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Preface

The 2020 academic year saw the full-scale roll out of Keio Museum Commons’(KeMCo)
organizational activities. Preparations for the opening of the new exhibition facility, scheduled to
take place in April 2021, are now wrapping up, and it would be safe to say that all of the institute’s
members have had a busy year.

Reconstruction work on the East Annex in Mita Canpus was completed in September, and various
KeMCo pre-opening events were held in October, despite the restrictions imposed by the coronavirus
pandemic. One of these events, “Keio Exhibition RoomX: Jinkan Kosai (Society),” was an online
exhibition planned and realized by KeMCo in its capacity as the hub for a “distributed museum” at
Mita, and which, due to popular demand, had its original runtime extended so as to run from October
26 to February 28. In addition, the KeMCo Course “Museum and Commons” was held from the Fall
Semester, with enthusiastic students from multiple faculties and graduate schools taking the course
to learn about the digital and cultural contexts surrounding cultural assets. Many of the lessons served
as pioneering experiments in online teaching, being delivered in real time from the KeMCo Stud 1/0.

In December, the administrative office of KeMCo moved to the East Annex; in January, a traditional
Shinto purification ritual was conducted in the storage facility; while in March, the transfer of the
Century Akao Collection was completed as scheduled. The exhibition room will finally open its doors
on April 19, 2021, when it will become the first dedicated facility for exhibition and storage at Keio
University for the general public. The first annual report of KeMCo, which summarizes its various
activities over the year, has been compiled in anticipation of the grand opening.

Takami Matsuda
Director, Keio Museum Commons
April 2021
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Aims of Establishing the Keio Museum Commons

Takami Matsuda
Director, Keio Museum Commons
/Professor, Faculty of Letters, Keio University

Keio University has purchased or taken donations of many cultural assets and art works over
its history of more than 160 years, which are now in its holdings. The Keio Art Committee, Media
Centers (Libraries), Keio University Art Center (KUAC), the Department of Archaeology and Ethnology,
the Department of Aesthetics and Science of Art, Komonjoshitsu, the Fukuzawa Memorial Institute
for Modern Japanese Studies, and the Institute of Oriental Classics (Shido Bunko) are responsible for
the preservation and management of these cultural assets according to their classification, which
encompass a diverse range from paintings and sculptures to archeological materials and historical
documents. Some of these pieces are displayed at venues such as the Keio Corporate Administration
Building (Jukukan-kyoku) or the Banraisha lounge, while others have been made accessible via special
exhibitions at the Art Space of the Keio University Art Center or the exhibition space of the Keio
University Library. However, until now, it has not been possible to have a fully-fledged exhibition and
storage facility dedicated to art, nor to create an integrated database of the cultural properties of Keio
University, which are dispersed across multiple campuses, including the affiliated schools.

In 2009, Keio University received a consignment of 1,740 items focused on calligraphic and
painted materials as well as a donation for their use from the Century Cultural Foundation, and held
regular exhibitions and conducted research using them. In 2017, this foundation donated a further 585
items to the existing consignment of 1,740 for the total of 2,325 items which comprise the Century
Akao Collection, as well as the fund to build a new facility to store and display the collection.

Over the history of Keio University, the idea of storing the cultural assets of the university in a
suitable environment and building a museum for permanent exhibition on Mita Campus was brought
up several times, but this could not be realized to date due to various circumstances. However, thanks
to the donation from the Century Cultural Foundation, the construction of a facility dedicated to the
storage and exhibition of academic resources has now become a reality.

In 2017, working groups were convened to begin deliberations on a new facility and how it should
be organized. With most of the major universities in Japan already having some form of university
museum, and Keio University being a latecomer, it was imperative that we propose a facility based on
a groundbreaking concept in spite of the space restrictions. These deliberations bore fruit in the form
of a “Museum Commons”, an innovative idea with few precedents on a worldwide scale, and the Keio
Museum Commons (KeMCo) was established in April 2019. KeMCo's activities will be based in the
East Annex, situated at Sakurada-dori, completed in September 2020. KeMCo will celebrate its grand
opening as the first dedicated facility for exhibition and storage of Keio University in April 2021.

The role of KeMCo is not limited to the collection management and exhibition of cultural assets
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in the holdings of Keio University, including the Century Akao Collection. At Mita Campus, the Art
Space at the Keio University Art Center and the exhibition space at Mita Media Center already function
as venues for the exhibition of artworks and rare books, with the Fukuzawa Yukichi Memorial Keio
History Museum also set to open in the Old Library building in the spring of 2021. In addition, there
is no shortage of examples of valuable architecture on campus, with the Old Library and Mita Public
Speaking Hall (Mita Enzetsu-kan)—important cultural properties—, and the Ex Noguchi Room among
the representative examples. The Mita Campus as a whole can be characterized as a "distributed
museum." As its hub, KeMCo will work to interconnect information on cultural resources and support
exhibitions and educational activities.

Furthermore, Keio University has been actively endeavoring to construct advanced digital
environments for cultural assets since its purchase of the "Gutenberg Bible" in 1996. KeMCo
incorporates the KeMCo Studl/O, a pioneering fabrication facility which aims to expand digital
environments in order to draw out the power of art, in collaboration with the Research Institute for
Digital Media and Content, Faculty of Science and Technology, Graduate School of Media Design
(KMD), and others.

As an heir to the tradition of the “common room” at universities, KeMCo is a vacant lot for creativity
in education, research, and regional and international cooperation. It is a new space that makes a
reality of “jinkan kosai” through education, research, and the activities of the international community
centered on cultural assets.
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The Vision of Keio Museum Commons (KeMCo)

A "Commons" that generates interaction

KeMCo serves as a place where diverse communities related to Keio University, including students,
researchers, and graduates, can come together to generate ideas and discoveries by interacting with
various objects, including cultural assets and academic resources.

Object-based research and learning

As a crossing point for communities and objects, KeMCo develops research that originates from
objects and connects a wide range of disciplines. Utilising the university campus as an open museum,
we actively reach out to a diverse range of learners. In addition to training for museum professionals,
we also conduct educational activities for university and K-12 students, as well as working people.

A global hub for art and culture

KeMCo serves as a hub for Keio's cultural activities, such as exhibitions, collections, and learning and
research activities that focus on objects. We also connect the output of these activities to the global
context and promote international exchange.

Fusing analogue and digital environments

Taking advantage of our strength as a university museum closely connected to research and
innovation, KeMCo promotes a new model for museum activities that responds to contemporary
society by integrating analogue and digital environments.

Purpose

Planning and organising exhibitions and related programmes

KeMCo plans and organises exhibitions and related programmes, such as conferences and workshops,
that reflect current research and educational developments. We work collaboratively with research
activities in various fields to host these programmes, creating a fusion of analogue and digital
environments.

Collection management and research

KeMCo conducts research and surveys on the cultural assets in our holdings, and undertakes
appropriate conservation and restoration. We also work with other committees and departments to
gather information and conduct research on Keio's collections.
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Operating the digital fabrication laboratory

KeMCo's digital fabrication laboratory, “KeMCo Stud|/O,” facilitates the digitisation of cultural assets
and fabrication using digital data. The lab offers the opportunity to learn about the relationship
between digital and analogue objects through hands-on activities, and develop cross-media creativity.

Publishing
In addition to the annual report, KeMCo publishes a research bulletin and book series. We also publish
catalogues and reference books to accompany exhibitions and other programmes.

