo course implements Object Based Learning (OBL), an active learning methodology
that has attracted much attention in recent years. With the cooperation of the contemporary art
gallery Yokota Tokyo, which provided the venue and the artworks, we put this methodology into
practice for the first time in a public workshop. This is an attempt to open up the practice for
students to the local community. It was well received by the participants as a means of appreciating
the artworks more deeply than usual. The use of an art gallery as the venue also provided an rare

opportunity for them to learn about the work of contemporary art galleries. (text=Yohko Watanabe)
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&8 - &7 IR R DIEBE

1. [FIEFPE =S5 |
2. [BhikKEm% |

BEREI2—CTL AEVATR EROBEEICNZRFEEICEHTIZEMRE~DOBEFEZT
W IRTFBESEELERLTVW . SEEOHELBEIE/MERL-REZEO—BEUTICBE T2,

Conservation and Restoration Projects | Restoration of Works in the Collection

1. Descent of Amida Trinity
2. Portrait of Priest Kukai

Keio Museum Commons implements conservation and restoration projects by applications
for various grants besides our annual project budgets. A summary of each restoration and a
portion of the report prepared by the restoration studios are included on the following pages.

{&iERiE % | Before Restoration

FaI3Pe = B Skl f NN S
Descent of Amida Trinity Portrait of Priest Kukai
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mEE T ORETHIFMPEIRE R EZMWR-EOREZDE2EREZEITHOHEERE.AELT
WREAEEENEIND, TS ITBEETAELZOBEMZHE VIR =Bk 3, FLEFAH
AL ISRIT L EBUERIA S HRELTW S,

AMERIZBE EFr) RMZEL-ERLBREOMNEAELWMERED ZSAD’ SBRER D ZH D
ICREDEATWLBIEIN . ZEAREDIELNEHINTLEEDEIFLALHELTW S, 2FICETND E
LMD ELWERIE ABEOMAE PO B RETIERMEN HoTc. . ZHOEH S IF ALE
MEVHBLTWEMREHYREBRADRETH 7 U EDRAD O SEROLRENBRED =D, A&
BERRICE BIEENEZ2022F K . 2023FE D2 FTEMLI U TIC.2022FE 0 FREKRE 2158
EX:E

BB AMEROBEIZ. £V FarV—FKEALI Y av DILEREOERZTIC.BERBKFFER-
WREEHRLY BIEZB/TEREL . G=u®)

femiEER
fEfm% / title & 4R / format, material FR& -FRTE / jurisdiction
BRI BRBE = B R BAEE. BEhE —I& AW-CEN-000247-0000
Descent of Amida Trinity Colour on silk, hanging scroll BERZ(trFaV—FKEIALIaYy)

Keio University (Century Akao Collection)
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1. Descent of Amida Trinity

It depicts Amida Nyorai (Amitabha Tathagata), the master of the Pure Land of Ultimate Bliss,
Kannon Bosatsu (Bodhisattva Kannon), who holds a lotus stand dedicated to the soul of a dying person,
and Seishi Bosatsu (Bodhisattva Seishi), who welcomes the soul with joined hands. The Descent of
Amida Trinity, which depicts the very moment that leads to the Paradise, became popular from the
mid-Heian period (784-end of 12th century) onwards, and many similar works are still extant.

This work has a beautiful contrast of gold and greenish-blue with kirikane decoration, but
unfortunately, the greenish-blue areas have become increasingly detached, and the part depicting
the clouds on which the three deities ride has also almost completely detached. The entire piece
had horizontal folds, some of which were so severely folded that there was a risk of missing pieces
of the main silk and paint. In addition, some of the gold leaf on the three deities had peeled away
from the paper backing, making the condition very dangerous. In view of the above situation, full
restoration work was carried out in two years, in 2022 and 2023, in order to ensure the stable, long
term conservation of the work. An interim report for AY 2022 is presented below.

The restoration of this piece was based on the outcomes of a survey of Buddhist paintings in
the Century Akao Collection, with advice from Professor Emeritus On Hayashi of the Keio University

Faculty of Letters regarding the conservation and restoration plan. (text=Fumi Matsuya)
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LU T OEBADEFICRENZLL,
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hb 3 BfF0RE X k2 EFRENTED,

BERIRSE

OBEARDIFNALZESY  F1-ZNHED VN EARY KRN PHZELEDBWEEELEZX RO REP
CEDORBENET IR EAR>TWS,

QFMO TEILBRLBONINERSBHLTWS,

C=HnE&HINMINERLYEBELTW IO LH Y KEBRAIRETH D FLIMNBICLY ZTIA LY ETT
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2. [BhiEKEmE |

EERFABETHILERMEZEDOHEEERIE V2D ORIGRMICHIEIND D RIEIE, [ EEE
EMINDN\ERGRE— T Z BT ELEREMRTH 2, BEETICEHEM(1238) FEA+H/N\BDOEILLE
BBEOANBEINTVWEIENERIN. CNEINEAZRRORBEREZITAHBELTERL.RIC
RERELE-TEERBRBICHE TSNSV AAEREGROBER IV ECEVD . Z0L5%
BEZHILORFH L TH 2. ERFORFIREIILLEE & NBELRBEEBICLDERI RIS
> THL I EMBMELE L.

LA L ELWETN GEOHBERE BRORE FEALIERHE BN CHEROMNEN DD LN,
FBILARELCREILH 7. B BERBOBRHPEN R HLROECHEROIENETIHH
BOHY E - EEAEFICHBELTVIAERIE ERVLELTLEI D RINCEEYBRBED
HoT. £ I T HNEME A RAFEXCHE. ERMED3E LY BIRZER T, 2022FE. 2023FED
2HFE T ARBIRAIEEZRE L7 U TIC 20225 E DR EZIBHEH T 5.

BEAMEBOBEIR. LY FaV—FKEALI Y av O LEREOERE TIC BERBAF TN
BEEHRLY MEZFTERL. =18

fEmiBER

fEfm / title &K / format, material FR& -FRTE / jurisdiction

BNERERER BAEE. Hihk —ig AW-CEN-001854-0000

Portrait of Priest Kukai Colour on silk, hanging scroll BERZ(LrFaY—FKEIALIYaY)

Keio University (Century Akao Collection)
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2. Portrait of Priest Kukai

The portrait artefacts of Kobo-Daishi Kukai, founder of the Shingon sect of Buddhism, fall into
several iconographic lineages, but this work is a portrait of Kobo-Daishi paired with a statue of
Hachimanshin, known as the “Tagaino-Miei.” It is noteworthy that the name of the monk Gonkai is
inscribed in ink on the lower left-hand side of the work, along with the date of the 18th day of the
first month of the 4th year of Katei (1238), which is likely to correspond to Gonkai, a Shingon priest
who took refuge under the shogun Kujo Yoritsune and became a prayer monk and later chief of
Toji Temple. There are not a few relics of portraits of Kobo-Daishi, but those accompanied by such
ink calligraphy are rare. The face and other parts of this portrait are in a relatively good state of
preservation, and the precise line drawing and colouring of the modelling have high artistic value, as
it does not fall prey to formalisation.

However, it was in a very unstable state, with significant lateral folding, peeling off of paint,
missing painting silk, faulty old repairs, and stains and mould marks. In particular, there was concern
that exposure and abrasion of the backing colour would progress to peeling off of paint, and mould
marks on the entire painting needed to be removed as soon as possible, as pigmentation would be
deposited. In view of the above situation, full restoration work was carried out in two years, in 2022
and 2023, with funding from the Idemitsu Museum of Arts, the Asahi Shimbun Cultural Foundation
and the Sumitomo Foundation. An interim report for AY 2022 is presented below.

The restoration of this piece was based on the outcomes of a survey of Buddhist paintings in
the Century Akao Collection, with advice from Professor Emeritus On Hayashi of the Keio University

Faculty of Letters regarding the conservation and restoration plan. (text=Fumi Matsuya)
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BEREES

EExTH 202343A1H

BiEm# A SHHEE

EL BikkeE, BFTIC

fEEHAm 2022438298 ~202343A1H 2#stEN14£8)
(U SEDRKR)

EERRT:A# 140.1cmx120.1cm /£ 233.6cmx142.4cm

FHEEHE
MEHE & 21 P 604 2 v A #& 21 2 Kk 120 #E(3ERD
(RIS 21 60 4 2 v A 1§ 21 % 2 4k 80 1)

ZEH1
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L3R | 2022 E DR35S KeMiCodDiEEh

20225 EDLREBEDE.EHEAZ Yy 7ERDICEETF—LEDBIDHE TLRYY —RDFEER
Y7 YA P TCOLERBRBOTITYO A — LT HI o ~DIERIBH D IZH . YouTube THEME.SNST
DREREETo1. . T—MERERETEV 7 VA OB 7 ) —R— /=R EICH BB IS
RIRHEE T T,

2021 &Y B ZRBLI-FEE82ETFEFZERZy 7[KeMiCo(r1a) |HE | EHmZEE ICHEDH-
7202022 EE IR LIREB OM. B EEELLTALY LV EREBBEDEHICHIEDLS T,

B=

2022FEIEF 7R RRAZ— 727 YA FTOLEERDIIHN . SNSP A T4 77 Zv b7x—Llnote].
Za2—XX*x—J)L[KeMCo Voice |k EZBLTERREE Z1To7-. SNSTIEKeMiCoA Hih&H>T
KeMCoDESNSF ¥ A LAERBETV. BERSCARY N ILI Y av 0N R EEZTo 1. £,
SNSOENFE%EN LEBICA->TWA Ay Y ag S PRERICHEA L KREZERNICIT> /=, note
CTREELEZBER . DVURIILR T =023y TOFELR—MIToT,

Za—ZX—JL[KeMCo Voice | Tlx . BAZLICARY MEBRPEBESDREZAP=ZHF v/ XA
TITHhNTWBRRESREZ FICIZFERZY 7P KeMCoUADHEICHEHELTW A EEEL.

FERBETHKeMCoDFBBN 2TV RAMEDR L 2R -7z, £/ F XA T4 T OEMICH I G L=,

ED EBXAICFRET 2 EYERRA’EEISES - B LTRRNICEE T X0 ER%ZKY &6
HMEOEEORACEREZREL.BXRERUVRZFINDIALDENTRELLEOLEZERTZIL
ZEMICRIINEBRIa—YTLRy F7—7 ICNB Lz BERTHOIATRL—a»»aLy
2 avEBLERRAE  SHROBRADI2—ISTLLDEEIPHEING, GB=58T)

BRIV TLRY NI HK BB,

Instagram 5817+A7—(1677+A7 —3%)
Twitter 19457407 —(4287+07 —8)
Facebook 5037+A7—(1527+RA7 —18)
Za—RA—LEHE 2794 (4641%)

Instagram Twitter Facebook
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Communications | Public Relations Activities in AY 2022, KeMiCo's Activities

In AY 2022, the administrative staff, in cooperation with the curatorial team, sent out press
releases, publicized information on the website, posted information in Keio publications and email
newsletters, as well as distributed information on YouTube and through social networking services.
The team also actively provided information to art information websites and local free newspapers.

The student curatorial staff “KeMiCo,” who started in 2021 and aspire to become curators, also
continued to be involved in the operation of the museum. In AY 2022, in addition to public relations
activities, KeMiCo was also involved in the activities of assistant collection management as part of

his curatorial duties.

Overview

In AY 2022, in addition to publicity through flyers, posters, and websites, information was
disseminated through SNS, the “note” media platform, and the “KeMCo Voice” newsmail service.
KeMiCo took the lead in posting information on KeMCo's SNS channels, introducing exhibitions,
events, collections, and others. In addition, we took advantage of the immediacy of the SNS to
actively post information related to popular hashtags and anniversaries.

“KeMCo Voice,” a monthly newsmail, provided information on events and exhibitions at KeMCo,
and programmes held on the Mita campus, sometimes written by student staff and non-KeMCo
faculty members. KeMCo's activities were also introduced at academic conferences and other
external events to raise awareness of the organization. We also responded to interviews by various
media outlets.

In addition, KeMCo became a member of the “MINATO CITY MUSEUM NETWORK" [*], which
was established for the purpose of realizing a rich and fulfilling life for Minato City residents and
visitors through mutual collaboration and cooperation among museum facilities located in Minato
City. They utilize the cultural assets accumulated in the city, developing each museum's own
projects, and disseminating information. In the future, we look forward to communication and
cooperation with museums in the Minato City through exhibitions, collections and events. (text=Nao

Mashimo)

* Refer to the “Rules and Regulations of the MINATO CITY MUSEUM NETWORK.”