Supporting activities related to cultural collections

As a hub of a “distributed museum”, KeMCo supports activities related to cultural collections at Keio.
We provide advice on activities, including the use of the collections in exhibitions and classrooms. \We
also aim to develop tools and digital content to support these activities.

Developing and sharing information about cultural collections

KeMCo develops and operates an information platform that provides a comprehensive overview
of Keio's cultural collections, including exhibitions and other related activities. The platform will
be connected to cultural databases in Japan and abroad, placing Keio's collection within a global
and open network. We also carry out necessary research and support the stakeholders in charge of
collections.

Creating a network of university museums
Through conferences, joint workshops, and other programmes, KeMCo builds networks with other
university museums in Japan and abroad.
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History
2016

April 21
December 21
2017
January 11

November 13
December 12

2018
January 1

January 31
2019
January 25

February 8

March 31

April 1

April 17

July 5
November 27

2020
September 18

2021
February 25

April 19

Preparatory Subcommittee, Academic Resources Exhibition Facility (provisional name)
Academic Resources Exhibition Facility Preparatory Committee (parent committee)

1st Working Group, Academic Resources Exhibition Facility Preparatory Committee

1st Meeting of the New Exhibition Facilities Preparatory Office

“Establishment of a Preparatory Office for the opening of the Keio University Academic
Resources Exhibition Facility (provisional name) and enactment of regulations for the opening of
the Preparatory Office for the Keio University Academic Resources Exhibition Facility (provisional
name)” approved at the Keio University Executive Board meeting

Establishment of a Preparatory Office for the opening of the Keio University Academic Resources
Exhibition Facility (provisional name; Director: Professor Takami Matsuda, Faculty of Letters);
enactment of regulations for the Preparatory Office for the opening of the Keio University
Academic Resources Exhibition Facility (provisional name)

Press release on transfer of ownership of artworks and resources and donation from the Century
Cultural Foundation

Approval of “Establishment of a Museum Commons and enactment of regulations for the
establishment thereon” at the University Council meeting

“Establishment of the Keio Museum Commons and enactment of the accompanying regulations
of establishment, and subsequent discontinuation of the Preparatory Office for the opening of the
Keio University Academic Resources Exhibition Facility (provisional name) and regulations of the
Preparatory Office” approved at the Keio University Executive Board meeting

Discontinuation of the Preparatory Office for the opening of the Keio University Academic
Resources Exhibition Facility (provisional name) and regulations thereon

Establishment of the Keio Museum Commons [(Director: Professor Takami Matsuda, Faculty of
Letters; Vice Director: Professor Yoko Watanabe, Keio University Art Center), two Senior Assistant
Professors]; enactment of the Keio Museum Commons regulations

Beginning of construction on the Academic Resources Exhibition Facility (provisional name)
(current East Annex)

1st Keio Museum Commons Steering Committee meeting (below, once-yearly meeting)

1st Keio Museum Commons Council meeting (below, twice-yearly meeting)

Construction on East Annex (KeMCo exhibition room, storage, and other facilities) completed

Signing ceremony of the memorandum of understanding for the donation of artworks and
resources from the Century Cultural Foundation (between the foundation and Keio University)
Opening of Keio Museum Commons
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KeMCo Studl/O

8FD[KeMCo Studl/O (5uz-2494) I, TR -T—hAT DL BT P RIVERICEETSXXL
HME REDFFrso) X Z2 O 2RCHELTERBEINT, SDRFYVICERIG LT P RIL{bifEe L.
TRV -T—=REBWT, DTV EAEEDTEAZFFFELTITEZ2ITIMEEZRNEI-ZOHETIL.
a—PTLICEIRER INEORBKRLELEICELEAS, TYRLETFOS OBRIEEEREZRLT
BREEHIC, ATATHENLAEZERTEIENTED, RXPH D, £/-KeMCo2 DS RILE
BERELT. KLV ) A/ Y LK EBEBREH) ICE533Iv 3> 7—27(FFIGURATI #314) 3%
BINTW3,

artwork: © Enrico Isamu Oyama  photo: © Katsura Muramatsu (Calo works)
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East Annex Architecture and KeMCo Facilities

In September 2020, the reconstruction of the Mita Campus East Annex, home of the Keio Museum
Commons activities, was completed. In order to make this place function as a creative "open space”,
based on the concept of KeMCo, we had many meetings with the architects since 2017. It was
challenging to design a space that could host a range of activities, including digital developments,
while keeping the essential function of a museum within a limited site area.

During the course of construction, the project faced unexpected challenges, such as Typhoon
No.19 in 2019 and the outbreak of the COVID-19. We would like to thank everyone involved in the
project for making it possible for us to celebrate the grand opening.

The following is a brief introduction to the architecture and facilities of the East Annex. (Reference:
Keio University Mita East Annex Reconstruction Booklet [edited by Mitsubishi Jisho Sekkei Inc.])

Key Concept

In discussions with Mitsubishi Jisho Sekkei, the architect in charge of the project, three key concepts
were developed.

1. Architecture linking the city and the campus

Until 1959, when the main gate was moved to the south side of the campus with the completion of the
south school building, the east side of the campus was the gateway between the city of Mita and the
campus. In the East Annex, we aimed to inherit the historical pathway by installing a grand staircase
leading from the entrance hall and a glass box overhanging the campus.

2. Creation of a place for dialogue with the history and nature of the campus

On the east side of the campus, there is a rich greenery, including Fukuzawa Park. In the East Annex,
we have tried to create a network of greens connected to the campus by terracing the lower levels
with greenery and redesigning the retaining walls. The terrace overlooks the Old Library and the Keio
Corporate Administration Building by Sone Chujo Architectural Office, and the New Library designed
by Fumihiko Maki, surrounded by cultural assets such as sculptures and inscriptions.

3. Design of the exterior which transmits the function

KeMCo plays a role in supporting and communicating to the society a variety of activities based on the
interaction of people and objects, such as exhibitions, workshops and classes. The design of the facade
facing Sakurada-dori is an attempt to express these activities that take place inside and the various
functions that support them. The modules of the glass and panel facade, which increase in size from
the lower left to the upper right, express the richness of KeMCo's activities and communication and
how they develop. The panels are marked with a pen mark, rising and falling like a ripple. The entrance
door, made entirely of stainless steel, reflects the street's scenery and blends the building into the city.
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Floors

Storage and open depot

The second, sixth and seventh floors are the storage rooms, which house Keio's cultural assets and the
Century Akao Collection, newly donated by the Century Cultural Foundation.

The preparation room on the second floor, named "Open Depot", has a glass wall facing the staircase.
In recent years, museums in Japan and abroad have been experimenting with the idea of "Visible
Storage”, one form of exhibitions where visitors can see part of the storage space through the glass.
KeMCo has taken this idea of visible storage one step further and designed an "Open Depot" to open
up the activities in the preparation room.

The preparation room is a place where activities related to the collection, such as preservation, research,
conservation, lending, etc., take place. It is also a place for education in front of the works, and a place
where exhibition projects are created. Open Depot focuses not only on the objects that make up the
collection but also on the activities surrounding the objects so as to visualise the connections between
the people behind the cultural heritage and the multi-layered activities of knowledge.

Space for exhibitions

On the exhibition floor on the third floor, there are two small exhibition rooms and a sliding wall for
holding small and short exhibitions in parallel. If you look at the ceiling, you may notice that this
room is a little unusual. We have installed more duct rails and picture rails, than are necessary for the
room's size to accommodate various exhibitions, especially contemporary art, which requires a power
supply and flexible spatial design. In Room 1, wall cases have been installed to enable displaying large,
horizontal works such as folding screens, which were previously not possible in Mita.

In order to accommodate large exhibitions, walls outside the exhibition floors, such as those in the 5th-floor
workshop and the 9th-floor conference room, were designed to be exhibition walls wherever possible. We
also devised a system of "Sukima Installation (installation in gap space)”, which allows for the projection
of images and the display of cases in small "gaps", such as space under the stairs and the work passage.

Office for collaborative working

The fourth-floor office was designed based on “Activity Based Working”, a concept that is still rare at
Keio University. Staff and faculty share the same space and choose locations depending on the task
or activity at hand. As the museum requires close collaboration between faculty and staff, we have
created an open office environment suitable for collaborative work.

Supports teaching and research

On the 5th floor is a workshop with a slop sink, exhibition wall and lab tables, and on the 9th floor is
a conference room for gatherings of up to 45 people. Although it was not part of the original plan, we
installed remote equipment in these two rooms and in the KeMCo Studl/O on the 8th floor to support
online teaching and research, which has developed rapidly in response to the COVID-19.

The most challenging part of hosting online or hybrid activities is the audio. We've all had the
experience of leaving people on the other side of the internet behind as we carry on a discussion
without realising that the microphone is either not on or too far away. Also, when there are both local
and online participants, controlling the audio to avoid howling needs to be done well in advance.

In order to remove these technical hurdles as much as possible and to be able to concentrate on the
research and teaching itself, we try to configure new equipment such as special ceiling microphones
in the East Annex.
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KeMCo Studl/O

The “KeMCo Studl/O” on the 8th floor was set up as a place to connect the real (analogue) cultural
properties with those that exist in digital spaces such as digital archives. With its digitisation facilities
(including 3D scanning) and its creation tools (such as 3D printers), the room allows visitors to learn
about the relationship between digital and analogue objects through hands-on experience and cross-
media creation, in close contact with the museum's exhibition and collection practices. As a symbolic
work for the studio and KeMCo as a whole, a commissioned work FFIGURATI #3174 by Enrico Isamu
Oyama, a graduate of the Faculty of Environment and Information Studies, has been installed.

As we have seen so far, KeMCo's facilities are packed with a variety of functions. From the grand
opening in 2021 onwards, we hope to promote the use of the facilities through discussions with
various people inside and outside the school. (text=Yu Homma)

Design supervision Mitsubishi Jisho Sekkei Inc.
Construction (Building) Tokyu Construction (Electrical equipment) Nihon Densetsu Kogyo Co., LTD.
(HVAC equipment) Sanken Setsubi Kogyo Co., LTD.

Floors 11 floors above ground, floor height 3.7m - 4.9m

Building height 47.61m

Structure Steel-frame construction
Building area 418.70m?
Total floor area 2,405.68m?

Construction period 15 April 2019 - 18 September 2020
Exterior materials (East face) PC board, aluminium curtain wall (North-south face) extruded cement board,

aluminium panels (West face) extruded cement board, aluminium curtain wall
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artwork: © Enrico Isamu Oyama
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KeMCo Logo and Visual Identity

KeMCo's facility signage and logo design is born from the KeMCo philosophy itself. The letters and
lines have only the frame lines, and there is always an opening somewhere. The letters and the logo
are made up of unclosed lines and represent KeMCo's vision of being an open organisation that
collaborates with people inside and outside Keio University.

Design | Tadao Kawamura (ten pieces)

Design concept

KeMCo is an open space with cultural assets and artworks at its center. At KeMCo various events and
relations can take place, and diverse people develop their activities at various levels.

By removing the frame lines of the letters, it gives the impression of spreading outwards and expresses
the image of a passage to go back and forth or to connect something.

Keywords
Medium / Easy to engage / Leaving room for use (margin) / Hub (point of passage) / Like a colouring book
(welcoming active engagement and proactivity)

Ke 0
M
Co

Kelo Museunn C@mm@ﬂg
BEE8S =T3¢




SUOWIWOY) WNasN|\ 01|

L2oz/0c0c

L"ON Moday |enuuy

108[01d uoisn4 anBojeuy x [enbig 0N

32

KeMCoF¥2NXTFHAsmMa7aszsk

B E
BRE&MIL—JT7L-2FEX BIEER
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TW3, 2020 E 1ZKeMCoDEFEI D EEL LD T —REBTHEIT VAN T —HATDI=HDY AT L
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KeMCo Digital x Analogue Fusion Project

Hiroshi Shigeno
Vice Director, Keio Museum Commons
/Professor, Faculty of Science and Technology, Keio University

At KeMCo, we are focusing on designing an environment that connects the digital realm with
real objects and spaces, with the aim of supporting exhibition, research, and educational programs
that integrate the digital and analogue, the utilization of cultural properties, and the management
and deployment of collections. In AY 2020, we proceeded with the development of a digital archiving
system, which will comprise the informational infrastructure underlying KeMCo's activities. Moreover,
we completed construction on a studio (KeMCo StudI/O) equipped with a full-scale photo studio and 3D
printers as well as setting up remote teleconference facilities on three floors of the building.

System setup and maintenance for the KeMCo digital archive

The informational infrastructure of KeMCo consists of three components—the Museum System,
Online Experience, and KeMCo APPS. The latter two components will be linked together as part of the
Museum System, which is structured around the deployment of information on cultural assets in both
the digital realm and physical spaces.

The Museum System is the core element of the informational infrastructure, and includes a set of
databases to store information and digital data on cultural assets housed at KeMCo and subsystems
to support the museum’s operations. The history of the utilization of cultural assets and information is
also recorded on this system.

Online Experience refers to services provided via the Internet by KeMCo and the systems used
to allow such provision. It will be used to deliver the KeMCo website, a service for cross-searching
cultural assets in the holdings of Keio University, and exhibitions that can be viewed online.

KeMCo APPS is a collection of systems that will mainly be used to support exhibitions at the East
Annex building by means of digital technology. It will include a mobile phone app used to provide
supplementary information on exhibitions in the building in the digital realm, as well as digital-space
installations that will provide video projections and case displays in the small gap space of the building.

For the Museum System, we have drafted specifications and are proceeding with development
centered on databases toward an initial release version. Going forward, we plan to begin operation in
advance of KeMCo's grand opening and prepare the data on cultural assets to be hosted at KeMCo.

For Online Experience, we have drafted the specifications and are proceeding with development
of the Keio Object Hub (KOH), which will be an online service for cross-searching cultural assets in the
holdings of Keio University. A total of 10 workshops were held to deliberate on the concept, functions,
site map, visual design, and other aspects of KOH. As a result of this, the system specifications were
finalized and development on the initial release version began. The launch of the KOH service is also
scheduled to coincide with the grand opening.