SUOWIWOY WNBSN|A 018y

€20¢/2e0T

£'0N Hoday |enuuy

S8IIAOY

SONIANOY 001N ‘ZZ0Z AV Ul SBIIALOY SuONe[eY dljgnd | suonesiunwwo)

88

KeMiCo

KeMiCo(srza)ld, KEMCODZEEFEER XY 7 DEMTH B,

HFRNICEZE 2B ITZELOLY . BERCFREELALOEZTER (FaL—2an) ILEEN
linclusive] ICEANBZET FEEBDFXTICE>TDIZLE Y initiate] | D—#%2KeMCoTIRERLT WL 3,
KeMCoTh#FH 7= D X T Alinnovative] # B LT, KETOEMPNAEMICE DWW :-(nxrk)., £
BRAEZEICHEDY FEBICE>TRUAHMBPCRBZHICDF5Z L2 BELTWS,

ZHFvy > /SRICED NI ZEH | [Commons]& LTDKeMCokinclusive GBS AT LW 22— T4
DHYEEES). initiate (FEELLTOMWBO—), innovativeREEXRT (11 %A EDHE. [KeMiCo &
WHERINEENT, RE BNAEF. EBNEE/ KeMiColHi%)

20225 EKeMiCo

FEB- %4 / Faculty K# / Name
RREMAFARLR ELHRE1 & ERINER
Tokyo University of the Arts Koyuri Sato
REFELZERELHETE JB R TR
Department of Archaeology and Ethnology, Faculty of Letters Noeka Hatanaka
EFEEMEFERBLRE2F =R
Department of Aesthetics and Science of Arts, Faculty of Letters | Rei Miyazaki

KeMiCo

KeMiCo is the name of KeMCo's student curatorial staff.

Students who aspire to become curators in the future are “inclusively” exposed to curatorial work,
such as exhibitions and artwork management at KeMCo, are experience a “initiate” step for aspiring
curators.

Through the “innovative” learning system of KeMCo, students are engaged in practical work based
on (and in addition to) their Specialized university studies, and acquire knowledge and attitudes that are
important for curators.

The name “KeMiCo"” was created by combining “KeMCo" as a “commons” open to the Mita campus
and “i” for inclusive (exploring a new interdisciplinary museum), initiate (first step as a curator), innovative,
and soon.

Idea: Mariko Tamura, Koyuri Sato (First generation members of KeMiCo)
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FE-FE-BA

20225 E 38K DENDTEEZ T, £1-THOERBAZITo 7.

Donations, Deposits, Purchases

In AY 2022, we received eight donations of materials and we purchased seven artworks.

&
(7 FR% - Htih HIEE ARES
B - MERE ~HE(#Ex X BT cm) IF1vay -k
HISASHI i U5 01 BB 1991-20074% AW-KEM-2022001
TR 23.5x3.0x4.0
I=TIIL FHEHEZ 19974 AW-KEM-2022002
50.2x64.8(¥— 4 X) Ed. 15/37
FoLMIC, EIT FEEZ 20014 AW-KEM-2022003
TyFrU. K 49.5x39.0x2.0(7—ZX YA X) Ed. 5/20
BER-EF (B2 FAIORER 19874 AW-KEM-2022004
i, BF (BZH) 45.8x36.1
H7 R IPTh (7RZ—bF) HBWIEEIE 9-10tiE AW-KEM-2022005
HIR A5 (Z=v—=7"—) KWHE (ERERABKERER
A% : 6.5 ®m :10.1
Object of Dissappear [Eiey F188 19674 AW-KEM-2022006
F7ty b UbSTT74— 50.3x65.2 Ed. 9/28
=t [z ANER 20114 AW-KEM-2022007
F7Ev b YbSTT74— 76.3x57.4 Ed. 4/5
SPADE =EhE 1993% AW-KEM-2022008
Y77 (5 HHE) =K 96.7x77.5 Ed. 4/24

4K : 92.8x75.3
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BA

fem% ER% - HEH HEE BRES

B¥ - HERE <HE(#E< X RTT cm) IFqvay - mk

FFIGURATI #437 PNITE S = EE TN 20225 AW-KEM-2022009
RUZ7AELYyY—b TIINAT M 51.0x47.0x47.0

FFIGURATI #438 PNITE b= F N 20224 AW-KEM-2022010
RUZ7AELYyY—b TINAT M 49.0x47.0x47.0

FFIGURATI #439 NI =E e N 20224 AW-KEM-2022011
RYTAELYS—b TLINAT 48.0x47.0x47.0

FFIGURATI #440 Rlizvyaqyin 20224 AW-KEM-2022012
RYTAELYS—b TLINAT 49.0x47.0x47.0

FFIGURATI #441 PNITE = 6N 20224 AW-KEM-2022013
FUFAELYY—b TLINAT 49.0x47.0x47.0

FFIGURATI #442 PNITE DV N 20224 AW-KEM-2022014
F)FRELYY—b TLINRAT 47.0x47.0x47.0

FFIGURATI #443 Riizvyaq4n 20225 AW-KEM-2022015

FRUZ7BELYY—b TIINRAT,

27.0x137.0x67.0
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BEREH

2022FER0ROEROEHE, 10RDEKRDE- T, BERBOT—beHLFr—%2—E
TESR—2)L YA FKeio Object Hub [IZIBHINTWET -2 D%, ZRFI AL AIRELR T U TA
T47AEVIRR(CC BY) TRESNTHY, HASZBARITNEREITIEGRCAXT -2 & FATE
3851 H>TWS, BBROEEICD LTI, Keio Object HubBHBRTO ZRFAZKR<HDDHERY £
1F%,

Loans

In AY 2022, 10 artworks were loaned and 10 images were lent. Most of the data on Keio Object
Hub, a portal site that provides a panoramic view of Keio University's art and culture, is provided
under Creative Commons Attribution (CC BY), which allows secondary use of the images and
metadata held by the university, as long as the source is clearly indicated. Regarding the lending of

images, only those that exclude secondary use via the Keio Object Hub will be discussed.
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Bk Yo b —EMTEE
=]:j] [ HEF-OHMSEWLDOREE | E~DHM
A 2022%€6H13H
fEq% F& HIEE BB B BRES
S BREER PRER VERE 1 AW-CEN-001838-0000
(121#42)
BEITEETIRIGS BRRIEEE) SIRE iz =y} 2 AW-CEN-001363-0000
—.=% (171#42)
Bk A S E1iEE
By [FEIT—RBY I NIEHORAA— | B~DOE R, HERER, LRERNDISH
gHA 2022%6A8H (Ef%&7T—%). 108128 (k&)
(T E F& HIEE LE=RiZN B ARES
FTEETRIGS BARE(GAE) BT —% 12 AW-CEN-001363-0000
2
FTEEITRIES BARE(GAE) SIFER BAES 4 AW-CEN-001363-0000
e 7152)
Bk E IS RIS EYEE
=) SHAFEELBERERI WICLAA, iFE-2 ! |B~DH R, KRR, LRERNDHH
EHA 20225%9H26H (BEfRT—%). 2023F281H (&)
fEmt F& HIEE mERRK B ERES
FRNEEER HERIE g7 —% 1 AW-CEN-001591-0001
FRNEER S FHE—E BT —% 1 AW-CEN-001591-0002
TEHEB R BRAK BT —% 1 AW-CEN-001989-0000
ARERERE X134 BAEBE 1 BK-KOM-000013-0000
(1830)
EEFEYRS HHE SIRRR BEEE 1 AW-CEN-002299-0000
(18t##2)
EHREHER IR B 8 BH6E BEEE 1 BK-KOM-000014-0000
(1794)
7 RNEHERS HERIE =l BEEE 1 AW-CEN-001591-0001
(15t#42)
7 RNEHER S FHE-E IFEARE BrEe 1 AW-CEN-001591-0002
(191##2)
WHESBRE BRBIE IFRRREE BAKe 1 AW-CEN-001989-0000
(19t#2)
e BaR IFRREE B4AEe 1 BK-KOM-000015-0000
(191t#2)
& HER A E(E CR35) BRI2E  EABHEFH 58 BK-KOM-000016-0000
(1800)
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Bili% FBXILFALETSEE
BiY (BERE) T—vETRIEEBRAIERL] 0HRANEE, 68, BRICR2[ER]- 0
BEE/NRIVER
=] =] 2022%7RH7H
Y e HIfEE RERR A% ERES
BREEE— TR BRI B 7 —% 1 AW-CEN-001266-0000
ERtgE—TE BRI B F—% 1 AW-CEN-001499-0000

Hitl% —iREIEAN BAEEFEREWERR

By [—REEAN BREEFBREMAN | F—LR—I~DIGH
BB 2022%10A3H

fEm% e& HIEE RERAR B¥ aERES

TR ERHT Ei&T—% 1 AW-CEN-001204-0000
ERERE ERIER Ei&T—% 1 AW-CEN-007001-0000
TR S E
Hill% "Z&E?EAEIZIS%”” BYHE

By [BEEEAREF 1A 11AS]~0iBH
HHA 2022%11A1H

fEm% F& HIEE mERAR B# EHES

FEY (EREEEN)  EAKE E&T—% 2 AW-CEN-001206-0000
gk HEHIR

By SNTEER PEREFNETREMEPZES|~0IEH
BB 2023%2A17H

fEm% e& HIEE mERAR B¥ aHES

K hEWE Ei&T—% 1 AW-CEN-001466-0000
[ ERa)
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579 | Publication

[BER2BI2—CTL-ITEVXER 25 2021/2022)
1408, 202247 A208 %17

RE - RIT-BEREIL—YTL-IEVRX

T YA v =RBHEAN (Calamari Inc.)

[F>F4 2B https://kemco.keio.ac.jp/all-post/20220721/]

Annual Report No.2 2021/2022 Keio Museum Commons

140 pages

Published on July 20, 2022

Edited and Published by Keio Museum Commons
Designed by Shunsuke Onaka (Calamari Inc.)

[published online: https://kemco.keio.ac.jp/en/all-post/20220721-en/]

Y FaY—FKEALY Yar<EEXE
[E%2EHS BEXLLHERDAL | E BF
64HE. 2022E4A18AH1T
RE=BERDI1—IT7L IEVX,

P4 REE (BB A R EHIRAT HiEE)
HIT=BERBI2—ITL-2EVR
KRBT VAV=ERERY-5%)
HERt=thRXatterA

Catalog

Century Akao Collection x Institute of Oriental Classics (Shido Bunko)

Identifying Hands:

Attributional Culture and the Kohitsu Family
64 pages

Published on Aplil 18, 2022
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SRUMGNITE- USRI

i

Edited by Keio Museum Commons, Takahiro Sasaki (Institute of Oriental Classics (Shido Bunko))

Published by Keio Museum Commons
Cover Designed by Kouji Kurihara (KURI-LAB.)
Produced by erA
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[KeMCo#h&ERE2023[53EnHLEE M
HREE J/EOBRUAVESE MBF
13H.2023% 1108 %17
RE-RIT=-BERAIL—VTL-IEVX
T4 > =Cat

Brochure

KeMCo New Year Exhibition 2023 “Where the Rabbits Are”
Special feature Kyoka'’s Favourites

13 pages

Published on January 10, 2023

Edited and Published by Keio Museum Commons
Designed by Cat

[BEShBEN] :

KeMCoZSTRIBEL-HD - LiEh 750 | & M+
19H.202353A6H %17

RE=RHLE ERERAYXFH) EEEAIL—VTL-2EVX
RIT=-BERAIL—VTL-IEVX

Brochure
Who Forms Archaeological Sites — in What Manner?

19 pages
Published on March 6, 2023

SdFOiuEig

ablizn WOR 3020
e oA

Mt New Vemr Exhibition 2023
Wik vl Rk e
i ot Ry Favimaties

agn o [

BEO T 0k

Edited by Hiromichi Ando (Faculty of Letters, Keio University), Keio Museum Commons

Published by Keio Museum Commons
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KeMCo#EE 1[4R—BWXtH2KVETEEDORR]
2538, 2023%F3A31HHIT

RE=IAERE (EEEBI2—-YTL-2EVR)
RIT=-BERBI1—ITL-AEVX

RIET Y1 =BHEAN (Calamari Inc.)

KeMCo Forum 1
Book-scape:
Cultural Landscape of Books and the Web of Associations

253 pages

Published on March 31, 2023

Edited by Takami Matsuda (Director, Keio Museum Commons)
Published by Keio Museum Commons

Cover Designed by Shunsuke Onaka (Calamari Inc.)

[The KeMCo Review 01]

1978, 2023F3A31H%AT
RE=BERRI1—VTL IEVX REZES
FIT=BEHERAI2—YTL-IEVX

T YA v =EFHEN (Calamari Inc.)