Investigations were conducted into the digital-space installations of KeMCo APPS, including the
feasibility of various projects, large and small. We will continue our discussions to ensure the provision
of KeMCo APPS in a proper timing.
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Setting up KeMCo Studl/O

KeMCo Studl/O, which will be a creative studio compatible with various forms of fabrication,
is now ready for use. At the studio, you can interact with and learn about the relationship between
digital and analogue, while getting a close up look at the sites of practice for displays and storage
of cultural resources at a museum, as well as the sites where digital information is produced and
deployed. It also aims to facilitate opportunities to develop mixed media creative works. One part of
the floors of the East Annex building has been reserved as the location for a studio for photography
and digital scanning. In addition, in order to utilize digital data, PCs for data processing and modeling,
2D scanners, high-definition cameras, 3D scanners, laser cutters, 3D printers, and other equipment
have been incorporated into the studio.

Video conference and online meeting ready

To support face-to-face and remote hybrid research and educational activities both inside and
outside Keio, we have introduced a video conferencing system on three floors: in the East Annex
conference room, KeMCo Studl/O, and the workshop room. These floors are equipped with cameras,
microphones, large displays, and other equipment which facilitate easy use of major video conferencing
services. The cameras and microphones were installed on the walls and ceiling to ensure ease of
handling, premised on discussions making use of the entire floor and practical training using cultural
resources. In order to host flexible and high-quality video conferences that meet various needs, the
room is equipped with large movable displays, and the set-up is also compatible with BYOD (Bring
Your Own Device), which can be used with personal laptops.
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BES | Fv71VREA([Keio Exhibition RoomX: ARI3ZHE |

E=4i] 20204%10A26H (A)~202142H288(H)
BAR *r 74 Thfk

FinE 4,767 1—%—

Hig BERBRFNFPEFEMEFHFR

BEKBRFXFPBREFEEFER
BREKRPRFXFPHBENEE
BEZRBRFZHATAT Y E—
BRERDARFMBVIZAT INEXE

EERBEEHAR L 2—

BERDAZT—F 22—
EE BEZRBI21—-Y7L-0FEVR
BRETY¥Lv KRXEHT7 o n—-7
3DEFNENERD TvIR ML —FHASH
lid52v] RRE—(A2) . F T (AL)
HY AR, ZLE2

B=

[Keio Exhibition RoomX: AR I, 7— b2 — XEHHEXEE. FEXE. @EAR LY
A— XEMWEZFEMBFER, XERRBEFZEFER ZHATAT V2 —OTHEBNEEL, BE
BRROZERALIarh Bl ABIXRER 2T —<Ib7EmEERLEF VIS4V EBELR T KeMCoh'
GtE-EEEZFH’IIIUOTCOEEREE ST,

ARTHNIE, 2020578, BENT D IEERZDHERELKeMCon M TR T 2T, 77—
Pty Z—DT7 =M ZAR=REZHATATEVE—DRREZRBIUTIVERESLLTITHNS
FEREoT, LU FHEIAF VAL RBEEZHCIRAZEH GARDER TYTILTORER
FIEL. AV FAVBER~NLBEZBITIE . 6ADO25r AL WS EAT. AV 7/ BERICEAD
ZEMPEADEEbEOEHREAEL. TYEAEASIFER TESEEARRICOWVWTRT L, 8
A oA BHEREFEEED, 10AERDKeMCo7’ L Ea—aMRY MIHbHET[RoomX ] E#YY—X LT,
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”

Exhibition | Online Exhibition “Keio Exhibition RoomX: Jinkan Kosai (Society)

Date Monday, October 26, 2020-Sunday, February 28, 2021

Venue Online exhibition

Participants 4,767 users

Host Keio University

Cohosts Keio University Faculty of Letters Department of Aesthetics and Science of Arts

Keio University Faculty of Letters Department of Archaeology and Ethnology
Keio University Komonjoshitsu
Keio University Mita Media Center
Keio University Institute of Oriental Classics (Shido Bunko)
Keio University Fukuzawa Memorial Center for Modern Japanese Studies
Keio University Art Center

Management Keio Museum Commons

Development Design Adglobe Inc.

3D Modeling Support Tech Strake

Publication Poster (A2), flyer (A4)

Staff Yu Homma, Goki Miyakita

Overview

“Keio Exhibition RoomX: Jinkan Kosai (Society)” is an online exhibition featuring 57 works from
Keio University’s diverse collections under the theme of “Jinkan Kosai”, organised in collaboration
with seven departments: Art Center, Department of Aesthetics and Science of Arts, Archaeology
and Ethnology (Faculty of Letters), Fukuzawa Memorial Center for Modern Japanese Studies, Institute
of Oriental Classics (Shido Bunko), Komonjoshitsu, Mita Media Center. This was the first exhibition
planned and managed by KeMCo.

Initially, the exhibition was planned to be a real one at the Art Center’'s art space and the Mita
Media Center’s exhibition room, taking the opportunity of the completion of the Fukuzawa Yukichi
Memorial Keio History Museum and KeMCo's facilities in July 2020. However, given the new
coronavirus infection situation, we cancelled the real exhibition at the end of May and shifted the
plan online. The discussions leading up to the creation of RoomX and the significance of RoomX will
be reported in another article. (text=Yu Homma)
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709z BEHBI2—Y T L-QEVY X 7FLE2—, Commissioned by KeMCo 2020

1B

N
=
>~
=%

=
([=:]
3

2020%10A268 (A)~29H (k)

- 10A26H (A)~28H (X&) 10:00~18:00 HEZRRZF

- 10A26H (A)18:30~20:00 WHEEZ 7—T74 X b=2

- 10828H () 18:30~20:30 KU YAAYL =T R b=7

- 10A29H (&) 12:00~19:00 MEEE RF (FRBFHEDOH)

BEERAAT ZHF v/ R HFEE, HEGHG-Lab.

- SRR HAELIR T POV R 2BF =T - TR BBETRE. TRINEE 2780 H)
8FEKeMCo Studl/O

- Commissioned by KeMCo: KihT>) a4 YL,/ ILAR_(ERERGE 1K)

- WA 7—T4 X b b= RRIEETRE T M52 R %Zoom WebinarFRsBIfE

- AT YaqY L T—T4 R b—7 {HEEBPEG-Lab. xzoom Webinarmrsate

MERRF:704

F—2 4R 1454 (Zoom Webinarcosms&at)

ERI PO GERREBLO ==Y MRBB NI BEEDOH)

BREEHI1—CTL-AEVX

787 <y 7.Commissioned by KeMCoF 5. [EERRELRIRIFF
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E- BRI AR MBEE RA/IKR REE

E - £ | =Z4LE2

EHEE | T ITEEE ARLEE NEAREF



SUOWIWOY) WNasN|\ 01|

L2oz/0c0c

L"ON Moday |enuuy

SaIAOY

020Z 0DIN®) AQ PaUOISSILIWIOY /MBIABIH SUOWIWOD WNAsN| 018y | 308loid

45

B=

2020£ 10826875 D4R, [BERRAI1—V 7L -TIEVX FLE2—EBELT 9A18HICET
L7=KeMCoDHEZZMBNT24 R beRE LTz, BWIILEL—RDOAFL~NDARAEBIELTW D
BORF 7MLV RBREEDHSHIRAANDORIEH S, BHREFICRE L/-FfEL L7,

ARy MARIF L, 1F T TR k—)L 3F BR7 87, 8F KeMCo Studl/O o7 R7%ZBEHICE
BTEBRLIICKREL. BHZRELT/F NWEEORDBLAMLZ, 7072, R OERPCSHE
DESIFEONTWLKDOZRLE ATy h—]%7-Tlh, ZORTyH—IE BR T2 LHEZKOESR
(MITA Intercept) LEH) L=t I TH 5, SFOETR7 B 7 Tld. KeEMCoh TNETICITH7=5FEN D
Fhn, UMACKR I —0OMR, HIERSGOLHEMEKED EMEITo7-, £/ BEERDARIBEDOET
BRbIThNhi, (B=%mM)

7L Ea—HEICIIMER AR EREIC, KeMCoDaYy £ 7 MREFICHBLAET —T4 X DT R
L—>3>v-7'As 7L Commissioned by KeMCo | DfEF2m A B BEH SN,

FPFRFEEZWRDIE, TV b7V ATRRINZILBREZKICES(MITA Intercept), ¥V —>+%
V=I5 =Y R T—beR—RETZLHRKIE RAERRICHEIRBREZRIKIC. ZHBXICE
\FoHBEREBOERE I 2= TANOXEE (4 - Ha EaR) 2B LR VY —F- 707 L%
EBRL. ZLT. KREFY VU RRDBDIDVEDDRBATAT CTHIRTYH—%EF—7 L LI-BKRA
YRZL—vavEFIfE BERL

F7-.8F®KeMCo Studl/OTlt, KibhT> VA Y LRDEZER(FFIGURATI #314) A R & >
Tzo BYAREADITAYIL - RAVTFAVTE A —FH VP — H—F UV ~DEETVV D SHBIDE
mickl . KILKMB OEF—7T#H5Quick Turn Structure (QTS) B RX AN %ZHEWT T2, ERTH
ZLAIIFIC, BBEZZ D THREMAIY LLTOMEEEZ L DD, REZPF DEDONA, BEE TIEIEA
KEE AL TLNBERTH S,

SHPICIZNZTNT —T4 X b b= LFEE, BIRSNI-AD TIEH72h KFE —BERELT—
TAR DR FROMEREHDILHTES, KeMCold, $FICFEICH LTHERZLV EIEICEKLTHHI T
EHIyyavynDEDELTVLEA, ZH LB mhod, SE. ZADBEKRERICELSIyavyT—7
ARBEL, FLE2—ICTCHEBEHIN-ZLIREEE LWWES LT, (@B=RAID



SUOWIWOY) WNasN|\ 01|

L2oz/0c0c

L"ON Moday |enuuy

SaIAOY

020Z 0DIN®) AQ PaUOISSILIWIOY /MBIABIH SUOWIWOD WNAsN| 018y | 308loid

46

Project | Keio Museum Commons Preview/ Commissioned by KeMCo 2020

Date

Venue

Participants

Admission

Organizer
Publications

Staff

Monday, October 26-Thurthday, October 29, 2020

- October 26-28 10:00-18:00 Facilities tour

- October 26 18:30-20:00 Kenji Yamada artist talk
- October 28 18:30-20:30
- October 29 12:00-19:00
Keio University Mita Campus, East Annex and East Research Building 6F
Global Research Lab. (G-Lab.)

Enrico Isamu Oyama artist talk

Facilities tour (only invitees by the artists)

- Facilities tour East Annex 1F Entrance Hall, 2F Open Depot, 3F Exhibition Rooms,
7F Storage (only October 27), 8F KeMCo Studl/O

- Commissioned by KeMCo Enrico Isamu Oyama, Kenji Yamada artworks exhibit (8F/ 1F)

- Kenji Yamada artist talk: East Annex 1F Entrance Hall *Zoom Webinar, held at the same time

- Enrico Isamu Oyama artist talk: East Research Building 6F G-Lab. *Zoom Webinar, held at

the same time

Facilities tour: 70

Artist talk events: 145 (including participants on Zoom Webinar)

Free/advance reservations (only invitees due to the impact of COVID-19)

Keio Museum Commons

Floor map, flyer for “Commissioned by KeMCo"”, flyer for One Hundred Treasures

of the Keio Collections

Supervision | Takami Matsuda, Yohko Watanabe, Hiroshi Shigeno

Planning & Exhibit | Yu Homma, Fumi Matsuya, Shiho Hasegawa, Momoka Komatsu

Planning & Technical Support | Goki Miyakita

Management | Isao Takekoshi, Mika Machide, Saika Kuboyama, Makiko Konishi
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Overview

A four-day event entitled “Keio Museum Commons Preview” was held from 26 October 2020 to
introduce the facilities of KeMCo, which were completed on 18 September. Initially, the event was
intended to be open to the public, but in response to the situation surrounding the COVID-19, the
event was limited to stakeholders.

During the event, the Entrance Hall, the Exhibition Floor and the KeMCo Studl/O were shown to
visitors, and the inside of the storage on the seventh floor was also open on limited days. On each
floor, “Stickers (small standing signe)” were placed to describe the intentions behind the architectural
design and how the room would be used in the future. On the Exhibition Floor, documentary films
of the UMAC Tokyo seminar and the excavation project back in 2018 were projected, highlighting
KeMCo's past activities. The event also included the preview of the newly edited collection book One
Hundred Treasures of the Keio Collections. (text=Yu Homma)

During the preview event, two artworks from the “Commissioned by KeMCo"” program, a
collaboration with artists who resonate with the concept and activities of KeMCo, were unveiled.

Firstly, visitors were welcomed by Kenji Yamada's MITA Intercept, which was exhibited at the
entrance. His work is based on socially engaged art and developed a research programme to explore
the accumulation of strata and time layers in the Mita area through dialogue within the community
(students, faculty, staff and local people), starting with excavations associated with the construction of the
East Annex. He then created and presented a site specific installation work using stickers as a motif,
which is one of the smallest media of expression on the Keio University campus.

In the KeMCo Studl/O on the 8th Floor, Enrico Isamu Oyama’s permanent work FFIGURATI #314
was exhibited. Consisting of aerosol paintings on building columns and transfer prints on organza
curtains, the work is based on his original motif “Quick Turn Structure (QTS)”, which traverses the
studio. It is both a work of art and a partition that divides the room into two parts, so that it can be
seen in different, depending on how the studio is used and at different times of the day.

Artist talks were held during the exhibition. Though there were some limitations, we were
able to provide opportunities for students to interact with artists. One of KeMCo's missions is
to make artworks connect with students, and it is with this in mind that the two contemporary
artists’ commissioned work was realized. From this point of view, it was a great pleasure to see the
commissioned work of two contemporary artists presented at the preview. (text=Shiho Hasegawa)



Annual Report No.1
2020/2021
Keio Museum Commons

Activities
Project | Keio Museum Commons Preview/ Commissioned by KeMCo 2020

48



Annual Report No.1
2020/2021
Keio Museum Commons

Activities
Project | Keio Museum Commons Preview/ Commissioned by KeMCo 2020

49



(18358WS |84 0Z0Z AV) ..S398[qQ [ein}n) Buneai)

pue ‘Buneue ‘Buipeay :398[qO yum BuloeISIU| [SUOWIWOY pUB WNBsNA],,

SUOWIWOY) WNasN|\ 01|

L2oz/0c0c

L"ON Moday |enuuy

SaIAOY

9s1n0) 0J|N\®) | uoneosnpy

50
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Education | KeMCo Course
“Museum and Commons: Interacting with Object: Reading, Narrating, and
Creating Cultural Objects” (AY 2020 Fall Semester)

Lecturers Yu Homma (Senior Assistant Professor/ Research Fellow, Keio University Art Center)
Fumi Matsuya (Senior Assistant Professor/ Research Fellow, Keio University Art Center)
Goki Miyakita (Project Assistant Professor/ Researcher, Institute for Digital Media and Content)

Yohko Watanabe (Vice Director/ Professor, Keio University Art Center)

Guests Takami Matsuda (Director/ Professor, Faculty of Letters)
Takahiro Sasaki (Research Fellow/ Chair and Professor, Keio Institute of Oriental Classics)
Hiroshi Shigeno (Vice Director/ Professor, Faculty of Science and Technology)
Overview

The KeMCo course, which was launched in the fall semester of 2020, attempted to provide
learning with objects as its core in a variety of specialist areas. The dialogue between students and
lecturers from various majors in front of works/objects with an overwhelming amount of information
has been a stimulating experience for both parties.