[#>74 /3B https://kemco.keio.ac.jp/all-post/20230405/]

The KeMCo Review 01

197 pages

Published on March 31, 2023

Edited by Keio Museum Commons Editorial Board
Published by Keio Museum Commons

Designed by Shunsuke Onaka (Calamari Inc.)
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[RKibxzYaq4H¥L Altered Dimension |E
200H. 2023F3R31HEIT

E-fRE- RIT=-BERAI21—VTL-TEVX

FHA =g

Exhibition Record Book
Enrico Isamu Oyama: Altered Dimension

200 pages

Published on March 31, 2023
Organiazed, Edited and Published by
Keio Museum Commons

Designed by Toshiki Koike

KeMCo®¥li741 | KeMCo's Publication

https://kemco.keio.ac.jp/whats-on/?tab=publication




ANE
P =Y

A=

BERBI2—STL-AEVXRIE

BERRBI2—2 7L QT XERIER



N
I8z
o N2
BN
c O
283
c °
3 <

=
9 =z
3 o
w
3
o
3>
w
<
jod
@
=
>
«Q
w

100

2

20224

JRE12HCR)E1EEEZES

(FEHE-HEFEE)

[2021FERE | B, 2021FE128~2022FE6 8 OJEEHICDWTRE,

7R20H () B1EFFER
(FFE-REFH)
[2021FEERE|EZ. 2021FE12A~2022FE7ADFEEHITOVTHRE, MALDRERITOVT

TMAR G E2EEERES

(FF - REFH)

[2023FEEHAE [ 2023FEHRBR - BIMER EEXE |1FH. 2022FE7A~10ADFEE L HE
FIEDBARBICOVLTRE,

12A18 (R) E2EFES

(BE-HREFE)

[2023FEEEEHESLVOFEI2—CTL ATV AFREOHE | [I2—CT7A-OEVAEHHED
(M5 |TBE, 2022FEE78~11BDFEEIOWLWTIRE,

2023%F

2R148 (R B3EFHER FFbE Y ER)

(F#-WEFHE)

[22—Y7L-JEVAFIEREORK[T2—C 7L - IV XE(LHEE () OHEE |8,
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Meetings

2022

The 1st Steering Committee Meeting on Tuesday, July 12
[Matters for Deliberation and Reporting]

Deliberations on the “AY 2021 Financial Results.”

Report on activities for December 2021 through June 2022.

The 1st Keio Museum Commons Council Meeting on Wednesday, July 20
[Matters for Deliberation and Reporting]

Deliberations on the “AY 2021 Financial Results.”

Report on activities for December 2021 through July 2022.

Discussion about exhibitions starting in the fall.

The 2nd Steering Committee Meeting on Wednesday, November 9

[Matters for Deliberation and Reporting]

The committee discussed the “Activity Plan for AY 2023"” and “Director, Deputy Director, and Steering
Committee Members for AY 2023,” and reported on activities from July to October of AY 2022 and the
senior assistant professors concurrent duties within the university.

The 2nd Keio Museum Commons Council Meeting on Thursday, December 1

[Matters for Deliberation and Reporting]

Discussed the “AY 2023 Activity Plan and Budget,” “Nominations for Research Fellow,” and
“Appointment of Non-tenured Faculty Member of the Keio Museum Commons (continuation).”
Report on activities for July-November 2022.

2023

The 3rd Keio Museum Commons Council Meeting on Thursday, February 14 (round-robin discussion)
[Matters for Deliberation and Reporting]

Discussion on “Replacement of Concurrent Keio Museum Commons Research Fellow” and
“Nomination of a Non-tenured Faculty Member of the Keio Museum Commons.”
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Personnel Changes

New assignment (As of April 1, 2022)

Retirement

Councillor Saiki, Toshiharu

(As of October 1, 2022)

Councillor Akuzawa, Takeshi
Morikami, Takaaki
Horikawa, Takashi

(As of November 1, 2022)
Administrative Director

Kojima, Yoshio

(As of September 30, 2022)

Councillor Furuta, Mikio
Arakawa, Akira
Sasaki, Takahiro

(As of October 31, 2022)
Administrative Director
Takekoshi, Isao
Administrative Deputy Manager
Kuramochi, Takashi

Mori, Sachiko
Baba, Kunihiro

Suzuki, Chikako
Kotake, Naohiko
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Staff

As of March 31, 2023
Director Matsuda, Takami *
Vice Director Watanabe, Yohko *

Vice-President for Keio Museum Commons

lkeda, Yukihiro *
Kurata, Keiko
Tsutsumibayashi, Ken
Kanai, Takanori
Kamo, Tomoki
Takeda, Yuko
Nara, Masatoshi
Okahara, Masayuki
Yuzaki, Michisuke
Sakazume, Yu
Kitai, Isao
Nishimura, Hidekazu
Akuzawa, Takeshi
Mori, Sachiko
Morikami, Takaaki
Sugiura, Shigenari
Hirano, Takashi
Yasuoka, Keniji
Senior Assistant Professors

Homma, Yu
Project Assistant Professor
Miyakita, Goki
Ando, Hiromichi
Naito, Masato *
Kaneko, Kunitake
Sasaki, Takahiro
Nishizawa, Naoko
Hasegawa, Shiho
Assistant Curatorial Staff

Yamada, Katsurako
Administrative Director

Kojima, Yoshio *
Administrative Staff

Machide, Mika
Administrative Assistant

Shino, Ritsuko

Councillors

Research Fellow

Shigeno, Hiroshi *

Komagata, Tetsuya
Okamoto, Daisuke
Murakami, Toshiyuki
Ichinose, Tomohiro
Misawa, Hidemi
Nakatsuma, Teruo
Yokota, Eri

Saiki, Toshiharu
Katou, Fumitoshi
Ishida, Hiroyuki
Inakage, Masahiko
Takahashi, Miki
Onoe, Yoshikazu
Inoue, lppei

Baba, Kunihiro
Suda, Shin’ichi

Matsuya, Fumi

Goto, Fumiko
Yamaguchi, Toru
Okawa, Keiko *
Horikawa, Takashi *
Tokura, Takeyuki

Mashimo, Nao

*Additional post of Councillor
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EBESBI2—STL-AEVX

e
Keio Museum Commons
Rules
2019%2H8H
HIE
(FRiE)

Bl BERDBRFZWT, (KEIEWS)ICE
EEHAI2—TT7L-TFY X (Keio Museum
Commons, BT, [KeMCoJ&Ww3,) &L,
(BHY)

#£25% KeMCol, HZICHIF2ZEMER
ICBEHAIXXLEBOFZEBELT, RO
BE-MR-EERICETIER-BFRENE-E
fE-REFEL, B2RAICINZL R ICRE
FRILILEST, RBDEE AR EEDOHK
BIZFEL, LR ICERTIILEZENL
RN

(¥7%)

%#3% KeMCold, BIKDBMNZERT 7
BITRDEHETTI

FMERHCEDLIHE, HREE
SMEROUNE, B, RFEH
ZMERORR, A/, TRES

U EniES 21T #EM e DR - EiE
Z DM, BELZER D70 ICHERER
€5E:)

Fa%k O KeMColcROEHBEREL,
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e &T%

HfME #T4

EBR 14

BE &HT%

s W N

o O W N

@ HWEBRIE, KeMCoxRRERLZDEKZH
&I,

@ BIEERIL, BBRE®MEL LEICKL
TZDEHEERITT 2,

@ FrBEIL, BEFE, RIEMEFIEIFHRE
FrE&d2, EEMEBIIRAELLTEEZEE
BETNICEOKEBRBREZEII2HELL,
KeMCon¥al —%—%%5%¥3 52, FIEFE
FRRREMBEIBEBROERICEVERZ
15,

® HEMEIW, KeMConEEHMERDT-
HOBEEITI,

® KeMColi, BRIZBL LN TES,

@ FEERIL, KeMConMBLHEE DI
RERBEET,

KeMCold, shfiZE, HERE-HARE
#BLIENTES,

© EHERIL, KeMCoDEHEHIET %,
BB, EBROERICKYLDELREE
%175,

(KeMCoiFiEs)

#55% @ KeMColcKeMCoiF#ES (T,
[FERIEVI) ZEL, TFERIIRDEZES
THERT 5,

1 #BEER

2 EIER

3 EHEFES

4 KREZEZHR, KRXFREARBES
RBIUVU—BHERERER

5 KREMEAEMBLOREMERESROR
DILWERIEELE HTH

6 XTATEVE—FIR
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@ FFAUREFE2ETHNICEERNIZE
L, Z0ER LD, 12751, HEICISCTHRE

ICHBETBIENTES,
® FELIZKeMCon 4B E LT, kD
FEEEZRT D,

1 KeMComEZDEAFEICETZEE
2 KeMCoDFEHIWREICET2EE
3 BROEREROXFEDEEEEICEK
ERRE

4 KeMCoDEEIZHELZDMNDEIER
@ FIEFISICEDHIZEDOMEHIZ2EL
L, EEEH TRV, 2720, FH&ET TRE
L7356, BREE QT ILRIEE OKRIHME
L3,

(KeMCoEEZES

$65% O KeMColcBEZRER%EL,
EZERE, KBRS ZOBEZMIBICT
728, BEIGCTREL, Z0EREAD, i
BRERIE, ROBEL-THERT S,
BER

BlER
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EHBER

ZOMEERLFDELRD-E

@ EEZERIIKeMColcET2RNDEE
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® EEZERIL, LEILLLTEMZES
HBLILNTED,
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2 BEIBRIE BEBEROEBICEOIZRR
HEHT 3,

3 FrEl, FESOHEBICEOZRRME
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HEOX AEFESOFELALRTRRIES
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4 FERIL, BEBROHBICEDE BRAME
EED

5 BEME0ERIE, [EERREGH BH2743
A31B4IE) | DEDHDEIAILLD,

6 EBRBIUBEOERIL, [FRAEG
(BBf27E3A31BHE) | DEDH B EIAICLSD,
Q@ BBERBIVEIEEBROTHIZ2FLL,
BEEHITEW, 2720, FHOEFTREL
1-56, BEZEOEHIIRIEE OKREHHEL
E-D

® FREFMEBLUVFREIFEDEHIZ2FL
L, EFEHIFEWL,
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HBICEDE, XEFEROEREZRTRRY
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BEFNENE L5 R &1 SIF#HA(191H42) BERB(LyFarY—KEIALIaY)
410 26.6x19.4 AW-CEN-002298-0023
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SRS STRRI(19142) BEEB(CFa)—FRILISaY)
21 13.6x10.2 AW-CEN-002298-0021
ERAED15% Bl STRE(18HE) BRI F2—FRILS S aY)
154 3.4x19.4 BK-KOM-000008-0000
IR ERIL FIEDE HIEAETIE Z(R15%(1730)F) SEATFATC S~ (EERBEELE)
15 30.8x42.5 237@44@1
R R B TR RAR64E(1835) T 2 F) BEEB (0> F2)—FRILISaY)
148 37.6%55.8 BK-KOM-000009-0000
MEREEREERAHLAE RART4(1836)(%) BRRE(L> T2 —FRILSaY)
k(630 41.2x72.8 NITRER - ANFEEEET BK-KOM-000010-0000
WEARRESEETROMIE B34 (186754 BiA22F(1889)  BREB(LFay—HKRILY v ay)-
3 35.9x49.81ts 7| - BRF5 4 (1930) %% [EPN-
BK-KOM-000011-0000.
BK-KOM-000012-0000
HETER HETES THREZE KIE13%4(1924) BERI(eyFaY—KEALIVaY)
118 116.8%x39.0 AW-CEN-002298-0010
[E SRS S FK164(1639) BERB(LyFaY—KEIALIVaY)
108 28.6x76.3 AW-CEN-002298-0016
EREEE HETHAE AIS34(1654) BEHEB(CFa)—FRILI S aY)
118 27.0x42.1 AW-CEN-002298-0008
HETIEG NESAE TTHR165(1702) BRERR(yFaY—KEIALIaY)
118 67.5%33.4 AW-CEN-002298-0009
HETEE *ETHAEAH XE124(1829) BEHER(LFa)—FEALY Y aY)
118 73.5%28.0 AW-CEN-002298-0011
HETRAORIE HETHREE STR#IA(17142) BRI (> F2—FKRILI S aY)
118 35.7x5.6 AW-CEN-002298-0007
BT HDEM EETHAE STREIA(17142) BB (> F2)—FRILY S aY)
198 35.1x6.4 AW-CEN-002298-0006
WEEFEER (HETHE STR#I(191 ) BB F2)—FRILS v av)
14 16.3x46.5 AW-CEN-002298-0017
o EHRHARE TR 72 BRI (> F2—FRILS S aY)
14 16.56x17.2 AW-CEN-002298-0022
R SR HETHE R1R114(1840) BB F2)—FRILYaY)
18 39.2x56.0 AW-CEN-002298-0027
BT T HETHE BHOE(1797) EAR
18 56.4x18.9
HEEA DRT tefte STRRR(17-198) BB (0Fa—FRIAL Y2
101 11.1x1.3f8 fEIAR
AW-CEN-000203-0000.
AW-CEN-001206-0000.
AW-CEN-002298-0008
+-BRERZNREELR HETRE %1 2%(1699) BAR
18 24.8x33.0
TN HETEE FBF1214E(1946)—R1234(1948) EBRERR(yFaY—KEIALIaY)
212fft oA 21 25.2x17.1 AW-CEN-002298-0028.
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EHEVIRBEERR E&RBEE FA®RE(13-141H12) BEER(LYFaY—KEILIaY)
BRI 24.4x16.7 AW-CEN-002298-0025
U A RIGEESE 1R REKBERE FAALERAA(141H4E) BEER(EYFaY—FKEBIALIVaY)
BR2HT 25.0x16.4 AW-CEN-002298-0029
FEAREY) (Fria e EE1) REXAENE EIALEAEA(14114T) BRERR(eyFaY—KEIALIVaY)
kS 24.7x15.4 AW-CEN-002298-0030
JREUIAE 2 EEFEI%M ERBEE FALHER(141H42) BEEX( Ly FaY—KEILIVaY)
3HE 22.6x15.5 AW-CEN-002298-0031
JREVI(BEEE9) RIRRBEE FALEAEA(141HHT) BEREB(EYFaY—FKRBIALIVaY)
% 22.6%x31.0 AW-CEN-002298-0032
RRUI(GSEEE12) EHEFTHRE EIILEREA(14114T) BERR(LFaY—KEILIaY)
k5 23.6x15.0 AW-CEN-002298-0033
REVI(&SE)BAL HETEE BF123%(1948) EBEZR(EyFaY—KEIALIVaY)
1138 18.4x4.5 AW-CEN-002298-0034