Even though this lecture course was the first attempt at Object-based Learning (OBL),
unfortunately, it was conducted online to prevent the spread of the COVID-19. This meant that we had
to use an object familiar to the students (in this case, a cup) rather than artworks, but this reminded us
of the importance of creating contact points between students and objects in OBL. We think it was an
opportunity to learn through experience the question "what is a work of art".

On the other hand, in some lectures, we used artworks and rare books as teaching materials
in the lectures. This was a valuable opportunity for us to see how far we could go in conveying
analogue textures in digital form, and we certainly felt the potential of digital technology. We also
had the advantage of being able to introduce the relevant materials more efficiently than in a normal
class by preparing videos in advance. However, it would have been more stimulating if we could
have had the opportunity to see the real works at the same time online class, as there is a deep
connection between the materials and shapes used in artworks and their expression of figures.

As mentioned above, in the first year of the course and because of the COVID-19 pandemic, we
had to deal with a variety of issues, but we were able to cover all the themes (object-based learning,
reading the classics, digital objects and physical space). However, due to the omnibus style of the lecture
and the varying prerequisite knowledge and skills of the students, the content might be generally
"wide and shallow" and lacked coherence. In the next year, we would like to improve the content to
be more consistent, and also to consider offering extracurricular activities similar to practical training
and exercises to those who wish to participate in.

(From the reports of all lecturers: edit=Fumi Matsuya and Yu Homma)
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KeMCoF¥ 4N x7PFRJ-7Adzy &Y FE—F 2020

KeMCoTF PRI -7FOF A7 Azl b TIRTIVELT —HATRIa—CTLY AT A,
KeMCo Studl/ODE(E AT, ELME TP RIVER AR L7 [$EEAE 2 0E -AlELTWS, &
FERUTOABREERL.

FY ISR ANFY—74—2 360°

c BERBDF vV NRICFET DXL %2360 BGRTH V74 v 2. SEIE=HF v /cX%ZHY £
f. ZHEREZ IZLHETIEENEEYCREZ - GE E WL = iER%E360E/ S/ 7 T EKR EE
MTFRA TN,

* URL: https://kemco.keio.ac.jp/facilities/digital-tools/mita-campus-360/

*v 54 v EE L Keio Exhibition RoomX: ARI3ZEE

c BIERZD BT HEM. Eh. B EEEL LKA LIAL I Varhob/mdEmEnid 74>
EESR, TP RLVERICREDOEBE (Exhibition RoomX) %A+ =7~ L, [ ABIRK |2 T —<ICEBR%ZHE
L7, RBICIE, BERREINFICHIS LSS OERBEGRCIESEEETALOERRSH. IA VR
U-BEE%ZENICER,

¢ URL: https://roomx.kemco.keio.ac.jp/

FORIVETRI2020EELF2U - LtHEFERERERIXADE] |

s EEBTITONI-BESDT VRXLVETR, BESRHHTICRKREIN, SHEREGRCT Y 2IVER
RICEETAINERBERICINAT, ERELHD3DE2—%HI1E- 2B L7z,

¢ URL: https://studio.kemco.keio.ac.jp/exhibition/shido2020/

BEEEENA—F LY T—

s EXZRLEER, EXEICL> TR SIN/-AEREENIDIL, BENEEDENEF YT/ TR
RTELAEREEN—F v LY T —|D3I60EH A FImFEEFEA Y /N—(BIHKeMCoM: raan) ke
BT 7=,

* URL: https://www.lib.keio.ac.jp/hiyoshi/about/hiyoshiVR.html

FFHMIZEETDIH, LRDEDICH BERBRET M2 EETIREROF I —
F—oBRfELE BREEZBTERINDIXLIHICEL /XY FOBRBIRR T 71V BfEEXIELT,
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KeMCo Digital x Analogue Project & Support 2020

As part of the KeMCo Digital x Analogue project, besides developing the digital archive, museum
systems and the KeMCo Studl/O, we support and coordinate a variety of arts and cultural activities
to make them accessible in both real and digital spaces. This year, the below events took place.

Campus Culture Walk 360°

e Cultural assets (mainly architecture) at Keio University are shared online as 360° images. This
time we focus on Mita Campus and produce 360° panoramic images and explanatory texts which
introduces objects of art as varied as historical buildings (such as the Mita Public Speaking Hall),
sculptures, and paintings.

e URL: https://kemco.keio.ac.jp/facilities/digital-tools/mita-campus-360/

Online exhibition “Keio Exhibition RoomX: Jinkan Kosai (Society)”

e A fully-online exhibition of 57 pieces from various collections, including artworks, archeological
artefacts, historical items, and rare books in the holdings of Keio University. A virtual exhibition
space called RoomX was opened to host an exhibit on the theme “Jinkan Kosai (Society).” At the
venue, high-definition (artwork) images conforming to IlIF international standards, commentaries, as
well as explanatory videos were created and shared in various formats.

e URL: https://roomx.kemco.keio.ac.jp/

Digital Exhibition of Treasures from Century Cultural Foundation 2020: “Writings of the Literati”

e An online exhibition of the Exhibition of Treasures from Century Cultural Foundation 2020 held in
a real-world space. This was held to run in parallel with, and over the same period as, the physical
exhibition, with a 3D view of the entire exhibition room in addition to high-definition images and
commentaries on pieces (newly written for the digital exhibition).

e URL: https://studio.kemco.keio.ac.jp/exhibition/shido2020/

The Hiyoshi Library VR Tour

e A digital 3D version of the Hiyoshi Library, which was designed by the modernist architect
Fumihiko Maki. Together with the student members (known as KeMCoM), we were in charge of the
360° camera shooting for the "Hiyoshi Library VR Tour," which allows users to explore the Hiyoshi
Library online.

e URL: https://www.lib.keio.ac.jp/en/hiyoshi/about/hiyoshiVR.html

In addition to the above activities, we supported the shooting of video and online distribution of
cultural events held at Keio University, although we will not go into the details here. e.g., exhibitions
and events hosted by Keio University Art Center. (text=Goki Miyakita)
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AY2020 All Activities