XibxzYaq44L Altered Dimension

Mm% & (EES) HIEE P& - FRTE
ME-FIR- B ~HE(ffE < > BT cm)
[Altered Dimension D 7= DT 42T AE BE:KLTVYIAS(HL
J/IRAAL—R—
[Altered Dimension | D7z DT 4L aTIUAE JE RKLTYYIA(YL
/BEER
FFIGURATI #428 PNITESZ)p=E e N 2022%
WBEMC=—NITA 7Py ORI/ H 7 AR 580.0%400.0%80.0
[Altered Dimension D 7= D T4 aT7ILAE BE:KLTYYIAS(HL
S RFE7AYY
FFIGURATI #431 PNITESZ)I=E e N 2022%
IF7AYLVER B AV TTFR 150.0%359.0 (fold)

150.0%400.0 (unfold)
FFIGURATI #432 Ribz>YaA4L 20225
7Y LERL B AHAYTFR 50.0x64.0 (fold)

50.0x75.0 (unfold)
FFIGURATI #433 PNITESZ)I=E e N 2022%
IT7AY/NVER B HY TR 140.0x173.0 (fold)

140.0x200.0 (unfold)
FFIGURATI #434 PNIIES f=E /N 2022%
I7OY/NER B HVTFR 140.0x173.0 (fold)

140.0%200.0 (unfold)
FFIGURATI #435 PNITESZ)I=E e N 2022%
IT7AYLVER B HYTFR 120.0x441.0 (fold)

120.0x500.0 (unfold)
FFIGURATI #436 PNIIER)f=E /N 2022%

I7AYLVEBR B HVYTTR

120.0%x247.0 (fold)
120.0%320.0 (unfold)
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FFIGURATI #437 PNITESD =P LN 20224 BEZRHI2—YTL-IEVR
RUZTOELY Y= TLINAT M 51.0x47.0x47.0 AW-KEM-2022009
FFIGURATI #438 PNITESD =P LN 20224 BEZHI2—YTL-IEVR
RUZTOELY Y= TLINAT M 49.0x47.0x47.0 AW-KEM-2022010
FFIGURATI #439 PNITESD =P E N 20224 BEE$I2—VT7L-3EVR
RYTAELY Y — M TILINRAT M 48.0%x47.0x47.0 AW-KEM-2022011
FFIGURATI #440 PNIESD =P E TN 20224 BEE#I2—V7L-3EVR
RYTAELY Y — N TIINAT M 49.0x47.0x47.0 AW-KEM-2022012
FFIGURATI #441 PNITESD =P LN 20224 BEZRI2—YTL-TEVR
RUZTAELY Y= TLINAT M 49.0x47.0x47.0 AW-KEM-2022013
FFIGURATI #442 PNITESD =P E TN 20224 BEZHI2—VTL-3EVR
RYFOELY Y= TILINAT M 47.0x47.0x47.0 AW-KEM-2022014
FFIGURATI #443 PNITESD =P N 20224 BEZ#I2—V7L-IEVR
HUFAELYY— b T s 27.0x137.0x67.0 AW-KEM-2022015
FFIGURATI #444 PNITESD =PI 20224

FyFoeLro—h 45.0x55.0x47.0

FFIGURATI #314 PNITESD =P LN 20204 EREER

I7AYVER OV Y—ME/REGE T 275.0x779.0x114.0

MNRVIZRFLF—Hd—

AW-KEM-2020001

KeMCo#i&£2023 53FnHLEEHAFRILE REDBRICAVED

et FE&(EEE) HIEE A& - A7
[REBOEDOTYRDKRY 7Ty THaAE] WAR-FrOL(EE). Y7 2003F SEHATAT YR — (EESBRERE)

111

K -AN=—KE) Za—I—7,
U ML BV (HAR)
26.2x20.6

1BB@210

[FHEBEROET YR (ER MR DIEARLE))
(AXR—=>-aLsvav)

AR -FrOL(EE). Fav-

FoII(E)., 1Z5HEAR(F

19815 (R¥ 1889)

ZHXT4T 2 — (BERBARER)
1BB@244@32

11 1)
26.8x20.2
[BLEHRS3ETHeA] FAy - TI—+F 19644 REHEILIVay ZHATAT 24—
11 16.5%16.5 (BrEXRRRER)
E@B6@1
[e—2—ZEy tnBidAiL]) ET7 RO R KRR — 19894 HEMAI=Fa77ysaLsvar =

ikl [%5111.0x9.4%6.8[£]7.9 HATAT7 8 — (BERBRERE)
x6.0

IREARE KL BRI 8 (1E) FIETTE(1860)9 AEKED RyBigaLsvay ZHATATEY

RSB Ie = MU [£136.0x24.2[#]36.0% 42— (BERBRER)
24.7[#(136.0%24.9 201X@351

AEDANICWABTFEILT Y AYRYy 7Ry R 1588—15904FE XEFEREFEM EFFIR

AKR R ¥ 7 OR7—ORREL 1 & 1&M%34.8x25.9

FUWB] TAHAUN =T 7(R) A=FNYVS (), TA4hL  201H2HE NURRBIREEE, ZHATAT 24—

RZRMA—F 1K

N =77 (BEE)
14.0x8.6

(BEfE R EE)
247
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[FVB] (R) $5% A—=F LU (F) 201424038 NURERRESR, SAXT4T7 22—
RRMH—F 1% 14.0x9.0 (e NELE)
267

[BoT 7 LLE] F*y b—Tyv-Tz—V 16084 ZHATAT V2 — (BEZBRERE)
SERREDRI, 11 16.1%x21.0 120X@813@1
&) Sy FF T F—3X 16684 ZHATAT 2 — (BEEZDRELRE)
SERRENRI, 118 24.8x18.7 120X@982@1
[zv7L=—4] Za5YR-A(RF— 15814 ZHEXATAT 2 — (BERBREE)
SERRENR, 118 19.0x14.5 120X@909@1
BEOHEEERL 1MTRIEARE] TR (E). Y. 18864 ZHATAT V2 — (BEZRREE)
LY BHAR, 1 Nishinomiya(%4T) KB 1BB@14@11

10.3x14.8 2RA 3B 1BB@21@3
BROBEEIHLE [hbhbeE] Y. Nishinomiya($1T) 18864 ZHEATUT VR — (BERDRXEE)
HYHAR R 10.5x14.8 EER 1BB@14@5

ZARAVEER  1BB@20@5

AEX\BE FERR(7HHR) BERB(EYFaY—HKEBIALIVaY)
SR, 1E %12.0 AW-CEN-000546-0000
B RIFREA STREFR(171H42) BERB(EYFaY—HKEIALIVaY)
A TR BERIE %115 AW-CEN-001323-0000
38 5 AR ER A TTREF(181#H4T) BEZB(EYFaY—KEIALIVaY)
AE FEBRIE 26.1x9.7 AW-CEN-000695-0000
B iZi8] ER~TRER(16—17142) BERB(EyFarY—KEALIVaY)
.10 4.2x7.0x5.0 AW-CEN-000369-0000
EFEF 7S] ER~TIFER(16-171H1E) BRERHE(LyFaY—KEaALIYaY)
w10 6.3x4.2x5.6 AW-CEN-002147-0000
RAMIED BRRE (1R) STRRR(171#42) BEFERRARFWBHITRAT Yl S E
HARE, £22f &Y 28.0x20.3 B1-+214-22
[ B ER M S H | RIRR [HITIFRRAR(17-181H42) fEAR
B, 108 14.9%x15.0
TR KIETE | RIKH EHRFBRIE(E) [RITIFEAAR(17-181H42) ZHATFAT R — (BEERBRELRE)
SHR. 108 24.4x15.8 132X@191@1
R D15 20 B (1) BA1EA(201H43) L SRR, BERRE R AT
HAEE. 118 125.6x31.8 13055
RE il F & 4B (1) 19374 BRI ER. BEREET
BASRARERE. 118 40.8x45.8 13059
B [ERREEMA BENS () A3 164(1883) BEEEaLY YAy ZHXTAT Y
BARE, 108 137.0%50.6 42— (BEFERRRELRE)

BEERXE 87

[FIBO> =8 D BN 2 HERD ) AAVHZIN-RAT— 1752 RREIER @MHaLs e, ZEX

TyFVS FRE TRERAOSE) 41.7x29.0x4.7 FATHY 5~ (EREEBEER)
42Y@37@2@1~2

[m5R) Yalda-Fas4x 1834-1837%F FRREIER BYsEaLs oy Z@EX

SERREDRL, R, 1f(8fn5b)

22.6x14.7

TAT Y8 — (BEERRERE)
120Y@507 @8@P-1
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I/ax 7YX ETHE i) || E BRI ATAT R SRR (1912 R — 201 A2 #05H) XFEBREFEHFER
F.4-5% BRI 27 VBRI Y ISR F1E)

6.0(&AR)
/Y ¥ E bR FARETAHEEN RET  |IHARER XEFHREFEHFER
BB, B+ S ERIFE (RHE)
IRRR(FM 7HRE) E/RETEHIEN RER  HAESER XFBRIEFEEFER
A28 BRI (R4E) 5.0(FZAR)
RSO\ SE FERR(71HH4C) BEZB(EyFaY—KEIALIVaY)
A, 1 %201 AW-CEN-002061-0000
E-BHE:Z3:ES BEAS (F). REBAR FIETTE(1860) EEMRE 2~
HRAARRR, 21 27.5%x17.8 1#&1-6-1& 1, 181-6-2F1F
[fEExs £ BEAS(F). MOERR 18785 BEMAREE—
(205 5) 18.2x12.5 18 27-15 &1k
[3%% B FEMIE=ER(E). REER (R 1970% T—btri— BERBIEZEBT—HAT
11 7)

22.3x15.3
77V EEE 151tHHE % F ZHATAT V2 — (BEERZBRELRE)
ERIE Ao R 18.8x13.2 120X@1337@1
BRYUTORESE Za7- 77— (%1T) 16274 ZHEATUT 2 — (BERXRBRXEE)
SERREDR, 11 25.3x18.3 120X@1372@1
sAvbRITw SRAEE. FERIE=EE 19724 ZHATAT L2 — (BEXSDRER)
DU FTAEE ¢ 75.0x55.0
USAGIZAaYzs bt/ KAMEZBYz7 b 20004 1% fEAR
RPTFR 01%6.2. &34.7
#H7Z.20
BRHA7AT FEEZ 196848 T—htvi— THBET—HhAT
KEE B EZ—L %, 1E [743110.8%x29.2x22.0

[E=—k—2]KX487.6.

#1.0
HISEDHR fEAR
FIB, 114 26.0x34.0x14.0
HETEAT (LAOR-BOZM)(HER) P E 2 (RAMEE) 19954 T—bhtvr— THBET-HAT
& 41.0x33.0
(EAREBFAN-REOREL) BEEDITHI B, PIKER) FRE. 19684 T—htvg— tHBRT—HAT
BH, 8mmAhAF, 8mm7 4L IEDMERTER NC0020090. NC0060076. Sbw-
353YRFA FiFh 1361(F7k). Sbw-0122
(EAREARA-REOREL) Bk AR (5 - HREE - 32 ) 19684 T—btrr— THET—HAT
FURNT—4 145 44%
HAEBDITETELS~PNEBEANEE] AER KFEA 20154 HAPP
& () 3%
FTIRNT =R
EE-XULTE/ b FfRIE =8B T—bttra— BERIBEZET—hAT

/—h R 1R

HIEDR
12

REFTEALIVay, ZHAATAT VR —
(BErEERRRNELR)
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ARDFRY REFEALIav ZHEATAT &
Bg. & 19.3%23.0%23.8 v — (BREEZZRER)
YT REA 1| () =X3-6%(1850-53) REIEALYYaY ZHATAT &
HEAKIRR, 7 —E 139.3x325.0 V& — (ERERBEER)
EER REFFEAL I av ZEATAT
& 13.2x19.7x16.4 va— (BEXERERE)
SEE REFEALIav ZHEATAT &
2K £&20.0/275 va— (BERBRER)
RIS SHEALI 3 ZBATFATE
F. 10 B&8.5, &11.2 v a— (BERDRERE)
KBDR [#£]4.5x4.0x4.2 REFEALIVay ZHATAT &
NS [%£]3.7x2.7x4.2 v a— (BERDEEE)
EDIDOWHER REEALIVav ZHATATE
7. 118 3.56x9.0 V& — (BEEBRELE)

R =R or—=TRy &
1

[~ —2]15.7%8.0

REEALIYay ZHAATATE
Vi — (BERRRERE)

ARELHEYIY RELALIVay ZHATA4T
A 1E 13.4x6.5 V& — (EREEBRELE)
BB AERE SRITE(E) 1899 KWL VA, ZEATAT
BEEE R 23.6%16.2 V& — (ERERBEERE)
ROTy7 I REEALS vy, SEATATE
=P W - 49.0x44.0x14.0 > — (BRERBEERE)

EE MMEEE B TR
12

[#]R&19.2 [£]6.7%2.0
[#8]R¥8.8x6.0

REFEALIay ZHEATAT &
v a— (BEERRER)

EWHRE B ARIAHOETE(HRRIAIE] [ BHEE]

IR EA(191HH2)

REEFEALIay ZHATAT &

[REEHREE]) 17.7x11.918 v — (BERBRERE)
HRAAIRRY
Mes ) BERT REFTE(E) 18974 RERALIVav ZHATATE
RARE, 1 24.0x16.0 2 — (ERERBRER)
[E%E | BERMR SREFTE(ZE) 1908% RFEFLALIVav ZAXATAT
RAEE 1 24.0x16.2 R — (BEEDRERE)
YIFITHE(SRR) SEAREA ARBAKER, IME 193958 ZHATAT 2 — (BEZRR
EAEEATEFE2E 1R TR BERE ZEEXBE &8)

[EE#R%188.2x21.01th
[LoiEy &&EH ) 1928-1933% BAERXZEE
EAEE. 1M 24.1x17.0
IAEEIES 1933-1938%F BARRXZE
RAEE 1
[ EEAInE 1R 1939-19524%F BAERFEE
HEAEE 1M
it i8] F = BB B (1EH]) 19054 BEFERE
RN T RNE 60.9x81.0
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[$g1E 2 | ETe IR T E(E) 191558 ZHATUTE R —(BEEERR
EAEE, 218 24.7%x31.2,24.9%x30.4 )
JL@4A@535
[EEfERE] RFL(E). BHEFIT) 19155 ZHXT4T V2 —(BEZREE
2 17.0x11.0 28)
MBL@T@I8@90

[EZEA) RIFTE(E) FAB A (8- 19085 ZHATAT Y2 —(BEEERR
2f® ). $5 522 AR (E) &5 2 (T £88)

17) MBL@T@I8@69-1~2

22.2x15.5
[BREMIRE] DEE (ZHAXE) 7K R EB(2E) 19195 ZHXEIATIY—
RS, <>, 581K 20.0x16.5 MBL@G@M29@43
[EERELEDRIR | (BERDEEIRKESE K EREKBE) 19244 ZEXFEIATIV—
R) 27.3x20.5 MBL@G@M29@10
R, X 1088
K PSR &R, BEHAR L 2 —
$A. 10 12.0%8.0%6.0
st RITTE(E) 201H#E AT FIERRERL BEAT X —
BARE K 36.2x6.1
FIERERSE TE SREFTE(E) DT (E) 19354 FIEBRE KL BER R 52—
NHF K 14.0x9.0
[Epke) RETE(E). ME=ERE(E 1908F ZHATUT YR —(EEERR
11 18), &2 (FI47) 28)

19.2x13.6 MBL@T@I8@18
ARERKREBER FIERE R (7K LB AERR)5E ARE T KER (%) FERHATA218 ZHXEIA4TIY—
1% 16.8%x12.8
ARELKEBESR 18F ZHXFIM477Y—
PEIA N 12.0%27.0%29.0
AREIKREBESR ZHXFEIAT IV
REE Sv—TRVIL [¥v—7F~]135
2K [F&E%]13.3
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BEINB B :KeMCoZRETRIBLI=LD - Lah 75D BHERT MITA Intercept_

fFmt rE(EES) HESE FRE-FR1E

[ZE=ERIZ N ~EE (< X AT cm) HHES

SEHTH OB BERZDAFREFPELPNRE
EFH OB BEEZRAFREFELFHARE
[Rayizan IR A BEREZBAFREPELAMRE
LB (FER LR LOER LR ERLR) IR R B R BEREEDAZREFELINRE
LOZER L8 PR R R A R AT EEERAFREFELFHARE
F L8 IR R R A SRR AT BEREZBAFREFELANRE
F L EERETH BEREZBAZREFELENRE
E L A EFETHA EEERAFREFELIMRE
BER L AR AT BEREZBAFREPELANRE
(b8 ERFETH BREZBAZREFELINRE
[Ray iz AR EREEIAFREFELIMRE
F L8 IR RHCETEA(1 71#42) EREZBRAFREPELAMRE
[y EIERA R BEZBAFREFELINRE
byt sl EREEZBPAFREFELIMRE
ER L5 ERaleavc BEREZRAFREPELANRE
b2zt EIERA R ERZRAFREFELFHRE
BN et ol 8] BERZBAFREPELAMRE
2Nzt Rl 8] BREEZDARZREFELINRE
AR o lEiad e ] EREZRAFREFELFMRE
AR A AR ISR BEREZBAFREFELINRE
ER L8 ERaleav > 3] BREZBAZREFELENRE
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BEREILME sl BERERAFREPELAMRE
AERE AR AR I-HERE BREZBAZREFELINRE
MR el ERERAFREFELIHRE
#25hE RERR BERZBRAFREPELANRE
wE REEA BREZBARFREFELENRE
SRR RRE EREZBRAFREFELAMRE
MmEmR RERR BEREZRAFREPELANRE
iz s EERA-ER BEEEZRAFREFELFARE
HHEEE AEEA-ER BEREBRAFREFELIMRE
¥ EHEEA-ER BEREEZRAFREFELANRE
% FRE EEZRAFREFELIHRE
* TR BERZBAFREPELANRE
BTE PRI BREZBARZREFELENRE
b2 TR ERERAFREFELFMRE
tiE AERBA-ER BEREZRAFREPELANRE
[RFHPE RS FREA BEZBAZREFELINRE
125 -t BEREZBAZREFELIARE
# sAakt BEEZRAFREFELFHRE
= AR BEREZBAFREFELANRE
=EhE AR BREZBARZREFELENRE
%= HAkK ERERAFREFELFMRE
FOsk SARK BEREZBAFREPELAMRE
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= AR BERERAFREPELAMRE
M(E %) AR BREZBAZREFELINRE
% ] EEERAFREFELIMRE
m AR BEREZRAFREPELAMRE
m FHETRFA BEZBARFREFELINRE
(%) ] EREZBRAFREFELAMRE
RE# FAbE-EETRHE BEREZRAFREFPELPNRE
B(HH) FHRA-ERTF BEEZRAFREFELFHARE
E(*8) FR-REHRILEE BEREEDAFREFELIMRE
m HE-R B BEREZDAZREFELINRE
P2 FRTFE EEZRAFREFELIHRE
m HE-R B BEREERAFREPELPNRE
¥TRAM IR BEEZRAFREFELFHARE
m TR BERZBAFREZPELAMRE
ERM=-FE IR BREZBAZREFELENRE
LIRS IR BERZRAFREPELANRE
m TRER BEEZRAFREFELFMRE
FOsk IR BEREZBAFREFELAMRE
m IR BREEBARZFREFELEARE
m TR BEREZRAFRIEFELFMRE
[ %% m TR BEREBAFREFPELIMRE
B IR BEEZRAFREFELFHARE
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m IR BERERAFREPELAMRE
[ ED B IR BEZDAZREFELINRE
B TR EEERAFREFELIHRE
B IR BERZBRAFREPELANRE
[ EFAR IR BEZDARFREFELINRE
ReEERN IR EREZBAFREFELAMRE
RE IR BEREZRAFREPELPNRE
RENIE IR BEREZRAFREFELFMRE
REAED AL TR BEREDAFREFELIMRE
[EXSIE IR BREZBAZREFELINRE
TEk IR BEEERAFREFELFHARE
/N7 IR BEREZBAFREFPELAMRE
KiE IR BEZBAZREFELINRE
BEE IR ERERAFREFELFMRE
#E IR BERZBAFREPELANRE
R IR BEZBAZFREFELIARE
[XF— $SNER|#%® TR EREEIAFREFELIHRE
ki IR BEREZRAFREPELANRE
RiRzE IR BEREEZRAFREFELFHRE
tE IR EREEZBAFREFELIMRE
K IR BEREZRAFREPELANRE
REHRB IR BERZRAFREFELFMRE
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B IR BERERAFREPELAMRE
/RN IR BREZBAZREFELINRE
ENEIN () TR ERERAFREFELIHRE
VN IR BERZBRAFREPELAMRE
[5 b7 )84 7] IR BREZDAFREFELINRE
[ =5/ R E IR EREEBRAFREFPELIMRE
A IR BEREZRAFREFPELPNRE
0O IR BEEZRAFREFELFHRE
[=EZE-- |3 #R TR ERERAFREFPELIMRE
f23 IR BREEZDAZREFELIHRE
b2 IR ERZRAFREFELFHRE
m TR BEREZBAFREPELAMRE
BR(LERA) IR BREZBAZREFELENRE
B(ER) IR EREERAFREFELIARE
BiE(HH) IR BEREZBAFREFPELANRE
Bi(fRI72) IR BREZBAZREFELINRE
B (3 R ) IR EEERAFREFELIHRE
B (i R 72 IR BERZBRAFREPELAMRE
B(HLHZ) IR BEZDAZREFELENRE
B(5RT) IR EREEIAFREFELIMRE
HLE IR BEREZBAFREPELANRE
BMFARYHA) IR BEEZRAFREFELFHARE
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Bk IR BERERAFREPELAMRE
S IR BREZBAZREFELINRE
EPNiZ IR ERERAFREFELFMRE
EE IR BERZRAFREPELANRE
#E IR BEZBRFREFELEINRE
O IR EREZBAFREFELAMRE
REF IR BEREZRAFREPELANRE
PREaR R BRiR-RRAN BEEZRAFREFELFHARE
B AR BRiE-REA BEREEDAFREFELIMRE
E—ILHR(FY Y E—IL) FBA BREEZBAZREFELENRE
1> MEE fafn EEZRAFREFELIHRE
AU B BERZBAFREPELAMRE
Avo7Rya— B BREZBARZREFELINRE
YAZ—(F Y E— - KEEAEZE) BBAD EREERAFREFELIARE
E—IR(RBAZE) BBAN BEREZBAFREFPELANRE
BT fafn BREZBAZFREFELINARE
E FEAN EREERAFREFELIHRE
EAZY (HB8E) BBAN BERZBRAFREPELAMRE
EARY(Rr=—7) BBAN BEZDAZREFELENRE
M (1585) HRA EREEIAFREFELIMRE
BE(EEEIAZIZE) BBAN BEREZRAFREPELANRE
EARYE(T Y=V 1TR) HBAN BEEZRAFREFELFHARE
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BHEU—rNIR) RAN BEREZBAFREPELANRE
M7 Y —=>1JR) BBAN BREZBAZREFELINRE
(7Y =279 R) BBAD ERERARFREFELIWRE
RERMB A RE BERZRAFREPELAMRE
BEiEE IR BEZBRFREFELIARE
EREEORTY F7FRBH RIE BERERBBERR 2T
ZHF v /NRIREY BEREZBRAFREPELANRE
MITA Intercept_ WA= 2022%

REEBRDH VT

2F XV FIETHA Y REL—2 3 MR (3593238) HERRE Y THEEALARE, WL LB 0BAE %
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List of Works

Century Akao Collection X Institute of Oriental Classics (Shido Bunko)

Identifying Hands: Attributional Culture and the Kohitsu Family

title

format, material

artist (author)
size: cm (HXWxD)

year

judisdiction

Part of Chapter 6 of Sutra of the Wise and
the Foolish (Emperor Shomu Version)
1 Hanging Scroll

Attributed to Emperor
Shomu
27.2x135

Nara period (8th century)