Term Title Organizer/ Role of KeMCo KeMCo Activities URL
2020
June 17 [planning] Organizer: Keio Museum *Photographing 360° images https://kemco.keio.ac.jp/facilities/
Campus Culture Walk 360° Commons of Mita campus and editing digital-tools/mita-campus-360/
July 13 [support] Organizer: "Cultural Narrative of a | *Shooting and live streaming http://www.art-c.keio.ac.jp/news-
Online Gallery Talk “Tatsuo City” project executive committee, events/event-archive/online-gallery-
Kawaguchi Gaze Breathing via Keio University Art Center talk/
Branchial Respiration” Technology provision: Keio
Museum Commons
August 17— [support] Organizer: Keio University Art *Recording the exhibition http://www.art-c.keio.ac.jp/news-
October 30 SHOW-CASE project No.4 Tatsuo Center (video) events/event-archive/scp4-lucent-
a Gaze Breathing via Branchial Cooperation: Shigeru Yokota «Photographing 3D view of the | case/
Respiration Gallery exhibition, editing, and others
October 26— [planning] Host: Keio University *System structure, editing, https://roomx.kemco.keio.ac.jp/
February 28, Online exhibition “Keio Exhibition Cohost: Faculty of Letters and management of the online
2021 RoomX: Jinkan Kosai (Society)” Department of Aesthetics and exhibition
Science of Arts, Faculty of Letters
Department of Archaeology and
Ethnology, Komonjoshitsu, Keio
University Mita Media Center,
Institute of Oriental Classics (Shido
Bunko), Fukuzawa Memorial
Center for Modern Japanese
Studies, Keio University Art Center
Management: Keio Museum
Commons
November 9- [planning/support] Organizers: Keio University *Design and construction of http://www.art-c.keio.ac.jp/news-

December 31

Exhibition of Treasures from Century

Cultural Foundation 2020
"Writings of the Literati”

Institute of Oriental Classics (Shido
Bunko), Keio University Art Center,
Keio University Mita Media Center
Cooperation: Keio Museum
Commons

the digital exhibition
*Shooting online gallery talks
ePhotographing 3D view of the

exhibition, editing, and others

events/event-archive/century2020/

2021

March 15—

[planning/support]
The Hiyoshi Library VR Tour

Host: Hiyoshi Media Center, Keio
Museum Commons

Technology provision: Keio
Museum Commons

ePhotographing 3D view of the
Hiyoshi Library, editing, and
others

*Recording the library (video)

[to be arranged]

https://www.lib.keio.ac.jp/en/hiyoshi/
about/hiyoshiVR.html
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F v NSRBIV Fr—7x—2 360°
Campus Culture Walk 360°
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he Hivoshi Library VR Tou
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ZAER-EHR | New Acquisitons

o F2)—KEAL I aryBIlUBEDBEEE

20213A. £ Fa ) =L E LV IS ERD85MF L., £/-ERICET2ERELT. BE
B EEERB LV, £ FaU—I2—ITLEEG6 803 DFHEEZ -, £1-. BEERBAFZME
ARAENEICHFEIN TV ERO—5 %, BERRAI2—YTL- ATV XOUUREICEELT:,

EMMEROBEFEEZREICTE T2, BEERRI2—TL - TEV XTI NESMOBEA
BELKN, 1008 % F0 I, EREROREBREREITV. ZTNODERZ. FREET —XR—XITEF
L7z MMAT FRERED DHEEICHE, B2 T 51201 MFRISHRM LIS IC /N —a— FEHM L.
BABELHBA 74 X772 UT4— X OBEICKBEBIRII S XA TLEEFEALTER%2{To7. Thid
HEEETOEBEOH DV AT LTH1H EMEBETIEVOHALDIETH S, WAEERIC, /N—
A—FERF YU IREENRETIRDYIC. BERNCEBETRRNETERNICEETES, /- 1F
SmEREL-MOBES 2 ERERT —AR—RICEFTIROBEELHI AR, SRIE. COYRXTLE
ISAL, T—2R—REEESE RO HEMERITCERTZZEERFTLTNWDS, GE=ma)
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Transportation Work for the Century Akao Collection and Related Books

In March 2021, we newly received 585 items of artworks from the Century Cultural Foundation,
along with photographs, related materials and collection of 6,803 books. In addition, some of
the works entrusted at the Institute of Oriental Classics (Shido Bunko) were transferred to the Keio
Museum Commons storage.

To ensure the safe transportation of artworks, we confirmed the conditions of pieces, and
registered the information in a collection management database, in particular the approximately
1,100 pieces set to be transferred from their original locations. In addition, to make sure the safe and
reliable transportation and processing of the items, a barcode was attached to the storage tags, and
these were managed using an individual authentication system supplied by Nippon Express Co., Ltd.
and Nittsu Office Facilities. This is a proven system used by libraries and similar facilities, but was the
first such application at a museum. In lieu of scanning barcodes during packing work, it is possible
to objectively manage any omissions in packaging, as well as the status of the packing work. In
addition, it allows automated registration of shelf numbers for items in the collection management
database. We are considering using and linking this system with databases to manage location
information of artworks. (text=Fumi Matsuya)
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rFaV-KEIALI V3V

20213R. > Fa ) —XMELY . UT OBY EMEROTEER Tz, Fitm1, 740012, FHEF
HEMb85H &R, AFtHEI32,325M4 4%, Ihold, BERBARZMEMRAINENES L U ERE
BRI —VTL-DEVXDOWEET, HEATREEET S,

Donation of the Century Akao Collection

In March 2021, ownership of the following works of art was transferred to Keio University by the
Century Cultural Foundation. The total number of items transferred was 2,325, which included 585
newly consigned items in addition to the 1,740 items that had already been entrusted. These will be
jointly conserved and managed by the Keio University Institute of Oriental Classics (Shido Bunko) and

Keio Museum Commons.
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trFaV-—KEIALIary—EBURXL

1EHBNo. =g =] $7ER G A&t
Category No. Category Subcategory Number of Items Total
| £ E#& Sutra Manuscripts 157
Calligraphies #% Kohitsu (Ancient Calligraphies) 59
EPF Bokuseki (Zen Calligraphies) 71
EIX Letters 296
1&#K Waka Poem Sheets 272
#@f® Tanzaku (Calligraphed Poems on Paper Strips) 260
Mk Wayo (Japanese-style Calligraphies) 138
JE# Karayo (Chinese-style Calligraphies) 91
#4585 Books 48 Subtotal: 1,392
I | {LE Buddhist Paintings 81
Paintings B X# Image of Tenjin 33
Portraits A& Image of Hitomaro 14
Al Immortal Famous Poets 19
Z0fbE#k Others 42
#&#% Picture Scrolls 19
B# Gasan (Paintings) 24
ot Others 49 Subtotal: 281
1] FT XFa-58fMFE Fubako (Document Boxes) 41
Lacquerwares BR# Writing Boxes 28
#&%6-##4® Sutra Boxes and Sutra Chests 4
% Writing Brushes 1
#%48 Mirror Cases (Kagami-bako) 15
ZOfFET Others 15 Subtotal: 104
\% T #&f Sutra Cases 30
Metal Works and 7K Water Droppers 55
Crafts
&% Mirrors 346
{LE Buddhist Altars 40
EE Seals 2
ZofpET Others 14 Subtotal: 487
v AiE Stones 2 Ink Stones 9 Subtotal: 9
Vi 522} AR Wood Sculptures 17
Seulptures ##f% Image of Shintd Deities 1
£$%(L Gilt Bronze Images of Buddha, a Hanging Plates 11
£48A{L Gilt Bronze Buddhist Sculptures 8
#1L Cast Iron Buddhist Statues 2
AR Stone Sculptures 3 Subtotal: 52
Total: 2,325
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FIi74 | Publication