Keio University (Century Akao Collection)
AW-CEN-000203-0000

Part of Chapter 8 of the Reika-shu (Kashi
Fragment) 1 Hanging Scroll

Attributed to Kodai no
Kimi (Ko-6gimi)
20.5%11.8

Mid Heian Period (11th century)

Keio University (Century Akao Collection)
AW-CEN-001206-0000

The Album of Sutra Manuscripts
Naniwanoura
1 Album

40.0x25.0x10.0

Edo period (17-19th century)

Keio University (Century Akao Collection)
AW-CEN-001816-0000

Folding Screen of Poem Strips

Kamakura—-Edo period (13-17th

Mita Media Center (Keio University Library)

1 Folding Screen 73.5x258.0 century) 133X@127@1

The Album of Exemplary Calligraphy Edited by Shokenshi Keian 4 (1651) Keio University (Century Akao Collection)
Otekagami 39.0%29.4 BK-KOM-000001-0000

1 Book

Catalog of Exemplary Calligraphy Albums Keian 4 (1651) jKeio University (Century Akao Collection)
Including Prices 156.9x21.5 BK-KOM-000002-0000

1 Book

Ancient and Modern Calligraphy Schools Mid Edo period (18th century) Keio University (Century Akao Collection)
in Our Country (Part of Encyclopedia of 10.8%x16.2 BK-KOM-000003-0000

Treasures)

1 Book

Calligraphers and their Schools Mid Edo period (18th century) Keio University (Century Akao Collection)
1 Manuscript 18.4x14.1 BK-KOM-000004-0000

The Guide to Compiling Calligraphy Kyoho 7 (1722) Private collection

Albums (Tekagami Gyoretsu) 23.6x17.5

1 Manuscript

Lists of Famous Early Calligraphy (Kohitsu Late Edo period (19th century) Keio University (Century Akao Collection)
Y6sho) 13.1x18.7 BK-KOM-000005-0000

2 Manuscripts

List of Famous Early Calligraphy (Kohitsu Mid Edo period (18th century) Keio University (Century Akao Collection)
Meibutsu-gire) 17.0x11.0 BK-KOM-000006-0000

1 Manuscript

List of Famous Early Calligraphy (Kohitsu Tenpo 5 (1834) Mita Media Center (Keio University Library)
Ruiyoshu) 28.5%18.7 134@120@1

1 Manuscript

Lists of Famous Early Calligraphy (Kohitsu Bunka 5 (1808)-Meiji 18 (1885) Keio University (Century Akao Collection),
Meiyosha) 16.5x9.1 et al. Private collection

7 Books BK-KOM-000007-0000. BK-CEN-0066978. AW-

CEN-002298-0019. BK-CEN-0066956. AW-
CEN-002298-0020
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Showa-Era List of Famous Early

Edited by Kaidé Tanaka

Showa 22 (1947)

Mita Media Center (Keio University Library)

Calligraphy (Showa Kohitsu Meiyosha) 17.4x9.8 129@336@1

1 Book

List of Famous Calligraphy Fragments Late Edo period (19th century) Keio University (Century Akao Collection)
(Shahon Meiyosha) 12.2x17.0 AW-CEN-002298-0024

8 Manuscripts

Collection of Haikai Poem Strips (Kohitsu Late Edo period (19th century) Keio University (Century Akao Collection)
Haikai Tanzaku) 44.8%x30.5 AW-CEN-002298-0018

3 Manuscripts

The Collection of Seals (Ga'in Inkanfu) Late Edo period (19th century) Keio University (Century Akao Collection)
4 Manuscripts 26.6x19.4 AW-CEN-002298-0023

The Genealogy of Court Nobles (Chifusekki) Late Edo period (19th century) Keio University (Century Akao Collection)
2 Manuscripts 13.6x10.2 AW-CEN-002298-0021

The Collection of Various Records (Ruju Compiled by Mid Edo period (18th century) Keio University (Century Akao Collection)

Meidensho)
15 Manuscripts

HATAKEYAMA Kizan
13.4x19.4

BK-KOM-000008-0000

New Edition of Record of Appraisers of

Compiled by IKARI

Kyohd 15 (1730)

Mita Media Center (Keio University Library)

Early Calligraphy and their Seals Gen’emon 237@44@1

1 sheet 30.8x42.5

Revised Record of Appraisers of Early Tenpo 6 (1835) Keio University (Century Akao Collection)
Calligraphy and their Seals 37.6x55.8 BK-KOM-000009-0000

1 sheet

Collection of Seals of Appraisers of Tenpd 7 (1836) Keio University (Century Akao Collection)
Paintings and Calligraphy from China and 41.2x72.8 BK-KOM-000010-0000

Japan

1 sheet

Revised Collection of Seals of Appraisers
of Paintings and Calligraphy from China
and Japan

3 sheets

35.9x49.8 et al.

Keid 3 (1867), Meiji 22 (1889), Showa
5 (1930)

Keio University (Century Akao Collection),
Private collection
BK-KOM-000011-0000,BK-KOM-000012-0000

Portrait of the Appraiser of Calligraphy
KOHITSU Ryosa
1 Hanging Scroll

Calligraphy by KOHITSU
Rydshin, Illustrations by

Yukihiko Yasuda

Taisho 13 (1924)

Keio University (Century Akao Collection)
AW-CEN-002298-0010

116.8x39.0
The Origin of the Buddhist Name "Rekizai" ISSHI Bunshu Kanei 16 (1639) Keio University (Century Akao Collection)
1 Hanging Scroll 28.5%76.3 AW-CEN-002298-0016
Two Kyoka Poems KOHITSU Ryésa Joo 3 (1654) Keio University (Century Akao Collection)
1 Hanging Scroll 27.0%42.1 AW-CEN-002298-0008

Portrait of KOHITSU Ryomin
1 Hanging Scroll

Calligraphy By SHOIN
Gento
67.5x33.4

Genroku 15 (1702)

Keio University (Century Akao Collection)
AW-CEN-002298-0009

Self-Portrait
1 Hanging Scroll

Illustrations and

Calligraphy by KOHITSU

Ryoi
73.5x28.0

Bunsei 12 (1829)

Keio University (Century Akao Collection)
AW-CEN-002298-0011
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Waka Poem strip

KOHITSU Ryoei

Early Edo period (17th century)

Keio University (Century Akao Collection)

1 Hanging Scroll 35.7x5.6 AW-CEN-002298-0007
Haikai Poem Strip KOHITSU Ryayu Early Edo period (17th century) Keio University (Century Akao Collection)
1 Hanging Scroll 35.1x5.4 AW-CEN-002298-0006
Practical Catalogue for the Exemplary KOHITSU Ryoetsu Late Edo period (19th century) Keio University (Century Akao Collection)
Calligraphy Album Brinish Seaweed 16.3x46.5 AW-CEN-002298-0017

1 Manuscript

Tales of Ise

1 Manuscript

Attributed to NAKAMURA
Kyuetsu
16.5x17.2

Early Edo period (17th century)

Keio University (Century Akao Collection)
AW-CEN-002298-0022

Draft for an Appraisal Report of the

KOHITSU Ryohan

Tenpd 11 (1840)

Keio University (Century Akao Collection)

Sunshéan Poem Papers 39.2x56.0 AW-CEN-002298-0027
1 Document

Appraisal Report for a Waka Poem Sheet ~ KOHITSU Ryoi Kansei 9 (1797) Private collection

by the Buddhist Monk Saigyd 56.4x18.9

1 Document

Authentication Slips
10 slips

KOHITSU Ryésa et al.
11.1x1.3 et al.

Edo period (17-19th century)

Keio University (Century Akao Collection),
Private collection

AW-CEN-000203-0000, AW-CEN-001206-0000.
AW-CEN-002298-0008

List of Calligraphers of Bird and Flower
Waka Poems of the Twelve Months
1 Hanging Scroll

KOHITSU Ryémin
24.8x33.0

Genroku 12 (1699)

Private collection

Dated Authentications
2 of 12 manuscripts

KOHITSU Ryoshin
25.2x17.1

Showa 21-23 (1946-1948)

Keio University (Century Akao Collection)
AW-CEN-002298-0028. AW-CEN-002298-0026

Part of Collection of Gleanings (One of the
"Sumiyoshi Fragments")
3 fragments

Attributed to NIJO Tameyo
24.4x16.7

Late Kamakura period (13-14th
century)

Keio University (Century Akao Collection)
AW-CEN-002298-0025

Part of Volume 1 of Later Collection
of Gleanings (One of the "Jimyo6in
Fragments")

2 fragments

Attributed to
SHIMIZUDANI Saneaki
25.0x16.4

Nanbokucho period (14th century)

Keio University (Century Akao Collection)
AW-CEN-002298-0029

Part of Volume 1 of Collection of
Gleanings Continued (One of the "Jimyoin
Fragments")

1 sheet

Attributed to
SHIMIZUDANI Saneaki
24.7x15.4

Nanbokucho period (14th century)

Keio University (Century Akao Collection)
AW-CEN-002298-0030

Part of Volume 9 of Collected Poems
by Kl no Tsurayuki (One of the "Kiraku
Fragments")

3 sheets

Attributed to NIJO
Tamesada
22.6x15.5

Nanbokucho period (14th century)

Keio University (Century Akao Collection)
AW-CEN-002298-0031

Part of Volume 9 of Collected Poems
by Kl no Tsurayuki (One of the "Kiraku
Fragments")

1 sheet

Attributed to NIJO
Tamesada
22.6x31.0

Nanbokucho period (14th century)

Keio University (Century Akao Collection)
AW-CEN-002298-0032
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Part of Chapter 12 of the Collection of
Japanese Poems Ancient and Modern
(One of the "Nagara Fragments")

1 sheet

Attributed to SESONJI
Yukitoshi
23.6x15.0

Nanbokuché period (14th century)

Keio University (Century Akao Collection)

AW-CEN-002298-0033

Authentication Slips for Part of the
Collection of Japanese Poems Ancient and
Modern (One of the "Nagara Fragments")
11 slips

KOHITSU Ryéshin
18.4x4.5

Showa 23 (1948)

Keio University (Century Akao Collection)

AW-CEN-002298-0034

Enrico Isamu Oyama: Altered Dimension

title artist (author) year
format, material size: cm (HXWxD)
Visual note on "Altered Dimension" / Video: Enrico Isamu Oyama
escalator
Visual note on "Altered Dimension" / stairs Photo: Enrico Isamu Oyama
FFIGURATI #428 Enrico Isamu Oyama 2022
Inkjet print on adhesive vinyl / glass 580.0%400.0x80.0
window
Visual note on "Altered Dimension" / Photo: Enrico Isamu Oyama
braille block
FFIGURATI #431 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 150.0x359.0 (fold)

150.0%x400.0 (unfold)
FFIGURATI #432 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 50.0%x64.0 (fold)

50.0x75.0 (unfold)
FFIGURATI #433 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 140.0x173.0 (fold)

140.0%200.0 (unfold)
FFIGURATI #434 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 140.0x173.0 (fold)

140.0%x200.0 (unfold)
FFIGURATI #435 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 120.0%441.0 (fold)

120.0%x500.0 (unfold)
FFIGURATI #436 Enrico Isamu Oyama 2022
Aerosol paint and sumi ink on canvas 120.0x247.0 (fold)

120.0x320.0 (unfold)
FFIGURATI #437 Enrico Isamu Oyama 2022 Keio Museum Commons

Polypropylene sheet and aluminum pipe /
mixed media

51.0x47.0x47.0

AW-KEM-2022009
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FFIGURATI #438 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  49.0x47.0x47.0 AW-KEM-2022010
mixed media

FFIGURATI #439 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  48.0x47.0x47.0 AW-KEM-2022011
mixed media

FFIGURATI #440 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  49.0x47.0x47.0 AW-KEM-2022012
mixed media

FFIGURATI #441 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  49.0x47.0x47.0 AW-KEM-2022013
mixed media

FFIGURATI #442 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  47.0x47.0x47.0 AW-KEM-2022014
mixed media

FFIGURATI #443 Enrico Isamu Oyama 2022 Keio Museum Commons
Polypropylene sheet and aluminum pipe /  27.0x137.0x67.0 AW-KEM-2022015
mixed media

FFIGURATI #444 Enrico Isamu Oyama 2022

Polypropylene sheet / mixed media 45.0x55.0x47.0

FFIGURATI #314 Enrico Isamu Oyama 2020 Keio University

Aerosol paint on concrete column /
sublimation print on polyester organza

275.0x779.0x114.0

AW-KEM-2020001

KeMCo New Year Exhibition 2023 “Where the Rabbits Are”

Special feature Kyoka's Favourites

title artist (author) year judisdiction
format, material size: cm (HXWxD)
Alice's Adventures in Wonderland Lewis Carroll (Original 2003 Mita Media Center (Keio University Library)

1 Book

Author), Robert Sabuda
(Author), New York, Little
Simon (Publication)
26.2x20.6

1BB@210

The Nursery ALICE

Lewis Carroll (Original

1981(original 1889)

Mita Media Center (Keio University Library)

1 Book Author), John Tenniel 1BB@244@32

(Author), Holp Shuppan

Publications (Publication)

26.8%20.2
miffy Dick Bruna 1964 Mita Media Center (Keio University Library),
1 Book 16.56x16.5 Collection of Children’s book

E@B6@1

The Tale of Peter Rabbit Beatrix Potter 1989 Mita Media Center (Keio University

1 Box

[Box]11.0x9.4x6.8
[Book]7.9%6.0

Library), Toshiaki Izeki Collection of Miniature
Book
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Sakata Kaidomaru UTAGAWA Yoshitsuya 1860 "Mita Media Center (Keio University Library)
3 Large format multi-colour woodblock [Right] 36.0x24.2 George S.Bonn Collection of Ukiyo-e in the Meiji
prints, 3 Sheets [Center] 36.0x24.7 period"
[Left] 36.0%24.9 201X@351
Demogorgon in the Cave of Eternity Hendrik Goltzius ca.1588-90 Department of Aesthetics and Science of Arts,

Chiaroscuro woodcut printed on paper,
1 Sheet

Oval 34.8x25.9

Faculty of Letters

The Blue Bird Daykarhanova (Rabbit)
Postcard, 1 Sheet

Maurice Maeterlinck
(Author),
Daykarhanova (Actor)
14.0x8.6

Early 20th century

Mita Media Center (Keio University Library),
Kaoru Osanai's Theater Picture-Postcard
Collection

247

The Blue Bird (Rabbit) Act 5

Maurice Maeterlinck

Early 20th century

Mita Media Center (Keio University Library),

Postcard, 1 Sheet (Author) Kaoru Osanai's Theater Picture-Postcard

14.0x9.0 Collection

267

Amorum emblemata : figuris aeneis incisa  Otto van Veen 1608 Mita Media Center (Keio University Library)
Copper moveable type printed book, 16.1x21.0 120X@813@1
1 Book
Fables Jean de La Fontaine 1668 Mita Media Center (Keio University Library)
Copper moveable type printed book, 24.8x18.7 120X@982@1
1 Book
Emblemata Nicolaus Reusner 1581 Mita Media Center (Keio University Library)
Copper moveable type printed book, 19.0x14.5 120X@909@1
1 Book
Japanese Fairy Tale Series, No.11 The hare Sensai Eitaku (lllustration), 1886 Mita Media Center (Keio University Library)
of Inaba Y. Nishinomiya (Publication) English edition 1BB@14@11
Crepe-paper book, 1 Book 10.3x14.8 Spanish edition 1BB@21@3
Japanese Fairy Tale Series, No.5 Kachi- Y. Nishinomiya 1886 Mita Media Center (Keio University Library)
Kachi Mountain (Publication) English edition 1BB@14@5
Crepe-paper book, 1 Book 10.5%14.8 Spanish edition 1BB@20@5
Water Chestnut-Shaped Octagonal Mirror Tang dynasty (7th century) Keio University (Century Akao Collection)
Depicting the Moon Palace D.12.0 AW-CEN-000546-0000
Bronze, 1 Mirror
Mirror Case with Pampas grass and Edo period (17th century) Keio University (Century Akao Collection)
Rabbits D.11.5 AW-CEN-001323-0000
Lacquered wood with maki-e, 1 Case
Inkstone Case with Rabit and Pampas Edo period (18th century) Keio University (Century Akao Collection)
grass Design 26.1x9.7 AW-CEN-000695-0000
Lacquered wood with maki-e, 1 Case
Water Dropper in the Shape of a Rabbit Muromachi—Edo Period (16—17th Keio University (Century Akao Collection)
Bronze, 1 Item 4.2x7.0x5.0 century) AW-CEN-000369-0000
Water Dropper in the Shape of a Rabbit Muromachi—Edo Period (16—17th Keio University (Century Akao Collection)
Bronze, 1 Item 6.3x4.2x5.6 century) AW-CEN-002147-0000
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The Poem Anthology Fuboku Wakasho
Ink on paper, From 22 Books

FUJIWARA Nagakiyo
(Compilation)
28.0%20.3

Edo period (17th century)

Institute of Oriental Classics (Shido Bunko)
B1-+214-22

Cover cloth of On Loving Lotuses and
other Chinese poetry excerpts
Satin damask, 1 Album

14.9x15.0

Edo period (17—18th century)

Private Collection

Cover cloth of The Safflower Chapter of
The Tale of Genji
Gold brocade, 1 Album

Calligraphy attributed to
GOKYOGOKU Yoshitsune
24.4x15.8

Edo period (17—18th century)

Mita Media Center (Keio University Library)
132X@191@1

Rabbit Shoko Kawasaki Showa era (20th century) Tokiwayama Bunko Collection, Deposited to Keio

Colour on silk, 1 Hanging Scroll 125.6x31.8 University 13055

Rabbit Seison Maeda ca.1937 Tokiwayama Bunko Collection, Deposited to Keio

Gold paint and ink and light colour on 40.8x45.8 University 13059

paper, 1 Hanging Scroll

Chineze poetry [ BEFAHE | FUKUZAWA Yukichi 1883 Calligraphic works of Yukichi Fukuzawa, Mita

Ink on paper, 1 hanging scroll 137.0x50.6 Media Center (Keio University Library)
EERRXE 87

Angenehmer und niitzlicher Zeit-Vertreib Johann Daniel Meyer 1752 Hiroshi Aramata Natural History Book Collection,

mit Betrachtung curioser Vorstellungen 41.7x29.0x4.7 Mita Media Center (Keio University Library)

allerhand---Thiere 142Y@37@2@1~2

Etching with hand colouring,

1 Book (From 2 Books)

The animal kingdom, arranged according Georges Cuvier 1834-1837 Hiroshi Aramata Natural History Book Collection,

to its organization, serving as a foundation
for the natural history of animals, and an
introduction to comparative anatomy
Copper moveable type printed book with
hand colouring, 1 Book (From 8 Books)

22.6x14.7

Mita Media Center (Keio University Library)
120Y@507@8@P-1

Maxillae and Mandibles of Hare (Lepus
timidus ainu)
Bone, 4-5 Items

Nilibetsu Shuwan
Kumaokuriba Site,
Nijibetsu, Shibecha-cho,
Kawakami-gun, Hokkaido,
Japan

Max. 6.0

Late Modern period (19—early 20th
century)

Department of Archaeology and Ethnology,
Faculty of Letters

Teeth of Hare (Lepus brachyurus)
Teeth, Dozen of Items

Shitsukari-Abe Cave,
Higashidori-mura,
Shimokita-gun, Aomori-
ken, Japan

Paleolithic period

Department of Archaeology and Ethnology,
Faculty of Letters

Paleolithic (knife-shaped paleolithic)
Stone, 2 Items

Shitsukari-Abe Cave,
Higashidori-mura,
Shimokita-gun, Aomori-
ken, Japan Max. 5.0

Paleolithic period

Department of Archaeology and Ethnology,
Faculty of Letters

Water Chestnut-Shaped Octagonal Mirror
with Hunting Scene
Bronze, 1 Mirror

D.20.1

Tang dynasty (7th century)

Keio University (Century Akao Collection)
AW-CEN-002061-0000
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Japanese Annotated Edition of Zi Qing's FUKUZAWA Yukichi 1860 Fukuzawa Memorial Center for Modern
English Dictionary (Zotei kaei tsago) (Author), Japanese Studies, Keio University
Woodblock printed on paper, 2 Books Kaido (Publication) #&1-6-1&1F, 181-6-2&1F

27.5%17.8
Collected essays of Fukuzawa (Fukuzawa FUKUZAWA Yukichi 1878 Fukuzawa Memorial Center for Modern
bunshu) (Author), MATSUKUCHI Japanese Studies, Keio University
1 Book (From 2 Books) Eizo (Publication) & 27-15 E1E

18.2x12.6
Poetry anthology Rokumon Junzaburo Nishiwaki 1970 Keio University Art Center

1 Book (Author), Chikumashobo

(Publication)

22.3%x15.3
Book of Hours in Latin Mid—15 th century Mita Media Center (Keio University Library)
Ink on Parchment, 1 Book 18.8x13.2 120X@1337@1

Book of Hours Nicolas Prevoist for 1527 Mita Media Center (Keio University Library)
Copper moveable type printed book, Franz Birkman in London 120X@1372@1
1 Book (Publication)
25.3x18.3
Chromatopoiema Yoshikuni lida, Junzaburo 1972 Mita Media Center (Keio University Library)
Silkscreen, 1 Sheet Nishiwaki
75.0%55.0
Pair of Glasses from USAGI Project / 2000’s Private Collection
KAME Project MD.6.2, H4.7
Glass, 2 Cups
Bellows Natsuyuki Nakanishi ca.1968 Hijikata Tatsumi Archive at Keio University Art
Wood, leather, metal, vinyl, cloth, 1 ltem [Bellows] 10.8%29.2x22.0 Center
[Plastic hose] L.487.6, D.1.0
Taxidermy of white rabbit Private Collection
Stuffed animal, 1 Rabbit 26.0%34.0x14.0
Plan / Memorandom of Stage Space a Natsuyuki Nakanishi 1995 Hijikata Tatsumi Archive at Keio University Art
Rabbit Above, a Green Saucer (Original Author) Center
(Copy) 41.0%33.0
1 Sheet
Photographs of Hijikata Tatsumi and the Tadao Nakatani, 1968 Hijikata Tatsumi Archive at Keio University Art
Japanese: Rebellion of the Body Mitsutoshi Hanaga, Center
"Procession of Foolish King" Hiroshi Nakamura, NC0020090, NC0060076, Sbw-1361, Sbw-0122
35mm slides et al. and Others (Artist Unknown)
Clip of Hijikata Tatsumi and the Japanese: Hiroshi Nakamura 1968 Hijikata Tatsumi Archive at Keio University Art
Rebellion of the Body (Filming, Editing, Center
Digital data, 1 Clip Choosing a song)
14min 44sec
Clip of Flower and Bird / Inside and Yoshito Oono 2015 HAPP

Outside (short ver.)
Digital data, 1 Clip

3 min
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Old Chinese and Greek Note
Pencil on Paper, 1 Note Book

Junzaburo Nishiwaki

Keio University Art Center
Nishiwaki Junzaburo Collection

Kyoka's Rabbit Figurines
1 group

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Hand-Warmer in the Shape of a Large
Rabbit
Pottery, 1 Item

19.3x23.0x23.8

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Folding Screen of Woodblock Prints
Woodblock printed on paper, 1 Folding
Screen

UTAGAWA Kunisada
(lllustration)
139.3x325.0

Kaei 3-6 (1850-53)

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Tobacco Tray
1 Item

13.2x19.7x16.4

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Tobacco Pipes

Izumi Kyoka Collection at Mita Media Center

2 Pipes 20.0/27.5 (Keio University Library)
Small Jar for Tobacco Pipe Izumi Kyoka Collection at Mita Media Center
Pottery, 1 ltem H 8.5, dia. 11.2 (Keio University Library)

Crystal Rabbits
Crystal, 1 Pair

[Right] 4.5x4.0x4.2,
[Left] 3.7x2.7x4.2

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Mushroom Paper Holder
Ivory, 1 Item

3.56x9.0

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Pen Case, Mechanical Pencils, Pencils
1 group

[Pen case] 15.7x8.0

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Wooden Paper Cutter

Izumi Kyoka Collection at Mita Media Center

Wood, 1 Item 13.4x6.5 (Keio University Library)
Worship at Yushima (Yushima made) Kyoka lzumi 1899 Izumi Kyoka Collection at Mita Media Center
(autograph manuscript) 23.6x16.2 (Keio University Library)

Ink on Paper, 1 Book

Rabbit Bookends

Bronze, 1 Item

49.0x44.0x14.0

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Brush, Coral Brush Rest, Ink Stick
1 group

[Brush] 19.2, [Ink stick] 6.7
%2.0, [Brush rest] 8.8x6.0

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

lllustrated Books (kusazashi) with Inserted
Leaves (Usumurasaki Uji no akebono;
Shiranui monogatari, Going Tokaido on
Shank's Mare)

Woodblock printed on paper

17.7x11.9 etc.