[EERZBI2—STL-JTVXER 05 2019/2020)
62H. 2020F7A31HHIT

W -RIT=-BERZRAI2—VTL-IEVX

[#> 54~ 2F: https://kemco.keio.ac.jp/all-post/20200813/]

Annual Report No.0 2019/2020 Keio Museum Commons

62 pages

Published on July 31, 2020

Edited and Published by Keio Museum Commons

[published online: https://kemco.keio.ac.jp/all-post/20200813/]

| EFERR R
216H. 20207 10330 B %1T

RIT-EBRERZE

RE=-BEZRAI1—C7L-0FEVX

One Hundred Treasures of the Keio Collections
216 pages

Published on October 30, 2020

Published by Keio University

Edited by Keio Museum Commons
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20195 E LY B ERE ED TE[EREZRAMIE]H, 2020108 IC EHEL,

AEIL 160EZBRIEEDOAELN TRBAHNEBLCE L, SHRAFBEBRICE P IO 4%
BALTWS, ZHFER, &AL RKICVWZ2ETORE AL OEMER, BRI IE
FEY.FTEEFOESEE. ZLTAL I a e LTORE - £RE - LWL ERPERICOWT, 28
AEBOBBESEFIROB N ZFE T EELRIREEHR - AT L2BH, oI MERDORE. B2 TH
EL-BESOBER. (FREEICDVLWTHHNEZ LT ANRROARDY TERIN/OLI > avDEY
& ZNOAREETEDLS ITHA - TFRAINREIITVWI00 %O R 2 LA TEIHRZBEL
7=

wREMZKeMColCEE, KEDFMOHARM. —EXER. REELLBEREBBOHBHZEEH
O BHERORE - BE. FROEEARENVERZN T TEIAbNT, KeEMCoDiES5&EIDDEDE
LT, OAKERROMB T EFRTEINT LRBILI’BIFONED AEOREEEIEZS L
AEZWHRIRT I—R BT, (B=RA/ILHBA)

One Hundred Treasures of the Keio Collections was published in October 2020, the preparations
for which had been ongoing since the 2019 academic year.

This book introduces many cultural assets spanning various academic fields, which have been
collected and accumulated at Keio over its 160-year history. The treasures featured in this book
include archaeological materials, artworks such as paintings and sculptures from antiquity to
modern times, architectures of each era, western and eastern rare books and rich collections of
books and historical materials. Plenty of photographs, explanations, and essays on these works are
provided thanks to the cooperation of experts in each field, who are researchers, staffs and faculties
of undergraduate/graduate schools and research centers. In addition, by including the provenance
of the pieces, information on exhibitions held by Keio University, and a column that touch upon an
aspect of the restoration of artworks, we aimed to offer a glimpse into the assemblage of a collection
through human interactions, showing how these pieces have been passed on and continue to be
active today.

KeMCo carried out the editing, with time dedicated to completing the survey, selection, and
photography of the included works with the cooperation of related departments, such as those in
undergraduate faculties and graduate schools, research centers and institutes, affiliated schools, and
the library. One of the roles played by KeMCo will be as a hub for the deployment of cultural assets
scattered throughout the Keio University, and the editorial work of this book has been a pioneering
illustration of this mission. (text=Shiho Hasegawa and Fumi Matsuya)
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EZ2&%#Et | Books Data Statistics

Audio Video Materials

NEEFHRY AT
Registration (this year) Total

= (M)

Japanese Books 9 98
HE ()

Foreign Books 5 5
BRIITH (24 b ILED) 6 6
Serials (number of titles)

AVE R} 0 0
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Meetings

2020

The 1st Keio Museum Commons Council Meeting on Friday, August 14 (rotational deliberation)
[Matters for Deliberation and Reporting]

Deliberations on the “AY 2019 Financial Results.”

Report on AY 2020 activities and the state of progress until the opening.

Steering Committee Meeting on Thursday, November 19

[Matters for Deliberation, Reporting, and Discussion]

Deliberations on the “AY 2021 Activity Plan” and “Confirmation of Continuing Research Fellow.”
Reports on the progress of each working group (architecture, exhibitions, collections, digital-analog fusion
projects, educational and research collaborations, others), and concurrent appointment of Keio personnel as
senior assistant professors.

Discussions on the East Annex workshop rooms, the Fukuzawa Yukichi Memorial Keio History
Museum, etc.

The 2nd Keio Museum Commons Council Meeting on Tuesday, December 22 (rotational deliberation)
[Matters for Deliberation and Reporting]

Deliberations on the “AY 2021 Activity Plan and Budget,” “Recommendations of the Keio Museum
Commons Research Fellow,” “Appointment of Non-tenured Faculty Members of the Keio Museum
Commons (continuation),” and “Establishment of Internal Rules Related to Art Materials.”

Report on AY 2020 activities and the state of progress until the opening.
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Personnel Changes

New assignment (As of April 1, 2020)

Retirement

Project Assistant Professor
Miyakita, Goki
Research Fellow Okawa, Keiko

(As of May 1, 2020)
Vice Director Shigeno, Hiroshi
Research Fellow Hasegawa, Shiho

(As of July 1, 2020)
Administrative Director
Takekoshi, Isao
Administrative Staff
Machide, Mika

(As of November 1, 2020)
Deputy Administrative Manager
Kuramochi, Takashi

(As of January 1, 2021)
Councillor Nakajima, Takanobu

(As of July 1, 2020)
Administrative Director
Kuroda, Nobuo

(As of November 1, 2020)
Administrative Manager
Matsumoto, Kazuko
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Staff

As of March 31, 2021
Director Matsuda, Takami *
Vice Director Watanabe, Yohko *
Vice-President for Keio Museum Commons
Aoyama, Tojiro*
Matsuura, Yoshimitsu
Iwatani, Juro
Amagai, Masayuki
Tsuchiya, Motohiro
Takeda, Yuko
Kurata, Keiko
Okahara, Masayuki
Okano, Hideyuki
Kato, Fumitoshi
Takebayashi, Toru
Inakage, Masahiko
Takahashi, Miki
Onoe, Yoshikazu
Inoue, lppei
loku, Shigehiko
Nakamura, Osamu
Senior Assistant Professors

Homma, Yu
Project Assistant Professor
Miyakita, Goki
Ando, Hiromichi
Naito, Masato *
Kaneko, Kunitake
Sasaki, Takahiro *
Nishizawa, Naoko
Hasegawa, Shiho
Curatorial Staff Komatsu, Momoka
Administrative Director

Takekoshi, Isao *
Administrative Deputy Manager

Kuramochi, Takashi

Councillors

Research Fellow

Administrative Staff
Machide, Mika
Administrative Assistants

Shigeno, Hiroshi *

lkeda, Yukihiro
Okamoto, Daisuke
Okada, Eiji

Wakita, Akira
Misawa, Hidemi
Nakatsuma, Teruo
Nakajima, Takanobu
Yoda, Takuro

Kitai, Isao
Nishimura, Hidekazu
Furuta, Mikio
Suzuki, Chikako
Arakawa, Akira
Sugiura, Shigenari
Suda, Shin’ichi

Matsuya, Fumi

Goto, Fumiko
Yamaguchi, Toru
Okawa, Keiko
Horikawa, Takashi
Tokura, Takeyuki

Kuboyama, Saika

Office of the President (Kuroda, Nobuo/ Konishi, Makiko)

*Additional post of Councillor
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