Edo period (19th century)

Izumi Kyoka Collection at Mita Media Center
(Keio University Library)

Shelf for lllustrated Books (kusazashi) Eiho Hirezaki 1928 Izumi Kyoka Collection at Mita Media Center
Colour on wood, 1 Box 101.5x90.0x28.7 (Keio University Library)

A Bird of a Different Feather (Kechd) Kyoka lzumi 1897 Izumi Kyoka Collection at Mita Media Center
(autograph manuscript) 24.0x16.0 (Keio University Library)

Ink on Paper, 1 Book

The Grass Labyrinth (Kusameikya) Kyoka lzumi 1908 Izumi Kyoka Collection at Mita Media Center
(autograph manuscript) 24.0x16.2 (Keio University Library)

Ink on Paper, 1 Book
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Funeral Lantern Kiyokata Kaburaki, ca.1939 Mita Media Center (Keio University Library)
Light Colour on Paper, Ink on Paper, Mantaro Kubota, Settai
1 Item Komura, Ton Satomi,

Shotaro Miyake
[Strips] 88.2x21.0 and

others
"Nines Club" Journal No. 1 (Shippori to 1928-1933 The Museum of Modern Japanese Literature
shunnaécho) 24.1x17.0
Ink on Paper, 1 Book
"Nines Club" Journal No. 2 (Kyanenbo) 1933-1938 The Museum of Modern Japanese Literature
(Copy)
Ink on Paper, 1 Book
"Nines Club" Journal No. 3 (Hyosetsu 1939-1952 The Museum of Modern Japanese Literature
kakocho) (Copy)
Ink on Paper, 1 Book
Still Life Saburosuke Okada 1905 Keio University
Oil on Canvas, 1 Painting 60.9%81.0
Artworks for The Selected Works of Kyoka Settai Komura ca.1915 Mita Media Center (Keio University Library)
lzumi 24.7%31.2, 24.9x30.4 JL@4A@535
Colour on Paper, 2 Sheets
The Selected Works of Kyoka lzumi Kyoka Izumi (Author), 1915 Mita Media Center (Keio University Library)
2 Books Shunyodo (Publication) MBL@T@I18@90
17.0x11.0
A Woman's Pedigree (Onna keizu) Kyoka Izumi (Author), 1908 Mita Media Center (Keio University Library)
2 Books Kiyokata Kaburaki (Book MBL@T@I8@69-1~2
Design, lllustration), Eiho
Hirezaki (lllustration),
Shunyodo (Publication)
22.2x15.5
“Ostracism: The Author of "Withering’” Takitaro Minakami 1919 Mita Bungaku Library
("Kaigara tsuiho: 'Uragare’ no sakusha”) 20.0%16.5 MBL@G@M29@43
(Mita bungaku)
Ink on Manuscript Paper, 58 Sheets
“FUKUZAWA Yukichi and Life insurance”  Takitaro Minakami 1924 Mita Bungaku Library
(Keio Gijuku School of Commerce alumni  27.3x20.5 MBL@G@M29@10
newsletter)
Ink on Manuscript Paper, 10 Sheets
Water Dropper Abe Family Material, Fukuzawa Memorial Center
Bronze, 1 Item 12.0x8.0%6.0 for Modern Japanese Studies, Keio University
Poem Strips Kyoka lzumi Early 20th century Abe Family Material, Fukuzawa Memorial Center
Ink on Silk, 1 Sheet 36.2x6.1 for Modern Japanese Studies, Keio University
Postcard to Yuzé Abe Kyoka Izumi (Calligraphy), 1935 Abe Family Material, Fukuzawa Memorial Center
Postcard, 1 Postcard Settai Komura (lllustration) for Modern Japanese Studies, Keio University
14.0x9.0
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The Grass Labyrinth (Kusameikyd)
1 Book

Kyoka Izumi (Author), 1908
Saburosuke Okada (Book
Design), Shunyodo

(Publication)

19.2x13.6

Mita Media Center (Keio University Library)
MBLE@T@I8@18

Letter from Kubota Mantaré to Shézo Abe
(Takitaro Minakami)
Ink on Paper, 1 Sheet

Mantaro Kubota
16.8x12.8

Year unknown, July 21

Mita Bungaku Library

Hat Belonging to Mantaré Kubota
Felt, 1 Hat

12.0%x27.0x29.0

Mita Bungaku Library

Fountain Pen and Mechanical Pencil
Belonging to Mantaré Kubota
2 ltems

[Mechanical Pencil] 13.5,
[Fountain Pen] 13.3

Mita Bungaku Library

Who Forms Archaeological Sites — in What Manner? / Special Exhibition: MITA Intercept_

title

format, material

artist (author) year
size: cm (HXWxD)

judisdiction

Holocene Sand and Gravel

Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Preistocene Sand and Gravel

Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Stem Cup 2-3c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Yayoi Pottery Sherds (Jar, Wide-mouthed 2-3c Department of Archaeology and Ethnology,

Jar, Cooking Pot) Faculty of Letters, Keio University

Wide-mouthed Jar 3c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 3c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 3-4c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Cooking Pot 3-4c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Footed Cooking Pot 4c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Stem Cup 4c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Stem Cup 4-b¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar bc Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Stem Cup bc Department of Archaeology and Ethnology,

Faculty of Letters, Keio University

134



SUOWIWOY WNBSN|A 018y

N>
g o
g
w
Cooking Pot 6¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Cooking Pot 6¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl 6¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl 7c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl 7c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl, Sueki Stoneware 7c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Hanging Jug, Sueki Stoneware 6-7¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Cooking Pot 7c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Talc Perforated Disk (Ritual Object) 6¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Jar, Sueki Stoneware 6-7c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Cylindrical Haniwa 6¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Short-necked Jar, Sueki Stoneware 8c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl Lid, Sueki Stonewares 8c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Inkstone Using Stoneware Sherd 8c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Inkstone with Round Grinding Surface, 8c Department of Archaeology and Ethnology,
Sueki Stoneware Faculty of Letters, Keio University
Whetstone 6-12c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Spindle Whorl 7-9¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Knife 6-12¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Jars 9c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl 9c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Footed Cooking Pot 9-11c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University
Shallow Bowl 9-11c Department of Archaeology and Ethnology,

Faculty of Letters, Keio University
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Clay Net Sinker 6-12c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Ash Glazed Potteries 9-11c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dog Remains 8-16¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 13c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 12¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Sankin-ko (Jar with Three Lines Design) 12c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 12-13c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with Spout 13c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 12-13c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish, Fujian/Canton \White Porcelain 12¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Jar 15¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dishes 12-13c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dishes 15¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Flower Bottle 15¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Stone Monument 14-15¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl, Longquan Celadon 14-15¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Roof Tile with Cloth Impression 15-16¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dishes 16¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Cooking Pot with Brim 15¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish 16¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

QOil Lamp Dishes 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish 17-18c Department of Archaeology and Ethnology,

Faculty of Letters, Keio University
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Kanansansai-tsubo 16-17c Department of Archaeology and Ethnology,

(South China Three-color Grazed Jar) Faculty of Letters, Keio University

Bowl, Kasahara style 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with Spout 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dishes 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish, Zhangzhou Porcelain 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish with 'Kin' (Kakiemon) Mark 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dish 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with ‘Kyo’ Mark 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Round Eave Tiles with Swastika Crest 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls with High Stand, Lacquer Ware 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Lacquer Ware 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl Lids, Lacquer Ware 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Tag with Brand 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Tag with ‘Shihon’ Brand 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Wooden Clogs 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Knife Attached to Sword Sheath 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Water Dropper 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Washer 17-18c Department of Archaeology and Ethnology,

Faculty of Letters, Keio University
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Coins 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Inkstone 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Inkstone inscribed ‘Tennka-ichi Nakamura 17-18c Department of Archaeology and Ethnology,

Iwami’ Faculty of Letters, Keio University

Basin for Vase 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Long-necked Jar, Vietnamese Stoneware 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Flower Vase 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Water Dropper 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Tenmoku style 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Small Jar/Tea Container 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Small Jar/Tea Container 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Ashtray 17-18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bottles inscribed ‘Uchita’ 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Terminal Rige-end Tile with Double-stroke 18-19¢ Department of Archaeology and Ethnology,

Crest Faculty of Letters, Keio University

Cups 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Cup 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bottle inscribed ‘Mita Nichou-+-' 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls 18-19¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Shallow Bowl 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Dishes 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Canton Style 18-19¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Celadon 18-19c Department of Archaeology and Ethnology,

Faculty of Letters, Keio University
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Bowls, Celadon 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Cylindlical Shape 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with Flared Rim, Dehua White 18-19c Department of Archaeology and Ethnology,

Porcelain Faculty of Letters, Keio University

Bowl with Flared Rim 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowls, Circular Shape 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl, Hemisphere Shape 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Grater 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Shell Dipper 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Animal Remains 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Wooden Clog 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Doll Head 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Japanese Smoking Pipes 18-19¢c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Coins 18-19c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Small Bowls Containing Japanese 18-19¢ Department of Archaeology and Ethnology,

Traditional Rouge Faculty of Letters, Keio University

Clay Tiddlywinks 18-19¢ Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Pottery Sherds 19-20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Eye Lotion Bottle 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Beer Bottle, Kirin Brewery 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Penny 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Ink Bottle 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Ink Blotter 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Soda Pop Bottle, 20c Department of Archaeology and Ethnology,

Kirin Brewery, Dai Nippon Brewery

Faculty of Letters, Keio University
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Beer Bottle, Dai Nippon Brewery 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Insulator 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Tea Cup 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with ‘Umezushi’ Logo 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Bowl with the Keio Pen Mark 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Soy Sauce Cup with '‘Umezushi’ Logo 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Tea Cup with Yokohama National 20c Department of Archaeology and Ethnology,

University Faculty of Letters, Keio University

College of Engineering Science Emblem

Bowl Lid with 'Green House' Logo 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Fragment of Brick Building 20c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Salt Baking Pot 18c Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

Shards of the Old Libraly Stained Glass 20c Fukuzawa Memorial Center for Modern
Japanese Studies, Keio University

Collected Objects on the Mita Campus Department of Archaeology and Ethnology,
Faculty of Letters, Keio University

MITA Intercept_ Kenji Yamada 2022

Between relics and ourselves

2 channel video installation, videos (35 minutes 23 seconds), storage containers for relics, fragments of unearthed sake bottles, ets.
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FREEL | The Year in Numbers

2022ERES
BES 2 KISEH ()
Y FaU—KEIALIVay x HiEXE 2022%4818H~6R24H 1,535
BEEHB EEXLEHERD AL
Kihx>Yaq44L  Altered Dimension 2022%10A178~128168H 1,055
KeMCo#&EE2023 5SS EDELEEH 2023%1H108~2A9H 1,320
BRIAE SEEOBRICAYED
BEINDEIF] :KeMCoRBBZTHRIEL-L D - L7260  20235%F386H~4A27R 950
2022 EfEE - ARV
ARV b Bft 25 SHEH (B)
2022
FyI7U—b=sErFa)—KEIALI Y arxiiEXE 5A23R BEZBI2—-Y7L-0F 10
BEEHD EEXLEHERDAL] s
YRS LIEE A STRRAEE XL OB EHE 5814H BEZBAF=H¥vr>/¢ 62
ZHEE 6F G-Lab
SURSYLIALIYavEIELR ALY avEHSREIR] 68118 BERBAF=H*rr/¢ 123
RHEEBFR—IL/F T4 (5bAVF461)
BCBEWT YAV ERALTIFNELTULHDT-bA 7R16H BERBIL—-CTL-OE 13
v R
[RBREBxHDOIKY bl .bBl. ZhZTho#<BE] 7—>av 77218~ BEERZRI2—Y7L-3F 105
SDGs 7—2¥ a3y 7&BERTE 7H28B*HIEAZR< v X
BxR%:7H298.7A308
KeMCo Talk 3[#bs-&KeMCoxT —A%¥I2—Y74L> 9A2H BERBIL—-CT7L-3F 10
TEALBREZA?] P
KeMCo Studl/O &4+ —7">74 9A14H.9R15H BEZRBI1—VTL-OF 18
P
F=2 ARV M RILT YIS YL < R 11A118 EREZRZAF=H¥r>/¢ 52
ZEEE 6F G-Lab
[Ribz>YUa44 L Altered Dimension] 11178, 118226 BERBPIL—-CTL-2F 4(11817H)
BERRYZIEBFYTY—b—7 P 3(11A22H)
2023
F=2 ARV REFERLZHFNOKRIEELIIEL=HOX 284H BEZBAF=H¥vr>/¢ 62
INECY ZHEE 6F G-Lab
[HERIND[EH): KeMCoZBETHRIEL-bD - Lah->7cdb 4B108.48248 BEZRRI2—-Y7L-0F 8(4810H)
DFYIY—b—2 ¥R 15(48248)
EHRFLRAEMEHCEIZ =2 48148 BEZBAFE=MAFr> /< 57
ZEEE 6F G-Lab
EEERA-—LTLAVS - T—0ay T 4A218 BERBI1—T7L-0F 16
[FIARBENRIBLI-HLDBALLLD] v R
EMEER OB W |T—0ay 7 ERERICEVESIS 48228 BERZBI2—-I74-0F 11
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2022 EEHEH
fEamEH 106
ERE H 106

2022 EMRRAEGH
XM 61

KeMCo Studl/OTOEGRIBE K

pox=: fERRf(R) | BEHY I
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